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ABSTRACT
The body  o f  Graham G r e e n e ' s  n o n - f i c t i o n a l  w r i t i n g  
i s  l a r g e  a n d  v a r i e d .  I t  i n c l u d e s  o v e r  f i v e  h u n d r e d  
r e v i e w  a r t i c l e s  and  l i t e r a r y  e s s a y s  and  r a n g e s  i n  
s u b j e c t  m a t t e r  f ro m  s e v e n t e e n t h - c e n t u r y  p o e t r y  t h r o u g h  
t h e  c r a f t  o f  f i c t i o n  t o  t h e  p o p u l a r  a r t  o f  t h e  c in e m a .
I t  i s  odd t h a t  t h i s  s t o r e  o f  m a t e r i a l  h a s  b e e n  
n e g l e c t e d  l a r g e l y  i n  c r i t i c a l  e s t i m a t e s  o f  G r e e n e ' s  
f i c t i o n  f o r  i t  i s  a  v a l u a b l e  g u i d e  t o  t h e  d e v e lo p m e n t  
o f  h i s  a r t . T h ro u gh  h i s  own c r i t i c a l  d i s c u s s i o n s ,
G reene  seems t o  have  a r t i c u l a t e d  many o f  t h e  th e m e s  -  
an d  c o n f r o n t e d  many o f  t h e  p r o b le m s  -  t h a t  c h a r a c t e r i z e d  
h i s  own e v o l v i n g  a r t .  The m os t  i m p o r t a n t  th e m e s  t h a t  
emerge  f rom  h i s  n o n - f i c t i o n  a r e  t h o s e  he h i m s e l f  
r e f e r s  t o  a s  h i s  " o b s e s s i o n s " :  t h e  p s y c h o l o g i c a l
l e g a c y  o f  c h i l d h o o d ,  s p i r i t u a l  f a i t h ,  a n d  t h e  
p o l i t i c a l  c o n s c i e n c e .
S i n c e  t h e  o b s e s s i o n a l  q u a l i t y  o f  G r e e n e ' s  a r t  i s  
so  m a rk e d ,  a  b i o g r a p h i c a l  t o u r  o f  h i s  e a r l y  y e a r s  i s  
p r o v i d e d .  T h i s  h e l p s  t o  i d e n t i f y  and  e x p l a i n  t h e  
s o u r c e s  f o r  G r e e n e ' s  e x p e c t a t i o n s  i n  t h e  a r e a  o f  
a r t i s t i c  t r u t h :  " a  d e ep  p o e t i c  s e n s i b i l i t y  and  e x t r e m e
t e c h n i c a l  a b i l i t y " . H i s  n o n - f i c t i o n  an d  f i c t i o n  a r e  
t h e n  e x am ined  a s  i n t e r d e p e n d e n t  u n i t s  a l o n g  t h e  l i n e s  
s u g g e s t e d  by  G r e e n e ' s  c r i t e r i a  ( " p o e t i c "  v i s i o n  a n d  
t e c h n i q u e ) ,  t a k i n g  i n t o  c o n s i d e r a t i o n  a lw a y s  G r e e n e ' s  
p a r t i c u l a r  o b s e s s i o n s .
What comes t h r o u g h  a s  p e r h a p s  t h e  m ost  d i s t i n c t i v e  
q u a l i t y  o f  b o t h  G r e e n e ' s  c r i t i c a l  and  c r e a t i v e  w o r l d s  
i s  d e s c r i b e d  b e s t  i n  h i s  own m e t a p h o r ,  " t h e  d i v i d e d  m in d " .  
J u s t  a s  he w as ,  a s  a  c h i l d ,  t o r n  b e t w e e n  o b e d i e n c e  and  
r e b e l l i o n ;  a s  a  young  a d u l t  b e tw e e n  d e s p a i r  an d  s p i r i t u a l  
com m itm ent ;  and  a s  a  m a tu r e  a d u l t  b e t w e e n  i d e o l o g i c a l  
c a u s e  a n d  p e r s o n a l  f r e e d o m ,  so i n  h i s  c a r e e r  a s  a  w r i t e r  
he h a s  b e e n  p o i s e d  o n  t h e  b o r d e r :  b e tw e e n  t h e  " v i s i b l e
u n i v e r s e "  and  t h e  " p r i v a t e  v i s i o n " ,  t h e  b l e n d  o f  w h ich  
d e f i n e s  e a c h  a r t i s t ' s  p e c u l i a r  a c h i e v e m e n t .
r: 1 . C.
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INTRODUCTION
Over  t h e  p a s t  f o r t y  y e a r s  t h e  r e p u t a t i o n  o f  
Graham G reene  a s  a  n o v e l i s t  h a s  a ssum ed  a l m o s t  i n s t i ­
t u t i o n a l  p r o p o r t i o n s .  I f  h i s  i n s t i t u t i o n a l  s t a t u r e  i s  
n o t  a lw a y s  a s s o c i a t e d  w i t h  h i s  n a t i o n a l i t y  (h e  i s  " t h e  
o n l y  p l a u s i b l e  B r i t i s h  c a n d i d a t e  f o r  t h e  N o b e l  P r i z e "  
i n  F r e d e r i c  R a p h a e l ' s  o p i n i o n ^ ) ,  i t  i s  a s s o c i a t e d  w i t h  
one o f  a  v a r i e t y  o f  g e n r e s ;  C a t h o l i c  a l l e g o r y ,  
p s y c h o l o g i c a l  n o v e l ,  p o l i t i c a l  t h r i l l e r ,  o r  l i g h t  
c o m e d y - a d v e n t u r e .  I n d e e d ,  h i s  enorm ous p o p u l a r i t y  
a s  a  n o v e l i s t  who i s  a t  o nce  s e r i o u s  an d  e n t e r t a i n i n g  
makes t h e  a p p e a r a n c e  o f  e a c h  new a d d i t i o n  t o  h i s  c a n o n  
a  m a j o r  l i t e r a r y  e v e n t .  B u t  i f  G re en e  i s  p r o l i f i c  a s  
a  c r e a t i v e  w r i t e r ,  he i s  h a r d l y  l e s s  so a s  a  c r i t i c  o f  
t h a t  b r o a d  r a n g e  o f  i s s u e s  w h ich  c o n s t i t u t e  t h e  g e n e r a l  
s u b j e c t  o f  a r t  a n d  s o c i e t y .  I n  f a c t ,  a  c o l l e c t i o n  o f  
h i s  j o u r n a l i s t i c  w r i t i n g s ;  b o o k ,  c in e m a  a n d  t h e a t r e  
r e v i e w s ,  l i t e r a r y  e s s a y s ,  t r a v e l  b o o k s ,  p o l i t i c a l
^ " D i s h i n g  t h e  d i r t , "  Sunday Times M a g a z i n e , 15 May 197 7 ,  
p .  78 .
a r t i c l e s ,  a n d  m i s c e l l a n e o u s  c o n t r i b u t i o n s  o f  t h e  l e t t e r -
t o - t h e - e d i t o r  t y p e  would  p r e s e n t ,  q u a n t i t a t i v e l y ,  i f  n o t
q u a l i t a t i v e l y ,  a  r e a l  c h a l l e n g e  t o  h i s  i m a g i n a t i v e
o u t p u t .  One h a s  o n l y  t o  r e a d  ( t o  name a  few )  h i s  e s s a y
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on  t h e  P r e f a c e s  o f  Henry  J a m e s ,  h i s  b i o g r a p h y  o f  t h e  
s e v e n t e e n t h - c e n t u r y  p o e t ,  J o h n  W ilm o t ,  S eco n d  E a r l  o f  
R o c h e s t e r , ^  o r  h i s  r e v i e w  o f  t h e  l a t e s t  E r i c  Am bler  
t h r i l l e r ^  t o  d i s c o v e r  a  c r i t i c a l  f a c u l t y ,  n o t  t o  m e n t i o n  
a  b r o a d  know ledge  o f  l i t e r a t u r e ,  w h ich  b r i n g s  t o  l i g h t  
a n o t h e r  whole  s i d e  o f  G r e e n e ' s  t a l e n t .  S i m i l a r l y ,  one 
h a s  o n l y  t o  c o n s i d e r  G r e e n e ' s  r e p o r t s ,  f o r  t h e  Sunday 
T i m e s i on  t h e  Mau-Mau r e b e l l i o n , ^  h i s  e s s a y  o n  v i o l e n c e  
w r i t t e n  d u r i n g  t h e  London b l i t z , ^  o r  h i s  a d m o n i t o r y  
l e t t e r  t o  t h e  C a r d i n a l  A r c h b i s h o p  o f  P a r i s  r e g a r d i n g  
t h e  f u n e r a l  o f  C o le t te*^  t o  r e a l i z e  t h e  i n t e n s i t y  w i t h  
w h ic h  G re en e  r e g a r d s  t h o s e  a s p e c t s  o f  " r e a l "  l i f e  on  
w h ic h  h i s  i n v e n t i v e  pow ers  f e e d .
From a  r e a d i n g  o f  G r e e n e ' s  f i c t i o n  a l o n e ,  one g e t s  
t h e  s e n s e  o f  a n  a r t i s t  e n g a g e ,  o f  a  r e a l i s t  who d o e s  n o t
"The L e s s o n  o f  t h e  M a s te r "  i n  The L o s t  C h i ld h o o d  an d  
O t h e r  E s s a y s  (L ondon ,  1 9 5 1 ) ,  p p .  ^ 9 ^ 5 0 .  F o r  t h e  
o r i g i n a l  p u b l i c a t i o n  d e t a i l s  f o r  t h i s  a n d  a l l  s u b s e ­
q u e n t  r e f e r e n c e s  t o  t h e  c o l l e c t e d  e s s a y s ,  s e e  B i b l i o -  
^ g r a p h y .
r L o r d  R o c h e s t e r ' s  Monkey (London,  1 9 7 ^ ) .
^ S e e , f o r  e x a m p le ,  G r e e n e ' s  r e v i e w  o f  A m b l e r ' s  Ju d g m e n t  
^on D e l t c h e v , The M onth . 6 ( 1 9 5 1 ) ,  49-51»
- ^ e n y a  a s  I  s e e  i t , "  Sunday T i m e s , 27 S e p t e m b e r  an d  
/ 4  O c t o b e r ,  1953»
"A t  Home" i n  C o l l e c t e d  E s s a y s  (L ondon,  I 9 6 9 ) ,  p p .
Most o f  t h e  e s s a y s  i n  t h i s  vo lume w ere  c o l l e c ­
t e d ,  f i r s t  i n  The L o s t  C h i l d h o o d . F o r  t h e  s a k e  o f  s im -  
- p l i c i t y ,  my r e f e r e n c e s  w i l l  be  t o  t h e  more r e c e n t  v o lu m e .  
' " C o l e t t e ' s  F u n e r a l  R i t e s , "  Le F i g a r o  L i t t é r a i r e , 7 A u g u s t  
1 9 5 4 . See P h i l i p  S t r a t f o r d ' s  t r a n s l a t i o n  i n  h i s  
a n t h o l o g y  The P o r t a b l e  Graham G re en e  (New Y o rk ,  1 9 7 2 ) ,  
p p .  5 9 5 - 5 9 5 7 ”
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t r e a d  l i g h t l y .  H is  w r i t i n g s ,  i n  f a c t  o f t e n  p r o v o k e  
i n d i g n a n t  r e s p o n s e s  f rom  t h e i r  s u b j e c t s  ( o r  v i c t i m s ) .
H is  p o r t r a i t  o f  t h e  s a i n t - l i k e  w h i sk y  p r i e s t  i n  The 
Power an d  t h e  G l o r y  c a u s e d  t h e  H o ly  O f f i c e  t o  condemn 
t h e  boo k :  a  g e s t u r e  he d i d  n o t  r e l i s h  e x c e p t  i n  so
f a r  a s  i t  c o n f i r m e d  h i s  low o p i n i o n  o f  i n s t i t u t i o n a l
q
o r t h o d o x y .  H is  p o r t r a i t  o f  H a i t i  i n  The Comedians  
c a u s e d  Papa  Doc t o  d en ounce  G reen e  p u b l i c l y  and  
v i c i o u s l y ;  a  g e s t u r e  he d i d  r e l i s h ,  a n d  w i t h  a  
c e r t a i n  amount  o f  p r i d e . ^  And h i s  p o r t r a i t  o f  a  l a p s e d  
C a t h o l i c  i n  A B u r n t - O u t  Case  g r e a t l y  t r o u b l e d  h i s  f r i e n d  
a n d  f e l l o w  C a t h o l i c ,  E v e l y n  Waugh; a  r e a c t i o n  w h ich  
s a d d e n e d  G reen e  b u t  d i d  n o t  c a u s e  him t o  r e g r e t  t h e  
b o o k ' s  t o l e r a n t  v i e w  o f  a t h e i s m .
B u t  i t  i s  i n  G r e e n e ' s  j o u r n a l i s m ,  h i s  e s s a y s ,  h i s  
a u t o b i o g r a p h i c a l  p i e c e s  t h a t  t h e  f o r c e  o f  h i s  uncom pro­
m i s i n g  a t t i t u d e  t o w a r d  t h e  r e p r e s e n t a t i o n  o f  l i f e  i n  
a r t  comes home. I n  a  r e s p o n s i b l y  i r r e v e r e n t  a d d r e s s  he 
g a v e  u p on  b e i n g  aw ard e d  t h e  S h a k e s p e a r e  P r i z e  by  t h e  
U n i v e r s i t y  o f  Hamburg, G reen e  t o o k  s i d e s  a g a i n s t  
S h a k e s p e a r e  ( t h a t  " g r e a t  p o e t  o f  t h e  E s t a b l i s h m e n t " )  
w i t h  " p o e t s  who d a r e d  t o  r e v e a l  t h e m s e l v e s  w h a t e v e r  
t h e  d a n g e r " ; D a n t e ,  B a u d e l a i r e ,  Z o l a ,  a n d  D o s t o e v s k y .
q
G re en e  d i s c u s s e s  t h i s  i n  h i s  i n t e r v i e w  w i t h  
C h r i s t o p h e r  B u r s t a l l ,  "Graham G re en e  t a k e s  t h e  
O r i e n t  E x p r e s s , "  The L i s t e n e r . 80 ( I 9 6 8 ) ,  672 - 6 7 7 ,
- a n d  i n  Ways o f  E s c a p e  (L ondon ,  I 98O ),  p .  6 9 .
?See  "Graham G re en e  d e m a sq u e ,"  B u l l e t i n ,  D e p a r t m e n t  
o f  F o r e i g n  A f f a i r s ,  The R e p u b l i c  o f  H a i t i  ( P o r t - a u -  
P r i n c e ,  1 9 6 8 ) .  F o r  G r e e n e ' s  r e a c t i o n ,  s e e  Ways o f  
. - E s c a p e , p .  232 .
IT See Ways o f  E s c a p e , p p .  2 1 9 - 2 2 2 .
"The V i r t u e  o f  D i s l o y a l t y , "  A d d r e s s  g i v e n  6 J u n e  I 9 6 9 . 
See P o r t a b l e . p .  6 07 .
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Ane he h a d ,  c e r t a i n l y ,  a  p e r s o n a l  r i g h t  t o  do s o ,  f o r  
h i s  n o n - f i c t i o n a l  p r o s e ,  l i k e  t h e  " S h a k e s p e a r e "  a d d r e s s ,  
i s  s h o t  t h r o u g h  w i t h  u n o r t h o d o x  comments a n d  u n p l e a s a n t  
t r u t h s .  Not o n l y  h a s  G re e n e  u s e d  s u c h  o p p o r t u n i t i e s  a s  
h ave  come h i s  way t o  s p e a k  h i s  m ind  on l i f e  an d  a r t ,  
b u t  a l s o  he  h a s  s o u g h t  a c t i v e l y  t o  g e n e r a t e  s u c h  o p p o r ­
t u n i t i e s .  R e v ie w e r ,  e s s a y i s t ,  p u b l i s h e r ,  p o l i t i c a l  
c o r r e s p o n d e n t :  t h e  v a r i o u s  r o l e s  he h a s  a ssu m e d  o v e r
t h e  c o u r s e  o f  h i s  w r i t i n g  c a r e e r  a l l  p o i n t  t o  a  p e r s o n a  
f o r  w h ich  t h e  t e r m  " n o v e l i s t "  i s  s i m p ly  i n a d e q u a t e .
They p o i n t  q u i t e  c l e a r l y  t o  t h e  f a c t  t h a t  f o r  G re e n e  
t h e  p r o f e s s i o n  o f  a r t i s t  c a r r i e s  b r o a d  c u l t u r a l  
r e s p o n s i b i l i t i e s  a s  w e l l  a s  p e r s o n a l ,  i m a g i n a t i v e  o n e s ,  
a n d  t h a t  s o c i a l  and  p o l i t i c a l  q u e s t i o n s ,  a s  much a s
l i t e r a r y  o n e s ,  r e q u i r e  c o n s i d e r a t i o n  i n  a  p u b l i c  fo ru m .
* * * * *
Any d i s c u s s i o n  o f  G r e e n e ' s  n o n - f i c t i o n a l  o u t p u t  
m us t  t a k e  i n t o  a c c o u n t ,  f i r s t ,  i t s  s h e e r  b u l k ,  f o r  
a l t h o u g h  t h i s  t e l l s  u s  n o t h i n g  a b o u t  i t s  v a l u e ,  i t  
i n d i c a t e s  t h e  e x t e n t  o f  h i s  commitment  t o  t h e  medium o f  
w r i t i n g  g e n e r a l l y .  He h a s  p r o d u c e d ,  f o r  e x a m p le ,  some 
f i v e  h u n d r e d  b o o k ,  f i l m  a n d  t h e a t r e  r e v i e w s  a s  w e l l  a s  
num erous  l o n g e r  p i e c e s  a n d  c o m p l e t e  w orks  o f  a  l i t e r a r y ,  
r e l i g i o u s ,  p o l i t i c a l ,  an d  p e r s o n a l  s o r t .  The e a r l i e s t  
o f  h i s  r e v i e w s  a p p e a r e d  i n  t h e  O x fo rd  O u t l o o k  i n  1924 .  
From t h e n  u n t i l  t h e  s i x t i e s ,  G re e n e  h a s  c o n t r i b u t e d  
p r i m a r i l y ,  a n d  i n  d e c r e a s i n g  p r o p o r t i o n ,  t o  t h e  
S p e c t a t o r , N ig h t  a n d  D ay , t h e  New S t a t e s m a n  an d  N a t i o n , 
London M e r c u r y , a n d  The T a b l e t , a s  w e l l  a s  t o  t h e
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f o l l o w i n g  o n  a n  i r r e g u l a r  b a s i s :  C h e r w e l l , The
E v e n in g  S t a n d a r d . The F o r t n i g h t l y . The L i s t e n e r . London 
M a g a z i n e . The M on th . and  t h e  Weekly  W e s t m i n s t e r . N o t  
a l l  o f  h i s  r e v i e w s  a r e  n o t e w o r t h y ,  o f  c o u r s e .  F o r  one 
t h i n g ,  c h o i c e  o f  s u b j e c t  i s  n o t  a lw a y s  a t t r i b u t a b l e  t o  
G r e e n e .  As a  n o v i c e  r e v i e w e r  f o r  t h e  S p e c t a t o r  i n  t h e  
e a r l y  t h i r t i e s ,  he c o u l d  h a r d l y  have  r e l i s h e d  a  w e e k ly  
b a t c h  o f  t h r e e  o r  f o u r  n o v e l s ,  m o s t  o f  them  f o r g e t t a b l e .  
F o r  a n o t h e r  t h i n g ,  r e v i e w s  a r e  o f t e n  f r a g m e n t a r y  an d  
s u p e r f i c i a l  by f o r c e  o f  c i r c u m s t a n c e .  Those  p u b l i s h e d  
i n  h i s  C o l l e c t e d  E s s a y s . h o w e v e r ,  a r e  o f  r e a l  v a l u e  
f o r ,  a s  he s a y s  i n  t h e  A u t h o r ' s  N o te ,  " I n  s e l e c t i n g  
w ha t  e s s a y s  t o  r e p r i n t  o v e r  a  p e r i o d  o f  more t h a n  t h i r t y  
y e a r s  I  have  made i t  a  p r i n c i p l e  t o  i n c l u d e  n o t h i n g  o f  
w h ic h  I  c a n  s a y  t h a t ,  i f  I  w ere  w r i t i n g  t o d a y ,  I  would  
w r i t e  i n  a  d i f f e r e n t  s e n s e "  ( p .  9 )«  The same c a n  be  
s a i d  f o r  h i s  c o l l e c t e d  f i l m  r e v i e w s  and  i n  h i s  I n t r o ­
d u c t i o n  t o  The P l e a s u r e - D o m e  he s a y s :  " R e - r e a d i n g
t h e s e  r e v i e w s  o f  more t h a n  t h i r t y  y e a r s  ago I  f i n d  many 
p r e j u d i c e s  w h ic h  a r e  m o d i f i e d  now o n l y  by  t h e  s e n s e  o f
*1 p
My s o u r c e  l i s t  i s  v e r y  n e a r l y  a  c o m p l e t e  c o m p i l a t i o n  
o f  t h e  a v a i l a b l e  m a t e r i a l  t h o u g h  I  do n o t  c l a i m  i t  t o  
be  e n t i r e l y  e x h a u s t i v e .  I  owe a  c e r t a i n  d e b t  i n  t h i s  
r e s p e c t  t o  Ann G i l b e r t  M c D o n a ld ' s  B i b l i o g r a p h y  o f  t h e  
P e r i o d i c a l  C o n t r i b u t i o n s  o f  Graham G re e n e  { u n p u b l i s h e d  
Ph .D .  d i s s e r t a t i o n .  The G eorge  W a s h in g to n  U n i v e r s i t y ,  
1 9 6 9 ) .  T h i s  b i b l i o g r a p h y ,  o m i t t i n g  a s  i t  d o e s  c o n ­
t r i b u t i o n s  t o  n e w s p a p e r s ,  i s  n o t  e x h a u s t i v e  e i t h e r ,  
b u t  i n c l u d e s  v e r s e  a n d  p r o s e  f i c t i o n  p i e c e s  w h ic h  do 
n o t  f i g u r e  i n  my e s t i m a t e s .  S i n c e  t h e  r e s e a r c h  was 
done f o r  my s t u d y ,  a  more c o m p r e h e n s iv e  b i b l i o g r a p h y  
o f  G r e e n e ' s  n o n - f i c t i o n  ( a n d  f i c t i o n )  h a s  a p p e a r e d :  
R .A .  W o bbe 's  Graham G reen e  : A B i b l i o g r a p h y  an d  G uide
t o  R e s e a r c h  (New Y o rk ,  1979)*
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13n o s t a l g i a " ,  ^ As f o r  t h e  l o n g e r  p i e c e s  -  a b o u t  w h ich  
I  s h a l l  s p e a k  i n  a  moment -  t h e y  a r e  o f  e s p e c i a l  i n t e r ­
e s t  s i n c e  t h e y  a r e ,  on  t h e  w h o le ,  s e l f - g e n e r a t e d  and  
n a t u r a l l y  more s u b s t a n t i a l  t h a n  t h e  r e v i e w s .
I f  we t a k e  a  b i r d s e y e  v i e w  o f  t h e  r a n g e  o f  
G r e e n e ' s  i n t e r e s t s  -  q u i t e  a s  r e m a r k a b l e  a s  h i s  p r o ­
l i f i c n e s s  -  we w i l l  be  i n  a  p o s i t i o n  t o  fo rm  a  few 
i m p r e s s i o n s  o f  t h e  n a t u r e  o f  G r e e n e ' s  a f f a i r  w i t h  t h e  
w r i t t e n  word ,  and  o f  t h e  m o t i v e s  t h a t  l i e  b e h i n d  i t .
The f i r s t  t h i n g  we n o t i c e  i s  a  s c h o l a r l y  s t r e a k  i n  
G r e e n e ,  a n  i n t e r e s t  -  and  some s k i l l  -  i n  t h e  i n t e l l e c ­
t u a l  a p p r e c i a t i o n  o f  a r t  h i s t o r i c a l l y .  I n c o n g r u o u s  
t h o u g h  i t  may seem f o r  a  w r i t e r  o f  p o l i t i c a l  t h r i l l e r s  
a n d  s e x u a l  c o m e d i e s ,  t h e r e  i s  a  l i t t l e  o f  t h e  man o f  
l e t t e r s  i n  G r e e n e ,  a  s e r i o u s  a t t i t u d e  t o w a r d  t h e  s t u d y  
o f  a r t  a n d  a  c u r i o s i t y  a b o u t  t h e  byways o f  l i t e r a t u r e  
t h a t  one a s s o c i a t e s  w i t h  n i n e t e e n t h - c e n t u r y  a r t i s t s ,  
s c h o l a r s ,  a n d  bookmen. F o r  e x a m p le ,  many o f  h i s  s h o r t  
e s s a y s ,  t h o s e  w h ich  f a l l  i n t o  h i s  c a t e g o r y  o f  
" C h a r a c t e r s "  i n  t h e  C o l l e c t e d  E s s a y s , a r e  m i n i a t u r e  
p o r t r a i t s  o f  s e v e n t e e n t h -  a n d  e i g h t e e n t h - c e n t u r y
f i g u r e s  ( m in o r  p o e t s ,  d o n s ,  a n t i q u a r i a n s ,  p a m p h l e t e e r s )
14o f  t h e  s o r t  t h a t  A u s t i n  Dobson o r  Edmund G o sse  w r o t e .
l ^ The P l e a s u r e - D o m e . The c o l l e c t e d  f i l m  c r i t i c i s m
1935-Zj-O, e d i t e d  by  J o h n  R u s s e l l  T a y l o r  (L o n do n ,  1 9 7 2 ) ,
G re en e  w r o t e ,  f o r  e x a m p le ,  a n  i n f o r m e d  r e v i e w  o f  
A r t h u r  P o n s o n b y ' s  b i o g r a p h y  o f  J o h n  E v e l y n  -  a  
r e l a t i v e l y  m in o r  f i g u r e  i n  whom Dobson a l s o  was 
i n t e r e s t e d .  G re en e  show s ,  t o o ,  a n  a g i l i t y  a k i n  t o  
G o s s e ' s  i n  c h a r a c t e r  s k e t c h e s :  s e e ,  f o r  e x a m p le ,
h i s  p i e c e  on  G eorge  D a r l e y  i n  E s s a y s .
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H is  b i o g r a p h y  o f  R o c h e s t e r ,  w r i t t e n  a t  a  s u r p r i s i n g l y  
e a r l y  s t a g e  o f  h i s  c a r e e r , g r e w  o u t  o f  a  d e s i r e  t o  
r e s u r r e c t ,  i n  t h e  i n t e r e s t  o f  d e f i n i n g  R o c h e s t e r ' s  
a c h i e v e m e n t ,  t h e  h i s t o r i c a l  an d  p e r s o n a l  a r t e f a c t s  t h a t  
s h a p e d  h i s  p o e t r y .  The book i s  n o t a b l e  f o r  i t s  c o n ­
t r o l l e d  o b j e c t i v i t y ,  i t s  s c r u p u l o u s ,  a c a d e m ic  h a n d l i n g  
o f  f a c t  an d  i n t e r p r e t a t i o n ,  and  i t s  l a c k  o f  t h e  p e r s o n a l  
t o u c h e s  t h a t  mark so much o f  G r e e n e ' s  n o n - f i c t i o n a l  
p i e c e s  a s  t h e  work o f  a n  i m a g i n a t i v e  w r i t e r .  I t  a l s o  
r e v e a l s  G re en e  t o  be  s o m e th i n g  o f  a  c o n n o i s s e u r  o f  
s e v e n t e e n t h - c e n t u r y  p o e t r y ,  a  f a c t  w h ich  h a s  some r a t h e r  
i n t e r e s t i n g  c o n s e q u e n c e s  f o r  h i s  own s t y l i s t i c  t e n d e n c i e s  
T h e re  i s  a  s l i g h t  d a n g e r  o f  r e a d i n g  t o o  much i n t o  
t h i s  d o n n i s h  a s p e c t  o f  G r e e n e .  He i s ,  a f t e r  a l l ,  a n  
e n t e r t a i n e r  -  w i t h  a  t a s t e  f o r  m elod ram a  a n d  r o g u i s h  
humour -  and  p r o n e  t o  v i e w  a c a d e m ic  g r a v i t y  a  l i t t l e  
a s k a n c e .  N e v e r t h e l e s s ,  t h e r e  i s  e q u a l l y  a  d a n g e r  o f
n o t  g i v i n g  h i s  s e r i o u s ,  s c h o l a r l y  s i d e  i t s  d u e ,  o f  n o t
r e c o g n i z i n g  t h e  g e n u i n e  m o ra l  a n d  a e s t h e t i c  p r i n c i p l e s  
t h a t  l i e  b e h i n d  h i s  p e r s o n a  a s  a  p o p u l a r  n o v e l i s t .  I n  
a  1937  e s s a y  o n  F i e l d i n g  a n d  S t e r n e ,  he s a i d :
One c a n n o t  s e p a r a t e  l i t e r a t u r e  and  l i f e .
I f  a n  a g e  a p p e a r s  c r e a t i v e l y ,  p o e t i c a l l y
em pty ,  i t  i s  f a i r  t o  assum e t h a t  l i f e  t o o
h a d  i t s  e m p t i n e s s ,  was c a r r i e d  on  a t  a  
l o w e r ,  l e s s  p a s s i o n a t e  l e v e l .  ( E s s a y s . p .  84)
^L ord  R o c h e s t e r ' s  Monkey ( t h o u g h  w r i t t e n  i n  t h e  e a r l y  
t h i r t i e s )  was n o t  p u b l i s h e d  u n t i l  1974  f o r  f e a r  o f  
o b s c e n i t y  c h a r g e s ,  R o c h e s t e r  s t i l l  h a v i n g  b e e n  
c o n s i d e r e d  " p o r n o g r a p h i c "  i n  t h e  t h i r t i e s .  See 
G r e e n e ' s  P r e f a c e  t o  t h e  b o o k ,  p .  9 ,
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And a  l a r g e  p a r t  o f  t h i s  p a s s i o n ,  he g o e s  on  t o  s a y ,  i s
a  c e r t a i n  " m o r a l  s e r i o u s n e s s "  ( p .  9 0 ) ,  a  c o n v i c t i o n  t h a t
t h e  p o e t i c  i m a g i n a t i o n  i s  synonymous w i t h  t h e  s p i r i t u a l  *
o r  a t  l e a s t  t h e  m e t a p h y s i c a l .  I t  i s  a n  i d e a  t h a t  he
d e v e l o p e d  i n t o  a  u n i f y i n g  l e i t m o t i f  i n  h i s  s u r v e y  o f
E n g l i s h  d ram a ,  B r i t i s h  D r a m a t i s t s a nd  one  t h a t  p l a c e s
t h e  book i n  a  t r a d i t i o n  o f  v a l u e - o r i e n t e d  s c h o l a r s h i p .
And h i s  l o n g i s h  e s s a y  "The S eed  Cake a n d  t h e  Love 
17Lady" s i m i l a r l y  a p p e a l s  t o  q u a s i - c l a s s i c a l  s t a n d a r d s  -  
t h i s  t im e  o f  a e s t h e t i c s .  H ere  G r e e n e ' s  a im  i s  t o  e x p o s e  
w h a t  he v i e w s  a s  t h e  i n s i n c e r i t y  o f  t h e  d e c o r a t i v e  s t y l e  
one a s s o c i a t e s  w i t h  t h e  a r t - f o r - a r t ' s - s a k e  movement ,  
a n  i n s i n c e r i t y ,  he f e e l s ,  t h a t  d e p e n d s  u p o n  v e r b a l  
t r i c k e r y  t o  mask t h e  m o r a l  a n d  s o c i a l  r e m i s s n e s s  o f  i t s  
s u b j e c t  m a t t e r .  One g e t s  f rom  t h e s e  p i e c e s  a  s e n s e  
t h a t  f o r  G re e n e  t h e  r e l a t i o n  o f  a r t  t o  l i f e  i s  a  
s e r i o u s  b u s i n e s s  a n d  t h a t  a r t  w i t h o u t  some m o r a l  an d  
a e s t h e t i c  d i g n i t y  i s  t h e  mark o f  a  t r o u b l e d  s o c i e t y .
A n o t h e r  i m p r e s s i o n  one fo rm s  u p o n  c o n s i d e r i n g  t h e  
r a n g e  o f  G r e e n e ' s  o u t p u t  d o e s n ' t  e x a c t l y  c o n t r a d i c t  h i s  
s c h o l a r l y  s i d e  b u t  c e r t a i n l y  q u a l i f i e s  i t .  T h i s  
i m p r e s s i o n  i s  one o f  u n a s s u m in g  a n d  d e l i b e r a t e  
commonness o r ,  t o  p u t  i t  a n o t h e r  way, o f  sy m p a th y  f o r  
t a s t e s  t h a t  a r e  n o n - e l i t i s t  i n  a  c u l t u r a l  s e n s e .
L o o k in g  o v e r  t h e  book  r e v i e w s ,  f o r  e x a m p le ,  one i s  
s t r u c k  by t h e  c a t h o l i c i t y  o f  s u b j e c t s ,  t h e  c u r i o u s
J^The  B r i t i s h  P e o p l e  i n  P i c t u r e s  S e r i e s  (L on d on ,  1 9 4 2 ) .  
' L i f e  and  L e t t e r s , 10 (A u g u s t  1 9 3 4 ) ,  5 1 7 - 5 2 4 .
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m ixed  i n t e r e s t  i n ,  s a y ,  f i r s t - r a t e ,  e s t a b l i s h e d  
n o v e l i s t s  a n d  m in o r  " p o p u l a r "  n o v e l i s t s  ( o f t e n  o f  t h e  
" t h r i l l e r "  v a r i e t y ) .  I n  t h e  C o l l e c t e d  E s s a y s . Henry  
J a m e s ,  D i c k e n s ,  F i e l d i n g ,  a n d  S t e r n e  s i t  s i d e  by s i d e  
w i t h  w r i t e r s  s u c h  a s  S o m e r s e t  Maugham, J o h n  B uchan ,  
R i d e r  H a g g a r d ,  and  E d g a r  W a l l a c e .  T h a t  G r e e n e  d e l ­
i b e r a t e l y  c h o o s e s  t o  make room f o r  t h o s e  u s u a l l y  
t h o u g h t  t o  be n o t  q u i t e  w o r th y  o f  c r i t i c a l  c o n s i d e r ­
a t i o n  i s  made c l e a r  i n  h i s  e s s a y  " R i d e r  H a g g a r d ' s  
S e c r e t " .  He s a y s ;
How se ld o m  i n  t h e  l i t e r a r y  l i f e  do we 
p a u s e  t o  pay  a  d e b t  o f  g r a t i t u d e  e x c e p t  
t o  t h e  g r e a t  o r  t h e  f a s h i o n a b l e ,  who a r e  
l i k e  t h o s e  f r i e n d s  t h a t  we f e e l  do u s  
c r e d i t .  C o n ra d ,  D o s t o e v s k y ,  J a m e s ,  y e s ,  
b u t  we a r e  t o o  r e a d y  t o  f o r g e t  s u c h  
f i g u r e s  a s  A. E. W. Mason, S t a n l e y  Weyman, 
a n d  R i d e r  H a g g a r d ,  p e r h a p s  t h e  g r e a t e s t  
o f  a l l  who e n c h a n t e d  us  when we were  
y o u n g .  ( E s s a y s . p .  2 09 )
G r e e n e ' s  d e e p - s e a t e d  r e s p e c t  f o r  c h i l d h o o d  f a v o u r i t e s  
i s  s o m e th i n g  t h a t  s t r o n g l y  a f f e c t s  e v e r y  a s p e c t  o f  h i s  
w r i t i n g ,  a s  we s h a l l  s e e ;  b u t  t h e  p o i n t  I  w an t  t o  d raw  
o u t  h e r e  i s  h i s  d e m o c r a t i c  i n s t i n c t  i n  m a t t e r s  o f  
a r t i s t i c  t a s t e .
T h i s  i n s t i n c t  i s  nowhere  more a p p a r e n t  t h a n  i n  
h i s  f i l m  r e v i e w s .  So e a r l y  a s  t h e  t w e n t i e s ,  h i s  
i n t e r e s t  i n  c in e m a  a s  a  d e v e l o p i n g  a r t  fo rm  ( a s  e d i t o r  
o f  t h e  O x fo rd  O u t lo o k  he  a p p o i n t e d  h i m s e l f  f i l m  c r i t i c )  
shows a n  a l m o s t  p r o p h e t i c  r e c o g n i t i o n  o f  c h a n g i n g  
c u l t u r a l  h a b i t s .  I n  1935 he c o n t r i v e d  t o  a d d  f i l m  
r e v i e w i n g  t o  h i s  l i t e r a r y  d u t i e s  on  t h e  S p e c t a t o r  -  
a n  a c t i v i t y  he t o o k  on  f rom  " a  s e n s e  o f  f u n , "  a s  he
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18p u t s  i t ,  b u t  w h ich  n e v e r t h e l e s s  shows up h i s  a c c e p t ­
i n g  a t t i t u d e  t o w a r d  p o p u l a r  t r e n d s .  T h i s  i s  n o t  t o  s a y  
t h a t  G re en e  c o n d o n e s  t h e  d i s s i p a t i o n ,  a s  many would  c a l l  
i t ,  o f  c u l t u r e  i n  t h e  s e n s e  t h a t  Q. D. an d  F.  R. L e a v i s  
u s e  t h e  t e r m .  On t h e  c o n t r a r y ,  G re en e  c a n  b e  q u i t e  a s  
a c i d - t o n g u e d  i n  h i s  r e m a r k s  o n  c i n e m a t i c  a r t l e s s n e s s  a s  
Q. D. L e a v i s  i s  i n  h e r  comments o n  t h e  " d e b a u c h "  o f  
m od ern  p o p u l a r  f i c t i o n . S t i l l ,  t h e r e  i s  i n  G re e n e  a  
more f l e x i b l e  a t t i t u d e  t o w a r d  t h e  m essag e  o f  m odern  
m e d i a .  A l t h o u g h  he  s a y s  t h a t  " P o p u l a r  t a s t e  makes a  
t h o r o u g h l y  b a d  d i c t a t o r " ‘ i n  any  a r t  fo rm  ( P l e a s u r e - D o m e . 
p .  4 o ) ,  he was r e a l i s t i c  enough  i n  t h e  t w e n t i e s  an d  
t h i r t i e s  t o  s e e  t h e  p o t e n t i a l  i m p a c t  o f  t h e  f i l m  
i n d u s t r y  -  and  t o  s e t  a b o u t  c o n s i d e r i n g  i t s  p o t e n t i a l  
a s  a n  a r t .  He h a s ,  o f  c o u r s e ,  a  p e r s o n a l  s t a k e  i n  t h i s  
c r i t i c a l  e x p a n s i v e n e s s i  h i s  own n o v e l s  a n d  f i l m s  a r e  
n o t h i n g  i f  n o t  p o p u l a r .  I n d e e d ,  one g e t s  t h e  i m p r e s s i o n  
t h a t  i f  G re en e  were  t o  b a l k  a t  t h e  l a b e l  " p o p u l a r " , i t  
w ou ld  b e  l e s s  o u t  o f  a  s e n s e  o f  p r o f e s s i o n a l  p r i d e  t h a n  
o u t  o f  a  s e n s e  o f  p e r s o n a l  m o d e s ty .
Somewhat r e l a t e d  t o  t h e  image we g e t  o f  G re en e  
f rom  h i s  r e v i e w s  i s  t h e  i m p r e s s i o n  c o n v e y e d  i n  h i s  p o l i t ­
i c a l  j o u r n a l i s m :  t h a t  o f  a  w r i t e r  f o r  whom a  " s o c i a l
20c o n s c i o u s n e s s , "  a n  a w a r e n e s s  o f  w h a t  g o e s  o n  i n  t h e
^^See  I n t r o d u c t i o n  t o  The P l e a s u r e - D o m e , p .  1 .
P^F i c t i o n  an d  t h e  R e a d in g  P u b l i c  (L ondon ,  1 9 3 2 ) ,  p .  2 ] 6 .  
G re e n e  u s e s  t h e  t e r m  f r e q u e n t l y  i n  h i s  t h i r t i e s '  
c r i t i c i s m ;  s e e  e s p e c i a l l y  "The S e e d  Cake a n d  t h e  Love 
L a d y " .
-  14  -
l i v e s  o f  o r d i n a r y  p e o p l e ,  i s  a  p r e r e q u i s i t e  n o t  o n l y  
f o r  i n t e g r i t y  i n  a r t  b u t  a l s o  f o r  i n t e g r i t y  i n  p e r s o n a l  
c o n d u c t .  I n  t h i s  G re en e  i s  t o  some e x t e n t  a  p r o d u c t  o f  
t h e  t h i r t i e s ,  o f  t h e  g e n e r a t i o n  o f  w r i t e r s  who s o u g h t  t o  
a p p e a l  t o  t h e  common man -  a s  o p p o s e d  t o  t h e  e d u c a t e d  
é l i t e  -  t h r o u g h  t e c h n i c a l  a p p a r a t u s e s  f a s h i o n e d ,  v e r y  
o f t e n ,  a f t e r  j o u r n a l i s t i c  d e v i c e s ,  o r  r e p o r t a g e . But  
h i s  i n t e r e s t  i n  s o c i a l  and  p o l i t i c a l  m i l i e u x  h a s  v e r y  
p e r s o n a l  r o o t s  t o o :  i n  h i s  c h i l d h o o d  f e e l i n g  o f  b e i n g
a n  o u t s i d e r  -  a  b o r d e r  i n h a b i t a n t ,  i n  h i s  l o n g - s t a n d i n g  
p h y s i c a l  a n d  m e n t a l  r e s t l e s s n e s s ,  and  i n  h i s  e a r l y  
f a s c i n a t i o n  w i t h  t h e  m o r a l  v a r i e t i e s  o f  human n a t u r e .
21G r e e n e ' s  f i r s t  t r a v e l  b o o k ,  J o u r n e y  W i t h o u t  M aps .
t e l l s  o f  h i s  t r e k  i n t o  t h e  h e a r t  o f  L i b e r i a ,  a  t r e k  t h a t
was s y m b o l ic  o f  h i s  q u e s t  f o r  " t h e  p a s t  f ro m  w h ic h  one
h a s  emerged"  ( p .  7)» f o r  " t h o s e  a n c e s t r a l  t h r e a d s  w h ich
s t i l l  e x i s t  i n  o u r  u n c o n s c i o u s  m inds  t o  l e a d  u s  b a c k  . . .
[ t o  t h e ]  ' h e a r t  o f  d a r k n e s s ' "  ( p .  295)* H i s  s e c o n d ,
22The L a w le s s  R o a d s . he t e l l s  u s ,  o r i g i n a t e d  w i t h  a
d e s i r e  t o  "ex am ine  . . . t h e  e f f e c t  o f  f a i t h  on  a c t i o n "
23a n d  " t o  be  a  s p e c t a t o r  o f  h i s t o r y . "  ^ When h i s  a t t e m p t  
t o  s a t i s f y  t h i s  u r g e  f i r s t - h a n d  i n  S p a i n  f a i l e d  (he  was 
i n t e r e s t e d  i n  t h e  " C a t h o l i c  s t r u g g l e  a g a i n s t  F r a n c o " ) ,
Z ly o lu m e  X V I I I ,  The C o l l e c t e d  E d i t i o n  (L on d on ,  1 9 7 8 ) .  
f^Volume XIX, The C o l l e c t e d  E d i t i o n  (L on d on ,  1 9 7 8 ) .  
-^See I n t r o d u c t i o n  t o  B r i g h t o n  R o c k , Volume I ,  The 
C o l l e c t e d  E d i t i o n  (L ondon,  1 9 7 0 ) ,  v i i i .
-  15 -
he a c c e p t e d  g l a d l y  t h e  o p p o r t u n i t y  t o  go t o  Mexico t o
c o n d u c t  a  c o m m iss io n e d  s t u d y  o f  r e l i g i o u s  p e r s e c u t i o n
t h e r e ,  f o r  i t  was a  t a s k  e q u a l l y  s u i t e d  t o  h i s  p e r s o n a l
i n c l i n a t i o n s  a t  t h e  t i m e .  T hese  b oo k s  come e a r l y  on i n
G r e e n e ' s  c a r e e r ,  a t  a  t im e  when h i s  p o l i t i c a l  " o b s e s s i o n " ,
24a s  he c a l l s  i t ,  had  n o t  f u l l y  r i p e n e d ;  b u t  t h e y  l o o k  
f o r w a r d  t o  t h e  t im e  when he a c t i v e l y  a ssu m e d  t h e  r o l e  
o f  p o l i t i c a l  o b s e r v e r  i n  t h e  e a r l y  f i f t i e s .  Many o f  
h i s  j o u r n e y s  t o  r e m o te  f o r e i g n  c o u n t r i e s  ( t y p i c a l l y  
h o t - b e d s  o f  p o l i t i c a l  t u r m o i l )  were  c o m m is s io n e d :  
I n d o c h i n a ,  H a i t i ,  an d  P a r a g u a y  f o r  t h e  Sunday  T i m e s .
Cuba f o r  t h e  Sunday T e l e g r a p h  ( t h e  l i s t  g o e s  o n ) .  Many -  
C h i n a ,  R u s s i a ,  E a s t  Germany,  A r g e n t i n a  -  were  s e l f -
2 Si n d u c e d  a t t e m p t s  t o  -  i n  h i s  words  -  " k i l l  b o re d o m ."
B u t  a l l  were  i n s p i r e d  by  a  l a r g e r  p u r p o s e  : t o  e x p o se
w h a t  he v ie w s  a s  t h e  i n h e r e n t l y  inhumane p r i n c i p l e s  o f  
i n s t i t u t i o n a l  a u t h o r i t y ,  e s p e c i a l l y ,  i n  t h e s e  c a s e s ,  o f  
p o l i t i c a l  b u r e a u c r a c i e s .
T h i s  b r i n g s  me t o  t h e  f i n a l  p o i n t  I  w an t  t o  make 
a b o u t  w h a t  G r e e n e ' s  n o n - f i c t i o n a l  w r i t i n g s  t e l l  u s ,  i n  
a  b r o a d  s e n s e ,  a b o u t  h i s  d i s p o s i t i o n  a s  a  w r i t e r :  t h a t
i s ,  o f  h i s  d eep  commitment  t o  t h e  w r i t t e n  word  a s  a  
m e a su re  o f  one m a n ' s  p e r s o n a l  c o n t r i b u t i o n  t o  a r t  an d  
t o  s o c i e t y  i n  g e n e r a l .  I n  a  1938 e s s a y  o n  S o m e r s e t  
Maugham, he s a i d :  "An a u t h o r  o f  t a l e n t  i s  h i s  own b e s t
Z fSee  B u r s t a l l  i n t e r v i e w ,  p .  6 ?2 .
^ S e e  V. S.  P r i t c h e t t ,  "Graham G re en e  i n t o  t h e  l i g h t .  
The T i m e s . 18 March 19 7 8 ,  p .  6 .
-  16  -
c r i t i c  -  t h e  a b i l i t y  t o  c r i t i c i z e  h i s  own work i s
i n s e p a r a b l y  b o u n d  up w i t h  h i s  t a l e n t :  i t  i ^  h i s
t a l e n t  . . . "  ( E s s a y s . p .  2 0 2 ) .  The comment was made
w i t h  r e f e r e n c e  t o  Maugham's The Summing U p . a  c a n d i d
e x e r c i s e  i n  t h e  s e l f - e x a m i n a t i o n  o f  h i s  l i f e  a n d  w ork .
T h a t  G re e n e  s h o u l d  f i x  on  t h e  c r i t i c a l  a s p e c t  o f  t h e
c r e a t i v e  t a l e n t  i s  t e l l i n g ,  f o r  i t  i n d i c a t e s  t h e
i m p o r t a n c e  he  m us t  a t t a c h  t o  h i s  own v e n t u r e s  i n t o
s e l f - o b s e r v a t i o n .  The m ost  o b v i o u s  exam ple  o f  t h i s  i s
2 6h i s  a u t o b i o g r a p h y ,  A S o r t  o f  L i f e . C r i t i c s  h ave  
r e m a r k e d  on  how l i t t l e  t h i s  p e r s o n a l  o f f e r i n g  a c t u a l l y  
r e v e a l s  a b o u t  G re en e  a s  a  man, on  how i n t e n t  he seems 
t o  be  t o  m a i n t a i n  a  t o n e  o f  r e s e r v e  a n d  d e t a c h m e n t  
t o w a r d  h i s  p r i v a t e  s e l f .  B u t  t h i s  s h o u l d  n o t  s u r p r i s e  
u s ,  f o r  G re en e  d o es  n o t  v ie w  s u c h  a n  e x e r c i s e  a s  a n  
o p p o r t u n i t y  f o r  s e l f - i n d u l g e n t  c a t h a r s i s  b u t  r a t h e r  a s  
a  means o f  u n d e r s t a n d i n g  o n e ' s  p l a c e  i n  w ha t  he c a l l s  
t h e  " c h a o s  o f  e x p e r i e n c e "  ( p .  9 ) -  I t  i s  i n t e n d e d  a s  a  
p a r t  o f  one a r t i s t ' s  whole  c a n o n ,  a  n e c e s s a r y  c o n t r i ­
b u t i o n  i n  t h e  p r o c e s s  o f  c r i t i c i z i n g  a n d  d e f i n i n g  o n e ' s  
p e c u l i a r  s t r e n g t h s  a n d  w e a k n e s s e s  a s  a  w r i t e r . I t  i s  
t r u e  t h a t  G re e n e  i s  a  v e r y  p e r s o n a l  w r i t e r :  h i s
t e m p e r a m e n t ,  h i s  p h i l o s o p h i c a l  i n c l i n a t i o n s ,  h i s  
b i a s e s  an d  i d i o s y n c r a t i c  q u i r k s  l i e  j u s t  b e n e a t h  t h e  
s u r f a c e  i n  b o t h  h i s  f i c t i o n  and  h i s  n o n - f i c t i o n .  B u t  
he i s  n e v e r  s e l f - r e v e l a t o r y  i n  a  s e n t i m e n t a l  o r  
e g o t i s t i c a l  s e n s e .  H i s  p e r s o n a l  o b s e r v a t i o n s  a r e  g r i s t
Z^London,  197 1 .
-  17 -
f o r  t h e  m i l l ;  u n e a r t h e d ,  e x a m in e d ,  a n a l y s e d ,  a n d  a d d e d  
t o  t h e  c u m u l a t i v e  s t o r e  o f  u s e f u l  raw  m a t e r i a l .
I f  G re e n e  i s  r e t i c e n t  i n  a  f o r m a t  so  i n v i t i n g  o f  
l i c e n c e  a s  a u t o b i o g r a p h y ,  he i s  e v e n  m oreso  i n  s i t u a t i o n s  
i n  w h ic h  t h e  p u b l i c  d i s p l a y  o f  h i s  " r e a l "  s e l f  i s  
m e d i a t e d  by p r o m o t i o n a l  -  o r  s i m p l y  i n q u i s i t i v e  -  
a g e n t s .  He i s  n o t o r i o u s l y  e l u s i v e  when i t  comes t o  
m ed ia  a p p e a r a n c e s , ^ ^  and  a l t h o u g h  he h a s  g r a n t e d  a  good  
many p r i v a t e  i n t e r v i e w s  w i t h  c r i t i c s  a n d  f e l l o w  n o v e l ­
i s t s  o v e r  t h e  y e a r s ,  t h e s e  i n t e r v i e w s  t e n d  t o  be more
28p e r f u n c t o r y  t h a n  i n f o r m a t i v e .
T h e re  i s  some j u s t i f i c a t i o n  f o r  G r e e n e ' s  r e c a l c i ­
t r a n c e ,  f o r  he i s  c o n s c i o u s  o f  t h e  d a n g e r s  i n h e r e n t  i n  
s u c c e s s ,  i n  a l l o w i n g  t h e  c u l t i v a t i o n  o f  a  p u b l i c  image 
t h a t  more o f t e n  t h a n  n o t  c o n t r i v e s  t o  s q u a s h  a n  a r t i s t ' s  
i d e a s  an d  s t y l i s t i c  t e n d e n c i e s  i n t o  a  s i m p l i s t i c  p a t t e r n .  
F a r  more c h a r a c t e r i s t i c ,  a n d  g e n u i n e ,  a r e  h i s  own 
a t t e m p t s  t o  d e c i p h e r ,  f o r  t h e  s a k e  o f  h i s  r e a d i n g  p u b l i c ,  
t h e  a r t i s t i c  c o n v i c t i o n s ,  t h e  work h a b i t s ,  t h e  l i f e  s t y l e  
t h a t  c o n t r i b u t e  t o  h i s  p e c u l i a r i t i e s  a s  a  w r i t e r .  A good  
e xam ple  o f  t h i s  i s  h i s  p u b l i s h e d  c o r r e s p o n d e n c e  w i t h
^ A  r a t h e r  a m u s in g  i n c i d e n t  o c c u r r e d  s h o r t l y  a f t e r  t h e  
p u b l i c a t i o n  o f  h i s  n o v e l  The Human F a c t o r  when he 
c o n s e n t e d  t o  be  p r e s e n t  on  a  BBC-TV programme d e v o t e d  
t o  t h e  d i s c u s s i o n  o f  h i s  work o n l y  i n  t h e  fo rm  o f  a  
" d i s e m b o d i e d  v o i c e "  ( a s  t h e  c o m m e n ta to r  p u t  i t ) ,  
s p r e a d i n g  e x c e r p t s  f ro m  h i s  new n o v e l .
An exam ple  o f  G re e n e  a t  h i s  e v a s i v e  b e s t  may be  f o u n d  
i n  P h i l i p . T o y n b e e ' s  "Graham G re e n e  on  'T h e  J o b  o f  t h e  
W r i t e r ' , "  The O b s e r v e r , 15 S e p te m b e r  19 5 7 ,  p .  3-
-  18 -  •
E l i z a b e t h  Bowen an d  V, S.  P r i t c h e t t  t i t l e d  Why Do 1 
29W r i t e ? How c o m f o r t a b l e  he seems t o  f e e l  w i t h  t h i s  
f o r m a t  w h ic h ,  t h o u g h  c o n c e r n e d  w i t h  e x p o s i n g  p e r s o n a l  
v i e w s  t o  t h e  p u b l i c  e y e ,  o p e r a t e s  i n  a  p r o f e s s i o n a l  
c o n t e x t ;  a  d i a l o g u e  a b o u t  a r t  w i t h  f e l l o w  a r t i s t s .
An e v e n  b e t t e r  exam ple  i s  h i s  r e c e n t l y  p u b l i s h e d  
vo lume o f  m em o irs .  Ways o f  E s c a p e . I  u s e  t h e  t e r m  
"m em oirs"  l o o s e l y ,  f o r  t h e  book  i s  f r a m e d  a r o u n d  t h e  
I n t r o d u c t i o n s  G re en e  w r o te  f o r  t h e  c o l l e c t e d  e d i t i o n  
o f  h i s  w o rk s .  I t  i s  t r u e  t h a t  t h e s e  I n t r o d u c t i o n s  
a r e  r e m a r k a b l e  f o r  t h e  amount  o f  p e r s o n a l  b a c k g r o u n d  
m a t e r i a l  t h e y  c o n t a i n .  They a r e ,  a s  G re e n e  s a i d  o f  t h e  
P r e f a c e s  o f  C o n ra d ,  " n o t  l i k e  J a m e s ' s  a n  e l a b o r a t e  
r e c o n s t r u c t i o n  o f  t e c h n i c a l  a im s  . . . .  t h e y  a r e  a b o u t  
l i f e  a s  much a s  a b o u t  a r t ,  a b o u t  t h e  w ords  o r  t h e  
a c t i o n s  w h ich  f o r  one r e a s o n  o r  a n o t h e r  w ere  e x c l u d e d  
f rom  t h e  n o v e l s  . . ( E s s a y s , p .  1 8 2 ) .  N o n e t h e l e s s ,  
t h e y  a r e  c a l c u l a t e d  t o  r e v e a l  o n l y  wha t  he v i e w s  a s  
r e l e v a n t  t o  h i s  p r o f e s s i o n a l  c a r e e r ,  n o t  w h a t  w i l l  
e m b e l l i s h  h i s  image i n  e i t h e r  a  p r i v a t e  o r  a  p u b l i c  
s e n s e .  And b e c a u s e  t h e y  a r e ,  l i k e  Why Do I  W r i t e ? , 
c o n n e c t e d  t o  t h e  a c t  o f  w r i t i n g ,  t h e y  h av e  none o f  t h e  
c o y n e s s ,  t h e  s u b t l e  r e f r a c t o r i n e s s  so c h a r a c t e r i s t i c  o f  
G r e e n e ' s  p o s e  i n  i n t e r v i e w s .
Z^Why Do I  W r i t e ? An E xchange  o f  Views b e t w e e n
E l i z a b e t h  Bowen, Graham G r e e n e ,  and  V. S .  P r i t c h e t t  
(L ondon ,  1 9 4 8 ) .
-  19 -
G i v e n  t h e  q u a n t i t y  an d  d i v e r s i t y  o f  G r e e n e ' s  
n o n - f i c t i o n a l  o u t p u t ,  i t  i s  t e m p t i n g  t o  c o n s i d e r  i t  
i n  i t s  own r i g h t *  t o  a s s e s s  h i s  r e v i e w s  a n d  e s s a y s ,  
f o r  e x a m p le ,  i n  a c c o r d a n c e  w i t h  commonly a c c e p t e d  
s t a n d a r d s  o f  l i t e r a r y  c r i t i c i s m ,  o r  t o  e s t i m a t e  t h e  
v a l u e  o f  h i s  p o l i t i c a l  p i e c e s  i n  a c c o r d a n c e  w i t h  
s t a n d a r d s  o f  j o u r n a l i s t i c  e x c e l l e n c e .  I f  p r e s s e d ,  one 
c o u l d  make a  c a s e ,  I  s u p p o s e ,  f o r  h i s  c r i t i c a l  acumen 
a n d  j o u r n a l i s t i c  p e r c e p t i v e n e s s .  B u t  i t  i s  more u s e ­
f u l  t o  r e g a r d  h i s  n o n - f i c t i o n  a s  a n  a d j u n c t  t o  h i s  
f i c t i o n ,  f o r  i t  o f f e r s  a  b a c k g r o u n d  o f  k no w le d g e  and  
i n q u i r y  t h a t  i n c r e a s e s  o u r  a p p r e c i a t i o n  o f  h i s  a r t  f a r  
more  t h a n  i t  e x p a n d s  o u r  u n d e r s t a n d i n g  o f  c r i t i c a l  
t h e o r y  o r  p o l i t i c a l  r e a l i t y .  Even  a  c u r s o r y  g l a n c e  
a t  t h e  e s s a y s ,  r e v i e w s ,  m i s c e l l a n e o u s  j o u r n a l i s m ,  o r  
o f f - t h e - c u f f  r e m a r k s  w i l l  r e v e a l  t h e  r e m a r k a b l e  d e g r e e  
t o  w h ic h  t h e y  r e i n f o r c e  o r  a n t i c i p a t e  th e m e s  an d  t e c h ­
n i q u e s  a p p a r e n t  i n  t h e  f i c t i o n ;  o r  t h e  e f f i c i e n c y  w i t h  
w h ic h  t h e y  o f f e r  a  k i n d  o f  c h r o n o l o g i c a l  m e a su re  o f  
G r e e n e ' s  d e v e lo p m e n t  a l o n g  c e r t a i n  l i n e s ;  a n d ,  f i n a l l y ,  
t h e  e x t e n t  t o  w h ich  t h e y  c o n f i r m  o r  c o n t r a d i c t  
s u p p o s i t i o n s  one m ig h t  fo rm  f rom  a  r e a d i n g  o f  t h e  
f i c t i o n  a l o n e .  I n d e e d ,  t h e  t e n d e n c y  o f  h i s  non­
f i c t i o n  a n d  f i c t i o n  t o  m i r r o r  one a n o t h e r  s u g g e s t s  
i m m e d i a t e l y  t h a t  h i s  p e r s p e c t i v e  a s  a n  a r t i s t  w i l l  
c o l o u r  w h a t e v e r  s u b j e c t  he c o n f r o n t s  j o u r n a l i s t i c a l l y ,  
w h e t h e r  i t  i s  l i t e r a r y  o r  p o l i t i c a l ,  s o c i a l  o r  
r e l i g i o u s .
To some e x t e n t ,  G re en e  m ust  h a v e  v i e w e d  h i s  
j o u r n a l i s m  a s  a n  o p p o r t u n i t y  t o  s h a r p e n  h i s  c r e a t i v e
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s k i l l s .  T h i s  f a c t  d o es  n o t  d e t r a c t  n e c e s s a r i l y  f rom  
t h e  w o r t h  o f  t h e  e s s a y s ;  i n  f a c t ,  i t  g i v e s  them  a n  
o r i g i n a l i t y  i n  t e r m s  o f  s t y l e  an d  e m o t i o n a l  p e r s p e c ­
t i v e  t h a t  i s  n o t  a lw a y s  a p p a r e n t  i n  t e r m s  o f  i d e a s .
B u t  G r e e n e ’ s c r e a t i v e  s t y l e  o f  j o u r n a l i s m  d o e s  r e m in d  
u s ,  c o n t i n u a l l y ,  t h a t  a n  a r t i s t  i s  a t  work* t h a t  we 
a r e  b e i n g  o f f e r e d  a n  i m a g i n a t i v e  i n t e r p r e t a t i o n  o f  
t h i n g s  w h ic h  a r e  o f t e n ,  i n  o t h e r  h a n d s ,  a p p a r e n t l y  
( i f  n o t  a c t u a l l y )  o b j e c t i v e .  As a n  exam ple  o f  w ha t  
I  mean,  c o n s i d e r  h i s  d e s c r i p t i o n  o f  Ho Chi Minh,  whom 
he i n t e r v i e w e d  i n  1955*
D r e s s e d  i n  k h a k i  d r i l l ,  w i t h  t h i c k  d a r k  
w o o l l e n  s o c k s  f a l l i n g  o v e r  h i s  a n k l e s .
Ho Chi  Minh g a v e  a n  i m p r e s s i o n  o f  s i m p l i c i t y  
an d  c a n d o u r ,  b u t  o v e r w h e l m in g l y  o f  l e a d e r ­
s h i p .  T h e re  was n o t h i n g  e v a s i v e  a b o u t  him* 
t h i s  was a  man who g a v e  o r d e r s  a n d  e x p e c t e d  
o b e d i e n c e  an d  a l s o  l o v e .  The k i n d ,  r e m o r s e ­
l e s s  f a c e  had  no f a n a t i c i s m  a b o u t  i t .  A 
man i s  a  f a n a t i c  a b o u t  a  m y s t e r y  -  t a b l e t s  
o f  s t o n e ,  a  v o i c e  f rom  a  b u r n i n g  b u s h  -  b u t  
t h i s  was a  man who h a d  p a t i e n t l y  s o l v e d  a n  
e q u a t i o n .  ( E s s a y s . p .  402)
T h i s  i s  r a t h e r  more t h a n  i s  r e q u i r e d  o f  t h e  p r o f e s s i o n a l
r e p o r t e r ,  n o t  t o  m e n t i o n  q u i t e  a  d e p a r t u r e  f ro m  t h e
o r t h o d o x  W e s t e r n  v ie w  o f  Ho Chi Minh. C o n s i d e r ,  t o o ,
G r e e n e ’ s  r a t h e r  m a l i c i o u s  d e s c r i p t i o n  o f  B e v e r l e y
N i c h o l s  (he  i s  r e v i e w i n g  N i c h o l s ’ s No P l a c e  L ik e  Home)%
A m i d d l e - a g e d  an d  m a id e n  l a d y ,  so I  p i c t u r e  
t h e  a u t h o r ,  c o n n e c t e d  i n  some way w i t h  t h e  
Church* I  wou ld  h a z a r d  a  g u e s s  t h a t  sh e  
h o u s e k e e p s  f o r  h e r  b r o t h e r ,  who may b e  a  
c a n o n  o r  p e r h a p s  a  r u r a l  d e a n .  . . . She 
i s  n o t  m a r r i e d ,  t h a t  I  am s u r e ,  f o r  sh e  
f i n d s  t h e  s i g h t  o f  m en’ s s l e e p i n g  a p p a r e l  
o d d ly  d i s t u r b i n g  . . . She c o n fo rm s  so  
b e a u t i f u l l y  t o  t y p e  ( I  p i c t u r e  h e r  i n  r a t h e r  
o l d - f a s h i o n e d  mauve w i t h  a  w h a l e - b o n e  c o l l a r )
( E s s a y s . p .  420)
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At t h e  t im e  t h a t  G reene  composed t h i s  d a r i n g  mock 
p o r t r a i t ,  he h a d  j u s t  p r o v e d ,  i n  A Gun f o r  S a l e . t h a t  
he  was c e r t a i n l y  n o t  a  s e n t i m e n t a l ,  w h i m s i c a l  m a id e n  
l a d y ,  e v e n  i f  he e n j o y e d  t h e  t y p e  f o r  i t s  d e s c r i p t i v e  
p o s s i b i l i t i e s .
Where we s e e  G r e e n e ' s  m e t a p h o r i c a l  u r g e  a t  work 
m o s t  c o n s i s t e n t l y ,  i f  m o s t  c r u d e l y ,  i s  i n  h i s  f i l m  
r e v i e w s .  The c in e m a ,  t h a t  w o r l d  o f  m e l o d r a m a t i c  
i n d u l g e n c e ,  o b v i o u s l y  a p p e a l e d  t o  t h e  e n t e r t a i n e r  i n  
G r e e n e ;  an d  i n  t h e  f o l l o w i n g  p a s s a g e  f rom  The P l e a s u r e -  
Dome we g e t  a n  i d e a  o f  j u s t  how a m e n ab le  t o  h i s  d i s ­
p o s i t i o n  t h i s  medium w as .  T h i s  i s  f rom  h i s  r e v i e w  o f  
The Case  o f  t h e  Lucky L e g s . a  f i l m  i n  w h ich  W a r re n  
W i l l i a m  a s  P e r r y  Mason o f f e r s  ( i n  G r e e n e ' s  e y e s )  a  
c o n t r a s t  t o  W i l l i a m  P o w e l l ' s  The T h i n  Man;
Mr. P o w e l l  i s  a  l i t t l e  t o o  i m m a c u l a t e ,  
h i s  w i t  i s  t o o  w e l l  t u r n e d  j u s t  a s  h i s  
c l o t h e s  a r e  t o o  w e l l  made,  he d r i n k s  
h a r d  b u t  o n l y  a t  t h e  b e s t  b a r s ;  he i s  
r a t h e r  l i k e  a n  a d v e r t i s e m e n t  o f  a  man- 
a b o u t - t o w n  i n  E s q u i r e , he s h a r e s  some 
o f  t h e  i r r i t a t i n g  d a y -d re a m  q u a l i t y  o f  
L o rd  P e t e r  Wimsey. I  f i n d  t h e  c a d a v e r o u s ,  
n o t  v e r y  w e l l - d r e s s e d  P e r r y  Mason more 
r e a l  i n  h i s  s e e d y  s t r a w  h a d  w i t h  h i s  
s t r a g g l y  m o u s t a c h e ;  one d o e s  n o t  f i n d  
him o n l y  i n  t h e  b e s t  b a r s ;  he i s  b y  no 
means i r r e s i s t i b l e  t o  women; h i s  b a c k ­
g r o u n d  i s  t h e  h i s s  o f  s o d a  r a t h e r  t h a n  
t h e  c l i n k  o f  i c e .  ( p .  49)
I t  t o o k  a  l o n g  t im e  f o r  G re e n e  t o  a r r i v e  a t  a  l i g h t ,
comic  t o u c h  i n  h i s  f i c t i o n  t o  m a tc h  t h e  t o n e  o f  t h i s
( h i s  man i n  Havana  i s  p e r h a p s  a  s o r t  o f  p a r o d y - t r i b u t e
t o  t h i s  P e r r y  Mason) ; b u t  t h e  c h a r a c t e r  t r a i t s  b e h i n d
a n  e x e r c i s e  s u c h  a s  t h i s  a r e  s t a n d a r d  G r e e n e ,  b e  i t
M in ty  i n  E n g la n d  Made Me o r  S c o b i e ,  w i t h o u t  h i s
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r e l i g i o u s  s c r u p l e s ,  i n  The H e a r t  o f  t h e  M a t t e r . A t  any
r a t e ,  w h a t e v e r  s u b j e c t  G re en e  t a c k l e s  a s  a  c o m m e n ta to r ,
h i s  s k i l l s  a s  a n  a r t i s t  i n v a r i a b l y  come i n t o  p l a y ;  an d
a l t h o u g h  t h i s  makes h i s  j o u r n a l i s m  c o l o u r f u l ,  i t  makes
i t ,  t o o ,  d i s t i n c t i v e l y  G r e e n e ’ s .
H i s  p e r s o n a l  c r e a t i v e  b i a s ,  o f  c o u r s e ,  c a n  b e  a
l i m i t a t i o n ;  a s  i t  i s  when he f e e l s  c o m p e l l e d  t o
a t t r i b u t e  t o  Henry  Jam es  a  r e l i g i o s i t y  a s  i n t e n s e  a s
h i s  own;^^  o r  when h i s  t e m p e r a m e n t a l  i c o n o c l a s m
c o n q u e r s  h i s  p o l i t i c a l  r e a l i s m  a n d  a l l o w s  him t o  s p e a k
31o f  F i d e l  C a s t r o  i n  a l m o s t  r e v e r e n t i a l  t e r m s . O n  t h e
o t h e r  h a n d ,  G r e e n e ' s  b i a s  c a n  b e  a n  a d v a n t a g e :  i t
a l l o w s  him t o  s p e a k  w i t h  a n  e m p i r i c a l  a u t h o r i t y  o n l y
t h e  p r a c t i t i o n e r  c a n  m u s t e r  a b o u t  t h e  p r o b l e m s  o f  h i s
a r t .  He c a n  a p p r e c i a t e  t h e  d i f f i c u l t i e s  someone l i k e
D ic k e n s  m u s t  h ave  e x p e r i e n c e d  w i t h  h i s  u s e  o f  t h e
d e c e p t i v e l y  s i m p l e  f i r s t - p e r s o n  n a r r a t i v e  fo rm  b e c a u s e
32he  h a s  s t r u g g l e d  w i t h  i t  h i m s e l f . ^  B u t  e v e n  when
G r e e n e ' s  r e m a r k s  r e f l e c t  more o n  h i s  own i n t e r e s t s  t h a n
o n  t h o s e  o f  h i s  s u b j e c t ,  t h e y  a r e  t e l l i n g .  I n  h i s
a d m i r i n g  r e v i e w  o f  G. M. Y o u n g ' s  e s s a y s .  D a y l i g h t  and
Champagne, he sa y s* .  " R e a d in g  a  volume o f  e s s a y s  i s
r a t h e r  l i k e  r e a d i n g  a  hand* f rom  l i n e s  a n d  bumps t h e
33c h a r a c t e r  r a t h e r  o p t i m i s t i c a l l y  em erges  . . And
i n  l a r g e  p a r t ,  t h i s  i s  t h e  s p i r i t  i n  w h ic h  G re en e
^Ogee "H enry  James* The R e l i g i o u s  A s p e c t "  i n  E s s a y s .
' ^ S e e  "The M a r x i s t  H e r e t i c "  i n  E s s a y s .
3 G re en e  d i s c u s s e s  D ic k e n s  and  f i r s t - p e r s o n  n a r r a t i o n  
i n  h i s  I n t r o d u c t i o n  t o  The End o f  t h e  A f f a i r , Volume 
_ _ X I I I ,  The C o l l e c t e d  E d i t i o n ~ TLondon ,  1 9 7 4 ) ,  v i i - v i i i .  
^ ^ " M a tu r e d  i n  B o t t l e , "  London M e r c u r y . 37 (November  1 9 3 7 ) ,
77 .
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i n v i t e s  u s  t o  s h a r e  h i s  o f f e r i n g s .  I f  t h e y  ad d  t o  o u r  
a p p r e c i a t i o n  o f  l i t e r a t u r e  and  l i f e  g e n e r a l l y ,  w e l l  and  
g o o d .  I f  t h e y  e n l a r g e  o u r  u n d e r s t a n d i n g  o f  G r e e n e ' s  
d i s p o s i t i o n  a s  a  w h o le ,  so  much t h e  b e t t e r .
T h e re  a r e  two f a c t s  a b o u t  G r e e n e ' s  n o n - f i c t i o n  
t h a t  one c a n n o t  a v o i d  c o n s i d e r i n g  i f  one t a k e s  t h e  v i e w  
t h a t  i t  i s  u s e f u l  a s  a  r e f l e c t o r  o f  h i s  f i c t i o n .  The 
f i r s t  i s  p o t e n t i a l l y  t h e  m ost  t r o u b l e s o m e ,  f o r  i t  h a s  
t o  do w i t h  h i s  p e c u n i a r y  m o t i v e s  a s  a  j o u r n a l i s t .  As 
he i s  q u i t e  w i l l i n g  t o  a d m i t ,  a  s u b s t a n t i a l  num ber  o f  
h i s  e a r l y  r e v i e w s  r e p r e s e n t  a  c o n c e s s i o n  t o  m a t e r i a l  
dem ands .  I n  h i s  I n t r o d u c t i o n  t o  B r i g h t o n  Rock he t e l l s  
u s  *
I  was s t i l l  [ i n  1 9 38 ]  n o t  e a r n i n g  en o ug h  
w i t h  my b o o k s  t o  make a  l i v i n g  f o r  my 
f a m i l y  ( a f t e r  t h e  s u c c e s s  o f  my f i r s t  
n o v e l  an d  t h e  s p u r i o u s  t e m p o r a r y  s a l e  o f  
S tam b o u l  T r a i n  e a c h  n o v e l  a d d e d  a  s m a l l  
q u o t a  t o  t h e  d e b t  I  owed my p u b l i s h e r ) ,  
b u t  r e v i e w i n g  f i l m s  r e g u l a r l y  f o r  The 
S p e c t a t o r  a n d  n o v e l s  once  a  f o r t n i g h t ,  I  
c o u l d  make e n d s  m e e t ,  ( v i i i )
The n o v e l ,  he  t e l l s  u s  i n  h i s  I n t r o d u c t i o n  t o  The H e a r t
34o f  t h e  M a t t e r , i s  h i s  " o n l y  r e a l i t y  a n d  r e s p o n s i b i l i t y , " ^  
a n d  h i s  u n f a v o u r a b l e  r e a c t i o n  t o  a  f e l l o w - n o v e l i s t ' s
c r i t i c a l  e f f o r t s  ( J o h n  G a l s w o r t h y ' s  C a n d e l a b r a ;
S e l e c t e d  E s s a y s  and  A d d r e s s e s ) i s  b a s e d  o n  h i s  i m p r e s -
35s i o n  t h a t  t h e y  were  a  means o f  " r e s t i n g "  b e t w e e n  n o v e l s .
I n  t h i s  r e s p e c t ,  G r e e n e ' s  r e v i e w s  a r e  p r o b a b l y  l e s s  t r u e
^^Volume V I ,  C o l l e c t e d  E d i t i o n  (L ondon ,  1 9 7 1 ) ,  x i i .  
3 5 " A P r i s o n e r  o f  t h e  F o r s y t e s , "  S p e c t a t o r , 5541 
( O c t o b e r  1 9 3 2 ) ,  45 4 .
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t o  t h e  n a t u r e  o f  h i s  t a l e n t  t h a n  t h e  n o v e l s ;  n e v e r t h e ­
l e s s ,  i t  would  be  d i f f i c u l t  t o  im a g in e  G re e n e  -  o r  an y  
p r o f e s s i o n a l  w r i t e r  -  a t t a c h i n g  h i s  name t o  a  p i e c e  o f  
j o u r n a l i s m  i f  he a n t i c i p a t e d  a  s u b s e q u e n t  d e s i r e  t o  
d i s o w n  i t .  I f  we remember h i s  a d m i s s i o n  t h a t  h i s  
C o l l e c t e d  E s s a y s  s t a n d  t o d a y  a s  f a i r  r e p r e s e n t a t i o n s  
o f  h i s  f o r m e r  c o n v i c t i o n s ,  we m u s t  assum e t h a t  some 
s e n s e  o f  i n t e g r i t y  i s  a t  work i n  t h e  n o v e l i s t - o n - h o l i d a y .  
I t  i s  w o r t h  n o t i n g ,  t o o ,  t h a t  he  c o n t i n u e d  t o  o f f e r  
c r i t i c a l  p i e c e s  l o n g  a f t e r  t h e  w ar  p e r i o d ,  i n  a  t im e  
w h i c h ,  one a s s u m e s ,  f i n a n c i a l  p r e s s u r e s  were  a l l e v i a t e d  
b y  h i s  i n c r e a s i n g  s u c c e s s  a s  a  n o v e l i s t .  As f o r  h i s  
p o l i t i c a l  w r i t i n g s ,  a l m o s t  a l l  o f  w h ich  come i n  t h e  
p o s t - w a r  p e r i o d ,  t h e r e  i s  no q u e s t i o n  t h a t  p e c u n i a r y  
m o t i v e s  p l a y  a  m in im a l  r o l e .  G re en e  s a y s  o f  h i s  
f i r s t  t r i p  t o  I n d o c h i n a  i n  1951* " I  f e l l  i n  l o v e  w i t h
t h e  c o u n t r y  a n d  a r r a n g e d  f o r  t h e  n e x t  f o u r  y e a r s  t o  go
37t h e r e  e v e r y  w i n t e r  t o  r e p o r t  t h e  w a r" ^  -  a  h i n t  o f  t h e  
m e r c e n a r y  i n s t i n c t ,  p e r h a p s ,  b u t  f a r  more o f  t h e  p e r s o n a l  
i n s t i n c t  f o r  a d v e n t u r e ,  f o r  l i v i n g  -  a s  he  p u t s  i t  -  on
qo
" t h e  d a n g e r o u s  edge  o f  t h i n g s . " ^
^^Of t h e  e i g h t y  r e v i e w s ,  e s s a y s ,  and  p o l i t i c a l  a r t i c l e s  
t h a t  a p p e a r  i n  t h e  C o l l e c t e d  E s s a y s , r o u g h l y  f i f t y  
f a l l  w i t h i n  t h e  p e r i o d  19 2 9 -1 9 4 1  an d  t h e  r e m a i n d e r  
r a n g e  o v e r  t h e  p e r i o d  1 9 4 3 - 1 9 6 8 .  (My f i g u r e s  a r e  
r o u g h  b e c a u s e  a  few o f  t h e  e s s a y s  a r e  f u s i o n s  o f  
- - r e v i e w s  w r i t t e n  a t  d i f f e r e n t  t i m e s . )
^ ' I n t e r v i e w  w i t h  R o n a ld  B r y d e n ,  The L i s t e n e r . 83
qq(1970),  544 .
^ B u r s t a l l  i n t e r v i e w ,  6 7 2 .
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The s e c o n d  f a c t  a b o u t  G r e e n e ' s  j o u r n a l i s m  t h a t  
n e e d s  t o  b e  t a k e n  i n t o  a c c o u n t  i s  i t s  p l a c e ,  c h r o n o ­
l o g i c a l l y ,  i n  h i s  c a r e e r  a s  a  w h o le .  I t  i s  i m p o r t a n t  
t o  a c k n o w le d g e ,  p a r t i c u l a r l y  w i t h  r e s p e c t  t o  h i s  l i t e r ­
a r y  c r i t i c i s m ,  t h a t  he was a t  h i s  m os t  dem anding  a s  a  
c r i t i c  t h e  t im e  when he was o n l y  b e g i n n i n g  t o  w a r r a n t  
r e s p e c t  a s  a  n o v e l i s t .  S t e r n n e s s  r e g a r d i n g  t h e  t e c h ­
n i c a l  and  m o r a l  r e q u i r e m e n t s  o f  a r t  i s  p e r h a p s  t h e  m os t  
c h a r a c t e r i s t i c  f e a t u r e  o f  h i s  r e v i e w s  i n  t h e  t h i r t i e s .
A n o v e l i s t ,  he s a y s  i n  193^» m u s t  h a v e  " a  d e ep  p o e t i c  
s e n s i b i l i t y  a n d  e x t r e m e  t e c h n i c a l  a b i l i t y a n d  by  
t h i s  t im e  he h i m s e l f  h a d  p r o d u c e d  o n l y  one n o v e l  ( I t ' s  
A B a t t l e f i e l d ) o u t  o f  f i v e  t h a t  showed p r o m is e  o n  b o t h  
c o u n t s . I n  f a c t ,  h i s  c r i t i c a l  adamance i s  i n  p a r t ,  
a n d  i r o n i c a l l y ,  w ha t  l i m i t s  t h e  s u c c e s s  o f  h i s  e a r l y  
n o v e l s .  W ith  a n  a l m o s t  a c a d e m ic  d i l i g e n c e  he  e x p e r i ­
m e n t e d ,  i n  1 9 5 5 , w i t h  a  s t r e a m - o f - c o n s c i o u s n e s s  s t y l e  
i n  E n g la n d  Made Me and  e n d ed  up w i t h  a  n a r r a t i v e  t h a t  
i s  d i f f u s e  a n d  v a g u e . And w i t h  a  t o o  o b v i o u s  eye  o n  
m o r a l  d i r e c t n e s s ,  G re e n e  l o a d e d  B r i g h t o n  Rock ( t h r e e  
y e a r s  l a t e r )  w i t h  t h e o l o g i c a l  s l o g a n s  i n  p l a c e  o f  
c h a r a c t e r s .
P h i l i p  S t r a t f o r d ,  i n  h i s  e x c e l l e n t  s t u d y  F a i t h  
an d  F i c t i o n : C r e a t i v e  P r o c e s s  i n  G re en e  a n d  M a u r ia c
? ? " F i c t i o n , "  S p e c t a t o r . 5525 (May 1 9 3 4 ) ,  786 .
Tîie Man W i t h i n  a p p e a r e d  i n  1929 ;  The Name o f  A c t i o n  
T1 9 3 0 ) and  Rumour a t  N i g h t f a l l  (19 3 1 )  were  b o t h ,  
u n d e r s t a n d a b l y ,  s u p p r e s s e d ;  and  S ta m b o u l  T r a i n  (19 3 2 )  
I , , h a d ,  a s  he  s a y s ,  o n l y  a  " s p u r i o u s  t e m p o r a r y  s a l e . "  
I n d i a n a ,  1964 .
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t a k e s  a  h a r d  l i n e  on  G r e e n e ' s  e a r l y  c r i t i c i s m  b e c a u s e  
o f  i t s  n a i v e  s e v e r i t y .  "One c a n  h a r d l y  b i n d  him t o  
t h e  l e t t e r  o f  h i s  c r i t i c a l  v i e w s  a t  t h a t  d a t e "  ( p .  2 5 0 ) ,  
S t r a t f o r d  s a y s ,  b e c a u s e ,  a s  a n  i n i t i a t e ,  e a g e r  t o  i m p r e s s ,  
G reene  t e n d e d  t o  s t r o n g  o p i n i o n  and  o v e r s t a t e m e n t .  B u t  
t o  p u t  t h i s  p o i n t  i n  p e r s p e c t i v e ,  t h e r e  i s  n o t h i n g  
wrong w i t h  h i s  demands a s  s u c h :  t h e y  a r e  g a l l i n g  o n l y
a s  s t r i d e n t  i m p e r a t i v e s ,  and  f ro m  a  n o v i c e ,  a t  t h a t :
H i s  s e a r c h  f o r  p o e t i c  s e n s i b i l i t y  and  t e c h n i c a l  e x p e r ­
t i s e  i n  h i s  c r i t i c a l  s u b j e c t s  was t o  fo rm  t h e  b a s i s  o f  
a n  e s s e n t i a l l y  c o n s i s t e n t  a p p r o a c h  t o  a r t ,  and  t h i s  
somewhat  j u s t i f i e s  h i s  e a r l y  r i g o u r .  H i s  a r d o u r  c e r ­
t a i n l y  c o o l e d  a s  he  g a i n e d  c r i t i c a l  e x p e r i e n c e ;  b u t  
i t  r e m a in e d  f a i t h f u l  t o  t h o s e  q u a l i t i e s  t h a t  h a d  e l u d e d  
h im a s  a  young  n o v e l i s t  -  o n l y  b e c a u s e  he  h a d  t r i e d  t o o
h a r d  t o  c u l t i v a t e  them .
*  *  *  *  *
B e f o r e  I  t a k e  up t h e  v a r i o u s  t h r e a d s  I  h a v e  
d r o p p e d  r e g a r d i n g  G reene  a s  a  s o r t  o f  l a t t e r - d a y  man o f  
l e t t e r s  and  t r y  t o  weave them i n t o  some s o r t  o f  p a t t e r n ,
I  s h o u l d  l i k e  t o  e x p l a i n  b r i e f l y  t h e  c o u r s e  I  have  
c h o s e n  t o  f o l l o w .  To some e x t e n t ,  any  body o f  m a t e r i a l  
s u c h  a s  t h e  one we a r e  c o n c e r n e d  w i t h  d e f i e s  s y s t e m a t i c  
a r r a n g e m e n t .  The m o s t  o b v i o u s  g r o u p i n g ,  i n  G r e e n e ' s  
c a s e ,  would  seem t o  be a c c o r d i n g  t o  s u b j e c t  o r  a im :  
l i t e r a r y  c r i t i c i s m  v e r s u s  p o l i t i c a l  and  s o c i a l  comment­
a r y ,  r e v i e w s  v e r s u s  r e p o r t a g e . B u t  t h e  i d e a s  a n d  c o n ­
v i c t i o n s  w h ich  l i e  b e h i n d  b o t h  a r e  i n t e r c h a n g e a b l e , and  
t h i s ,  i t  seemed t o  me, a r g u e d  f o r  a  scheme w h ich
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h i g h l i g h t e d  them es  r a t h e r  t h a n  medium o r  mode. E v en  a  
t h e m a t i c  a p p r o a c h  r a i s e s  p r o b l e m s :  any  one p e r s o n ' s
o b s e r v a t i o n s ,  o p i n i o n s ,  an d  ju d g e m e n t s  a r e  o f t e n  made 
i n d e p e n d e n t l y  o f  one a n o t h e r  an d  i n  r e s p o n s e  t o  c i r c u m ­
s t a n c e s  o f  t im e  an d  p l a c e .  They a r e  n o t  o f f e r e d ,  t h a t  
i s ,  n e c e s s a r i l y  a s  p r e f i g u r e d  a d d i t i o n s  t o  a  c o n s i s t e n t  
p o s i t i o n  o r  o e u v r e .
H av in g  s a i d  t h i s ,  h o w e v e r ,  I  c a n  a d m i t  t o  a
c e r t a i n  c o m p l i a n c e  on  G r e e n e ' s  p a r t  w i t h  r e s p e c t  t o
p r o v i d i n g  s i g n p o s t s .  He o nce  t o l d  a n  i n t e r v i e w e r  t h a t
t h e  m a in  o b s e s s i o n s  o f  h i s  boo k s  a r e  p s y c h o l o g i c a l  and  
l±2p o l i t i c a l .  T h i s  i s  a  good  s t a r t ,  and  i f  we t a k e  t h e  
l i b e r t y  o f  a d d i n g  a  r e l i g i o u s  o b s e s s i o n  (w h ic h  we m u s t ,  
G r e e n e ' s  e v a s i o n  n o t w i t h s t a n d i n g ) ,  we c a n  s e e  t h a t  t h e s e  
t h r e e  p r e o c c u p a t i o n s  do i n d e e d  f i g u r e  p r o m i n e n t l y  i n  h i s  
w r i t i n g s .  I  h av e  t a k e n  a n o t h e r  l i b e r t y ,  a n d  t h i s  o n e ,  
a d m i t t e d l y ,  i s  b a s e d  o n  o r g a n i z a t i o n a l  m o t i v e s .  I  h a v e  
d i v i d e d  h i s  i d e a s  i n t o  t h o s e  w h ic h  d e a l  g e n e r a l l y  w i t h  
t h e  r e l a t i o n  b e tw e e n  l i f e  an d  a r t  ( t h a t  i s ,  how t h e  
a r t i s t  comes t o  t e r m s  w i t h  p u b l i c  " t r u t h "  an d  h i s  own 
p r i v a t e  v i s i o n )  and  t h o s e  w h ich  d e a l  s p e c i f i c a l l y  w i t h  
t h e  t e c h n i c a l  r e p r e s e n t a t i o n  o f  l i f e  i n  a r t .  S i n c e  h e  
c h o o s e s  t o  r e f e r  t o  h i s  c o n c e r n s  w i t h  s u c h  a  s t r o n g  t e r m  
a s  " o b s e s s i o n s "  -  and  s i n c e  t h e s e  o b s e s s i o n s  p r o v e  so 
p o w e r f u l  a s  t o  c o l o u r  a l m o s t  e v e r y t h i n g  he  h a s  w r i t t e n  -  
i t  i s  o n l y  f a i r  t o  b e g i n  w i t h  a  b i o g r a p h i c a l  s k e t c h .
We w i l l  t h e n  be  i n  a  p o s i t i o n  t o  r e a l i z e  j u s t  how much 
w e i g h t  we m ust  a t t a c h  t o  h i s  p e r s o n a l  d i s p o s i t i o n  when 
we come t o  c o n s i d e r  h i s  v ie w s  on  l i f e  a n d  l e t t e r s .
See B u r s t a l l  i n t e r v i e w ,  p .  6 7 2 .
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CHAPTER I  
A SORT OF LIFE
I  s h o u l d  s a y  a t  t h e  o u t s e t  t h a t  t h i s  w i l l  be 
l i t t l e  more t h a n  a  s k e t c h .  T h e re  a r e  two r e a s o n s  f o r  
t h i s .  F i r s t ,  I  w i s h  t o  h i g h l i g h t  o n l y  t h o s e  a s p e c t s  o f  
G r e e n e ' s  l i f e  w h ich  h e l p e d  t o  sh a p e  h i s  t h r e e  m a in  i n t e r ­
e s t s  a s  a  w r i t e r *  n a m e ly ,  c h i l d h o o d  and  i t s  i m p a c t ,  
p s y c h o l o g i c a l l y ,  on  l a t e r  l i f e ;  r e l i g i o n ;  a n d  p o l i t i c s .  
S e c o n d ,  my b i o g r a p h y  w i l l  s t o p  p r e m a t u r e l y ,  a t  t h e  
p o i n t  a t  w h ic h  G re en e  r e a c h e d  a  more o r  l e s s  s e t t l e d  
a t t i t u d e  t o w a rd  l i f e  an d  a r t .  I  h ave  p u t  t h i s  p o i n t  
i n  t h e  im m e d ia te  p o s t - w a r  p e r i o d ,  a l t h o u g h  we w i l l  s e e  
t h a t  f rom  so  e a r l y  a s  t h e  t h i r t i e s ,  when G r e e n e  t o o k  up 
l e t t e r s  p r o f e s s i o n a l l y  and  e x c l u s i v e l y ,  b i o g r a p h i c a l  
f a c t s  l o s e  some o f  t h e i r  i n t e r e s t  a s  t h e  w r i t i n g s  more 
a n d  more t a k e  up  t h e  s t o r y  o f  h i s  c a r e e r .  G r e e n e ' s  own 
a u t o b i o g r a p h y ,  A S o r t  o f  L i f e . e n d s  p r e m a t u r e l y ,  w i t h  
t h e  y e a r s  o f  f a i l u r e  f o l l o w i n g  t h e  p u b l i c a t i o n  o f  h i s  
f i r s t  n o v e l .  " F a i l u r e  t o o  i s  a  k i n d  o f  d e a t h , h e  s a y s ;  
a n d  so  h i s  c h o i c e  o f  a n  e n d in g  h a s  a  k i n d  o f  l o g i c .  B u t ,  
a s  he  a l s o  s a y s ,  a  w r i t e r ' s  b i o g r a p h y  c a n  be  o n l y  a  " s o r t  
o f  l i f e " , f o r  so  much o f  h i s  t im e  i s  s p e n t  i n  t h e  r e a l m  
o f  t h e  i m a g i n a t i o n ,  an d  i n  t h e  i n v e n t i v e  w o r l d  o f  t h e
^ I n t r o d u c t o r y  N o te ,  A S o r t  o f  L i f e . p .  9»
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w r i t t e n  w ord .  S t i l l ,  t h e  f a c t s  o f  G r e e n e ' s  l i f e ,  
e s p e c i a l l y  t h o s e  o f  h i s  e a r l y  y e a r s ,  a r e  i m p o r t a n t  t o  
u s ,  i f  we a r e  t o  r e a l l y  g e t  a t  t h e  n a t u r e  a n d  q u a l i t y  
o f  h i s  p r o s e .
A t  t h e  end o f  h i s  i n t r o d u c t o r y  n o t e  t o  A S o r t  o f  
L i f e  G re en e  s e t s  t h e  t o n e ,  g i v e s  u s  a  s t r a i g h t f o r w a r d  
s t a t e m e n t  a b o u t  how he v i e w s  t h e  b e g i n n i n g  o f  h i s  l o n g  
r o a d  t o  m a t u r i t y .  " I  have  t r i e d , "  he w r i t e s ,  " .  . . t o  
l i v e  a g a i n  t h e  f o l l i e s  an d  s e n t i m e n t a l i t i e s  an d  
e x a g g e r a t i o n s  o f  t h e  d i s t a n t  t i m e ,  an d  t o  f e e l  them ,  a s  
I  f e l t  them  t h e n ,  w i t h o u t  i r o n y "  ( p .  9 ) » As one t h e n  
p r o c e e d s  t h r o u g h  G r e e n e ' s  r e m i n i s c e n c e s ,  one g e t s  t h e  
f e e l i n g  t h a t  h i s  o b j e c t i v e  was n o t  h a r d - w o n .  T h r o u g h o u t  
t h e  book  he t r e a t s  h i s  e a r l y  t h o u g h t s  a n d  a c t i o n s  w i t h  
a n  a l m o s t  g r a v e  r e s p e c t ;  t h r o u g h o u t  t h e r e  i s  a n  em pathy  
b e t w e e n  G r e e n e ' s  a d u l t  s e l f  a n d  h i s  y o u t h f u l  one t h a t  
s u g g e s t s  t h a t  t h e  two have  n e v e r  s e v e r e d  r e l a t i o n s  t o  
t h e  e x t e n t  t h a t  o c c u r s  i n  many o f  u s .  T h i s  i s  n o t  t o  
s a y  t h a t  G re e n e  n e v e r  g rew  u p ;  o n  t h e  c o n t r a r y ,  one 
c o u l d  s a y  t h a t  he was a  v e r y  a d u l t  c h i l d  i n  t h e  s e n s e  
t h a t  a  f a i r l y  s o p h i s t i c a t e d  a w a r e n e s s  o f  l i f e ' s  v i c i s s i ­
t u d e s  d i r e c t e d  h i s  b e h a v i o u r  f rom  a  v e r y  e a r l y  a g e .
F o r  anyone  who h a s  r e a d  e v e n  a  l i t t l e  o f  G r e e n e ' s  
f i c t i o n ,  o r  a  few o f  h i s  e s s a y s ,  h i s  s e r i o u s  t r e a t m e n t  
o f  c h i l d h o o d  comes a s  no s u r p r i s e .  The e a r l y  n o v e l s  
a n d  s h o r t  s t o r i e s  e s p e c i a l l y  a r e  p o i n t e d  i l l u s t r a t i o n s  
o f  t h e  l o n g  arm o f  t h e  p a s t .  Andrews i n  The Man W i t h i n , 
K a te  an d  A nthony  and  F a r r a n t  i n  E n g la n d  Made Me, R aven  
i n  A Gun F o r  S a l e . P i n k i e  i n  B r i g h t o n  R o c k , an d  A r t h u r  
Rowe i n  The M i n i s t r y  o f  F e a r  a r e  a l l ,  more t h a n  a n y t h i n g
e l s e ,  p r o d u c t s  o f  t h e i r  c h i l d h o o d .  They a r e  a l l ,  t o  
p u t  i t  a n o t h e r  way, c o n f i r m a t i o n  o f  I d a  A r n o l d ' s  
s t a t e m e n t  t h a t  p e o p l e  d o n ' t  ch an g e  * " I t ' s  l i k e  t h o s e  
s t i c k s  o f  r o c k ;  b i t e  i t  a l l  t h e  way down, y o u ' l l  s t i l l  
r e a d  B r i g h t o n "  ( p .  2 4 ? ) .  I n  m os t  c a s e s ,  t o o ,  G r e e n e ' s  
c h a r a c t e r s  a r e  d e t e r m i n e d  by  one p a r t i c u l a r ,  i s o l a t e d  
e v e n t  o r  c r i t i c a l  t u r n i n g  p o i n t  i n  t h e i r  young  l i v e s .  
P h i l i p  L a n e ' s  n i g h t m a r i s h  b r u s h  w i t h  a d u l t  s e x u a l i t y  
a n d  r e v e n g e  i n  "The B asem en t  Room," a n d  P i n k i e ' s  
s e x u a l  i n i t i a t i o n  v i a  h i s  p a r e n t s '  i n d i s c r e e t  S a t u r d a y  
n i g h t  r o u t i n e  have  f i x e d  c e r t a i n  im ag es  i n  t h e i r  m in d s  
t h a t  r e c u r ,  i n  a d u l t h o o d ,  w i t h  t h e  r e g u l a r i t y  o f  a  
l e i t m o t i f .  The i d e a  t h a t  t h e  f i r s t  s e v e r a l  y e a r s  o f  
l i f e  a r e  t h e  f o r m a t i v e  o n e s  i s  so  c h a r a c t e r i s t i c  a  
theme o f  e a r l y  G reen e  t h a t  by  t h e  t im e  we come u p o n  
A r t h u r  R ow e 's  s t a t e m e n t  i n  The M i n i s t r y  o f  F e a r ; " t h e  
c h i l d  d o e s  make t h e  m a n ," ^  we a r e  n o t  s t a r t l e d  by  t h e  
t r i b u t e  t o  W o rd sw o r th .  E ven  t h e  t i t l e  o f  t h e  n o v e l ,
he t e l l s  u s  i n  i t s  I n t r o d u c t i o n ,  i s  t a k e n  f rom
Wordsworth*  p r o b a b l y  f rom  "The P r e l u d e "  w here  t h e  p o e t  
s p e a k s  o f  N a t u r e ' s
S e v e r e r  i n t e r v e n t i o n s ,  m i n i s t r y
More p a l p a b l e  • . •
w h ic h .
H a u n t i n g  me • . • among my
T T n r M ^ Q c e o H  . i m o n  a  1 1 ■ P n ’PTTlS .  ^
 b o y i s h  s p o r t s  . . . 
I m p r e s s e d ,  u p o n  a l l  f o r m s ,  ^he c h a r a c t e r s  
Of d a n g e r  o r  d e s i r e  . . . .
See  C o l l e c t e d  S t o r i e s , Volume V I I I ,  The C o l l e c t e d  
- E d i t i o n  (London ,  1 9 7 2 ) .
fVolume X, The C o l l e c t e d  E d i t i o n  (L ondon ,  1 9 7 3 ) ,  P« 132 .  
The P r e l u d e  o r  Grow th  o f  a  P o e t ' s  Mind,  e d i t e d  by 
E r n e s t  de S e l i n c o u r t ,  s e c o n d  e d i t i o n  ( O x f o r d ,  1 9 5 9 ) ,
I ,  1 .  355 an d  I ,  1 .  4 95 .
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And when G re en e  s a y s ,  i n  a  c r i t i c a l  c o n t e x t ,  t h a t  " t h e
c r e a t i v e  w r i t e r  p e r c e i v e s  h i s  w o r ld  once  an d  f o r  a l l
i n  c h i l d h o o d  and  a d o l e s c e n c e ,  an d  h i s  w ho le  c a r e e r  i s
a n  e f f o r t  t o  i l l u s t r a t e  h i s  p r i v a t e  w o r l d  i n  t e r m s  o f
t h e  g r e a t  p u b l i c  w o r ld  we s h a r e "  ( E s s a y s , p .  1 0 6 ) ,w e
c a n  s e e  a  p a r a l l e l  i n  t h e s e  l i n e s  f rom  W o r d s w o r t h ' s
" I m m o r t a l i t y  Ode";
. . . t h o s e  f i r s t  a f f e c t i o n s .
Those  shadowy r e c o l l e c t i o n s .
W hich ,  be  t h e y  wha t  t h e y  may.
Are  y e t  t h e  f o u n t a i n - l i g h t  o f  a l l  o u r  d a y ,  g.
Are  y e t  a  m a s t e r - l i g h t  o f  a l l  o u r  s e e i n g  . . .
B u t  t h i s  i s  a s  f a r  a s  we c a n  go w i t h  t h e  W ordsw o r th
a n a l o g y ,  f o r  t h e  q u a l i t i e s  w h ich  he a t t r i b u t e s  t o  t h e
c h i l d ' s  v i s i o n  a r e  q u i t e  d i f f e r e n t  f rom  G r e e n e ' s .  The
" f o u n t a i n - l i g h t "  a n d  t h e  " m a s t e r - l i g h t "  a r e  b r i g h t  and
o p t i m i s t i c ,  e v e n  th o u g h  t h e y  a r e  t e m p e r e d  by  " o b s t i n a t e
q u e s t i o n i n g s "  and
B la n k  m i s g i v i n g s  o f  a  C r e a t u r e
Moving a b o u t  i n  w o r l d s  n o t  r e a l i z e d  . . . ( 1 .  145)  
G r e e n e ' s  c h i l d  h a s  no r a d i a n c e ;  he c a r r i e s  a  b u r d e n  f rom  
v e r y  e a r l y  on ;  and  h i s  p r i m i t i v e  i n k l i n g s  r e p r e s e n t  t h e  
f i r s t  s t a g e  o n  t h e  " j o u r n e y  to w a r d  d e a t h "  ( E s s a y s . p .  13)  • 
L e t  u s  l o o k  a t  t h e  v e r y  f i r s t  p i e c e  i n  G r e e n e ' s  
C o l l e c t e d  E s s a y s . I t  i s  w o r t h  n o t i n g ,  f o r  a  s t a r t ,  
t h a t  t h i s  volume b e g i n s  w i t h  a  " P e r s o n a l  P r o l o g u e "  a n d  
e n d s  w i t h  a  " P e r s o n a l  P o s t c r i p t " . The f o r m e r ,  t i t l e d  
"The L o s t  C h i l d h o o d " ,  s t a t e s  t h e  th e m e ,  a n d  t h e  l a t t e r ,  
"The S o u p s w e e t  L a n d " ,  a c t s  a s  a  c o d a ,  r e c a l l i n g  o nce  and
^The P o e t i c a l  Works o f  W i l l i a m  W o rd s w o r th . Volume IV, 
e d i t e d  by E r n e s t  de S e l i n c o u r t  and  H e l e n  D a r b i s h i r e  
( O x f o r d ,  1 9 4 7 ) ,  IX, 1 .  1 4 9 .
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f o r  a l l  t h e  v a r i a t i o n s  on t h e  c h i l d h o o d  theme t h a t  have
so u n d e d  t h r o u g h o u t  t h e  e s s a y s .  H ere  i s  t h e  i d e a  o f  "The
L o s t  C h i ld h o o d "  a s  q u o t e d  by  G re e n e  f rom  A. S . ' s
" G e rm in a l" x
I n  a n c i e n t  shadows and  t w i l i g h t s  
Where c h i l d h o o d  had  s t r a y e d ,
The w o r l d ' s  g r e a t  s o r r o w s  were  b o r n  
And i t s  h e r o e s  were made.
I n  t h e  l o s t  boyhood  o f  J u d a s  
C h r i s t  was b e t r a y e d ,  ( p .  19)
T h i s  i s  d r e a r y  and  p e s s i m i s t i c ,  a  f a r  c r y  f rom
W o r d s w o r t h ' s  image o f  c h i l d h o o d ;
B u t  t r a i l i n g  c l o u d s  o f  g l o r y  do we come 
From God, who i s  o u r  home;
H eaven  l i e s  a b o u t  u s  i n  o u r  i n f a n c y :  ( " O d e , "  1 .  64)  
The " p r i s o n - h o u s e  d oes  e v e n t u a l l y  c l o s e  o n  W o r d s w o r t h ' s  
y o u t h ,  b u t  a t  l e a s t  he h a s  b e g u n  w i t h  a  s t o r e  o f  i n n o ­
c e n c e  w h ich  p r e v e n t s  h i s  a d u l t  s e l f  f rom  f o r m i n g  a  
h o p e l e s s l y  b l e a k  o u t l o o k .  G r e e n e ' s  v e r s i o n  i s  d e l i b ­
e r a t e l y  c o n t r a r y ;  " H e l l  l a y  a b o u t  them i n  t h e i r  i n f a n c y , "  
( L a w le s s  R o a d s . p .  2)  G re e n e  s a y s  i n  r e f e r e n c e s  t o  
c e r t a i n  a c q u a i n t a n c e s  o f  h i s  y o u t h ;  a n d  we h e a r  P i n k i e ,  
i n  B r i g h t o n  R o c k , echo  t h e  s e n t i m e n t  i n  p a r t i c u l a r l y  
g r o t e s q u e  t e r m s  ; " . . .  you  h a d  t o  go b a c k  a  l o n g  way
f u r t h e r  b e f o r e  you  g o t  i n n o c e n c e ;  i n n o c e n c e  was a  
s l o b b e r i n g  m o u th ,  a  t o o t h l e s s  gum p u l l i n g  a t  t h e  t e a t s ;  
p e r h a p s  n o t  e v e n  t h a t ;  i n n o c e n c e  was t h e  u g l y  c r y  o f  
b i r t h "  ( p .  1 7 5 ) .  W i th  s u c h  a  s t a r t  i t  i s  l i t t l e  wonder  
t h a t  G r e e n e ' s  c h i l d  so  o f t e n  becomes a  maimed a d u l t :
P i n k i e  c a r r y i n g  r o u n d  w i t h  him a  n i h i l i s t i c  h a t r e d .
Raven  k i l l i n g  a  s t r a n g e r  t o  r e v e n g e  a  p e r s o n a l  h u r t ,  
o r  G re en e  h i m s e l f  c l o s i n g  t h e  C o l l e c t e d  E s s a y s  w i t h  
t h i s  r e m a rk  a b o u t  h i s  own s e l f - i m a g e  i n  a d u l t h o o d ;
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" I  had  f a i l e d  a t  f a i l u r e  . . . f o r  a  w r i t e r  a s  much a s  
f o r  a  p r i e s t  t h e r e  i s  no s u c h  t h i n g  a s  s u c c e s s "  ( p .  4 6 3 ) .
I f  t h e r e  i s  a  d i s p a r i t y  o f  i d e a s  b e tw e e n  
W ord sw o r th  and  G re e n e  t h e r e  i s ,  t o o ,  a  m arked  d i f f e r ­
e n c e  i n  t h e  t o n e  w i t h  w hich  t h e y  t r e a t  t h e  c h i l d h o o d  
th e m e .  W o r d s w o r t h ' s  r e m i n i s c e n c e s ,  w h e t h e r  o f  p l e a s a n t  
o r  u n p l e a s a n t  e v e n t s  and  s e n s a t i o n s ,  g e n e r a l l y  have  a  
p o s i t i v e  a n d  m e d i t a t i v e  a i r  a b o u t  them . As he t e l l s  u s  
i n  t h e  P r e f a c e  t o  L y r i c a l  B a l l a d s . " p o e t r y  i s  t h e  s p o n ­
t a n e o u s  o v e r f l o w  o f  p o w e r f u l  f e e l i n g s "  b u t  " i t  t a k e s  
i t s  o r i g i n  f rom  e m o t i o n s  r e c o l l e c t e d  i n  t r a n q u i l l i t y . " ^  
I n  t h e  p r o c e s s  o f  w r i t i n g ,  t h e  e m o t i o n  s h o u l d  be  q u a l i ­
f i e d ,  s u b d u e d  by a  s e n s e  o f  p l e a s u r e  so  t h a t  t h e  p o e t ' s  
m in d ,  and  t h e  r e a d e r ' s ,  w i l l  "b e  i n  a  s t a t e  o f  e n jo y m e n t"  
( p .  4 0 1 ) .  T h i s  i s  n o t  t h e  c a s e  w i t h  G r e e n e .  C o n s i d e r  
t h e  im a g es  a t t r i b u t e d  t o  P i n k i e  % " s l o b b e r i n g  m o u th , "  
" t o o t h l e s s  gum," " t e a t s , "  " u g l y  c r y  o f  b i r t h . "  The 
m e t a p h o r s  a r e  b l u n t  a n d  t h e  d i c t i o n  c a l c u l a t e d  t o  r e v o l t ;  
b o t h  s p e a k  o f  a n  a n g r y  i n t e n s i t y  t h a t  seems -  a g a i n  
d e l i b e r a t e l y  -  c o n t r a r y  t o  W o r d s w o r t h ' s  p o e t i c  p r i n c i p l e .  
I t  i s  a s  i f  G re en e  w a n t s  t o  d i s p l a y  h i s  e m o t i o n s  f o r  
w h a t  t h e y  a r e  an d  f o r  a l l  t o  s e e ,  e x a g g e r a t i n g  them ,  
e v e n  -  o r  a t  l e a s t  j u s t i f y i n g  them -  by g i v i n g  them a  
b o l d  v i t a l i t y .  I n  f a c t ,  we m ig h t  s a y  t h a t  G r e e n e ' s  
im a g e ry  p o i n t s  n o t  so  much t o  a n  e m o t i o n  -  a  t e m p o r a r y  
o r  " s p o n t a n e o u s "  s t a t e  o f  e x c i t e m e n t  -  a s  t o  a  more 
c o n s i s t e n t ,  f i x e d ,  and  h a u n t i n g  i d e a ;  i n  G r e e n e ' s  own
^Volume I I ,  The P o e t i c a l  Works ( O x f o r d ,  1 9 4 4 ) ,  p .  4 0 0 .
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w o r d s ,  a n  o b s e s s i o n .  T h e r e  i s  s o m e th i n g  d a r k  and  
m e l a n c h o l y  a b o u t  G r e e n e ’ s t r e a t m e n t  o f  c h i l d h o o d  t h a t  
s u g g e s t s  he  i s  p o s s e s s e d  by a  k i n d  o f  e v e r - p r e s e n t  
demon, r a t h e r  t h a n  i n s p i r e d ,  f o r t u i t o u s l y ,  by a  muse.
G re en e  i s  f u l l y  aw are  o f  t h i s  q u a l i t y .  I n d e e d ,  he  
makes i t  t h e  b a s i s  o f  h i s  p o e t i c  p r i n c i p l e .  He s a y s  
i n  a n  e s s a y  o n  W a l t e r  de l a  Mare t h a t  " E v e ry  c r e a t i v e  
w r i t e r  w o r t h  o u r  c o n s i d e r a t i o n ,  e v e r y  w r i t e r  who c a n  
be  c a l l e d  i n  t h e  wide e i g h t e e n t h - c e n t u r y  u s e  o f  t h e  
t e r m  a  p o e t ,  i s  a  v i c t i m s  a  man g i v e n  o v e r  t o  a n  
o b s e s s i o n "  ( E s s a y s . p .  l 4 l ) ;  a n d  c e r t a i n l y  G re e n e  
q u a l i f i e s  a s  a  p o e t  by  h i s  own t e r m s .
I t  i s  n o t  d i f f i c u l t  t o  u n c o v e r  t h e  s o u r c e  o f  
G r e e n e ' s  a t t i t u d e  t o  l i f e  an d  t o  a r t ,  t o  d i s c o v e r  t h e  
g e n e s i s  o f  t h e  v i c t i m - w r i t e r  i d e a .  C u r i o u s l y ,  G reen e  
o nce  t o l d  h i s  f r i e n d  R o n a ld  M at thew s  t h a t  a n  u n happ y  
c h i l d h o o d  was n o t  a  p r e r e q u i s i t e  f o r  a n  o b s e s s i o n a l  
d i s p o s i t i o n .  M at thew s q u o t e s  G re en e  a s  s a y i n g s  
" J e  p e n s e  que l ' o n  p o u r r a i t  d i r e  d 'H e n r y  Jam es  q u ' i l  
a  eu  une  e n f a n c e  o b j e c t i v e m e n t  h e u r e u s e .  E t  v o y e z  
l ' o b s e s s i o n  q u ' e l l e  a  l a i s s é e  e n  l u i : " ^  The f a c t  i s ,  
when G reen e  comes t o  w r i t e  a b o u t  Jam es  c r i t i c a l l y ,  he 
d w e l l s  o n  t h o s e  u n p l e a s a n t  a s p e c t s  o f  J a m e s ' s  e a r l y  
l i f e  t h a t  seem ( t o  G r e e n e )  t o  have  c o l o u r e d  h i s  a r t  so 
d r a m a t i c a l l y .  P e r h a p s  t h e  k ey  word i n  G r e e n e ' s  comment 
i s  " o b j e c t i v e m e n t " ,  f o r  a n  un h ap py  c h i l d h o o d  i s  a s  much 
a  p r o d u c t  o f  t h e  c h i l d ' s  p e r c e p t i o n  a s  a  r e s u l t  o f  t h e  
c i r c u m s t a n c e s  o f  u p b r i n g i n g .  B u t  r e a d i n g  h i s  a u t o b i o g r a p h y  ,
? Mon ami Graham G reene  ( B r u g e s ,  1 9 5 7 ) ,  P- 31*
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A S o r t  o f  L i f e , i s  l i k e  r e a d i n g  two d i f f e r e n t  a c c o u n t s  
o f  t h e  same t h i n g  s i m u l t a n e o u s l y .
The f a c t s  o f  G r e e n e ' s  f a m i l y  l i f e  a r e  i n n o c u o u s  
en o ug h ;  w e l l - e d u c a t e d ,  t o l e r a n t ,  somewhat p r o g r e s s i v e l y -  
t h i n k i n g  p a r e n t s ;  c o m f o r t a b l e  f i n a n c i a l  c i r c u m s t a n c e s ;  
a n d  f a i r l y  p l e a s a n t  s u r r o u n d i n g s  i n  a  to w n  ( B e rk h a m s te d )  
w h ic h  i s  c o n v e n i e n t l y  c l o s e  t o  t h e  a t t r a c t i o n s  o f  London 
y e t  w h ich  r e t a i n s  a  c e r t a i n  r u r a l  a s p e c t  a n d  s m a l l - t o w n  
s i m p l i c i t y .  But  c o n c u r r e n t  w i t h  G r e e n e ' s  d e s c r i p t i o n s  
o f  t h i s  p a r t  o f  h i s  e a r l y  l i f e ,  we g e t  a n  i n t e r p r e t a ­
t i o n  w h ich  i s  q u i t e  s t a r t l i n g  i n  i t s  c o n t r a s t .  To show 
w ha t  I  mean, h e r e  a r e  a  few o f  G r e e n e ' s  e a r l i e s t  
m em o r ie s :  " s i t t i n g  i n  a  pram a t  t h e  t o p  o f  a  h i l l  w i t h
a  d ead  dog l y i n g  a t  my f e e t "  ( p .  1 4 ) ;  " a  t i n  j e r r y  f u l l  
o f  b l o o d "  ( p .  1 7 ) ;  " a  w i t c h  who would  l u r k  a t  n i g h t  on  
t h e  n u r s e r y  l a n d i n g "  ( p .  2 9 ) .  I n t e r s p e r s e d  w i t h  h i s  
d e s c r i p t i o n s  o f  t h e  s p a c i o u s  g r o u n d s  o f  B e rk h a m s te d  
S c h o o l  (w here  h i s  f a t h e r  was h e a d m a s t e r ) ,  t h e  e n t i c e ­
m e n t s  o f  t h e  c a n a l  f l o w i n g  s e r e n e l y  a t  t h e  b o t t o m  o f  
C a s t l e  S t r e e t ,  and  t h e  e n c h a n tm e n t  o f  B e rk h a m s te d  
Common f o r  a  young  boy f u l l  o f  a d v e n t u r e ,  we h e a r  
G reen e  r e c a l l i n g  h i s  p e r s i s t e n t ,  n a u s e a t i n g  f i t s  o f  
boredom  (boredom  "seem ed  t o  s w e l l  l i k e  a  b a l l o o n  i n s i d e  
t h e  h e a d " ,  p .  1 1 7 ) o r  h i s  e a r l y ,  n a i v e  a t t e m p t s  a t  
s u i c i d e  by d r i n k i n g  "hypo"  and  c o c a i n e  o r  e a t i n g  
d e a d l y  n i g h t s h a d e  ( p .  8 6 ) .  " I f  I  had  known i t , "
G reen e  s a y s  i n  t h e  o p e n in g  l i n e  o f  A S o r t  o f  L i f e , " t h e  
whole  f u t u r e  m u s t  have  l a i n  a l l  t h e  t i m e  a l o n g  t h o s e  
B e rk h a m s te d  s t r e e t s "  ( p .  1 1 ) ;  and  he  g o e s  o n  t o  l a c e
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h i s  d e s c r i p t i o n s  o f  B e rk h a m s te d  s c e n e s  w i t h  g h o u l i s h  
im ages  su c h  a s  t h i s :
And t h e n  t h e r e  r e m a in s  t o  be s e t  r e l u c t a n t l y  
o n  my p e r s o n a l  map t h e  S c h o o l  . . . where  
t h e  m i s e r y  o f  l i f e  s t a r t e d ,  and  t h e  b u r i a l  
g r o u n d ,  l o n g  d i s u s e d ,  w h ich  l a y  o p p o s i t e  o u r  
windows,  s e p a r a t e d  f rom  o u r  f l o w e r - b e d s  by 
a n  i n v i s i b l e  l i n e ,  so t h a t  e v e r y  y e a r  t h e  
g a r d e n e r  would  t u r n  up a  few s c r a p s  o f  human 
bone  i n  r e m a k in g  t h e  h e r b a c e o u s  b o r d e r ,  ( p .  1 2 )
T h e re  i s  no d e n y in g  t h a t  G r e e n e ' s  boyhood  e m o t io n s  
w ere  g e n u i n e l y  n e u r o t i c ,  e v e n  i f  we h e a r  them f ro m  t h e  
m outh  o f  h i s  a r t i c u l a t e  a d u l t  s e l f .  Y e t  t h e r e  i s  a  
h i n t  h e r e  o f  t h e  f u t u r e  n o v e l i s t :  a r e n ' t  t h e  p e r c e p ­
t i o n s  and  a c t i o n s  o f  t h e  young  G reene  t i n g e d  w i t h  
r o m a n t i c i s m ,  s l i g h t l y  m e l o d r a m a t i z e d  f o r  a  h e i g h t e n e d  
e f f e c t ?  I t  i s  i n t e r e s t i n g  t o  l i s t e n  t o  t h e  v e r s i o n  o f  
B e rk h a m s te d  and  t h e  y o u t h f u l  G re en e  g i v e n  by  P e t e r  
Q u e n n e l l ,  a  f e l l o w  s t u d e n t  and  f r i e n d  o f  G r e e n e ' s .
I n  The S i g n  o f  t h e  F i s h  he  s a y s :
I  remember t h e  s c h o o l  a s  d u l l ,  an d  t h e  tow n  
a s  d r a b ;  b u t  t h e  u n d e r t o n e s  o f  e v i l  t h a t  
Graham G re en e  d e t e c t e d  made no i m p r e s s i o n  
on  my more u n r e c e p t i v e  s p i r i t  . . . Graham 
G re e n e  was n o t ,  i n  t h o s e  days , ,  t h e  c a r e w o r n  
a n d  h a g - r i d d e n  p e r s o n a g e  whom one m ig h t  
p o s s i b l y  c o n j u r e  up  f rom  a  s t u d y  o f  h i s  
r e c o l l e c t i o n s .  T a l l ,  l a n k  and  l i m p ,  w i t h  
a n  e x t r e m e l y  p a l l i d  s k i n  b u t  s h a r p ,  c h e e r ­
f u l l y  o b s e r v a n t  e y e s ,  he would  have  made a n  
a d m i r a b l e  P i e r r o t  i n  t h e  e i g h t e e n t h - c e n t u r y  
Commedia d e l l ' A r t e ,  c o n c e a l i n g  u n d e r  h i s  
r a t h e r  woebegone mask a  g r e a t  c a p a c i t y  f o r  
c y n i c a l  humour.  Nor have  t h e  e x u b e r a n c e  
a n d  t h e  b l i t h e n e s s  v a n i s h e d .  °
Q u e n n e l l  a d d s ,  w i t h  some j u s t i c e ,  t h a t  h i s  own 
r e c o l l e c t i o n s  ( i n c l u d i n g  h i s  o u t s i d e r ' s  v i e w  o f  G r e e n e ' s
London ,  I 9 6 O, p p .  6 0 , 62 .  The " r e c o l l e c t i o n s "  Q u e n n e l l  
i s  r e f e r r i n g  t o  a r e  t h o s e  w h ich  a p p e a r  i n  G r e e n e ' s  
P r o l o g u e  t o  The L a w le s s  R o a d s . Had he had  t h e  b e n e f i t  
o f  G r e e n e ' s  f u l l - b l o w n  a u t o b i o g r a p h y ,  Q u e n n e l l ' s  p o i n t  
w ould  o n l y  h a v e  g a i n e d  e m p h a s i s .
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p e r s o n a l i t y )  a r e  p e r h a p s  more a c c u r a t e ,  i n  a  l i t e r a l  
s e n s e ,  t h a n  G r e e n e ' s ,  b u t  t h e y  a r e  c e r t a i n l y  " l e s s  
v a l u a b l e  a s  a  s o u r c e  o f  l i t e r a r y  l e g e n d "  ( p .  6 2 ) .
We m u s t  r e a d  f u r t h e r  i n  A S o r t  o f  L i f e . h o w e v e r ,  t o  
g e t  a n  i d e a  o f  j u s t  how a c c u r a t e  -  o r  s u p e r f i c i a l  -  
Q u e n n e l l ' s  d e s c r i p t i o n  i s .
V ery  e a r l y  on  i n  t h e  a u t o b i o g r a p h y  G re e n e  o f f e r s  
u s  t h e  k e y  t o  h i s  d i s p o s i t i o n .  H is  r o o t  p r o b l e m ,  he 
t e l l s  u s ,  was t h a t  s i n c e  h i s  f a t h e r  was h e a d m a s t e r  o f  
h i s  own s c h o o l ,  he h i m s e l f  was l i k e  " t h e  s o n  o f  a  
q u i s l i n g  i n  a  c o u n t r y  u n d e r  o c c u p a t i o n "  ( p .  7 2 ) .  He 
had  a  s e n s e  o f  l o n e l i n e s s ,  a s  a  s c h o o l b o y ,  f rom  " t h e  
s t r u g g l e  o f  c o n f l i c t i n g  l o y a l t i e s  ( p .  7 8 ) and  a  s e n s e  
o f  s u f f e r i n g  f rom  a  " g r e a t  b e t r a y a l "  ( p .  7 9 ) .  The 
g r e e n  b a i z e  d o o r  w h ich  s e p a r a t e d  t h e  s c h o o l  f rom  t h e  
f a m i l y  home was a  c o n s t a n t  r e m i n d e r  o f  t h e  a m b i v a l e n t  
c l a i m s  o f  h i s  f a t h e r - h e a d m a s t e r .  S p e a k in g  i n  The 
L a w le s s  Roads o f  t h e  p h y s i c a l  and  e m o t i o n a l  b a r r i e r  
r e p r e s e n t e d  by  t h e  g r e e n  b a i z e  d o o r ,  G re e n e  a s k s ;
"How c a n  l i f e  on  a  b o r d e r  be  o t h e r  t h a n  r e s t l e s s ?
You a r e  p u l l e d  by d i f f e r e n t  t i e s  o f  h a t e  a n d  l o v e "
( p .  2 ) .  A g a i n ,  t h i s  i s  G r e e n e ' s  p e r c e p t i o n  o f  h i s  
p o s i t i o n .  I t  seems n o t  t o  have  a f f e c t e d  h i s  b r o t h e r s  
i n  t h e  same way a t  a l l :  i n  f a c t ,  t h e  e l d e s t ,  Raymond,
was a  s c h o o l  p r e f e c t ,  "one  o f  Q u i s l i n g ' s  c o l l a b o r a t o r s "  
( L i f e , p .  7 2 ) .  F o r  G r e e n e ,  a l l e g i a n c e  t o  e i t h e r  s i d e ,  
t h a t  o f  a u t h o r i t y  o r  t h a t  o f  f e l l o w  " v i c t i m s " , was 
a  b e t r a y a l  t o  t h e  o t h e r ,  so he f e l t  h i m s e l f  i n  t h e  
i m p o s s i b l e  p o s i t i o n  o f  b e i n g  b e t r a y e d  by b o t h .  L i t t l e
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w o n d e r ,  t h e n ,  t h a t  P e t e r  Q u e n n e l l  d i d  n o t  s h a r e  G r e e n e ' s  
v i e w  o f  t h e  s c h o o l  a s  " a  p l a c e  o f  a l m o s t  u n f a t h o m a b l e  
i n i q u i t y "  ( F i s h , p .  6l ) ; t o  Q u e n n e l l  i t  w as ,  a t  w o r s t ,  
"humdrum" ( p .  6 0 ) .
G iv e n  G r e e n e ' s  v ie w  o f  h i s  p o s i t i o n ,  we c a n  u n d e r ­
s t a n d  a  l i t t l e  b e t t e r  t h e  s o u r c e  o f  t h e  u n p l e a s a n t  e a r l y  
i m a g e s ,  t h e  m o t i v e s  f o r  t h e  c lum sy  s u i c i d e  a t t e m p t s ,  
and  t h e  r e a s o n s  f o r  t h e  d e b i l i t a t i n g , f i t s  o f  boredom .  
R e a d in g  b e tw e e n  t h e  l i n e s  o f  A S o r t  o f  L i f e  we g e t  a  
p i c t u r e  o f  G reene  a s  a  s e c r e t i v e ,  i n d e p e n d e n t ,  o f t e n  
a n t i - s o c i a l ,  and  r e b e l l i o u s  b o y ;  an d  we c a n  s e e  t h e s e  
t o o  a s  b y - p r o d u c t s  o f  l i f e  on  t h e  b o r d e r .  U n a b le  t o  
a l i g n  h i m s e l f  i n  any  s a t i s f a c t o r y  way w i t h  t h e  f o r c e s  
a r o u n d  h im ,  he  would  t a k e  r e f u g e  i n  r o m a n t i c  a d v e n t u r e  
s t o r i e s  (King  S o lo m o n ' s  Mines was a  f a v o u r i t e )  w h ic h  
p r e s e n t e d  a  w o r l d  where  g o o d n e s s  t r i u m p h e d  an d  e v i l  g o t  
i t s  j u s t  d e s e r t s .  T h i s  was a  happy  a n t i d o t e  t o  t h e  
a r b i t r a r y  d i s p e n s a t i o n  o f  j u s t i c e  w hich  G re en e  w i t n e s s e d  
i n  h i s  own w o r l d .  He r e m a r k s  s e v e r a l  t i m e s  i n  h i s  a u t o ­
b i o g r a p h y  o n  t h e  f a c t  t h a t  he was o f t e n  p r a i s e d ,  much 
t o  h i s  h o r r o r ,  f o r  d o in g  s o m e th i n g  t h a t  " o t h e r s  d i d  
q u i t e  n a t u r a l l y "  ( p .  2 3 0 ) .  By t h e  same t o k e n ,  a d u l t  
p u n i s h m e n t  seemed a r b i t r a r y ,  t o o .  G re en e  r e c a l l s  t h a t  
one  o f  h i s  f e l l o w  s t u d e n t s  "was once  c a n e d  i n  p u b l i c  
i n  my fo rm  room by my f a t h e r  f o r  some o f f e n c e  w h ich  
was n e v e r  made c l e a r  t o  any  o f  u s ,  b u t  we were  
a c c u s t o m e d  a t  t h a t  ag e  t o  t h e  m o r a l  c o n f u s i o n  o f  
a d u l t s  and  we d i d n ' t  t r o u b l e  t o  a s k  him t h e  r e a s o n "
( p .  4 7 ) .  As t im e  went  o n ,  c e r t a i n  o f  G r e e n e ' s  f e l l o w
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v i c t i m s  b e g a n  t o  t a k e  o n  t h e  v i n d i c t i v e n e s s  G reene  saw 
i n  t h e i r  a d u l t  m o d e l s .  He s p e a k s  o f  t h e  i n t e n s e  d e s i r e  
f o r  r e v e n g e  f o s t e r e d  i n  him by two p a r t i c u l a r  " t o r t u r e r s "  
and  w o n d e r s ,  f rom h i s  a d u l t  p e r s p e c t i v e ,  " i f  t h o s e  y e a r s  
o f  h u m i l i a t i o n  had  n o t  g i v e n  me a n  e x c e s s i v e  d e s i r e  t o  
p r o v e  t h a t  I  was good  a t  s o m e th i n g  . . .  i f  I  would  
e v e r  have  w r i t t e n  a  book i f  i t  had  n o t  b e e n  f o r  W atson  
a n d  t h e  dead  C a r t e r  . . . "  ( p .  8 2 ) .
I f  G reene  i s  b e i n g  h o n e s t  w i t h  u s  -  and  we m us t  
assum e he i s  -  we m us t  be  g r a t e f u l ,  i n  a  s e l f i s h  way, 
t o  C a r t e r  and  W atson  ( a n d  a l l  t h e  unhap py  c h i l d h o o d  
c i r c u m s t a n c e s  w h ich  t h e y  s y m b o l i z e d ) .  They a c t e d  a s  
c a t a l y s t s  i n  t h e  f u t u r e  n o v e l i s t ' s  i m a g i n a t i o n  an d  
r e p r e s e n t e d  a  k i n d  o f  t u r n i n g  p o i n t  i n  h i s  young  l i f e .
I f  we t u r n  t o  "The L o s t  C h i ld h o o d "  f o r  a  moment, we 
f i n d  G r e e n e ,  a t  t h e  ag e  o f  f o u r t e e n ,  r e a d i n g  M a r j o r i e  
B ow en 's  The V i p e r  o f  M i l a n  and  r e c o g n i z i n g  i n  i t  a  
more  r e a l i s t i c  p i c t u r e  o f  l i f e ' s  i n j u s t i c e s ,  a  more 
t r u t h f u l  v e r s i o n  o f  good  and  e v i l  t h a n  t h e  " t o o  h e r o i c "  
im ag es  o f  A l l a n  Q u a t e r m a i n  and  S i r  Henry  C u r t i s  c o u l d  
s u p p l y  (E s s a y s . p .  1 7 ) .  M iss  B ow en 's  d e l l a  S c a l a  
s u f f e r e d  t h e  more p r o b a b l e  f a t e  o f  t h o s e  who a t t e m p t  
t o  l i v e  by  t h e i r  c o n s c i e n c e *  he  " a t  l a s t  t u r n e d  from 
a n  h o n e s t y  t h a t  n e v e r  p a i d  and  b e t r a y e d  h i s  f r i e n d s  and  
d i e d  d i s h o n o u r e d  . . . "  ( p .  1 7 ) .  H e r  V i s c o n t i ,  t o o ,
" w i t h  h i s  b e a u t y ,  h i s  p a t i e n c e ,  and  h i s  g e n i u s  f o r  
e v i l "  was t h e  r e a l  t h i n g *  " I  had  w a tc h e d  him p a s s  by 
many a  t im e  i n  h i s  b l a c k  Sunday  s u i t  s m e l l i n g  o f  m o th ­
b a l l s .  H i s  name was C a r t e r "  ( p .  1 7 ) .  To t h e  young  
G r e e n e ,  t h i s  seemed a  s u d d e n  r e v e l a t i o n  -  o r  a t  l e a s t  •
—  l i ' O  —
a  d r a m a t i c  c o n f i r m a t i o n  -  o f  w ha t  h ad  b e e n  s l o w l y  and  
i n a r t i c u l a t e l y  f o r m in g  i n  h i s  m ind;  t h a t  "G oodness  h a s  
o n l y  once  fo u n d  a  p e r f e c t  i n c a r n a t i o n  i n  a  human body 
and  n e v e r  w i l l  a g a i n ,  b u t  e v i l  c a n  a lw a y s  f i n d  a  home 
t h e r e "  ( p .  I ? ) *  Human n a t u r e ,  he c o n c l u d e s ,  " i s  n o t  
b l a c k  and  w h i t e  b u t  b l a c k  and  g r e y .  I  r e a d  a l l  t h a t  
i n  The V i p e r  o f  M i l a n  an d  I  l o o k e d  ro u n d  a n d  I  saw 
t h a t  i t  was so"  ( p .  1 8 ) .
A g a i n ,  one i s  s t r u c k  by  t h e  i m a g i n a t i v e  f o r c e  
w i t h  w h ich  G reene  i n v e s t s  t h e  e v e n t s  o f  h i s  c h i l d h o o d  -  
o r ,  a s  P e t e r  Q u e n n e l l  c a l l s  i t ,  t h e  r o m a n t i c ,  " m e d i e v a l '  
f l a v o u r  o f  G r e e n e ' s  p e r c e p t i o n  ( F i s h . p .  6 4 ) .  Q u e n n e l l  
g o e s  so  f a r  a s  t o  s u s p e c t  G r e e n e ' s  s i n c e r i t y ,  f o r ,  a s  
he a s k s ,  d o n ' t  h i s  a u t o b i o g r a p h i c a l  p i e c e s ,  l i k e  h i s  
n o v e l s ,  r u b  i t  i n  a  l i t t l e  t o o  t h i c k l y ?  " I  c a n n o t  
r e s i s t  t h e  s u s p i c i o n , "  Q u e n n e l l  s a y s ,  " t h a t  he g e t s  a  
good  d e a l  o f  f u n  -  l i g h t - h e a r t e d  s c h o o l - b o y i s h  f u n  -  
f ro m  c a u s i n g  h i s  own and  h i s  r e a d e r ' s  f l e s h  t o  c r e e p ,  
an d  t h a t  he h a l f  e n j o y s  t h e  s e n s a t i o n s  o f  d i s g u s t  and  
h o r r o r  t h a t  he a r o u s e s  w i t h  s u c h  u n u s u a l  a r t i s t r y "
( p .  6 2 ) .  T h i s  m ig h t  w e l l  be  p a r t  o f  t h e  t r u t h  a b o u t  
G reene*  t h e  comic s i d e  o f  him i s  c e r t a i n l y  a p p a r e n t  
i n  a  n o v e l  l i k e  Our Man i n  H a v a n a . t h e  s a r d o n i c  i s  
o b v i o u s  i n  t h e  i r r e v e r e n t  e s s a y  o n  B e v e r l e y  N i c h o l s ,  
an d  t h e  m e l o d r a m a t i c  a p p e a r s  i n  a l m o s t  a l l  o f  t h e  
f i c t i o n .  B u t  s u r e l y  t h e r e  i s ,  b e h i n d  t h e  f a i n t l y  
g o t h i c  s e n s a t i o n a l i s m ,  a  . r e a l  o b s e s s i o n  t h a t  makes 
G r e e n e ' s  w r i t i n g s  r a t h e r  more th a n ,  t e a s i n g  p o t - b o i l e r s ,  
j u s t  a s  t h e  f a c t s  o f  G r e e n e ' s  e a r l y  l i f e  s u r e l y  s p e a k
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o f  a  g e n u i n e  u n h a p p i n e s s .  E v en  i f  he a t t e m p t e d  s u i c i d e  
w i t h  one e ye  on  d r a m a t i c  e f f e c t ,  i t  t a k e s  a  c e r t a i n  
m e l a n c h o l y  ( n o t  t o  m e n t i o n  c o u r a g e )  t o  f o l l o w  t h r o u g h .  
Much a s  Q u e n n e l l ' s  a f f e c t i o n a t e  u n f r o c k i n g  i s  w o r t h  
k e e p i n g  i n  m ind ,  I  t h i n k  we m ust  a d m i t  t h a t  G r e e n e ' s  
o u t l o o k  was t r u l y  p e s s i m i s t i c  f rom  v e r y  e a r l y  o n ;  and  
by p e s s i m i s t i c  I  do n o t  mean n e g a t i v e ,  b u t  r a t h e r  
s e n s i t i v e  and  v u l n e r a b l e .  A f t e r  a l l ,  a  s i m p l e  o p t i m i s t i c  
v i e w  o f  l i f e  i s  a  myopic  o n e :  o r ,  a s  K e n n e th  A l l o t t
a n d  M ir iam  F a r r i s  r em a rk  i n  t h e i r  i n t e r p r e t a t i o n  o f  
G r e e n e ' s  o u t l o o k ,  " T h i s  p e s s i m i s t i c  v i e w  o f  l i f e  i s  i n  
t h e  l o n g  r u n  s i m p ly  a n  a d u l t  v i e w . "  G r e e n e ' s  " r e a d i n g  
o f  e x p e r i e n c e  . • . i s  a  s i m p l e  D e c l a r a t i o n  o f  t h e  
Wrongs o f  Man t o  w h ich  m os t  i n t e l l i g e n t  p e o p l e  would  
s u b s c r i b e . "9
B u t  I  am ju m p in g  a h e a d ,  t o o  f a r  a h e a d  o f  where  
we l e f t  G re e n e  r e a d i n g  The V i p e r  o f  M i l a n . A l t h o u g h  
h i s  e a r l y  u n h a p p i n e s s  was t o  t r a n s f o r m  i t s e l f  i n t o  a n  
a d u l t  v i e w  w h ich  i s  n o t  m a r k e d ly  a b n o rm a l  ( r e l a t i v e  
t h o u g h  t h a t  c o n c e p t  i s ) ,  a t  t h e  ag e  o f  s i x t e e n  G r e e n e ' s  
e n n u i  was d e b i l i t a t i n g  enough  t o  p r o v o k e  a  c r i s i s .
A f t e r  a  l o n g  p e r i o d  o f  e s c a p i n g  t h e  h a t e d  d o r m i t o r y  
a n d  c l a s s r o o m  o f  B e r k h a m s te d  S c h o o l  by r e g u l a r l y  
p l a y i n g  t r u a n t ,  G reen e  d e c i d e d  u p o n  a  f i n a l  a c t  o f  
r e b e l l i o n ,  one t h a t  wou ld  p r o v e  more w o r th y  o f  n o t i c e  
t h a n  s u r r e p t i t i o u s  g u l p s  o f  hy p o .  G re e n e  s e t  o u t  one
? The A r t  o f  Graham G reene  (L ondon,  1 9 5 1 ) ,  PP« 1 6 - 1 7 .
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m o rn in g  f o r  B e rk h a m s te d  Common, l e a v i n g  a  n o t e  f o r  h i s  
p a r e n t s  t o  t h e  e f f e c t  t h a t  he w ould  r e m a i n  c o n c e a l e d  
i n  h i s  f o r t r e s s  o f  g o r s e  u n t i l  t h e y  " a g r e e d  t h a t  n e v e r  
a g a i n  s h o u l d  I  go b a c k  t o  my p r i s o n "  ( L i f e . p .  8 7 ) .
The r e b e l l i o n  s u c c e e d e d ;  and  i t  i s  t o  h i s  p a r e n t s '  
c r e d i t  t h a t  t h e y  t r e a t e d  G r e e n e ' s  s t a t e  o f  mind 
s e r i o u s l y  enough  t o  a g r e e  t o  t a k e  w ha t  was t h e n  ( i n  
1 9 2 0 ) a  r a t h e r  l i b e r a l  s t e p :  t o  s u b m i t  t h e i r  s o n  t o
t h e  c a r e  o f  a  p s y c h o - a n a l y s t .
G re en e  s o o n  f o u n d  h i m s e l f ,  t h e n ,  e n s c o n c e d  i n  
London ,  i n  t h e  home o f  one K e n n e th  R ichm ond .  R ichm ond,  
G re e n e  t e l l s  u s ,  b e l o n g e d  t o  no p a r t i c u l a r  s c h o o l  o f  
t h o u g h t  r e g a r d i n g  p s y c h o - a n a l y s i s  a l t h o u g h  "h e  was 
n e a r e r  t o  F r e u d  t h a n  J u n g "  ( p .  9 9 ) . ^ ^  H ow ever ,  h i s  
i n c l i n a t i o n s  i n  t h i s  r e s p e c t  were  n o t ,  i n i t i a l l y  a t  
a n y  r a t e ,  o f  p r im e  i m p o r t a n c e ;  t h e  happy  e f f e c t  h i s  
t r e a t m e n t  h a d  on  G re en e  seems a s  much a  m a t t e r  o f  t h e  
p l e a s a n t  c i r c u m s t a n c e s  i n  w h ic h  i t  t o o k  p l a c e  a s  a  
m a t t e r  o f  d o c t r i n a l  s u i t a b i l i t y .  T h e re  a r e  s e v e r a l  
c h a n g e s  G re en e  e x p e r i e n c e d  i n  h i s  new s i t u a t i o n ,  a n d  
m o s t  o f  them  were  b e n e f i c i a l  s i m p l y  b e c a u s e  t h e y  a n s w e r e d  
t o  c e r t a i n  v e r y  b a s i c  n e e d s .  F i r s t ,  w i t h  K e n n e th  
Richm ond,  t h e r e  was a  new s e n s e  o f  f r e e d o m ,  a  r e l e a s e  
f ro m  t h e  p r i s o n - w o r l d  o f  B e rk h a m s te d  S c h o o l .  " E i t h e r  
[R ichm ond]  s o r t e d  me o u t , "  G re e n e  s a y s  i n  a n  i n t e r v i e w .
R ic h m o n d 's  m a in  i n t e r e s t  was e d u c a t i o n a l  t h e o r y ,  o r  
so  i t  wou ld  a p p e a r  f rom  h i s  p u b l i c a t i o n s ;  The 
P e r m a n e n t  V a l u e s  i n  E d u c a t i o n  ( 1 9 1 7 ) ,  E d u c a t i o n  f o r  
L i b e r t y  T l 9 l 8 ) , a n d  The C u r r i c u l u m  ( I 9 1 9 ) .
—  ^3 “
" o r  b r e a k f a s t  i n  bed  s o r t e d  me o u t ,  o r  s i t t i n g  q u i e t l y  
i n  K e n s i n g t o n  G a rd e n s  r e a d i n g  h i s t o r y  s o r t e d  me o u t ,  o r  
h a v i n g  enough  p o c k e t  money t o  go i n t o  t h e  West 2 nd  and  
t o  c in e m a s  and  t h e a t r e s  o f  my own c h o i c e  s o r t e d  me 
o u t . " ^ ^  On t o p  o f  t h i s  f r e e d o m ,  G re en e  was g e t t i n g  
r e g u l a r l y  f rom  Richmond t h e  u n d i v i d e d  a t t e n t i o n  he so 
s o r e l y  m i s s e d  f rom  h i s  f a t h e r - h e a d m a s t e r .  W i th  Richm ond,  
a s  G re e n e  t e l l s  R o n a ld  M a t th e w s ,  " j ' é t a i s  l e  c e n t r e  
i n c o n t e s t é .  On m ' i n v i t a i t  à  c o n s i d é r e r  a v e c  l e  p l u s  
g r a n d  s é r i e u x  l e s  p l u s  f u t i l e s  de mes p e n s é e s . "  
P s y c h o - a n a l y s i s  w as ,  t o o ,  a  k i n d  o f  a d v e n t u r e ,  a  f o r a y  
i n t o  r e g i o n s  unknown, an d  i t  h ad  a b o u t  i t  a  f l a v o u r  o f  
e x c i t e m e n t  n o t  u n l i k e  t h e  p l e a s i n g  s u s p e n s e  o f  K ing  
S o l o m o n ' s  Mines o r  one o f  G r e e n e ' s  e a r l i e r  f a v o u r i t e s ,  
D ix o n  B r e t t . D e t e c t i v e . K ing  S o lo m o n 's  M ines  had  
a p p e a l e d  t o  t h e  young  G reene  p a r t l y  b e c a u s e  i t  o f f e r e d  
a n  a n t i d o t e  t o  boredom ; i t  b e l o n g e d  t o  t h e  " r e g i o n  o f  
t h e  i m a g i n a t i o n  -  t h e  r e g i o n  o f  u n c e r t a i n t y ,  o f  n o t  
know ing  t h e  way a b o u t "  ( E s s a y s , p .  l 6 ) .  T hanks  t o  
Richm ond,  G re en e  was i n t r o d u c e d  t o  a n o t h e r  w o r l d  o f  
m y s t e r y  a n d  i n t r i g u e ,  t h e  u n c o n s c i o u s ,  a n d  Richmond m ust  
h ave  seemed a n  i d e a l  g u i d e .  He " t o l d  me n o t h i n g "  G reene  
s a y s ;  "he  p a t i e n t l y  w a i t e d  f o r  me t o  d i s c o v e r  t h e  l o n g  
r o a d  b a c k  f o r  m y s e l f .  I  t o o  b e g a n  t o  f e e l  t h e  e x c i t e ­
m ent  o f  t h e  s e a r c h "  ( L i f e , p .  1 0 0 ) .  R e c a l l i n g  a  
d e s i r e  t o  c o n c e a l  a n  e m b a r r a s s i n g  dream f rom  Richmond,
J p B u r s t a l l  i n t e r v i e w ,  p .  6 ?4 .  
Mon ami Graham G r e e n e , p .  6l .
—  4'4 —
G re en e  t e l l s  u s ;  " I  was c a u g h t  s u f f i c i e n t l y  by  t h e  
p a s s i o n  f o r  a n a l y s i s  t o  be r e p e l l e d  a t  t h e  t h o u g h t  o f  
c h e a t i n g .  To c h e a t  was t o  b e h a v e  l i k e  a  d e t e c t i v e  who 
d e l i b e r a t e l y  d e s t r o y s  a  c l u e  t o  m u rd e r"  ( p .  1 0 1 ) .  
F i n a l l y ,  p s y c h o - a n a l y s i s  c o n f i r m e d  f o r  G re en e  t h e  
i m p o r t a n c e  he h a d  a t t a c h e d  so p r e c o c i o u s l y  t o  t h e  
t h o u g h t s  an d  f e e l i n g s  o f  c h i l d h o o d .  G reen e  r e f e r s  t o  
p s y c h o - a n a l y s i s  a s  t h e  s t u d y  o f  " t h e  m o r tm a in  o f  t h e  
p a s t  w h ich  h o l d s  u s  i n  t h r a l l "  ( p .  1 0 0 ) ;  and  t h i s  i n  
i t s e l f  m ust  have  seemed a  s y m p a t h e t i c  b a lm  t o  one who 
had  r e a l i z e d  h i s  p e r s o n a l  v i s i o n  by  t h e  a g e  o f  f o u r t e e n .
So f a r  I  have  m e n t io n e d  t h e  ways i n  w h ic h  p s y c h o ­
a n a l y s i s  c o i n c i d e d  w i t h  t h e  way G reen e  was i n c l i n e d  t o  
s e e  an d  r e a c t  t o  l i f e .  T h i s  c o n c u r r e n c e  was b e n e f i c i a l  
i n  i t s e l f ;  b u t  t h e  t r e a t m e n t  p r o v i d e d  G re en e  w i t h  r a t h e r  
more t h a n  a  mere  c o n f i r m a t i o n  t h a t  h i s  s e n s a t i o n s  an d  
p e r c e p t i o n s  h a d  t h e i r  own k i n d  o f  v a l i d i t y .  I  have  s a i d  
l i t t l e  a b o u t  R ic h m o n d 's  a c t u a l  a p p r o a c h ;  b u t  G re en e
h i m s e l f  s a y s  l i t t l e  a b o u t  i t  e x c e p t  t h a t  i t  r e l i e d
13h e a v i l y  o n  d ream  a n a l y s i s .  ^ A g a i n ,  t h e  m e c h a n ic s  o f  
R i c h m o n d ' s  t h e r a p y  seem r a t h e r  l e s s  i m p o r t a n t  t h a n  t h e  
e f f e c t s .  I t  i s  n o t  t h e  m ethod  o f  dream a n a l y s i s  w h ic h  
a t t r a c t e d  G reene  so much a s  the .  m a t e r i a l  i t  u n c o v e r e d  
an d  t h e  sym b o ls  i t  r e l e a s e d  i n t o  h i s  h i g h l y  r e c e p t i v e  
i m a g i n a t i o n .  We know t h a t  d ream s were  t o  become a n
^ F r e u d  s a y s :  "The i n t e r p r e t a t i o n  o f  d ream s i s  i n  f a c t
t h e  r o y a l  r o a d  t o  a  knowledge  o f  t h e  u n c o n s c i o u s ;  i t  
i s  t h e  s e c u r e s t  f o u n d a t i o n  o f  p s y c h o - a n a l y s i s  . . . " .  
" F i v e  L e c t u r e s  o n  P s y c h o - A n a l y s i s "  i n  The S t a n d a r d  
E d i t i o n  o f  t h e  Com ple te  P s y c h o l o g i c a l  Works o f  Sigmund 
F r e u d . Volume 1 1 ,  1910 (London ,  1 9 5 7 ) ,  p .  88 .
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i m p o r t a n t  a r t i s t i c  r e s o u r c e  f o r  G r e e n e .  He s a y s  i n  h i s  
P r e f a c e  t o  t h e  C o l l e c t e d  S t o r i e s ;
Dream s,  p e r h a p s  b e c a u s e  I  was p s y c h o - a n a l y s e d  
a s  a  b o y ,  have  a lw a y s  had  a n  i m p o r t a n c e  when 
I  w r i t e .  The g e n e s i s  o f  my n o v e l  I t ' s A 
B a t t l e f i e l d  was a  d ream ,  and  a  n o v e l  w h ich  I  
am w o rk in g  on  now [ The H o n o r a r y  C o n s u l ] b e g a n  
to o  w i t h  a  d ream .  Som etim es  i d e n t i f i c a t i o n  
w i t h  a  c h a r a c t e r  g o e s  so f a r  t h a t  one may dream 
h i s  dream and n o t  o n e ' s  own. T h a t  h a p p e n e d  t o  
me when I  was w r i t i n g  A B u r n t - O u t  C a s e . ( x i - x i i )
A lm o s t  a l l  o f  h i s  n o v e l s  c o n t a i n  a t  l e a s t  one dream
a c c o u n t ,  and  t h e  s h o r t  s t o r y  w h ich  i s  a r g u a b l y  h i s
b e s t ,  "U nder  t h e  G a r d e n , "  i s  a n  a l m o s t  t e n d e r  p r o b e  i n t o
t h e  p r o p o s i t i o n  t h a t  " a  dream . . . was a n  e x p e r i e n c e ,
t h e  im ag es  o f  a  dream had  t h e i r  own i n t e g r i t y "
(S t o r i e s . p .  1 8 5 ) .  B u t  i n  o r d e r  f o r  s o m e th i n g  t o
become a  s o u r c e  o f  i n s p i r a t i o n  o r  a  v e h i c l e  f o r
e x p r e s s i o n  i n  a r t ,  i t  m ust  f i r s t  t o u c h  some c h o r d  i n
t h e  a r t i s t ' s  m e n t a l  a n d  e m o t i o n a l  m ak e -u p .  T h i s  i s
j u s t  w ha t  d i d  h a p p e n  i n  G r e e n e ' s  c a s e .
G r e e n e ' s  new a c q u a i n t a n c e  w i t h  t h e  u n c o n s c i o u s
v i a  d ream s was i n  a  s e n s e  a n o t h e r  fo rm  o f  l i f e  o n  t h e
b o r d e r .  But  t h e  f r o n t i e r  w o r ld  o f  p s y c h o - a n a l y s i s  had
a  p o s i t i v e  a s p e c t .  U n l i k e  t h e  g r e e n  b a i z e  d o o r ,  w h ich
h o p e l e s s l y  c o n f u s e d  t h e  c l a i m s  o f  h a t e  and  l o v e ,
a n a l y s i s  c a l l e d  up two d i s p a r a t e  f o r c e s  -  t h e  r a t i o n a l
a n d  t h e  i r r a t i o n a l  -  i n  o r d e r  t h a t  t h e y  be  u n d e r s t o o d
a n d  r e c o n c i l e d .  The d i v i s i o n  p s y c h o - a n a l y s i s  p o s e d
c o u l d  h a r l y  f a i l  t o  a p p e a r  a s  a  k i n d  o f  t r u t h  t o  G r e e n e ,
f o r  t h i s  i s  t h e  way G reen e  had  come t o  s e e  h i s  l i f e ;
b u t  by g i v i n g  c r e d e n c e  t o  b o t h  s i d e s ,  p a r t i c u l a r l y  t h e
i r r a t i o n a l ,  dream t h e r a p y  t o o k  some o f  t h e  s t i n g  o u t  o f
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G r e e n e ' s  d a r k e r  u r g e s .  H a t r e d ,  r e v e n g e ,  b e t r a y a l  
b e g a n  t o  t a k e  on  a  l e s s  o p p r e s s i v e  a s p e c t .  They were  
n a t u r a l  r e a c t i o n s  -  a t  l e a s t  n a t u r a l  t o  t h e  i n s t i n c t i v e  
s e l f  -  an d  were  t o  some e x t e n t  v a l i d  s i m p l y  b e c a u s e  
t h e y  were  e x p r e s s i o n s  o f  r e a l  f e e l i n g s .  G reen e  
d i d n ' t  n e ed  dream a n a l y s i s  t o  t e l l  him w ha t  h i s  own 
" i r r a t i o n a l "  u r g e s  w ere :  t h e y  were c l o s e  enough  t o  t h e
s u r f a c e  o f  h i s  w ak ing  e m o t io n s  t o  be  q u i t e  o b v i o u s .  But  
he d i d  n e ed  t o  t r a c e  t h e s e  u r g e s  t o  t h e i r  s o u r c e  i n  
o r d e r  t o  d r a i n  o f f  some o f  t h e i r  p o i s o n .
G re e n e  was t o  r e f e r  t o  t h e  t h e r a p e u t i c  v a l u e  o f  
d ream s  much l a t e r ,  a t  a  t im e  when he was much b e t t e r  
e q u i p p e d  t o  a r t i c u l a t e  t h i s  a s p e c t  o f  l i f e  o n  t h e  
b o r d e r .  By t h i s  t i m e ,  t o o ,  G re en e  c o u l d  a c k n o w le d g e  
w h a t e v e r  t r a c e s  o f  F re u d  ( o r  J u n g ^ ^ )  were  i m p l i c i t  i n  
R i c h m o n d ' s  a p p r o a c h .  I n  h i s  f i r s t  t r a v e l  b o o k .  J o u r n e y  
W i t h o u t  M aps , G re en e  t r e a t s  h i s  t r e k  t h r o u g h  L i b e r i a  i n  ' 
t h e  w i n t e r  o f  1 9 3 4 -3 5  a s  a n o t h e r  fo rm  o f  t h e  p s y c h o ­
l o g i c a l  j o u r n e y  b a ck w ard  w i t h  K e n n e th  R ichm ond.  E a r l y  
on  i n  J o u r n e y  W i t h o u t  Maos G re e n e  s a y s :  " t h e  m ethod
o f  p s y c h o a n a l y s i s  i s  t o  b r i n g  t h e  p a t i e n t  b a c k  t o  t h e  
i d e a  w h ic h  he i s  r e p r e s s i n g :  a  l o n g  j o u r n e y  b a c k w a rd s
w i t h o u t  m aps ,  c a t c h i n g  a  c l u e  h e r e  an d  a  c l u e  t h e r e ,  a s
I t  i s  c u r i o u s  t h a t  G re en e  c r e d i t s  F r e u d  w i t h  a n  i d e a  
t h a t  i s  f a r  more c o n s i s t e n t  ( i n d e e d ,  p i v o t a l )  i n  J u n g .
I n  J o u r n e y  W i t h o u t  Maos he s a y s :  " F r e u d  h a s  made u s
c o n s c i o u s  a s  we have  n e v e r  b e e n  b e f o r e  o f  t h o s e  
a n c e s t r a l  t h r e a d s  w h ich  s t i l l  e x i s t  i n  o u r  u n c o n s c i o u s  
m inds  t o  l e a d  u s  b a c k . "  The f a c t  t h a t  he p r e f e r s  F r e u d  
t o  J u n g  ( a s  he s a y s  i n  A S o r t  o f  L i f e ) p r o b a b l y  e x p l a i n s  
t h i s ;  so  t o o  m ig h t  t h e  f a c t  t h a t  F r e u d ,  g e n e r a l l y ,  h a s  
b e e n  g r a n t e d  more a u t h o r i t y  t h a n  J u n g  a s  t h e  m a s t e r  o f  
p s y c h o - a n a l y s i s .
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I  c a u g h t  t h e  names o f  v i l l a g e s  f rom  t h i s  man and  t h a t ,
u n t i l  one h a s  t o  f a c e  t h e  g e n e r a l  i d e a ,  t h e  p a i n  o r  t h e
memory" ( p .  1 0 4 ) , The im ages  G reene  f a c e d  i n  A f r i c a ,
l i k e  t h e  im ag es  t h a t  had  c o l o u r e d  h i s  c h i l d h o o d ,  were
f e a r f u l :  " a  h a r p  s t rum m in g  b e h i n d  a  h u t  . . .  a
m asked  d a n c e r ,  t h e  p o i s o n e d  f l o w e r s "  ( p .  2 6 5 ) .  B u t  t o
f a c e  t h e s e  f e a r s  was t o  r i d  them o f  t h e i r  t h r e a t e n i n g ,
e v e n  i n c r i m i n a t i n g ,  p o w e r s .  M in g led  w i t h  t h e  " s e n s e  o f
t e r r o r  d e e p e r  and  p u r e r "  ( p .  2 6 5 ) i n  t h e s e  p r i m i t i v e
f e a r s  was t h e i r  a b i l i t y  t o  p r o v i d e  a  " s e n s e  o f  r e l e a s e "
a n d  t h e  p r o m is e  o f  r e c o v e r i n g  " a  l o s t  o b j e c t i v i t y "
( p .  1 8 3 ) .  T h i s  i s  n e a r  enough  t o  F r e u d ,  I  t h i n k ,  f o r
u s  t o  p o i n t  a  d i r e c t  d e b t .  H e r e ,  f o r  e x a m p le ,  i s  F r e u d ' s
comment o n  t h e  f e a r f u l n e s s  o f  dream m a t e r i a l :
S i n c e  dream s r e g r e s s  t o  t h e  [ i n f a n t i l e ]  
l e v e l ,  t h e y  g i v e  t h e  a p p e a r a n c e  o f  h a v i n g  
b r o u g h t  t o  l i g h t  t h e  e v i l  i n  u s .  I f  t h e s e  
e v i l  i m p u l s e s  i n  d ream s a r e  m e r e ly  i n f a n t i l e  
phenomena,  a  r e t u r n  t o  t h e  b e g i n n i n g s  o f  o u r  
e t h i c a l  d e v e lo p m e n t  . . .  we n e ed  n o t ,  i f  we 
a r e  r e a s o n a b l e ,  be asham ed o f  t h e s e  e v i l  d r e a m s .
B u t  w ha t  i s  r e a s o n a b l e  i s  o n l y  a  p a r t  o f  m e n t a l  
l i f e ,  a  number o f  o t h e r  t h i n g s  t a k e  p l a c e  i n  
t h e  mind w h ic h  a r e  n o t  s e n s i b l e ;  an d  i t  so 
h a p p e n s  t h a t  we a r e  ashamed o f  t h e s e  d ream s 
i n  a n  u n r e a s o n a b l e  w a y .15
G r e e n e ' s  v e r s i o n  i s ,  o f  c o u r s e ,  more p o e t i c a l l y  p h r a s e d :
c l o s e r ,  a c t u a l l y ,  t o  J u n g ' s  d e s c r i p t i o n  o f  m odern  m a n ' s
a l i e n a t i o n  f rom  t h e  p o s i t i v e  s i d e  o f  p s y c h i c  l i f e .  I n
"The S p i r i t u a l  P ro b le m  o f  Modern Man," J u n g  s a y s :
" . . .  . i f  he . . . t u r n s  h i s  g a z e  i n w a r d  u p o n  t h e
r e c e s s e s  o f  h i s  own m ind ,  he w i l l  d i s c o v e r  a  c h a o s  and
^ ^ " I n t r o d u c t o r y  L e c t u r e s  on  P s y c h o - A n a l y s i s , "  The
S t a n d a r d  E d i t i o n , Volume 15» 1 91 5 -1 9 1 6  (L ondon ,  I 9 6 3 ) ,
p .  211 .
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a  d a r k n e s s  t h e r e  w hich  he would g l a d l y  i g n o r e .  S c i e n c e  
h a s  d e s t r o y e d  e v e n  t h e  r e f u g e  o f  t h e  i n n e r  l i f e .  What 
was once  a  s h e l t e r i n g  h a v e n  h a s  become a  p l a c e  o f  
t e r r o r . A t  any  r a t e ,  t h e  t h r u s t  o f  G r e e n e ' s  i d e a  
i s  e s s e n t i a l l y  t h a t  o f  t h e  p s y c h o - a n a l y s t ' s :  t h a t  t h e
i r r a t i o n a l  s i d e  o f  t h e  b o r d e r  i s  i r r a t i o n a l  o n l y  i n  so 
f a r  a s  we a r e  u n w i l l i n g  t o  come t o  t e r m s  w i t h  i t s  
a u d a c i o u s  t r u t h s  i n  o u r  more d e c o r o u s  c o n s c i o u s  l i f e .
I  t h i n k  i t  i s  f a i r  t o  s a y  t h a t  G re en e  was p r e ­
d i s p o s e d ,  by t h e  t im e  he met  K e n n e th  Richm ond,  t o  f e e l  
a  sym p a th y  w i t h  t h e  p s y c h o - a n a l y t i c a l  way o f  l o o k i n g  
a t  t h i n g s  ; b u t  R ic h m o n d 's  t h e r a p y  c e r t a i n l y  a f f e c t e d  
t h e  d e v e lo p m e n t  o f  G r e e n e ' s  p e r s o n a l  p h i l o s o p h y  by 
g i v i n g  i t  a  s o l i d  p u s h .  I f  we l o o k  f u r t h e r  i n t o  
J o u r n e y  W i t h o u t  Maps. we c a n  s e e  a n o t h e r  i n f l u e n c e  
p s y c h o - a n a l y s i s  had  on  h i s  o u t l o o k ,  and  t h i s  t im e  i t  
i s  n o t  so  much a  t h e r a p e u t i c  one a s  a n  a r t i s t i c  o n e .  
P s y c h o - a n a l y s i s ,  o r  a t  l e a s t  t h a t  a s p e c t  o f  i t  w h ich  
p o s e d  a  d i v i s i o n  b e tw e e n  t h e  i n s t i n c t i v e  and  t h e  
c e r e b r a l ,  was t h e  s o u r c e  o f  one o f  G r e e n e ' s  c h a r a c t e r ­
i s t i c  i m a g e s :  t h e  s e e d y .  He was t o  r e g r e t ,  l a t e r ,
t h a t  he had  e v e r  u s e d  t h e  word " s e e d y " ,  t h a t  he h a d ,  i n  
e f f e c t ,  l e f t  h i m s e l f  wide  o p e n  t o  c r i t i c a l  a s s u m p t i o n s  
t h a t  i t  r e f e r s  t o  some " s t r a n g e  . . . r e g i o n  o f  [ h i s ]  
m i n d " . ^ ^  A t  t h e  t im e  he w r o te  J o u r n e y  W i t h o u t  M aps . 
t h e  t e r m  was i n t e n d e d  a s  a  r e a l i s t i c  d e s c r i p t i o n  o f  t h e
l ^ S e e  Modern Man i n  S e a r c h  o f  a  S o u l , t r a n s l a t e d  by 
_ W. S .  D e l l  and  C ary  F. Baynes  (L ondon,  1933)»  P« 2 ]6  
' I n t r o d u c t i o n  To B r i g h t o n  R o c k , x .
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e x t e r n a l  w o r l d :  s p e c i f i c a l l y  o f  c e r t a i n  a s p e c t s  o f
L i b e r i a ;  b u t  i t  i s  no a c c i d e n t  t h a t  t h e  t e r m  seemed
a n  a p t  d e s c r i p t i o n  o f  t h e  b o r d e r  m e t a p h o r ,  a  s o r t  o f
p a s s w o r d  i n t o  t h e  h e a r t  o f  G r e e n e l a n d .
I n  t h e  o p e n in g  c h a p t e r  o f  t h e  b o o k ,  G re en e
r e c a l l s  t h e  i m p r e s s i o n  he g o t  o f  L i b e r i a  f rom  p e r u s i n g
t h e  B r i t i s h  Government  B lue  Book:
T h e re  seemed t o  be  a  s e e d i n e s s  a b o u t  t h e  
p l a c e  you  c o u l d n ' t  g e t  t o  t h e  same e x t e n t  
e l s e w h e r e ,  and  s e e d i n e s s  h a s  a  v e r y  deep  
a p p e a l :  e v e n  t h e  s e e d i n e s s  o f  c i v i l i z a t i o n ,
o f  t h e  s k y - s i g n s  i n  L e i c e s t e r  S q u a r e ,  t h e  
' t a r t s '  i n  Bond S t r e e t ,  t h e  s m e l l  o f  c o o k in g  
g r e e n s  o f f  T o t te n h a m  C o u r t  R oad ,  t h e  m o to r  
s a l e s m e n  i n  G r e a t  P o r t l a n d  S t r e e t .  I t  seems 
t o  s a t i s f y ,  t e m p o r a r i l y ,  t h e  s e n s e  o f  
n o s t a l g i a  f o r  s o m e th in g  l o s t ;  i t  seems t o  
r e p r e s e n t  a  s t a g e  f u r t h e r  b a c k .  ( p .  7)
As h i s  j o u r n e y  p r o v e d  t o  h im, s e e d i n e s s  h a d  no p l a c e  i n  
t h e  p u r e ,  w i l d ,  L i b e r i a n  i n t e r i o r .  T h e r e ,  l i f e  was 
s a v a g e  a n d  h ad  i t s  own v i r t u e  a s  a  v i t a l i z i n g  c o n t r a s t  
t o  t h e  s u b u r b a n  co m p lac en c y  o f  t h e  c i v i l i z e d  w o r l d .
He f o u n d  s e e d i n e s s  when he em erged  f rom  t h e  h e a r t  o f  
d a r k n e s s  i n t o  t h e  L i b e r i a n  c o a s t l a n d .  Here  were  s i g n s  
o f  c i v i l i z a t i o n ,  b u t  i t  was a  c i v i l i z a t i o n  n o t  y e t  i n  
f u l l  s w in g :  "The h a l f - b u i l t  Customs h o u s e ,  t h e  w a t e r ­
s i d e  s q u a l o r  o f  Kru Town, t h e  a s p h a l t  r o a d  up  t o  g r a s s y  
B ro ad  S t r e e t "  ( p .  294)  s t i l l  had  t r a c e s  o f  t h e  un tam ed  
h i n t e r l a n d .  The p r i m i t i v e  "was a t  t h e i r  b a c k ,  i t  
w a s n ' t  c e n t u r i e s  away.  I f  t h e y  had  t a k e n  t h e  wrong 
r o a d ,  t h e y  had  o n l y  t o  r e t r a c e  t h e i r  s t e p s  a  v e r y  
l i t t l e  d i s t a n c e  i n  s p a c e  and  n o t  i n  t im e "  ( p .  2 9 4 ) .
The s e e d y ,  t h e n ,  i s  a  k i n d  o f  m ed ian  p o i n t :  i t  h a s
n o t  r e l i n q u i s h e d  i t s  t i e s  w i t h  t h e  i n s t i n c t i v e  s i d e  o f
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t h e  b o r d e r  e v e n  th o u g h  i t  h a s  b e g u n  t o  show s i g n s  o f  a
c i v i l i z e d  e x t e r i o r .  The " s e e d y  . . . ^  n e a r e r  t h e
b e g i n n i n g , "  G reene  s a y s ;  " l i k e  M o nrov ia  i t s  b u i l d i n g
h a s  b e g u n  w rong ,  b u t  a t  l e a s t  i t  h a s  o n l y  b e g u n ;  i t
h a s n ' t  r e a c h e d  so f a r  away a s  t h e  s m a r t ,  t h e  new, t h e
c h i c ,  t h e  c e r e b r a l "  ( p p .  296 - 2 9 7 ) .
A g a i n ,  we c a n  l o o k  t o  F r e u d ,  and  p e r h a p s  e v e n  more
t o  J u n g ,  f o r  t h e  s o u r c e  o f  t h i s  i d e a .  S p e a k in g  o f  t h e
c o n t e n t  o f  d r e a m s ,  F re u d  s a y s :
I n  d r e a m - l i f e  t h e  c h i l d  t h a t  i s  i n  man 
p u r s u e s  i t s  e x i s t e n c e ,  a s  i t  w e r e ,  and  
r e t a i n s  a l l  i t s  c h a r a c t e r i s t i c s  and  
w i s h f u l  i m p u l s e s ,  e v e n  s u c h  a s  have  
become u n s e r v i c e a b l e  i n  l a t e r  l i f e .
T h e re  w i l l  be  b r o u g h t  home t o  you w i t h  
i r r e s i s t i b l e  f o r c e  t h e  many d e v e l o p m e n t s ,  
r e p r e s s i o n s ,  s u b l i m a t i o n s  and  r e a c t i o n -  
f o r m a t i o n s ,  by means o f  w h ich  a  c h i l d  
w i t h  a  q u i t e  o t h e r  i n n a t e  endowment g row s  
i n t o  w ha t  we c a l l  a  n o rm a l  man, t h e  
b e a r e r ,  a n d  i n  p a r t  t h e  v i c t i m ,  o f  t h e  
c i v i l i z a t i o n  t h a t  h a s  b e e n  so p a i n f u l l y  
a c q u i r e d .
B u t  a g a i n ,  t h e  way G re en e  m i l k s  t h e  m a t e r i a l  f o r  i t s
m e t a p h o r i c a l  p o s s i b i l i t i e s  p u t s  one r a t h e r  more i n  mind
o f  J u n g ' s  c o m p a r i s o n  o f  p r i m i t i v e  and  m odern :
G r e a t  i n n o v a t i o n s  n e v e r  come f rom  a b o v e ;  t h e y  
come i n v a r i a b l y  f rom  b e lo w ;  j u s t  a s  t r e e s  
n e v e r  grow f rom  t h e  sky  downward, b u t  upw ard  
f rom  t h e  e a r t h ,  how ever  t r u e  i t  i s  t h a t  t h e i r  
s e e d s  have  f a l l e n  f rom  above  . . . w h i l e  
man . • . c o n t e m p l a t e s  a  w o r l d  t h a t  i s  d i s ­
t r a c t e d  w i t h  t r e a t i e s  o f  p e a c e  and  p a c t s  o f  
f r i e n d s h i p ,  dem ocracy  and  d i c t a t o r s h i p ,  
c a p i t a l i s m  and  B o l s h e v i s m ,  h i s  s p i r i t  y e a r n s  
f o r  a n  a n s w e r  t h a t  w i l l  a l l a y  t h e  t u r m o i l  o f  
d o u b t  and  u n c e r t a i n t y .  And i t  i s  j u s t  p e o p l e  
o f  t h e  l o w e r  s o c i a l  l e v e l s  who f o l l o w  t h e  
u n c o n s c i o u s  f o r c e s  o f  t h e  p s y c h e ;  i t  i s  t h e
^ ^ " F i v e  L e c t u r e s  on  P s y c h o - A n a l y s i s , "  p .  3 6 .
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m u c h - d e r i d e d ,  s i l e n t  f o l k  o f  t h e  l a n d  -  
t h o s e  who a r e  l e s s  i n f e c t e d  w i t h  a c a d e m ic  
p r e j u d i c e s  t h a n  g r e a t  c e l e b r i t i e s  a r e  
wont t o  b e .  A l l  t h e s e  p e o p l e ,  l o o k e d  a t  
f rom  a b o v e ,  p r e s e n t  m o s t l y  a  d r e a r y  o r  
l a u g h a b l e  comedy; and  y e t  t h e y  a r e  a s  
i m p r e s s i v e l y  s i m p le  a s  t h o s e  G a l i l e a n s  who 
were  once  c a l l e d  b l e s s e d .  (Modern Man, 
p p .  2 4 3 -2 4 4 )
So p o w e r f u l  was t h e  i d e a  f o r  G r e e n e ,  i n  a  l i t e r a r y  
s e n s e ,  t h a t  he was a b l e ,  l a t e r ,  t o  f i n d  a  p l a c e  f o r  
i t  e v e n  beyond  t h e  sh a b b y  A f r i c a n  l a n d s c a p e  o f  v u l t u r e s  
a n d  c o c k r o a c h - i n f e s t e d  N i s s e n  h u t s :  i n  t h e  h o l i d a y
amusement  w o r l d  o f  B r i g h t o n ,  t h e  s l i c k  c h r o m e - p l a t e d  
Sweden o f  E n g la n d  Made Me, o r  t h e  vacuum sho p  i n  
H a v a n a •
B u t  we a r e  jum p in g  a h e a d  a g a i n .  G re en e  s t i l l  had  
a  l o n g  r o a d  a h e a d  o f  him a f t e r  h i s  s o j o u r n  w i t h  K e n n e th  
R ichm ond ,  a  r o a d  w h ich  l e a d  him e v e n t u a l l y  t o  r e l i g i o n .  
And h e r e  i s  a  q u e s t i o n  we m ig h t  j u s t  a s  w e l l  a s k  now 
a s  l a t e r :  i f  p s y c h o - a n a l y s i s  r e l i e v e d  G r e e n e ' s  m e la n ­
c h o l y  a n d  p l a n t e d  a  s e e d  t h a t  was t o  b e a r  so much a r t i s t ­
i c  f r u i t ,  why d i d  he l a t e r  f e e l  c o m p e l l e d  t o  s e e k  c o m f o r t  
i n  r e l i g i o u s  c o n v e r s i o n ?  T h e re  a r e  c e r t a i n  c i r c u m s t a n ­
t i a l  r e a s o n s ,  a s  we s h a l l  s e e ;  b u t  e v e n  w i t h o u t  t h e s e  
we m i g h t  w onder  t h a t  G reene  s h o u l d  be  r e c e p t i v e  a t  a l l  
t o  a  s y s t e m  o f  b e l i e f  so a p p a r e n t l y  c o n t r a r y  t o  t h e  
s e c u l a r  and  s e m i - s c i e n t i f i c  d i s c i p l i n e  o f  p s y c h o - a n a l y s i s .  
One m i g h t ,  o f  c o u r s e ,  t a k e  t h e  F r e u d i a n  v i e w  t h a t  
r e l i g i o n  i s  a  k i n d  o f  c o l l e c t i v e ,  p u b l i c  c o u n t e r p a r t  t o  
o b s e s s i o n a l  n e u r o s e s ,  a n  a t t e m p t  t o  a l l e v i a t e  u n c o n s c i o u s  
g u i l t  by a c t i n g  o u t ,  i n  r i t u a l i s t i c  fo r m ,  a  s o r t  o f  p u r g e
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o f  c o n s c i e n c e I n  G r e e n e ' s  c a s e  i t  i s  c l e a r  t h a t  he 
was s t i l l  i n  n e ed  o f  a  " c u r e "  a f t e r  h i s  c o u r s e  o f  t r e a t ­
m e n t ;  b u t  o n l y  h i s  a n a l y s t  c o u l d  s a y ,  w i t h  any  a u t h o r i t y ,  
w h e t h e r  o r  n o t  h i s  c o n v e r s i o n  was m e r e l y  a n  e s c a p e  f rom  
p r i v a t e  n e u r o s e s .  The v i e w  t h a t  r e l i g i o u s  b e l i e f  i s  
o n l y  d r e s s e d - u p  p a t h o l o g y  w i l l  n o t  g e t  u s  v e r y  f a r ;  b u t  
i f  we l o o k  a t  G r e e n e ' s  c o n v e r s i o n  f rom  a n o t h e r  a n g l e ,  
f ro m  t h e  p o i n t  o f  v ie w  o f  how he u s e d  p s y c h o - a n a l y s i s  
t o  a r t i s t i c  e n d s ,  we m ig h t  w e l l  s e e  a n  a f f i n i t y  b e tw e e n  
i t  a n d ,  s a y ,  t h e  m y s t iq u e  o f  t h e  C a t h o l i c  C h u rc h .
I n  A S o r t  o f  L i f e  G reen e  t e l l s  u s  t h a t  he went  
one day  i n  1925 t o  a  " s o o t y  n e o - G o t h i c  C a t h e d r a l "  t o  
r e q u e s t  i n s t r u c t i o n  i n  t h e  C a t h o l i c  f a i t h  ( p .  l 6 l ) .  The 
C h u rc h ,  he s a y s ,  h e l d  " a  c e r t a i n  gloomy pow er  b e c a u s e  i t  
r e p r e s e n t e d  t h e  i n c o n c e i v a b l e  and  t h e  i n c r e d i b l e "  ( p .  l 6 l ) . 
The s t r i k i n g  t h i n g  a b o u t  t h i s  d e s c r i p t i o n  i s  t h e  e x t e n t  
t o  w h ic h  i t  r e s e m b l e s  h i s  d e s c r i p t i o n  o f  t h e  u n c o n s c i o u s :  
a  w o r l d  i n  w h ich  a n y t h i n g  m ig h t  h a p p e n ,  a n  i n t a n g i b l e ,  
a p p a r e n t l y  i l l o g i c a l  w o r ld  w h ich  y e t  had  i t s  own a b s o l u t e  
fo rm s  an d  r u l e s .  I t  i s  i n t e r e s t i n g ,  t o o ,  t h a t  G re en e  
seemed t o  f i n d  t h i s  s t r a n g e  r e a l m  o f  t h e  p s y c h e  p r i m a r i l y  
p o s i t i v e ,  n o t ,  a s  F r e u d  would  a s su m e ,  d i s t r e s s i n g  b e c a u s e  
so  c l o s e  t o  t h e  r e p r e s s i v e  c o r e .  I  t h i n k  i t  i s  s i g n i f i ­
c a n t  t h a t  t h e  c o n t e x t  G re en e  c h o o s e s  i n  w h ic h  t o  s p e a k  
o f  h i s  f i r s t  c o n f e s s i o n  i s  J o u r n e y  W i t h o u t  Mans. T h i s  
c o n f e s s i o n  w as ,  he s a y s .
l ^ S e e  " O b s e s s i v e  A c t i o n s  an d  R e l i g i o u s  P r a c t i c e s "  i n  
The S t a n d a r d  E d i t i o n , Volume 9 ( I 906 - I 9 0 8 ) .
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. . .  . l i k e  a  l i f e  p h o t o g r a p h e d  a s  i t  came 
t o  mind . . .  I  c o u l d n ' t  h e l p  f e e l i n g  . . . 
t h a t  I  had  g o t  somewhere new by way o f  
m em ories  I  h a d n ' t  known I  p o s s e s s e d .  I  had  
t a k e n  up t h e  t h r e a d  o f  l i f e  f ro m  v e r y  f a r  
b a c k ,  f rom so f a r  b a ck  a s  i n n o c e n c e .  ( p .  110)
To F r e u d ,  p s y c h o - a n a l y s i s  may be o n l y  a  t h e r a p e u t i c
e x e r c i s e  an d  r e l i g i o n  m e r e ly  a  p a l l i a t i v e  -  and  a n
i l l u s o r y  one a t  t h a t .  Bu t  t o  G re en e  b o t h  were  r o u t e s
o f  d i s c o v e r y  t o  s o m e th in g  t h a t  i s  n e i t h e r  c l i n i c a l  n o r
f a b r i c a t e d ,  t o  t h e  d e e p e s t ,  p u r e s t  i n s t i n c t s  o f  t h e
human s o u l .  P e r h a p s  t h e r e  was more o f  J u n g  i n  K e n n e th
R ic h m o n d 's  a p p r o a c h  t h a n  G reene  r e c o g n i z e d :  more
sym p a th y  t o ,  a s  J u n g  would p u t  i t ,  t h e  " v i s i o n a r y "
p o w er  o f  t h e  u n c o n s c i o u s ,  an d  more w i l l i n g n e s s  t o  c r e d i t
s y m b o l i c  e x p e r i e n c e s  w i t h  a  r e a l i t y  q u i t e  o u t s i d e  t h e
20b o u n d s  o f  e m p i r i c a l  t r u t h .  At  any  r a t e ,  i t  i s  
p o s s i b l e  t o  c o n j e c t u r e  t h a t  G r e e n e ' s  p s y c h o - a n a l y s i s ,  
f ro m  a n  i m a g i n a t i v e  p o i n t  o f  v i e w ,  was t o  make him 
e v e n t u a l l y  m o re ,  n o t  l e s s ,  s u s c e p t i b l e  t o  a  s p i r i t u a l  
e x p l a n a t i o n  o f  human a f f a i r s .
H a v in g  s a i d  t h i s ,  I  want  t o  make i t  c l e a r  t h a t  
t o  s e e  a f f i n i t i e s  b e tw e e n  p s y c h o l o g y  and  r e l i g i o n  i n  
a  m e t a p h o r i c a l  s e n s e  d o es  n o t  e x p l a i n  c o n s e n t ,  i n  a  
l i t e r a l  s e n s e ,  t o  r e l i g i o u s  d o c t r i n e .  I n d e e d ,  o n  a  
c o n s c i o u s  l e v e l ,  t h e  p o s s i b i l i t y  o f  c o n v e r s i o n  a f t e r
See  e s p e c i a l l y  J u n g ' s  " P s y c h o l o g y  and  L i t e r a t u r e "  
i n  Modern Man i n  S e a r c h  o f  a  S o u l . J u n g  l a t e r ,  i n  
h i s  f u l l - l e n g t h  s t u d y  P s y c h o lo g y  and  R e l i g i o n , made 
t h e  p o i n t  a b o u t  t h e  v a l i d i t y  o f  s p i r i t u a l  p s y c h i c  
e x p e r i e n c e s  m os t  e m p h a t i c a l l y .  F o r  a  u s e f u l  
c o m p a r i s o n  o f  F r e u d  and  J u n g  on  t h e  q u e s t i o n  o f  
r e l i g i o u s  b e l i e f ,  s e e  P a u l  E.  J o h n s o n ' s  P s y c h o l o g y  
o f  R e l i g i o n , s e c o n d  e d i t i o n  (Hew Y o rk ,  1 9 5 9 ) •
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h i s  t r e a t m e n t  s im p ly  d i d  n o t  o c c u r  t o  G r e e n e ;  a n d  when 
c i r c u m s t a n c e s  f i n a l l y  d i d  p r e s e n t  him w i t h  t h i s  o p t i o n ,  
t h e  a r g u m e n t s  he summoned f o r  and  a g a i n s t  b e l i e f  were  
p u r e l y  i n t e l l e c t u a l .  L e t  u s  t r a c e  t h e  e v e n t s  w h ic h  
f o l l o w e d  G r e e n e ' s  c o u r s e  o f  p s y c h o - a n a l y s i s .  A f t e r  s i x  
m on ths  i n  London,  he r e t u r n e d  t o  B e r k h a m s t e d ,  r e l i e v e d  
o f  some o f  h i s  e n n u i . b u t  n o t  c u r e d .  P a r t  o f  t h e  h a t r e d  
an d  f e a r  w i t h  w h ich  he had  f a c e d  t h e  r o u t i n e  o f  s c h o o l  
was now d i s p e l l e d ;  b u t  t h e  a t t i t u d e  w h ic h  o u t w a r d l y  
e a s e d  h i s  a c c e p t a n c e  o f  t h e  o l d  s i t u a t i o n  was i n w a r d l y  
d e b i l i t a t i n g ,  f o r  i t  was b a s e d  on  a  n e w -fo u n d  s e n s e  o f  
s u p e r i o r i t y .  G reene  r e t u r n e d  t o  h i s  c l a s s e s ,  he t e l l s  
u s ,
. . . w i t h  t h e  p r o u d  s e n s e  o f  h a v i n g  b e e n  
a  v o y a g e r  i n  v e r y  d i s t a n t  s e a s . .  . . I  had  
b e e n  t h e  w i t n e s s  o f  s t r a n g e  r i t e s  a n d  g a i n e d  
a  know ledge  o f  human n a t u r e  t h a t  i t  would  
t a k e  many y e a r s  f o r  my c om pan ions  t o  e q u a l ,  
o r  t h a t  was wha t  I  b e l i e v e d . . . . Who among 
my f e l l o w s  i n  1921 knew a n y t h i n g  o f  F r e u d  
o r  J u n g ?  ( L i f e . p .  104)
I n  o t h e r  w o r d s ,  he was a b l e  t o  cope  s o c i a l l y  o n l y  b e c a u s e
he h a d ,  now, a n  i n f l a t e d  s e n s e  o f  h i s  own w o r t h .  How
s h a l l o w  a  c o m f o r t  t h i s  i s ,  G reen e  was s o o n  t o  d i s c o v e r ;
h i s  " o l d  enemy" ( p .  1 2 5 ) boredom was s o o n  t o  c a t c h  him
up  a g a i n ,  a n d  t h i s  was a  s u r e  s i g n  t h a t  s o m e t h i n g ,  i n
h i s  i n t e r n a l  and  e x t e r n a l  w o r l d s ,  was n o t  r i g h t .
By t h e  t im e  G reene  went  up t o  O xfo rd  i n  1 9 2 2 ,  he
b e g a n  t o  r e a l i z e  t h a t  he w as ,  i n  a  s e n s e ,  l e s s  w e l l  o f f
t h a n  he had  b e e n  b e f o r e  h i s  a n a l y s i s .  " I  c o u l d  t a k e  no
i n t e r e s t  i n  any  v i s u a l  t h i n g , "  he s a y s  i n  A S o r t  o f  L i f e ;
" s t a r i n g  a t  a  s i g h t  t h a t  o t h e r s  a s s u r e d  me was b e a u t i f u l
I  f e l t  n o t h i n g .  I  was f i x e d ,  l i k e  a  n e g a t i v e  i n  a  c h e m i c a l
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b a t h "  ( p .  1 2 7 ) .  He t h e n  a d d s :  " R i l k e  w r o t e ,  'P s y c h o ­
a n a l y s i s  i s  t o o  f u n d a m e n ta l  a  h e l p  f o r  me, i t  h e l p s  
you once  and  f o r  a l l ,  i t  c l e a r s  you  u p ,  an d  t o  f i n d  
m y s e l f  f i n a l l y  c l e a r e d  up one day  m ig h t  be  e v e n  more 
h e l p l e s s  t h a n  t h i s  c h ao s* "  ( p .  1 2 7 ) .  Now i t  i s  n o t  
p o s s i b l e  t o  e s t i m a t e  f rom  t h i s  how f a m i l i a r  G reen e  was 
w i t h  R i l k e  a t  t h e  b e g i n n i n g  o f  h i s  O xfo rd  p e r i o d ;  b u t  
t h e  r e f e r e n c e  s u g g e s t s  a n  i n t e r e s t i n g  a n a l o g y  b e tw e e n  
G re e n e  and  t h i s  p o e t  whose e a r l y  p r e o c c u p a t i o n  w i t h
d e a t h  and  t h e  c o r r u p t  c o n d i t i o n  o f  e a r t h l y  l i f e  l e d
21him t o  s e e k  c o m f o r t  s p i r i t u a l l y .  R i l k e ,  l i k e  G r e e n e ,  
s u f f e r e d  l o n g  t h e  e m o t i o n a l  t u r b u l e n c e  he e x p e r i e n c e d  
f i r s t  i n  c h i l d h o o d .  A l s o ,  l i k e  G r e e n e ,  R i l k e  fo u n d  no 
s o l a c e  i n  t h e  f a i t h  o f  h i s  p a r e n t s ,  t h o u g h  t h e i r  
r e l i g i o u s  c h a r a c t e r  was f a n a t i c a l  and  r e p r e s s i v e ,  n o t  
b e n i g n  and  e a s y .  Bu t  u n l i k e  G reen e  he c h o s e  t o  f o r e g o  
p s y c h o - a n a l y s i s  and  s t r u g g l e ,  h i m s e l f ,  t o  f i n d  some more 
e n d u r i n g  s u p p o r t ,  t o  f i n d  a  s p i r i t u a l  a t t i t u d e  w i t h  
w h ic h  he c o u l d  f a c e  d e a t h  e t h i c a l l y  and  n o t  c o u r t  i t  
a s  a n  e s c a p e .
G re en e  had  n o t  t h e  r e s o u r c e s  t o  t r y  t h i s  r o u t e  y e t .  
He was b e g i n n i n g  t o  r e j e c t  t h e  w o r l d  o f  " m i n d l e s s  
s e n s u a l i t y "  (J o u r n e y , p .  297)  t h a t  p s y c h o - a n a l y s i s  had  
o p e n ed  up t o  him and  t h a t  R i l k e  had  b a c k e d  away f ro m .
B u t  G r e e n e ' s  c h o i c e  a t  t h i s  p o i n t  -  h i s  o n l y  c h o i c e ,  i n  
h i s  e y e s  -  was t o  f l i r t  w i t h  d e a t h  t o  f i l l  t h e  v o i d  o f  
h i s  l i f e .  S e v e r a l  t i m e s  he p l a y e d  R u s s i a n  r o u l e t t e  w i t h
H e l p f u l  i n  t h i s  r e g a r d  i s  R a i n e r  M a r ia  R i l k e . A s p e c t s  
o f  h i s  Mind and  P o e t r y , s e c o n d  e d i t i o n ,  e d i t e d  by 
W i l l i a m  Rose  and  G. C r a i g  H o u s to n  (New Y o r k ,  1 9 7 0 ) .
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w i t h  a  s i x - c h a m b e r e d  r e v o l v e r  l o a d e d  w i t h  one c h a r g e .
"The c h a n c e ,  o f  c o u r s e ,  was f i v e  t o  one i n  f a v o u r  o f
l i f e , "  G re en e  s a y s  l a c o n i c a l l y  ( L i f e , p .  1 2 6 ) ;  b u t
t h e  game m ust  have  b e e n  p l a y e d  w i t h  a  s e n s e  o f  r e a l
h o r r o r  t h a t  he s h o u l d  be p u s h e d  t o  so d e s p e r a t e  a n
a c t .  I n v a r i a b l y ,  he won; t h e n  t h e  i n i t i a l  " s e n s e  o f
j u b i l a t i o n "  was r e p l a c e d  g r a d u a l l y  by t h e  " c r u d e  k i c k
o f  e x c i t e m e n t "  ( p p .  1 2 8 - 1 2 9 ) ;  an d  he a b a n d o n e d  t h i s
p a r t i c u l a r  gam ble  f o r  good .
G re en e  to o k  t o  d r i n k i n g  h i s  way t h r o u g h  e a c h  day  -
a  p a t t e r n  w h ic h  l a s t e d  one f u l l  t e r m  and  w h ic h  l e f t  h im ,
he s a y s  w i t h  g r a t e f u l  i r o n y ,  w i t h  a  " s t r o n g  h e a d  and  a
t o u g h  l i v e r "  ( p .  1 3 6 ) .  But  t h i s  fo rm  o f  e s c a p e  was no
b e t t e r ;  i t  was a  s o r t  o f  p r o s a i c  r e l a t i v e  t o  t h e
s e n s u o u s ,  m e l a n c h o l y  l o n g i n g  o f  B a u d e l a i r e ,  d i s c e r n a b l e
i n  w ha t  T.  S .  E l i o t  c a l l s  h i s  " p o e t r y  o f  f l i g h t " .
G re e n e  was t o  o f f e r  B a u d e l a i r e ' s  f a l s e  c o m f o r t  much
l a t e r  t o  F o w le r  i n  The Q u i e t . A m e r i c a n ;
A im er  à  l o i s i r .
A im er  e t  m o u r i r
Au p a y s  q u i  t e  r e s s e m b l e .
B u t  i t  was s i m p l y  a n o t h e r  way o f  a r r i v i n g  a t  t h e  v o i d :  
a s ,  i n  a  s e n s e  i t  was f o r  B a u d e l a i r e  h i m s e l f .  B a u d e l a i r e  
" c o u l d  n o t  e s c a p e  s u f f e r i n g  an d  c o u l d  n o t  t r a n s c e n d  i t ,  
so  he a t t r a c t e d  p a i n  t o  h i m s e l f , "  a s  E l i o t  s a y s  o f  him 
( p .  4 2 3 ) ;  so^ t o o ,  f o r  G r e e n e ,  t h e  e s c a p e  h e l d  i t s  own
^ ^S ee  " B a u d e l a i r e "  i n  S e l e c t e d  E s s a y s , t h i r d  e d i t i o n  
. . ( L o n d o n ,  1 9 7 6 ) ,  p .  428 .
-’Volume X I ,  The C o l l e c t e d  E d i t i o n  (L ondon ,  1973)  P« 5.
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piifo rm  o f  t o r m e n t .
I t  was a t  a b o u t  t h i s  t im e  t h a t  G re en e  met  h i s  
w i f e - t o - b e .  She was a  Roman C a t h o l i c  an d  he v/as 
i n t r i g u e d  by h e r  a s  someone who t o o k  t h e  " s u b t l e  
d i s t i n c t i o n s  o f  a n  u n b e l i e v a b l e  t h e o l o g y  s e r i o u s l y "
( L i f e , p .  1 6 1 ) .  He was f a s c i n a t e d ,  and  u n d e r s t a n d a b l y  
s o .  He was l i v i n g  i n  a  p h i l o s o p h i c a l  vacuum, o r  a t  
l e a s t  a  s t a t e  o f  p h i l o s o p h i c a l  c o n f u s i o n ,  and  i t  i s  
n a t u r a l  t h a t  s t r o n g l y - h e l d  c o n v i c t i o n s  o f  any  s o r t  i n  
a n o t h e r  p e r s o n  s h o u l d  s t r i k e  up some r e a c t i o n ,  e v e n  i f  
i t  were  a  s k e p t i c a l  o n e .  "Now i t  o c c u r r e d  t o  me,"  he 
s a y s  i n  B e r t r a n d  R u s s e l l - l i k e  f a s h i o n ,  " t h a t  i f  I  
were  t o  m a r r y  a  C a t h o l i c  I  o u g h t  a t  l e a s t  t o  l e a r n  t h e  
n a t u r e  an d  l i m i t s  o f  t h e  b e l i e f s  she  h e l d "  ( p .  I 6I ) .
He b e g a n  a  c o u r s e  o f  i n s t r u c t i o n  r a t h e r  i n  t h e  m anner  
o f  a  c h a l l e n g e r  -  who h a s  no i n t e n t i o n  o f  l o s i n g  -  
f l i n g i n g  down t h e  g a u n t l e t .  "You m us t  p r o v e  t o  me t h e  
e x i s t e n c e  o f  God,"  he m ig h t  h ave  s a i d  t o  h i s  i n s t r u c t o r ,  
f o r  he was f i g h t i n g  o n  t h e  g ro u n d  o f  " d o g m a t i c  a t h e i s m " :  
i t  was " l i k e  a  f i g h t  f o r  p e r s o n a l  s u r v i v a l "  ( p .  1 6 4 ) .  
G re e n e  was i m p r e s s e d  enough by  t h e  r i t u a l  o f  C a t h o l i c i s m  
( a s  he had  b e e n  by t h e  " s t r a n g e  r i t e s "  o f  p s y c h o - a n a l y s i s )
?4A l l o t t  and  F a r r i s ,  i n  o b j e c t i n g  t o  c o m p l a i n t s  t h a t  
G r e e n e ' s  i m a g i n a t i o n  i s  m o r b id ,  q u o t e  E l i o t  on  
B a u d e l a i r e ;  " ' W i t h o u t  t h e  m o r b i d i t y  none o f  h i s  
work would  be  p o s s i b l e  o r  s i g n i f i c a n t ' " .  T h e i r  
p o i n t  i s  n o t  t o  s u g g e s t  a  s i m i l a r i t y  b e t w e e n  G reene  
an d  B a u d e l a i r e  b u t  t o  s t r e s s  t h a t  m o r b i d i t y  s h o u l d  
have  n o t h i n g  t o  d o ,  f rom  a  c r i t i c a l  p o i n t  o f  v i e w ,  
w i t h  o n e ' s  e s t i m a t e  o f  t h e  q u a l i t y  o f  t h e  work .  
S t i l l ,  t h e  a n a l o g y  i s  u s e f u l .  ( S e ^  The A r t  o f  
Graham G r e e n e , p .  12)
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t o  f l i r t  w i t h  i t  ; s t i l l ,  he h ad  im b ib e d  enough  o f  
F r e u d i a n  r a t i o n a l i s m  t o  t h i n k  t h a t  o n l y  i f  he c o u l d  
be  c o n v i n c e d  t h a t  a  c r e e d  was p l a u s i b l e ,  c o u l d  he be 
won o v e r .  And, i n d e e d ,  he was.
G reen e  becam e ,  t h e n ,  i n  1 92 6 ,  wha t  he would  c a l l  
a n  i n t e l l e c t u a l  c o n v e r t .  He had  gam bled  w i t h  God 
r a t h e r  i n  t h e  way he had gam bled  w i t h  d e a t h ,  and  r a t h e r  
i n  t h e  way t h a t  P a s c a l  had  w a g e r e d ,  i n  t e r m s  o f  p r o b a ­
b i l i t y  c a l c u l u s ,  on  t h e  e x i s t e n c e  o f  God. I t  was o n l y  
t h e  f i r s t  s t e p  t o w a rd  f a i t h :  t o  c o m p l e t e  t h e  p r o c e s s ,
a c c o r d i n g  t o  P a s c a l ,  " l a  r a i s o n "  had  t o  be  f o l l o w e d  up 
by  " l a  coutum e" a n d ,  f i n a l l y ,  " l ' i n s p i r a t i o n "  -  a  t r u e ,  
e m o t i o n a l  i n v e s t m e n t  i n  o n e ' s  c h o s e n  r e l i g i o n .
G re en e  d i d  n o t  r e a c h  a n y t h i n g  r e s e m b l i n g  " l ' i n s p i r a t i o n "  
u n t i l  many y e a r s  l a t e r .  Even  a s  l a t e  a s  1936 h i s  f a i t h  
was t e n u o u s .  One n i g h t  d u r i n g  h i s  j o u r n e y  t h r o u g h  
L i b e r i a ,  he  l a y  v e r y  i l l ,  c l o s e  t o  d e a t h ,  a n d  awoke 
n e x t  m o rn in g  t o  d i s c o v e r  he had  a  new, " p a s s i o n a t e  
i n t e r e s t  i n  l i v i n g " :
I t  seemed . . .  a n  i m p o r t a n t  d i s c o v e r y .
I t  was l i k e  a  c o n v e r s i o n ,  and  I  had  n e v e r  
e x p e r i e n c e d  a  c o n v e r s i o n  b e f o r e .  . . I f  t h e  
e x p e r i e n c e  had  n o t  b e e n  so new t o  me, i t  
w ou ld  h a v e  seemed l e s s  i m p o r t a n t ,  I  s h o u l d  
have  known t h a t  c o n v e r s i o n s  d o n ' t  l a s t ,  o r  
i f  t h e y  l a s t  a t  a l l  i t  i s  o n l y  a s  a  l i t t l e  
s e d i m e n t  a t  t h e  b o t to m  o f  t h e  b r a i n .
(J o u r n e y , p p .  251 - 2 5 2 )
But  i n  1 9 3 8 , s e e i n g  i n  Mexico e v i d e n c e  o f  r e l i g i o u s
p e r s e c u t i o n ,  " a t t e n d i n g  s e c r e t  M a s s e s , "  he f o u n d  h i s
^•^See " P e n s é e s "  i n  O euvres  C o m p l e t e s . é t a b l i  e t  
a n n o t é  p a r  J a c q u e s  C h e v a l i e r  ( B r u g e s ,  1 9 5 ^ ) •
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26" e m o t i o n s  t o u c h e d , "  and  h i s  a t t i t u d e  to w a r d  C a t h o l i c i s m  
c h a n g e d  f rom  dogged a s s e n t  t o  ca lm  a c c e p t a n c e .  We have  
no e v i d e n c e  t h a t  G reen e  e v e r  had  a  m y s t i c a l  e x p e r i e n c e  
l i k e  P a s c a l ' s  o r  what  J u n g  would  c a l l  a  r e l i g i o u s  
r e v e l a t i o n ;  and  p e r h a p s  t h i s  e x p l a i n s  G r e e n e ' s  p e r m a n e n t  
i n a b i l i t y  t o  s u r r e n d e r  c o m p l e t e l y  t o  a  c r e e d .  B u t  h i s  
i n i t i a l  i n t e l l e c t u a l  c o n s e n t  t o  C a t h o l i c  d o c t r i n e  and  
f a s c i n a t i o n  w i t h  t h e  sy m b o l ic  r i t u a l s  o f  t h e  f a i t h  
were  r e p l a c e d  by a n  e m o t i o n a l  sym pathy  f o r  wha t  i s  
more i m p o r t a n t  t h a n  e i t h e r  dogma o r  c e rem o n y :  t h e
h u m a n i t a r i a n  c o n c e r n s  w h ich  u n d e r l i e  C h r i s t i a n  p h i l ­
o so p h y  i n  i t s  b r o a d e s t  form. '
G r e e n e ' s  i n i t i a l  b r u s h  w i t h  t h e  Roman f a i t h ,  t h e n ,  
was g r a t u i t o u s :  he d i d  n o t  go l o o k i n g  f o r  i t ,  b u t  when
i t  c o n f r o n t e d  him he r e a c t e d  m a i n l y  w i t h  h i s  b r a i n .
B u t  t h e r e  were  ge rm s  o f  o t h e r  m o t i v e s  p r e s e n t  e v e n  
t h e n ,  m o t i v e s  w h ich  were  t o  f i n d  e x p r e s s i o n  more a n d  
more a s  t h e  i s s u e  o f  r e l i g i o u s  " t r u t h "  waned f o r  him 
a n d  t h e  s p i r i t  o f  t h e  f a i t h  g a i n e d  g r o u n d  i n  h im.
Remember t h a t  G re en e  fo u n d  h i m s e l f ,  i n  h i s  O xfo rd  d a y s ,  
s t a r i n g  a t  a  b l a n k  w a l l .  However s t i m u l a t i n g  i n  a  
c e r e b r a l  s e n s e  he m ig h t  have  f o u n d  t h e  c h a l l e n g e  o f  
f a i t h ,  he m u s t ,  t o o ,  have  s e e n  t h a t  i t  o f f e r e d  a n s w e r s  
t o  c e r t a i n  q u e s t i o n s  and  r e a s o n s  f o r  c e r t a i n  c o n v i c t i o n s  
t h a t  no o t h e r  a v en u e  o f  a p p e a l  had  y e t  s u p p l i e d .  By 
t h e  t i m e  he b e g a n  h i s  c r i t i c a l  c a r e e r  i n  t h e  t h i r t i e s ,  
some o f  t h e s e  a n s w e r s  were  m aking t h e m s e l v e s  known:
^ ^ I n t e r v i e w  w i t h  R o n a ld  B ry d e n ,  p .  5^^»
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t h e y  s l i p p e d  a l m o s t  s u r r e p t i t i o u s l y  i n t o  h i s  e a r l y  
r e v i e w s  and  e s s a y s .  I n  1933» f o r  e x a m p le ,  G re en e  
r e v i e w e d  S i g n e  T o k s v i g ' s  b i o g r a p h y  o f  Hans A n d e r s e n  
a n d  d ro p p e d  t h i s  w e i g h ty  rem a rk  i n t o  h i s  summary 
a c c o u n t  o f  A n d e r s e n ' s  r e s i g n e d  a t t i t u d e  t o w a r d  h i s  
f a m i l y ' s  s u f f e r i n g ;  " t h i s  was n o t  e g o t i s m , "  G reen e  
s a y s ;  " i t  was a n  a r t i s t ' s  p a r a l l e l  t o  t h e  C a t h o l i c  
i d e a l  o f  t h e  a c c e p t a n c e  o f  p a i n  f o r  a  s p i r i t u a l  
b e n e f i t "  ( E s s a y s , p .  1 1 2 ) .
T h e re  a r e  two p o i n t s  h e r e  w h ich  g i v e  u s  some 
h i n t  a s  t o  how r e l i g i o n  f i l l e d  t h e  e m o t i o n a l  g a p  w h ich  
a n a l y s i s  h a d  l e f t .  F i r s t ,  t h e  o b j e c t i v e  o f  t h e  a n a l y s t  
i s  t o  a l l e v i a t e  s u f f e r i n g ,  n o t  p r e s e n t  i t  a s  a  n e c e s s a r y  
p a r t  o f  l i f e .  B u t  C a t h o l i c i s m  a c c e p t e d  s u f f e r i n g  and  
e x p l a i n e d  i t  i n  cosm ic  t e r m s .  The d o c t r i n e  o f  O r i g i n a l  
S i n  a c c o u n t e d ,  f a i r l y  p e r s u a s i v e l y  f o r  G re en e  a t  t h e  
t i m e ,  f o r  m a n ' s  i m p e r f e c t i o n  and  G r e e n e ' s  c o n v i c t i o n  
t h a t  human n a t u r e  i s  b l a c k  and  g r e y .  S e c o n d ,  p s y c h o ­
a n a l y s i s  a s s u m e s ,  b a s i c a l l y ,  t h a t  t h e  i n d i v i d u a l  p s y c h e  
h o l d s  t h e  c l u e s  t o  p r o b le m s  o f  a d j u s t m e n t .  B u t  a s  f a r  
a s  G re e n e  was c o n c e r n e d ,  t h e  s t a t e  o f  h i s  ego d i d n ' t  
p r o v i d e  a l l  t h e  a n s w e r s :  i f  a n a l y s i s  h a d  c l e a r e d  him
u p ,  why d i d  t h e r e  s t i l l  e x i s t ,  i n  t h e  e x t e r n a l  w o r l d ,  
s e e m i n g l y  p e r m a n e n t  symptoms o f  d i s o r d e r ?  Good an d  
e v i l ,  s u f f e r i n g  an d  d e s p a i r  were  s t i l l  m a n i f e s t l y  
t h e r e ,  an d  any  s y s t e m  t h a t  p r e t e n d e d  a  c u r e  s i m p ly  
e v a d e d  w ha t  seemed t o  him a n  u n d e n i a b l e  t r u t h .  About  
t h i s ,  t h e  f a i t h  c o u l d  o f f e r  h o p e . t h a t  e v e n  i f  s u f f e r i n g  
c o u l d  n o t  be  c u r e d  i n  t h i s  l i f e ,  i t  m ig h t  be  j u s t i f i e d
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e v e n t u a l l y  i n  a n o t h e r .  The i d e a  t h a t  t h e r e  i s  a n  
a r b i t r a t o r ,  somewhere ,  who w i l l  e n s u r e  t h a t  t h e  pendu lum  
s w i n g s ,  t h a t  " a f t e r  a l l  i n  t h e  end j u s t i c e  i s  done"
( E s s a y s , p p .  I 8 - I 9 ) ,  seemed r a t h e r  more p o t e n t  t o  
G re e n e  t h a n  t h e  image o f  t h e  a n a l y s t ,  s t r u g g l i n g  w i t h  
t h e  v a n i t y  o f  e a r t h l y  t h i n g s  w i t h  l i t t l e  hope o f  e f f e c ­
t i v e n e s s  b ey o nd  t h e  t e r m  o f  c l i n i c a l  t r e a t m e n t .
I f  we t u r n ,  a g a i n ,  t o  a  rem ark  d r o p p e d  u n o b t r u s i v e l y
i n  a  p i e c e  o f  c r i t i c i s m  ( t h i s  t im e  i n  B r i t i s h  D r a m a t i s t s ) ,
we s e e  a n o t h e r  e m o t i o n a l  a d v a n t a g e  r e l i g i o n  had  o v e r
p s y c h o - a n a l y s i s .  S p e a k in g  o f  D ry d e n ,  G re en e  s a y s  t h a t
he " a l o n e  among t h e  w r i t e r s  o f  h i s  t im e  was r u l e d  by  a n
i d e a  -  t h e  i d e a  o f  a u t h o r i t y .  T h e re  i s  no i n c o n s i s t e n c y
i n  h i s  p r a i s e  o f  Cromwell  and  h i s  welcome t o  C h a r l e s ;
W i l l i a m  he n e v e r  welcomed,  f o r  by  t h a t  t i m e  he had  fo u n d
t h e  s o u r c e  o f  h i s  i d e a  and  become a  C a t h o l i c ” ( p .  2 9 ) -
T h i s  i s  n o t  a n  i d e a  w h ich  p o i n t s  t o  any  i n s i g h t f u l
f o o t w o r k  on  G r e e n e ' s  p a r t ;  i n  f a c t ,  he p r o b a b l y  owes
s o m e t h i n g  h e r e  t o  T. S .  E l i o t ' s  d i s c u s s i o n  o f  C a t h o l i c i s m
a n d  a u t h o r i t y  i n ,  f o r  e x a m p le ,  "The F u n c t i o n  o f
27C r i t i c i s m "  o r ,  l a t e r .  F o r  L a n c e l o t  A n d re w s . ' But  
a s i d e  f rom  i t s  c r i t i c a l  c o n n e c t i o n s ,  G r e e n e ' s  comment 
o n  D ry d e n  t e l l s  us  s o m e th in g  a b o u t  h i s  own m o t i v e s ,  
nam ely  t h a t  by e m b r a c in g  t h e  f a i t h  he was a s s i g n i n g  
h i m s e l f  t o  t h e  g u i d a n c e  o f  some more p o w e r f u l  a g e n t ;
Z^These  a p p e a r e d  i n  1923  and  1926  r e s p e c t i v e l y .
G re e n e  a c k n o w le d g e s  h i s  d e b t  t o  E l i o t  w i t h  r e s p e c t  
t o  c e r t a i n  i d e a s  a b o u t  r e l i g i o n  an d  a r t  on  s e v e r a l  
o c c a s i o n s .  See  my d i s c u s s i o n  i n  C h a p t e r  IV,
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a  c o m f o r t  i n d e e d  t o  one who had  e x h a u s t e d  h i s  own 
r e s o u r c e s  f o r  c o p in g  w i t h  l i f e .  C l e a r l y .  K e n n e th  
Richmond had  n o t  s a t i s f i e d  G r e e n e ' s  n eed  f o r  a u t h o r i t y ,  
a l t h o u g h  he was c e r t a i n l y  more s u c c e s s f u l  i n  t h i s  r e s p e c t  
t h a n  G r e e n e ' s  f a t h e r  had  b e e n .  S i n c e  t h e  a n a l y s t ' s  a im 
i s  t o  remove t h e  p a t i e n t ' s  n eed  f o r  him a t  a l l ,  he 
c o u l d  h a r d l y  be  e x p e c t e d  t o  fo rm  t h e  b a s i s  o f  a n  
o n g o i n g  p h i l o s o p h i c a l  s u p p o r t  s y s t e m .
J u s t  what  k i n d  o f  g u i d a n c e  was G reene  l o o k i n g  f o r ?  
E ven  i f  we d i d n ' t  have  h i s  own r e m a r k s  t o  go o n ,  we 
c o u l d  assum e f rom  h i s  d i s a p p o i n t m e n t  w i t h  p s y c h o ­
a n a l y s i s  t h a t  i t  was n o t  e t h i c a l  p o i n t e r s  he  w a n te d .
I f  p s y c h o - a n a l y s i s  d i d  a n y t h i n g ,  i t  removed i m p u t a t i o n s  
o f  r i g h t  and  wrong f ro m  s e n s a t i o n s  and  p e r c e p t i o n s  w h ich  
t h e  c o n s c i o u s  s e l f  so r u t h l e s s l y  c e n s o r s .  No, i t  was 
c l e a r l y  s o m e th i n g  l e s s  t a n g i b l e ,  l e s s  s p e c i f i c ,  some­
t h i n g  b e t t e r  s u i t e d  t o  G r e e n e ' s  m e l o d r a m a t i c  p r o p e n s i t i e s  
t h a n  v a g ue  n o t i o n s  o f  p s y c h o l o g i c a l  n o r m a l i t y  c o u l d  e v e r  
b e .  I n  f a c t ,  i t  was n o t  r e a l l y  g u i d a n c e  a t  a l l  t h a t  he  
was l o o k i n g  f o r ,  b u t  s i m p ly  t h e  s e n s e  t h a t  t h o u g h t s  and  
a c t i o n s  were  i m p o r t a n t  t o  someone o r  s o m e th i n g  o u t s i d e  
h i m s e l f ,  t h a t  e v e n  t h e  most  t r i v i a l  a s p e c t s  o f  human 
c o n d u c t  had  some m ean ing  a p a r t  f rom  t h e i r  o b v i o u s  p e r ­
s o n a l  i m p o r t .  I f  we d i g  once  a g a i n  i n t o  t h e  l e s s e r  
known r e g i o n s  o f  h i s  p r o s e  we f i n d  G reene  s a y i n g ,  i n  
a  1934  r e v i e w ,  t h a t  " r e l i g i o n  i s  a  m a t t e r  o f  t h e o l o g y
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a n d  n o t  p r i m a r i l y  o f  e t h i c s . " ^  The i d e a  t h a t  t h e r e  i s  
some s u p e r n a t u r a l  f o r c e  o v e r l o o k i n g  human a f f a i r s  g i v e n  
a  c e r t a i n  w e i g h t  t o  a c t i o n s  and  e v e n t s  so t h a t  t h e y  c a n  
n e v e r  a g a i n  be  t r e a t e d ,  c a v a l i e r l y ,  a s  i n c o n s e q u e n t i a l  
a c c i d e n t s  o f  human n a t u r e  o r  e x p l a i n e d ,  i n  s o l e l y  
r a t i o n a l  t e r m s ,  a s  p s y c h o l o g i c a l  phenom ena.  The C a t h o l i c  
f a i t h ,  o f  c o u r s e ,  does  i n s i s t  on  c e r t a i n  e t h i c a l  s t a n d a r d s ,  
b u t  w i t h  t h e s e  G reene  had  l i t t l e  p a t i e n c e .  He c o u l d  n e v e r  
a c c e p t  w h o l l y  t h e  t h r e a t  o f  e t e r n a l  d a m n a t i o n  o r  e t e r n a l  
s a l v a t i o n ,  b u t  t h e  t h o u g h t  t h a t  he m ig h t  e x i s t  i n  a  
G o d ' s  e y e ,  how ever  i n d e t e r m i n a t e  t h a t  G o d ' s  s e n s e  o f  
j u s t i c e  m ig h t  b e ,  seemed t o  p r o v i d e  s u f f i c i e n t  c a u s e  f o r  
c i r c u m s p e c t i o n .  I n  v e r y  p e r s o n a l  t e r m s ,  G o d ' s  p r e s e n c e  
r e p r e s e n t e d  a  c o r r e c t i v e  t o  G r e e n e ' s  bo redom ; i n d i f f e r ­
e n c e  was a  fo rm  o f  e g o t i s m ,  a  c i r c u l a r  phenomenon t h a t  
r e c o i l e d  o n  i t s e l f  and  l e f t  no p r o m is e  o f  e s c a p e .  Bu t  
f a i t h  demanded t h a t  one t a k e  a  s t a n d ,  t h a t  one l i v e  w i t h  
a n  a l m o s t  d r a m a t i c  i n t e n s i t y .  I t  p r o v i d e d ,  i n  s h o r t ,  a  
s t i m u l a n t  t h a t  was f a r  l e s s  p a i n f u l  t h a n  R u s s i a n  r o u l e t t e ,  
an d  c e r t a i n l y  more e n d u r i n g .
T h e re  i s  one more d e e p - s e a t e d  m o t i v e ,  o r  a t  l e a s t  
p o s s i b l e  m o t i v e ,  f o r  G r e e n e ' s  c o n v e r s i o n .  I  have  s a i d  
t h a t  G re e n e  seems t o  have  b e e n ,  f rom  v e r y  e a r l y  on ,  
r e b e l l i o u s  by  n a t u r e .  He was se ld om  p r e p a r e d  t o  g i v e
" F i c t i o n , "  S p e c t a t o r . 55^9 (November 1 9 3 4 ) ,  6 9 2 . T h i s  
i d e a ,  t o o ,  p u t s  one i n  mind o f  E l i o t ,  e s p e c i a l l y  o f  
" R e l i g i o n  and  L i t e r a t u r e "  w h ich  a p p e a r e d  i n  t h e  same 
y e a r  a s  G r e e n e ' s  r e v i e w  and  w h ich  seemed t o  i n f l u e n c e  
G re en e  i n  h i s  s u b s e q u e n t  c r i t i c a l  a p p l i c a t i o n s  o f  t h e  
th e m e .  (S e e  my C h a p t e r  I V . )
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e m o t i o n a l  o r  i n t e l l e c t u a l  c o n s e n t  t o  t h e  c o n d i t i o n s  o f  
h i s  l i f e  i n  B e rk h a m s te d .  He saw h i m s e l f  a s  b e i n g  q u i t e  
d i f f e r e n t  f rom  h i s  f e l l o w  s t u d e n t s ,  e v e n  f rom  h i s  
b r o t h e r s ;  a n d  he t o o k  s t e p s  t o  e n s u r e  t h a t  o t h e r s  were  
a w are  o f  t h i s  d i f f e r e n c e .  G r e e n e ' s  b r u s h  w i t h  p s y c h o ­
a n a l y s i s  c e r t a i n l y  r e i n f o r c e d  t h i s  im age ,  and  i t  i s  
p e r h a p s  n o t  s t r e t c h i n g  t h e  p o i n t  t o  s a y  t h a t  c o n v e r t i n g  
t o  C a t h o l i c i s m  a d d ed  a n o t h e r  d i s t i n c t i v e  f e a t h e r  t o  h i s  
c a p .  I  do n o t  mean t o  t r i f l e  w i t h  G r e e n e ' s  m o t i v e s ;  
i n d e e d ,  he was p a r t  o f  a  g e n e r a t i o n  o f  a r t i s t s  and  
i n t e l l e c t u a l s  who made r e b e l l i o n  ( a l b e i t  o f t e n  f o r  i t s  
own s a k e )  a  j u s t i f i a b l e  p a r t  o f  t h e i r  p r i v a t e  and  p u b l i c  
i d e n t i t i e s .  A d i s e n c h a n t m e n t  w i t h  t h e  c o m p la c e n c y  o f  
t h e i r  E d w a r d i a n  e l d e r s  a f t e r  World  War I  c o m p e l l e d  many 
o f  G r e e n e ' s  c o n t e m p o r a r i e s  (W.H. Auden,  E v e l y n  Waugh, 
a n d  C. Day L e w is ,  t o  name a  few) t o  t a k e  u p ,  i n  t h e  
t h i r t i e s ,  c a u s e s  t h a t  were c a l c u l a t e d  t o  sh a k e  t h e  
s t a t u s  q u o .  R o n a ld  M a t th e w s ,  who was a  f e l l o w  s t u d e n t  
o f  G r e e n e ' s  a t  O x f o r d ,  makes t h i s  p o i n t  v e r y  c l e a r l y :
Pa rm i  c eu x  de nos  c o n t e m p o r a i n s  à  O x fo rd  q u i  
ne s e  c o n s t r u i s a i e n t  p a s  d es  t o u r s  d ' i v o i r e ,  
ou ne s ' e n g a g e a i e n t  p a s  d an s  l e s  r o u t i n e s  
c o n f o r t a b l e s ,  a f i n  de f e r m e r  l ' o r e i l l e  à  
l ' a p p e l  s t r i d e n t  du n o u v e l  u n i v e r s ,  c eu x  
q u i  é t a i e n t  de l o i n  l e s  p l u s  i n t é r e s s a n t s  
c h e r c h a i e n t  l a  s o l u t i o n  de l e u r s  p r o b l è m e s  
e n  s e  t o u r n a n t  s o i t  v e r s  l a  r é v o l u t i o n ,  
s o i t  v e r s  l e  c a t h o l i c i s m e .  ( Mon Ami, p .  25)
M atthews g o e s  on  t o  s a y ,  i n t e r e s t i n g l y ,  " J e  ne s u i s  p a s
b i e n  c e r t a i n  q u ' e n t r e  l e s  deux s o l u t i o n s ,  l e  c a t h o l i c i s m e
n ' é t a i t  p a s  p o u r  eux l a  r é p o n s e  l a  p l u s  r é v o l u t i o n n a i r e "
( p .  2 5 ) .  B u t  G r e e n e ' s  c o n v e r s i o n  t o o k  p l a c e  i n  1926;
he was w e l l  a h e a d  o f  t h e  g e n e r a l  movement i n  t h a t
d i r e c t i o n ,  a n d  h i s  p u r p o s e  was more p e r s o n a l  t h a n  s o c i a l
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o r  p o l i t i c a l .  He was r e a c t i n g  a g a i n s t  E d w a r d ia n  
c o m p la c e n c y ,  y e s ;  b u t  i t  was t h e  c o m p lac en c y  o f  h i s  
own, f a m i l i a l  e l d e r s  t h a t  g av e  him t h e  i n i t i a l  p u s h .
He s a y s  i n  h i s  a u t o b i o g r a p h y  t h a t  he w r o te  " f l i p p a n t l y "  
t o  h i s  m o th e r  j u s t  b e f o r e  h i s  o f f i c i a l  r e c e p t i o n  i n t o  
t h e  C hu rc h ;  " I  e x p e c t  you have  g u e s s e d  t h a t  I  am 
e m b r a c in g  t h e  S c a r l e t  Woman" ( p .  1 6 5 ) .  I s  t h e r e  n o t  
a  n o t e  o f  t r i u m p h  i n  t h i s ,  a s  w e l l  a s  f l i p p a n c y ?  By 
c h o o s i n g  t o  embrace  t h e  " S c a r l e t  Woman" he was c h o o s i n g  
t o  a l i g n  h i m s e l f  w i t h  a  g ro u p  w h ic h ,  i n  E n g l a n d ,  
t r a d i t i o n a l l y ,  was beyond  t h e  p a l e .
We d o n ' t  have  t o  r e a d  b e tw e e n  t h e  l i n e s  q u i t e  so 
much i f  we t u r n  t o  G r e e n e ' s  P r o l o g u e  t o  The L a w le s s  
Roads where  he makes i t  c l e a r  t h a t  t h e  h e a r t y  a tm o s p h e r e  
o f  A n g l i c a n i s m  -  t h e  f a i t h  o f  h i s  p a r e n t s  -  was p a r ­
t i c u l a r l y  u n s y m p a t h e t i c  f o r  one whose y o u n g  f a i t h  
a c k n o w le d g e d  o n l y  " v i o l e n c e ,  c r u e l t y ,  e v i l  a c r o s s  t h e  
way" ( p .  3 ) .  The " b i g  b r a s s  e a g l e ,  [ t h e ]  o r g a n  v o l u n ­
t a r y ,  'L o r d ,  D i s m i s s  Us w i t h  Thy B l e s s i n g ' "  were  t o o  
e a s y ;  f a r  more a c c u r a t e  ( a n d  d r a m a t i c )  were  "The M o th e r  
o f  G o d ,"  " t h e  a p p a l l i n g  m y s t e r i e s  o f  l o v e  moving t h r o u g h  
a  r a v a g e d  w o r l d , "  and  "Péguy  c h a l l e n g i n g  God i n  t h e  
c a u s e  o f  t h e  damned" ( p .  3)* C a t h o l i c i s m ,  t h e n ,  was a  
new fo rm  o f  l i f e  on  t h e  b o r d e r ,  o f  s e t t i n g  o n e s e l f  a p a r t  
by  e x p l o r i n g  a  f o r e i g n  t e r r i t o r y .  I t  m us t  have  b e e n  
g r a t i f y i n g  f o r  G reen e  t o  be c a p a b l e ,  f i n a l l y ,  o f  c h o o s i n g  
h i s  own s i d e ,  o r  a t  l e a s t  s e t t i n g  up a  f r o n t i e r  bound ed  
by c o n s t i t u e n c i e s  o f  h i s  own c h o o s i n g .  G re e n e  h i m s e l f  
was t o  r e f e r  t o  h i s  c o n v e r s i o n  i n  t h e s e  t e r m s  a t  a  much
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l a t e r  d a t e .  I n  " L e t t e r  t o  a  West German F r i e n d "  he s a y s :
What a  r e l i e f  i t  i s  som et im es  t o  f i n d  o n e s e l f  
on  a  m a t e r i a l  f r o n t i e r ,  a  f r o n t i e r  v i s i b l e  t o  
t h e  e y e s ,  t a n g i b l e  -  e v e n  when i n  B e r l i n  i t  i s  
a  w a l l .  F o r  m ost  o f  u s  have  a l l  o u r  l i v e s  i n  
t h i s  unhappy  c e n t u r y  c a r r i e d  a n  i n v i s i b l e  
f r o n t i e r  a ro u n d  w i t h  u s ,  p o l i t i c a l ,  r e l i g i o u s ,  
m o r a l .  . . . N e a r ly  f o r t y  y e a r s  ago I  s t e p p e d  
a c r o s s  s u c h  a  f r o n t i e r  when I  became a  C a t h o l i c ,  
b u t  t h e  f r o n t i e r  d i d  n o t  c e a s e  t o  e x i s t  f o r  me 
b e c a u s e  I  had  c r o s s e d  i t .  ( P o r t a b l e . p .  599)
As w i t h  h i s  m a tu re  p s y c h o l o g i c a l  f o r m u l a t i o n s ,  we c a n
assum e t h a t  t h i s  p a s s a g e  m e r e ly  a r t i c u l a t e s  w ha t  had
b e e n  s e n s e d ,  v a g u e l y ,  by G r e e n e ' s  y o u n g e r  s e l f .
I t  i s  a p p r o p r i a t e  t o  p a u s e  a t  t h i s  p o i n t  t o  q u e s t i o n
G r e e n e ' s  c h o i c e  o f  C a t h o l i c i s m ,  g i v e n  h i s  r e b e l l i o u s
n a t u r e .  The Roman f a i t h ,  f a r  more t h a n  t h e  p r o t e s t a n t ,
i s  a n  a u t h o r i t a t i v e  on e ;  and  d e s p i t e  G r e e n e ' s  a p p a r e n t
n e e d  f o r  some s o r t  o f  s p i r i t u a l  d i r e c t i o n ,  i t  i s  n o t
u n r e a s o n a b l e  t o  a s k  how C a t h o l i c i s m  s o r t e d  w i t h  G r e e n e ' s
t e m p e r a m e n t a l  i n d e p e n d e n c e .  The f a c t  i s ,  i t  d i d n ' t .
E ven  G r e e n e ' s  comment t h a t  t h e  f r o n t i e r  s t i l l  e x i s t e d ,
e v e n  t h o u g h  he had  c r o s s e d  i t ,  h i n t s  a t  a  r e l u c t a n c e  t o
b u r n  h i s  b r i d g e s  e n t i r e l y ,  t o  f o r f e i t  a l l  t h a t  t h e  o t h e r
s i d e  h a s  t o  o f f e r .  And when we l o o k  a t  how G re en e
t r a n s l a t e s  h i s  f a i t h  i n  p r a c t i c a l  t e r m s ,  we f i n d  a n
i n t e r p r e t a t i o n  t h a t  i s  d i s t i n c t l y  h i s ,  and  n o t  R o m e 's .
I f  G re e n e  i s  t o  be c a l l e d  a  C a t h o l i c  a t  a l l ,  he m us t  be
c a l l e d  a  r e b e l  C a t h o l i c ,  f o r  he a t t e m p t s  t o  b e n d  t h e  r u l e s
o f  d i v i n e  j u s t i c e  t o  accommodate h i s  own p s y c h o l o g i c a l
v i e w s  o f  human n a t u r e .
A c a s e  i n  p o i n t  i s  G r e e n e ' s  t r e a t m e n t  o f  s i n ,
e s p e c i a l l y  t h a t  s i n  w h ich  t o u c h e s  G re en e  c l o s e s t  ( a n d
w h ic h  i s  u n f o r g i v a b l e  i n  Roman dogma):  s u i c i d e .  He t e l l s
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u s  i n  A S o r t  o f  L i f e  t h a n  when he c h o s e  R u s s i a n  r o u l e t t e  
a s  a  means o f  e s c a p e ,  he d i d  so  w i t h o u t  f e a r ,  " p e r h a p s  
b e c a u s e  so many s e m i - s u i c i d a l  a c t s  w h ich  my e l d e r s  
w ould  h ave  r e g a r d e d  a s  n e u r o t i c ,  b u t  w h ic h  I  s t i l l  
c o n s i d e r  t o  have  b e e n  u n d e r  t h e  c i r c u m s t a n c e s  h i g h l y  
r e a s o n a b l e ,  l a y  i n  t h e  b a c k g r o u n d  o f  t h i s  more d a n g e r o u s  
v e n t u r e "  ( p .  1 2 8 ) ,  He g o e s  on;  " t h i s  was n o t  s u i c i d e ,  
w h a t e v e r  a  c o r o n e r ' s  j u r y  m ig h t  have  s a i d :  i t  was a
gam ble  w i t h  f i v e  c h a n c e s  t o  one a g a i n s t  a n  i n q u e s t "
( p .  1 2 8 ) .  What i s  s t r i k i n g  h e r e  i s  t h a t  G re en e  i s  
d e f i n i n g  s u i c i d e  i n  h i s  own t e r m s ,  r em o v in g  i t ,  i n  a  
c o o l - h e a d e d  way, f rom  i t s  u s u a l  c l i n i c a l  c o n t e x t .  I n  
a  s i m i l a r  way he r o b s  s u i c i d e  o f  i t s  t h e o l o g i c a l  i m p o r t .  
Nobody, he would  s a y ,  i s  g o i n g  t o  t e l l  h im t h a t  t h i s  
" u n f o r g i v a b l e "  s i n  w i l l  l e a d  him s t r a i g h t  t o  h e l l ;  
i n d e e d ,  h e l l  i s  a  p r o p e r t y  o f  t h e  i m a g i n a t i o n  w i t h
29w h ic h  t h e  w o u ld -b e  s u i c i d e  i s  t o o  f a m i l i a r  a l r e a d y .  
G re e n e  p u t s  t h i s  p o i n t  a c r o s s  i n  The Comedians when he 
p u t s  t h e s e  w ords  i n t o  t h e  mouth o f  D r .  M a g i o t ,  a  
C a t h o l i c  :
However g r e a t  a  m a n ' s  f e a r  o f  l i f e  . . . 
s u i c i d e  r e m a in s  t h e  c o u r a g e o u s  a c t ,  t h e  
c l e a r - h e a d e d  a c t  o f  a  m a t h e m a t i c i a n .  The 
s u i c i d e  h a s  j u d g e d  by t h e  l aw s  o f  c h a n c e  -  
so  many odds a g a i n s t  one t h a t  t o  l i v e  w i l l  
be  more m i s e r a b l e  t h a n  t o  d i e .  H i s  s e n s e  
o f  m a t h e m a t i c s  i s  g r e a t e r  t h a n  h i s  s e n s e  
o f  s u r v i v a l .  30
^ ^G re e n e  i s  f o n d  o f  q u o t i n g  M e p h i s t o p h e l e s *s r e m a rk  t o  
F a u s t u s :  "Why, t h i s  i s  h e l l ;  n o r  am I  o u t  o f  i t "
( s e e ,  f o r  e x a m p le .  P r o l o g u e  t o  The L a w le s s  Roads  .
. . and B r ig h t o n  Rock) .
^ V o l u m e  X V I I I ,  The C o l l e c t e d  E d i t i o n  (L ondon ,  1 9 7 o ) ,  
p .  1 13 .
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A g a i n ,  one i s  r em in d ed  o f  P a s c a l ,  t h e  m a t h e m a t i c i a n  
and  p h y s i c i s t ,  a s s e s s i n g  t h e  odds f o r  and  a g a i n s t  a  
H e a v e n ly  r e w a r d  f o r  a n  e a r t h l y  commitment  t o  C h r i s t i a n  
p r i n c i p l e s .  Bu t  G r e e n e ' s  commitment t o  t h e  t r u t h  o f  
h i s  e x p e r i e n c e  n e v e r  a l l o w e d  him t o  g i v e ,  a s  P a s c a l  d i d ,  
f u l l  c o n s e n t  t o  h i s  c r e e d .
I t  i s  d i f f i c u l t  t o  r e a d  any  o f  G r e e n e ' s  " r e l i g i o u s "  
n o v e l s  w i t h o u t  b e i n g  c o n f r o n t e d  w i t h  t h i s  o b s t i n a c y  
w i t h  r e g a r d  t o  s y s t e m a t i z e d  b e l i e f .  I n d e e d ,  i t  i s  
a r g u a b l e  t h a t  h i s  r e l i g i o u s  n o v e l s  ( e x c e p t i n g  p e r h a p s  
The Power and  t h e  G l o r y )  a r e  n o t  r e l i g i o u s  a t  a l l  -  
a t  l e a s t  n o t  i n  t h e  u s u a l  s e n s e  o f  t h e  t e r m .  A n o v e l  
s u c h  a s  The H e a r t  o f  t h e  M a t t e r  i s  a s  much a  g e s t u r e  
o f  d e f i a n c e  a g a i n s t  C a t h o l i c  dogma a s  a  s t a t e m e n t  o f  
t h e  l e g i t i m a t e  c l a i m s  o f  t h e  f a i t h .  I n  f a c t ,  i t  i s  
a  m e a su re  o f  G r e e n e ' s  b r a v e ,  h u m a n i s t i c  b r a n d  o f  
C a t h o l i c i s m  t h a t  he e v e n  a t t e m p t s  t o  j u g g l e  t h e  two 
a p p r o a c h e s  a t  a l l .  Bu t  i t  i s  t r i c k y  ground*  t o  t r e a t  
a  c h a r a c t e r  s u c h  a s  S c o b i e  s y m p a t h e t i c a l l y ,  o r  a t  l e a s t  
f a i r l y ,  G re en e  m ust  c r e d i t  him w i t h  h i s  own i c o n o c l a s t i c  
c o n v i c t i o n s  a b o u t  l o v e  and  h a t e ,  s u i c i d e  and  d e s p a i r ,  
a t  t h e  same t im e  a s  he i s  j u s t i f y i n g  S c o b i e ' s  a l l e g i a n c e  
( h o w e v e r  t e n u o u s )  t o  h i s  f a i t h .  S c o b i e * s  God h a s  g o t  
t o  be G r e e n e ' s  God. I n  o t h e r  w o r d s ,  i t  m ust  be  p o s s i b l e  
f o r  Him t o  c o n s i d e r  S c o b i e ' s  f a t e  i n  t h e  l i g h t  o f  a l l  
t h e  e x t e n u a t i n g  c i r c u m s t a n c e s  s u r r o u n d i n g  S c o b i e ' s  " s i n s "  
a l l  t h e  c i r c u m s t a n c e s ,  t h a t  i s ,  t h a t  G re en e  seems t o  
p u t  f o r w a r d  a s  s e m i - j u s t i f i a b l e  i n  human t e r m s .  As a  
r e s u l t ,  t h e  n o v e l  i s  a  k n o t  o f  p s y c h o l o g i c a l  and  
t h e o l o g i c a l  i m p e r a t i v e s  w h ich  some r e a d e r s  f i n d  t o o
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u n w i e l d y  t o  u n t a n g l e .
I  t h i n k  i t  i s  f a i r  t o  sa y  t h a t  G reene  i s  aw are  
t h a t  any  a t t e m p t  t o  r e c o n c i l e  r e l i g i o u s  s c r u p l e s  w i t h  
p e r s o n a l  and  p s y c h o l o g i c a l  b e l i e f s  a b o u t  human a f f a i r s  
c a r r i e s  w i t h  i t  c e r t a i n  f r u s t r a t i o n s .  At t h e  t im e  o f  
h i s  c o n v e r s i o n  and  f o r  many y e a r s  a f t e r ,  G reene  
a c t i v e l y  d e b a t e d  t h e  i s s u e s  i n v o l v e d  a s  i f  he were  
s t i l l  w o rk in g  o u t  i n  h i s  mind a n  a t t i t u d e  t h a t  c o u l d  
a c c o u n t  f o r  t h e  v a r i e t y  o f  ways he had  come t o  v i e w  
l i f e .  By t h e  t im e  he w r o te  A S o r t  o f  L i f e  he was 
s i m p l y  w ea ry  o f  t h e o l o g i c a l  d e b a t e ,  p h i l o s o p h i c a l  
j u s t i f i c a t i o n ,  an d  e m o t i o n a l  c o n f i r m a t i o n .  " I  a c c e p t , "  
he s a y s  s i m p l y ;  "W ith  t h e  a p p r o a c h  o f  d e a t h  I  c a r e  
l e s s  a n d  l e s s  a b o u t  r e l i g i o u s  t r u t h .  One h a s n ' t  l o n g  
t o  w a i t  f o r  r e v e l a t i o n  o r  d a r k n e s s "  ( p .  I 6 5 ) .  I f  we 
a r e  s u r p r i s e d  a t  t h i s  d e f e a t i s t  a t t i t u d e  i n  someone 
whom we know t o  be s t i l l  f a r  f rom  p a s s i v e  o r  i n d o l e n t  
c r e a t i v e l y ,  we n e ed  n o t  b e .  T h ere  a r e  two r e a s o n s  why 
r e l i g i o n  l o s t  some o f  i t s  f o r c e  a s  a n  o b j e c t  o f  a c t i v e  
s p e c u l a t i o n  and  i n v o l v e m e n t .  We c a n  g e t  a n  i d e a  o f  t h e  
f i r s t  f ro m  a  comment G reene  made i n  a  1951 e s s a y  on  
Simone W e i l ,  t h e  C a t h o l i c  m y s t i c - p h i l o s o p h e r  whose 
r e l a t i o n s h i p  t o  God was a  m a t t e r  f o r  s t r e n u o u s  and  
c o n t i n u o u s  i n t e l l e c t u a l  e x e r c i s e .  "She c l a i m s  t o o  
much . . . [ a n d ]  to o  s t r i d e n t l y , "  G re en e  s a i d  ( E s s a y s , 
p .  3 7 5 ) .  She makes " b l u n t  c l a i m s  . . .  on  o u r  
c r e d u l i t y "  a s  when she  " t e l l s  u s  how once  when sh e  was 
r e c i t i n g  G eorge  H e r b e r t ' s  poem ' L o v e ' ,  ' C h r i s t  H i m s e l f  
came down an d  t o o k  p o s s e s s i o n  o f  me . . . ' "  ( p .  37^)»
The i m p r e s s i o n  we g e t  f ro m  G r e e n e ' s  v i e w  o f  W ei l  i s  t h a t .
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h o w e v e r  c l o s e l y  h e r  l i t e r a l  a c c e p t a n c e  o f  C h r i s t  m ig h t  
r e f l e c t  on  G r e e n e ' s  own e v e n t u a l  a c q u i e s c e n c e  , t h e  
e x p e r i e n c e  made him l e s s ,  n o t  m ore ,  v e h e m e n t l y  a s s e r t  
i t s  e f f e c t .  "We want  t o  s a y , "  he a d d s ,  " ' D o n ' t  go so 
f a r  so  q u i c k l y ' "  ( p .  3 7 5 ) ;  and  we m ig h t  add  t h a t  t h i s  
comes f rom  someone who had  l e a r n e d ,  t h e  h a r d  way, t h e  
v a l u e  o f  a l l o w i n g  f a i t h  t o  t a k e  t h e  fo rm  o f  a  q u i e t ,  
p r i v a t e ,  and  above  a l l  f l e x i b l e  s o u r c e  o f  i n s p i r a t i o n .
The s e c o n d  r e a s o n  f o r  G r e e n e ' s  s l a c k e n e d  r e l i g i o u s  
z e a l  i s  p e r h a p s  t h e  more p o t e n t *  he fo u n d  a n o t h e r  
m e t a p h o r i c a l  o u t l e t  f o r  h i s  c o n v i c t i o n s ,  a n d  t h i s  one 
t u r n e d  o u t  t o  be c o m p re h e n s iv e  enough t o  h u r d l e  t h e  
o b s t a c l e s  t h a t  c o n v e n t i o n a l  C a t h o l i c i s m  p l a c e d  i n  h i s  
way. I  am r e f e r r i n g  t o  what  G reene  c a l l s  h i s  p o l i t i c a l  
o b s e s s i o n ,  a l t h o u g h  i t  i s  n e i t h e r  p o l i t i c a l  i n  t h e  u s u a l  
s e n s e  o f  t h e  t e r m  n o r  p a r t i c u l a r l y  o b s e s s i v e .  L e t  u s  go 
b a c k  t o  o u r  c h r o n o l o g i c a l  map, f o r  a  moment, t o  s e e  
j u s t  how t h i s  new f o c u s  came a b o u t  and  wha t  s h a p e  i t  
a c t u a l l y  t o o k .
S o o n  a f t e r  G reene  e n t e r e d  t h e  Roman C a t h o l i c  C hurch  
two t h i n g s  h a p p e n e d  t o  d i v e r t  h im ,  t e m p o r a r i l y  a t  a n y  
r a t e ,  f ro m  r e l i g i o u s  c o n c e r n s .  He made t h e  d e c i s i o n  t o  
e n t e r  t h e  w o r l d  o f  l e t t e r s  p r o f e s s i o n a l l y ,  and  he was 
t h r o w n  u n a v o i d a b l y ,  p a r t l y  i n  c o n s e q u e n c e  o f  t h i s  d e c i s i o n ,  
i n t o  t h e  w o r l d  o f  p o l i t i c s *  a  s o r t  o f  b a p t i s m  i n  f i r e ,  
g i v e n  t h e  p r e - w a r  t u r m o i l  o f  t h e  1 9 3 0 ’ s .  I t  i s  w o r t h  
l o o k i n g  b r i e f l y  a t  t h e  e a r l y  s t a g e s  o f  G r e e n e ' s  c a r e e r  
b e c a u s e  t h e y  th r o w  some l i g h t  on  t h e  b e g i n n i n g s  o f  h i s  
p o l i t i c a l  o b s e s s i o n *  G r e e n e ' s  e m e rg e n c e ,  t h a t  i s ,  o u t  o f
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h i s  p r i v a t e  c o co o n  i n t o  a  more w o rd ly  e x i s t e n c e .  A S o r t
c a r r i e s  u s  a  l i t t l e  f u r t h e r  a l o n g  t h e  r o a d .  I n
1926  G re e n e  j o i n e d  The Times a s  a  s u b - e d i t o r *  a  u s e f u l
p r e p a r a t i o n ,  he s a y s ,  f o r  a  p r o f e s s i o n a l  w r i t e r ' s  c a r e e r .
H ere  t h e  young  w r i t e r  c a n  l e a r n  " l e s s o n s  v a l u a b l e  t o  h i s
own c r a f t " *
He i s  rem o v ing  t h e  c l i c h e s  o f  r e p o r t e r s ;  he 
i s  c o m p r e s s i n g  a  s t o r y  t o  t h e  minimum l e n g t h  
p o s s i b l e  w i t h o u t  r u i n i n g  i t s  e f f e c t .  A 
w r i t e r  w i t h  a  s p r a w l i n g  s t y l e  i s  u n l i k e l y  
t o  emerge f rom  s u c h  a n  a p p r e n t i c e s h i p .  I t  
i s  t h e  o p p o s i t e  t r a i n i n g  t o  t h e  p e n n y - a - l i n e r .
. ( p .  1 7 7 )
I n  1928  G r e e n e ' s  f i r s t  p u b l i s h e d  n o v e l  a p p e a r e d  -  The 
Man W i t h i n ; and  i n  1929 he r e l i n q u i s h e d  t h e  Times 
p o s i t i o n  i n  f a v o u r  o f  f u l l - t i m e  n o v e l - w r i t i n g .  Two 
y e a r s  l a t e r ,  a f t e r  t h e  p u b l i c a t i o n  o f  The Name o f  
A c t i o n  ( i n  1930)  and  Rumour a t  N i g h t f a l l  ( i n  1931)*
G re e n e  r e c o g n i z e d  t h a t  t h e  s u c c e s s  o f  h i s  f i r s t  n o v e l  
h a d  b e e n  o n l y  " a  f a l s e  s t a r t "  ( L i f e ,  p .  195)»  and  he 
was f o r c e d ,  i n  1932 ,  t o  make h i s  f i r s t  a r t i s t i c  compro­
m i s e .  R e a l i z i n g  t h e  a c c u r a c y  o f  F r a n k  S w i n n e r t o n ' s
31u n f a v o u r a b l e  r e v i e w  o f  Rumour a t  N i g h t f a l l , ^  he s e t  
o u t  t o  a b a n d o n  t h e  r o m a n t i c  C o n r a d - s t y l e d  p r o s e  he h ad  
c u l t i v a t e d  so  f a r  and  t o  h e ed  t h e  l e s s o n s  he h ad  l e a r n e d  
a t  The T i m e s . He p r o d u c e d  S tam bo u l  T r a i n * i n  i t s e l f  
a  " s p u r i o u s "  s u c c e s s  o n l y  b u t  a s  a  p r o t o t y p e  o f  h i s  
l a t e r  n o v e l s ,  a  s t e p  i n  t h e  r i g h t  d i r e c t i o n .  He was 
b e g i n n i n g  t o  c r e a t e  t h e  s i m p le  s t y l e  he had  v a l u e d  a s  
a n  e d i t o r ;  he was d i s c o v e r i n g  how t o  g i v e  t o  a c t i o n
3 1 s e e  " P e o p l e  we a l l  know,"  The E v e n in g  News (20 November
1 9 3 1 ) ,  p .  1 0 .
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d e s c r i b e d  a  " p h y s i c a l  e x c i t e m e n t "  ( p .  I 9 8 ) by a v o i d ­
i n g  d e c o r a t i v e ,  r e f l e c t i v e  p r o s e .  I n  193 2 ,  t o o ,
G re e n e  b e g a n  r e v i e w i n g  r e g u l a r l y  f o r  t h e  S p e c t a t o r , 
a n d  now he was f o r c e d  e v e n  more t o  p u t  h i s  t h o u g h t s  
a b o u t  a r t  and  l i f e  i n t o  some s o r t  o f  o r d e r  and  
w e ig h  h i s  own s k i l l s  a s  a n  a r t i s t  a g a i n s t  t h o s e  o f  
h i s  s u c c e s s f u l  c o n t e m p o r a r i e s .
Su c h  d e t a i l s  a s  t h e s e  o f  G r e e n e ' s  e a r l y  v o c a t i o n a l  
a c t i v i t i e s  m ig h t  seem b e s i d e  t h e  p o i n t ;  b u t  i n  f a c t  t h e y  
a r e  c e n t r a l  t o  t h e  d e v e lo p m e n t  o f  h i s  o u t l o o k .  T ak e ,  
f o r  e x a m p le ,  h i s  d e c i s i o n  t o  a t t e m p t  w r i t i n g  on  a  
p r o f e s s i o n a l  b a s i s .  I n  a  s e n s e ,  a r t  c a n  be s e e n  a s  a  
k i n d  o f  e s c a p e  f rom  r e a l i t y ,  o r  a t  l e a s t  a n  a c t i v i t y  
p u r s u e d  o n  t h e  i m a g i n a t i v e  f r i n g e s  o f  r e a l  l i f e .  On 
t h e  o t h e r  h a n d ,  i n  o r d e r  f o r  a r t  t o  be g o o d ,  t h a t  i s ,  
a c c e s s i b l e  i n  some d e g r e e  t o  t h e  r e a d i n g  p u b l i c ,  i t  
m u s t  c a p t u r e  t h e  e s s e n c e  o f  l i f e  a s  i t  i s  l i v e d .  I n  
o r d e r  f o r  G re en e  t o  make t h e  l e a p  f rom  t h e  l a b o u r e d  
s u b j e c t i v i t y  o f  h i s  e a r l y  n o v e l s  t o  t h e  more l u c i d  
t r a n s c r i p t i o n  o f  l i f e  i n  t h e  l a t e r  o n e s ,  he had  t o  
t a k e  a  c l o s e r  l o o k  a t  t h e  w o r ld  a r o u n d  him: he h a d ,
i n  o t h e r  w o r d s , t o  s e e  l i f e  f rom  v a n t a g e  p o i n t s  t h a t  
w ere  n o t  h i s  own. The same s o r t  o f  o b s e r v a t i o n  o f  an d  
f i d e l i t y  t o  f a c t s  i s  r e q u i r e d  o f  a  c r i t i c .  When G reen e  
t o o k  up  t h e  ' j o u r n a l i s t ' s  p e n  he was e l e c t i n g  t o  e x p o se  
h i s  kn ow led ge  and ju d g em en t  t o  t h e  s c r u t i n y  o f  o t h e r s ,  
many o f  whom were  f a r  more s e a s o n e d  t h a n  he ; an d  i t  
i s  n o t  so  e a s y  t o  hang on  t o  c o n v i c t i o n s  a r r i v e d  a t  
p e r s o n a l l y  when one e n t e r s  t h e  d i v e r s e ,  a d u l t  w o r ld  o f
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o c c u p a t i o n a l  e x p e r t i s e .  G reene  c h o o s e s  t o  end  h i s  
a u t o b i o g r a p h y  w i t h  a  d e s c r i p t i o n  o f  h i s  d e b u t  a s  a  
n o v e l i s t  b e c a u s e ,  he s a y s ,  " F a i l u r e  t o o  i s  a  k i n d  o f  
d e a t h "  ( p .  9)» B u t  h i s  e a r l y  m i s t a k e s  p u s h e d  him 
to w a r d  a  p a t t e r n  o f  t h o u g h t  and  e x p r e s s i o n  t h a t  was 
t o  make h im ,  i n  t h e  l o n g  r u n ,  a  s u c c e s s .
The f a c t  t h a t  G r e e n e ' s  e n t r a n c e  i n t o  t h e  p r o ­
f e s s i o n a l  w o r l d  c o i n c i d e d  w i t h  a  p e r i o d  o f  i n t e n s e  
p o l i t i c a l  a c t i v i t y  o n l y  e x a g g e r a t e d  G r e e n e ' s  d e v e l o p i n g  
s e n s e  t h a t  t h e r e  were f a r  more ways o f  s e e i n g  l i f e  t h a n  
he h a d  b e e n  aware  o f  t o  t h i s  p o i n t .  The c r i s i s  o f  t h e  
t h i r t i e s  was s o m e th in g  t o  w hich  no w r i t e r  c o u l d  be  immune, 
a n d  G re e n e  s o o n  fo u n d  h i m s e l f  sw ep t  up i n  a  wave o f  h i g h l y -  
c h a r g e d  o p i n i o n s  r e g a r d i n g  t h e  " p r o p e r "  i d e o l o g i c a l  s o l u ­
t i o n  t o  econom ic  and  s o c i a l  i l l s .  The f o u n d a t i o n s  o f  
E n g l i s h  s o c i e t y  were  c r a c k i n g  and  ominous p r o p h e c i e s  o f  
w a r  were  c h a l l e n g i n g  a l l  a s s u m p t i o n s  a b o u t  w ha t  t h e  f u t u r e  
m ig h t  h o l d .  I t  i s  h a r d l y  s u r p r i s i n g ,  t h e n ,  t h a t  G re en e  
f e l t  c o m p e l l e d  t o  i n j e c t  i n t o  h i s  w r i t i n g  some m ea su re  o f  
p o l i t i c a l  c o n s c i o u s n e s s .  How, he fo u n d  h i m s e l f  a s k i n g ,  
c o u l d  one condone  t h e  s o - c a l l e d  humorous j o u r n a l i s t s  o f  
P u n c h , f o r  exam ple  % t h o s e  " c h e e r l e a d e r s  i n  a  g r e a t  com­
m u n i t y  l a u g h "  a t  t h e  e x p e n se  o f  t h o s e  o u t s i d e  t h e  i n t e l l i -
32g e n t  o r  p r i v i l e g e d  s e c t o r s  o f  s o c i e t y ? ^  Or how c o u l d  one 
s y m p a t h i z e  w i t h  n o v e l i s t s  l i k e  V i r g i n i a  W oolf  who c o n ­
t i n u e d ,  d o g g e d l y ,  t o  d r a m a t i z e  t h e  s u b j e c t i v e  i m p r e s s i o n s  
o f  e t h e r e a l  E d w a r d ia n  s p i r i t s ? ^ ^  A r t ,  a s  f a r  a s  G re en e
3 ? " F i c t i o n , "  S p e c t a t o r , 5^09 (November 1 9 3 3 ) ,  728 .
3 3 s e e ,  f o r  e x a m p le ,  "The S a r a t o g a  Trunk"  (1 9 3 8 )  i n  E s s a y s .
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c o u l d  s e e ,  s h o u l d  have some s e n s e  o f  c o n te m p o r a r y  l i f e .
I t  s h o u l d  d e a l  w i t h  o r d i n a r y  men and common p r o b l e m s ,  
an d  e s p e c i a l l y  t h o s e  p ro b le m s  w h ich  a r e  bound t o  be 
w r i t  l a r g e  i n  t i m e s  o f  t r o u b l e .
V/e c a n  s e e ,  now, t h e  r e a s o n  f o r  G r e e n e ' s  c h o i c e  
o f  t h e  word " p o l i t i c a l "  f o r  t h i s  new d i r e c t i o n  i n  h i s  
a t t i t u d e .  The p o l i t i c a l  w o r l d ,  i n  a  v e r y  g e n e r a l  
s e n s e ,  i s  where  t h i n g s  h a p p en  t o  p e o p l e ,  b o t h  i n d i v i d ­
u a l l y  a n d  c o l l e c t i v e l y ,  j u s t l y  and  u n j u s t l y ;  and  
G r e e n e  was coming t o  r e a l i z e ,  i f  o n l y  by f o r c e  o f  
c i r c u m s t a n c e ,  t h a t  t o  c l o s e  o n e ' s  e y e s  t o  t h e  i n f l u e n c e  
o f  p o l i t i c s  on  o u r  l i v e s  i s  t o  l i v e  i n  a  s t a t e  o f  
e m o t i o n a l  an d  i n t e l l e c t u a l  a m n e s ia  -  t h e  n e g a t i v e  i n  
t h e  c h e m i c a l  b a t h  a g a i n .  But  wha t  a b o u t  G r e e n e ' s  u s e  
o f  t h e  t e r m  " o b s e s s i o n "  i n  c o n j u n c t i o n  w i t h  p o l i t i c a l ?
I t ,  s u r e l y ,  d oes  n o t  s u g g e s t  t h a t  t h i s  s t a t e  o f  mind 
i s  g i v e n  o v e r  w h o l l y  t o  p u b l i c  c o n c e r n s .  I t  s u g g e s t s ,  
r a t h e r ,  t h a t  G re en e  i s  t a l k i n g  a b o u t  a  p r i v a t e  r e s p o n s e  
t o  a  p u b l i c  r e a l i t y ;  and  t h e  form t h i s  o b s e s s i o n  t o o k  
was a n  uncommon one i n  t h e  t h i r t i e s ;  a  r e f u s a l  t o  t a k e  
s i d e s ,  t o  f o r w a r d  t h e  c l a i m s  o f  any  one p o l i t i c a l  
p l a t f o r m  a s  a  s o l u t i o n  t o  a l l  i l l s .  G r e e n e ' s  own 
e x p e r i e n c e s  a n d  tem p era m en t  had  t a u g h t  him t h a t  a l l e g ­
i a n c e  t o  any  s y s t e m  o f  b e l i e f  was c o n s t r a i n i n g ,  and  a  
p o l i t i c a l  s y s t e m ,  a s  much a s  any  o t h e r  w i t h  w h ich  he 
had  e x p e r i e n c e ,  was bound t o  evade  t h e  r e a l i t y  o f  
i n d i v i d u a l  s u f f e r i n g  w h i l e  i t  c o n s t r u c t e d  i t s  web o f  
t h e o r y  an d  i m p r e s s i v e  r h e t o r i c .  F o r  G reen e  t h e  p o l i t i c a l  
s e n s e  h a d  t o  be  p r i v a t e ,  t o o .  I t  had  t o  have  a n  e l e m e n t  
o f  i c o n o c l a s m ,  a  s e n s e  t h a t  a l l e g i a n c e s  s h o u l d  be s e e n .
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o b j e c t i v e l y ,  f o r  v/hat t h e y  meant  i n  s i m p le  human t e r m s .
G re e n e  s p o l i t i c a l  o b s e s s i o n  i s  r e a l l y ,  t h e n ,  a  s t a t e  
o f  m in d ,  a n  a t t i t u d e  t h a t  s e e s  t h e  n e c e s s i t y  f o r  i n v o l v e ­
m ent  i n  p u b l i c  i s s u e s  a t  t h e  same t im e  a s  i t  s e e s  t h e  
n e e d  f o r  p e r s o n a l  i n t e g r i t y  and  in d e p e n d e n c e  o f  j u d g e ­
m e n t .  I t  was o n l y  l a t e r ,  o f  c o u r s e ,  t h a t  Greene  v/as 
a b l e  t o  s p e a k  o f  h i s  p o l i t i c a l  o b s e s s i o n  i n  t e r m s  o f  a  
f o r m u l a ;  i n  t h e  t h i r t i e s  he was m e r e ly  r e a c t i n g ,  
a c c o r d i n g  t o  h i s  n a t u r e ,  t o  a  s e t  o f  c i r c u m s t a n c e s  and 
e v e n t s .  But  somehow p o l i t i c s  c a u s e d  G reene  t o  s c r u t i n ­
i z e  h i s  c o n v i c t i o n s  w i t h  a  new s h a r p n e s s ,  w i t h  a  
c r i t i c a l  s e n s e  t h a t  had  b e e n  l a c k i n g  i n  h i s  e a r l i e r  
e n c o u n t e r s  w i t h  p s y c h o l o g i c a l  and  r e l i g i o u s  i m p e r a t i v e s .
Why d i d  t h i s  h appen?  Why d i d  t h e  p o l i t i c a l  w o r ld  
seem t o  o f f e r  a  m e ta p h o r  which  c o u l d  somehow r e c o n c i l e  
G r e e n e ' s  p r i v a t e  c o n v i c t i o n s  w i t h  h i s  n eed  t o  f e e l  p a r t  
o f  a  l a r g e r  r e a l i t y ?  I  t h i n k  we c a n  c o n j e c t u r e  two 
r e a s o n s .  The f i r s t  i s  t h a t  G r e e n e ' s  f o r c e d  e n t r y  i n t o  
t h e  w o r l d  o f  " p o l i t i c s ” b r o u g h t  him t o  t h e  l i m i t  o f  
h i s  a b i l i t y  t o  a c q u i e s c e ,  e m o t i o n a l l y  and  i n t e l l e c t u a l l y ,  
i n  p r e c o n c e i v e d  i d e o l o g i c a l  s c h em es .  We know t h a t  he 
had  f e l t  p u l l e d  t o w a rd  v a r i o u s  fo rm s  o f  r e s p o n s e  to  
l i f e ,  a t  v a r i o u s  s t a g e s  i n  h i s  l i f e .  We know, t o o ,  
t h a t  none o f f e r e d  a  b l a n k e t  s o l u t i o n ,  none had  p r o v i d e d  
more t h a n  a  c i r c u m s c r i b e d  v iew  o f  human n a t u r e .  P o l i t i c s ,  
t o  p u t  i t  v e r y  s i m p l y ,  came a l o n g  w i t h  new b u t  s i m i l a r l y  
i m p a s s i o n e d  p l e a s  f o r  a l l e g i a n c e ;  b u t  by  t h e  t im e  t h i s  
h a p p e n e d ,  G reen e  fo u n d  t h a t  he c o u l d  g i v e  no m ore .  He 
was d r a i n e d ,  l i k e  h i s  own Q u e r ry  i n  A B u r n t - O u t  C a s e ,
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o f  t h e  p ow er  t o  a l l y  h i m s e l f  w i t h  a n y t h i n g  t h a t  r e q u i r e d  
s t r e n u o u s  a s s e n t  -  a l t h o u g h  he was f a r  f rom  Q u e r r y ' s  
n i h i l i s t i c  v o i d .  To some e x t e n t ,  t h i s  i s  what  h a p p e n e d ,  
t o o ,  t o  h i s  s p i r i t u a l  f a i t h ;  b u t  i t  was p o l i t i c s  t h a t  
f i r s t  f o r c e d  t h e  i s s u e  and  showed him what  i t  c o s t s  t h e  
i n d i v i d u a l  t o  b e l o n g  t o  a  c o l l e c t i v e  c a u s e .
The s e c o n d  r e a s o n  i s  p e r h a p s  j u s t  a n  e x t e n s i o n  o f  
t h e  f i r s t ;  G r e e n e ' s  p o l i t i c a l  i n d o c t r i n a t i o n  c o i n c i d e d  
w i t h  w ha t  one m ig h t  c a l l  h i s  e n t r a n c e  i n t o  m a t u r i t y .  
M a t u r i t y  i s ,  o f  c o u r s e ,  a  r e l a t i v e  and  vagu e  t e r m  ; b u t  
I  t h i n k  i t  i s  p o s s i b l e  t o  sa y  t h a t  e a c h  o f  u s ,  a t  some 
p o i n t ,  becomes c a p a b l e  o f  a p p r a i s i n g  o u r  e x p e r i e n c e s ,  
a n d  t h o s e  o f  o t h e r s ,  w i t h o u t  t h e  p a s s i o n  an d  r o m a n t i ­
c i s m  t h a t  i s  so c h a r a c t e r i s t i c  o f  o u r  young s e l v e s .  
L i s t e n  t o  G r e e n e ' s  d e s c r i p t i o n  o f  A r t h u r  R ow e 's  t r a n s ­
f o r m a t i o n  i n  The M i n i s t r y  o f  F e a r ;
Rowe f e l t  a  l o n g i n g  t o  g e t  b a c k  i n t o  t h a t  
w o r l d  [ o f  t h e  p r o f o u n d ,  n a t u r a l  common 
e x p e r i e n c e s  o f  men]:  i n t o  t h e  w o r l d  o f
homes and  c h i l d r e n  and  q u i e t  l o v e  and  t h e  
o r d i n a r y  u n s p e c i f i e d  f e a r s  and  a n x i e t i e s  
t h e  n e i g h b o u r s  s h a r e d ;  he c a r r i e d  t h e  
t h o u g h t  o f  Anna l i k e  a  c o n c e a l e d  l e t t e r  
p r o m i s i n g  j u s t  t h a t :  t h e  l o n g i n g  was
l i k e  t h e  f i r s t  s t i r r i n g  o f  m a t u r i t y  when 
t h e  r a r e  e x p e r i e n c e  s u d d e n l y  c e a s e s  t o  be 
d e s i r a b l e ,  ( p p .  207 - 2 0 8 )
F o r  G r e e n e  p e r s o n a l l y ,  r e l i n q u i s h i n g  t h e  " r a r e
e x p e r i e n c e "  m eant  r e f u s i n g  t o  j o i n  any  p a r t i c u l a r
b andw agon ,  w e ig h in g  t h e  c l a i m s  o f  v a r i o u s  p l a t f o r m s
a g a i n s t  t h e i r  a c t u a l ,  p r a c t i c a l  e f f e c t s ,  and  r e a l i z i n g
t h a t  a  s t a t e  o f  v a c i l l a t i o n ,  o f  c o n c e r n e d  d e t a c h m e n t ,
c o u l d  b e ,  i n  i t s e l f ,  a  v i r t u e .
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The M i n i s t r y  o f  F e a r  d i d  n o t  a p p e a r  u n t i l  19^3;  
b u t  i t  i s  p o s s i b l e  t o  s e e  G reen e  w o rk in g  to w a rd  t h i s  
p o s i t i o n  o f  e m o t i o n a l  and  i n t e l l e c t u a l  n e u t r a l i t y  i n  
h i s  f i c t i o n  and  j o u r n a l i s m  i n  t h e  p r e - w a r  p e r i o d .  I n  
t h e  n o v e l  w h ich  f o l l o w e d  S ta m b o u l  T r a i n  by two y e a r s ,
I t ' s A B a t t l e f i e l d  ( a n d  w h ic h ,  i n c i d e n t a l l y ,  p ro v o k e d  
words  o f  p r a i s e  f rom  V. S .  P r i t c h e t t ,  E z r a  Pound ,  and
oh
Fo rd  Madox Fo rd  ) ,  G reen e  nods h i s  h e a d  i n  t h e  d i r e c ­
t i o n  o f  p o l i t i c s  b u t  w i t h o l d s  c o n s e n t  t o  any  one p o l i t ­
i c a l  s o l u t i o n .  The theme o f  t h e  n o v e l ,  G re en e  t e l l s  
u s  i n  i t s  I n t r o d u c t i o n ,  i s  " t h e  i n j u s t i c e  o f  m e n ' s  
j u s t i c e "  ( i x ) ,  and  t h e  v a r i o u s  p o l i t i c a l  a t t i t u d e s  i t  
s u r v e y s  c o n t r i b u t e  e q u a l l y  t o  t h i s  s t a t e  o f  i n j u s t i c e .  
The A s s i s t a n t  C o m m iss io n e r  o f  P o l i c e ,  f o r  e x a m p le ,  
u s e s  h i s  p o s i t i o n  a s  a  l aw  e n f o r c e r  t o  j u s t i f y  a n  
u n w i l l i n g n e s s  t o  commit h i m s e l f ,  p o l i t i c a l l y ,  e m o t i o n ­
a l l y ,  o r  m o r a l l y .  He h a s  t h e  r o b o t  q u a l i t y  o f  a  
m e r c e n a r y ,  p a i d  o n l y  t o  do h i s  j o b  and  l e a v e  t h e  t h i n k ­
i n g  t o  o t h e r s .  Y e t  he c a r r i e s  ro u n d  w i t h  him a  f e a r  
o f  b e i n g  f o l l o w e d ,  n o t  p h y s i c a l l y ,  b u t  i n t e l l e c t u a l l y  -  
by " q u e s t i o n s ,  d o u b t s ,  s u g g e s t i o n s "  ( p .  I 7 8 ) .  Mr. 
S u r r o g a t e  i s  t h e  A s s i s t a n t  C o m m i s s i o n e r ' s  o p p o s i t e .  He 
i s  a  Communis t ,  c o m m i t t e d  w h o l l y  t o  t h e  vague  b u t  
n o b l e  i d e a  t h a t  no s a c r i f i c e  i s  to o  g r e a t  i n  t h e  war
^ I n  h i s  I n t r o d u c t i o n  t o  t h e  n o v e l  G re e n e  s a y s  t h a t  i t  
was b e c a u s e  o f  t h i s  p r a i s e  t h a t  he was a b l e  t o  o v e r ­
l o o k  t h e  u n f a v o u r a b l e  comments o f  " t h e  p o p u l a r  
r e v i e w e r s "  an d  f e e l  t h a t  he " h ad  r e c e i v e d  [ h i s ]  
s p u r s . "  See  Volume I I ,  The C o l l e c t e d  E d i t i o n  
(L ondon ,  I 9 7 O),  x .
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a g a i n s t  b o u r g e o i s  c a p i t a l i s m .  B u t  t h e  f a c t s  o f  
h u m a n i ty  g e t  i n  t h e  way o f  Mr. S u r r o g a t e ' s  i d e a l s ;  he 
f e e l s  " r a t t l e d  and  b e t r a y e d  by t h e  i n d i v i d u a l i t y  o f  
men" ( p .  4 8 ) .  And Conrad  D r o v e r ,  a  p e t t y  i n s u r a n c e  
c l e r k ,  s p e a k s  f o r  t h e  s m a l l  man who i s  t h e  v i c t i m  o f  
p o l i c e  m e r c e n a r i e s  and  p o l i t i c a l  p r o p h e t s .  Not f o r  
him t h e  r e m o te  and  a r b i t r a r y  j u s t i c e  o f  t h o s e  i n  
power* he w i l l  t a k e  t h e  law  i n t o  h i s  own h a n d s ,  make 
j u s t i c e  a n  i n d i v i d u a l  m a t t e r .  B u t  h i s  m i s g u id e d  
a t t e m p t  t o  m u r d e r  t h e  A s s i s t a n t  C o m m iss io n e r  r e s u l t s  
o n l y  i n  h i s  own a g o n i z i n g  and  f u t i l e  d e a t h .  I t  i s  
a  b l e a k  p i c t u r e  o f  p r e - w a r  E n g la n d  -  and  t h e  s t a t e  o f  
G r e e n e ' s  o u t l o o k .  B u t  h e r e ,  c e r t a i n l y ,  i s  e v i d e n c e  
t h a t  G re en e  was b e g i n n i n g  t o  a s s e s s  t h e  v a l u e  o f  
e x t r e m e  com m itm ent ,  w h e t h e r  t o  a  p u b l i c  o r  a  p r i v a t e  
s y s t e m  o f  b e l i e f .  I t  i s  p e r h a p s  n a t u r a l  t h a t  a t  t h i s  
p o i n t  G re e n e  saw b o t h  fo rm s  o f  commitment a s  d e s t r u c ­
t i v e  ( t h e r e  i s  no r e w a r d  e v e n  f o r  t h o s e ,  l i k e  Conrad  
D r o v e r ,  who a c t  o u t  o f  a  s e n s e  o f  l o v e ) ;  i n  a  s e n s e  
G re en e  had  t o  d e m o l i s h  i n  o r d e r  t o  r e c o n s t r u c t .
Soon* a f t e r  t h e  p u b l i c a t i o n  o f  I t ' s A B a t t l e f i e l d . 
G r e e n e ' s  r e v i e w s  i n  t h e  S p e c t a t o r  b e g i n  t o  d e a l  more 
a n d  more w i t h  t h e  ways i n  which  p o l i t i c a l  q u e s t i o n s  
s h o u l d  a f f e c t  a r t ;  and  i n  t h e s e  r e v i e w s  we c a n  a l m o s t  
s e e  G reene  w o r k in g  o u t  a  p e r s o n a l  p h i l o s o p h y  t h a t  
would  f i l l  t h e  v o i d  p r o j e c t e d  i n  I t ' s A B a t t l e f i e l d .
I n  1 9 3 6 , t o  t a k e  j u s t  one ex am p le ,  G re en e  r e v i e w e d  
P a u l  R o t h a ' s  D ocum en ta ry  F i lm  and  q u o t e d  f rom J o h n  
G r i e r s o n ' s  p r e f a c e  t o  t h e  book* " A r t  i s  w i d e r  t h a n  
p o l i t i c a l  d o c t r i n e  and  p l a t f o r m  s o l u t i o n  . . .  I t  may.
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l i k e  p o l i t i c s ,  r e a l i z e  t h e  s o c i a l  i l l s ,  b u t  i t  m ust
a l s o  s y m p a th i z e  more w i d e l y . "  G reen e  a d d s  t h i s  comment :
"To sym p ath ize  more w i d e l y  . . .  I can th in k  o f  no
b e t t e r  d i s t i n c t i o n  b e tw e e n  a r t  and  p r o p a g a n d a  . . .”
T h e re  were  s h a d e s  o f  t h i s  i d e a  i n  I t ' s  A B a t t l e f i e l d .
b u t  t h e r e  v/as t o o  a  s e n s e  t h a t  p e r s o n a l  a f f i l i a t i o n s
an d  i n d i v i d u a l  j u s t i c e  were  doomed t o  f a i l .  Conrad
D r o v e r  may have  b e e n  s y m p a t h e t i c a l l y  c o n c e i v e d  -  a s
i n d e e d  were  S u r r o g a t e  and  t h e  A s s i s t a n t  C om m iss ion e r  -
b u t  he c e r t a i n l y  d i d n ' t  s u g g e s t  t h a t  sy m p a th y ,  a r t i s t i c
o r  o t h e r w i s e ,  p a i d  o f f  i n  t e r m s  o f  h a p p i n e s s .
I f  we jump a h e a d ,  f o r  a  moment, t o  a  much l a t e r
p o l i t i c a l  n o v e l .  Our Man i n  H a v a n a . we c a n  s e e  how f a r
G re e n e  t r a v e l l e d  f ro m  t h e  p e s s i m i s m  o f  I t ' s A B a t t l e f i e l d
t o  t h e  " sy m p a th y "  he  had  a d m i re d  o n ly  c r i t i c a l l y  i n  t h e
R o th a  r e v i e w .  Our Man i n  Havana i s ,  u n c h a r a c t e r i s t i c
th o u g h  t h i s  may seem, a  comedy; and humour i s ,  s u r e l y ,
a  fo rm  o f  r e s o l u t i o n ,  a  s i g n  t h a t  one h a s  d r a i n e d  o f f
t h e  o p p r e s s i v e  power  o f  v a r i o u s  w a r r i n g  n o t i o n s  and i s
a b l e  t o  t r e a t  them w i t h o u t  a n g e r  o r  a  s e n s e  o f  h o p e l e s s
f r u s t r a t i o n .  G r e e n e ' s  vacuum s a l e s m a n - c u m - s e c r e t  s e r v i c e
a g e n t  Wormold, i s  a  d e s c e n d e n t  o f  C onrad  D r o v e r .  He
r e f u s e s  t o  be  a  v i c t i m  o f  i n s t i t u t i o n a l  j u s t i c e *
I f  I  l o v e  o r  i f  I  h a t e ,  l e t  me l o v e  o r  h a t e  a s  
a n  i n d i v i d u a l .  I  w i l l  n o t  be  5 9 2 0 0 /5  i n  a n y ­
o n e ' s  g l o b a l  w a r .  . . .  I  d o n ' t  c a r e  a  damn 
a b o u t  men who a r e  l o y a l  t o  t h e  p e o p l e  who pay  
th em ,  t o  o r g a n i z a t i o n s  . . .  I  d o n ' t  t h i n k  e v e n  
my c o u n t r y  means a l l  t h a t  much. T h ere  a r e  many 
c o u n t r i e s  i n  o u r  b l o o d ,  a r e n ' t  t h e r e ,  b u t  o n ly  
one p e r s o n .  Would t h e  w o r ld  be  i n  t h e  mess i t  
i s  i f  we were  l o y a l  t o  l o v e  and  n o t  t o  
c o u n t r i e s ?  3^
Wings Over  W ardour  S t r e e t , "  S p e c t a t o r , 5&i3 ( J a n u a r y
^ 6 1 9 3 6 ) ,  1 3 7 .  , ^
^ V o l u m e  IV, The C o l l e c t e d  E d i t i o n  (L ondon,  1 9 7 0 ) ,  
p p .  2 0 6 ,  2 0 9 .
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But u n l ik e  D rover ,  Wormold r e f u s e s  a l s o  to  take  
j u s t i c e  i n t o  h i s  own hands.  His  a t tem p t  a t  murder i s  
c o m i c a l l y  b o tc h e d .  When i t  f a i l s ,  he i s  su dd en ly  happy:  
"He had proved  c o n c l u s i v e l y  to  h i m s e l f  t h a t  he w a s n ' t  
one o f  th e  ju d g e s ;  he had no v o c a t i o n  f o r  v i o l e n c e "
(p .  2 2 5 ) .  Wormold's o n ly  s u c c e s s f u l  g e s t u r e  f o r  i n d i ­
v i d u a l  j u s t i c e  i s  throw ing  a wrench i n t o  the  workings  o f  
the  B r i t i s h  S e c r e t  S e r v i c e  and g i v i n g  i t ,  a lm o st  in n o ­
c e n t l y ,  a d e se r v e d  com e-uppance . And f o r  t h i s  Wormold 
i s  g r a n t e d  a reward: he not  o n ly  g e t s  the  0. B. 2 . ,
b u t  he a l s o  g e t s  B e a t r i c e .  For Greene to  a d m i n i s t e r  
l o v e ,  u n co m p l ic a ted  and g r a t u i t o u s ,  i s  b e n e f i c e n t  
in d e e d .
O b v io u s ly  th e  y e a r s  s e p a r a t i n g  I t ' s A B a t t l e f i e l d  
and Our Man i n  Havana t e l l  a g r e a t  d e a l  about how 
Greene found i t  p o s s i b l e  t o  rea ch  a s t a t e  o f  b e n ig n  
i c o n o c l a s m .  A f t e r  the  p u b l i c a t i o n  o f  I t ' s A B a t t l e f i e l d . 
Greene had s t i l l  some way to  go to  r each  a s e t t l e d  
a t t i t u d e ,  f o r  i t  was i n  th e  t h i r t i e s ,  t o o ,  t h a t  he 
d e v o te d  some t im e  to  o r g a n i z i n g  i n  a c o h e r e n t  way the  
t h i n g s  he had l e a r n e d  from p s y c h o - a n a l y s i s  and r e l i g i o n  
r e s p e c t i v e l y .  Journey  Without Maps appeared i n  I 936 and 
i n  th e  w i n t e r  o f  1 9 3 7 -3 8  Greene went to  Mexico d e s i r i n g ,  
a s  he s a y s ,  t o  "examine more c l o s e l y  th e  e f f e c t  o f  f a i t h  
on a c t i o n . T h e  e x t e n t  to  which r e l i g i o n  was s t i l l  a 
f o r c e f u l  p a r t  o f  G r e e n e ' s  o u t lo o k  i s  c l e a r  from h i s
^ ^ I n t r o d u c t io n  t o  B r ig h t o n  Rock, i x .
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o u t p u t  i n  t h e  n e x t  few y e a r s :  B r i g h t o n  Rock was
p u b l i s h e d  i n  193 8 ,  The L a w le s s  Roads i n  1939 ,  and  The
Power and  t h e  G l o r y  ( " t h e  o n ly  n o v e l  I  have  w r i t t e n  t o
a  t h e s i s , "  G re en e  s a y s ^ ^ )  i n  1940 .  But  h i s  r e v i e w s  a t
t h e  t im e  c o n t i n u e d  t o  k e e p  a l i v e  t h e  p o l i t i c a l  i d e a .
I n  1 9 3 6 , f o r  e x a m p le ,  G reene  p r a i s e d  C h a r l i e  C h a p l i n ' s
Modern Times i n  t h e s e  t e r m s :
Mr. C h a p l i n ,  w h a t e v e r  h i s  p o l i t i c a l  c o n v i c t i o n s  
may b e ,  i s  a n  a r t i s t  and  n o t  a  p r o p a g a n d i s t .
He d o e s n ' t  t r y  t o  e x p l a i n ,  b u t  p r e s e n t s  w i t h  
v i v i d  f a n t a s y  what  seems t o  him a  c r a z y  comic 
t r a g i c  w o r ld  w i t h o u t  a  p l a n ,  b u t  h i s  s k e t c h  
o f  t h e  inhuman f a c t o r y  d oes  n o t  l e a d  us  t o  
su p p o s e  t h a t  h i s  l i t t l e  man would  be more a t  
home a t  D n e i p o s t r o i .  He p r e s e n t s ,  he d o e s n ' t  
o f f e r  p o l i t i c a l  s o l u t i o n s .  ( P l e a s u r e - D o m e , p .  52)
I n  t h e  same y e a r  G reene  r e v i e w e d  D a v id  M athew 's  S team  
P a c k e t  and  r e m a rk e d  t h a t  Mathew " h a s  t h a t  m ost  p r e c i o u s  
t h i n g  t o  a  w r i t e r ,  a  p o i n t  o f  v i e w ,  d o u b ly  p r e c i o u s  when 
i t  i s  u n p o l i t i c a l . " ^ ^  G reene  i s  u s i n g  " u n p o l i t i c a l " ,  o f  
c o u r s e ,  i n  t h e  s e n s e  o f  u n c o m m it ted  t o  a  c a u s e .  A l a t e r  
r e v i e w ,  t h i s  t im e  f rom  1 9 3 9 # e x p l a i n s  t h e  v a l u e  he s e t s  
on  w ha t  t h e  word s t a n d s  f o r .  S p e a k in g  o f  t h e  S o v i e t  
f i l m  P r o f e s s o r  Mamlock. he s a y s  t h a t  t h e  f i l m  p r o v e s ,  
t o  i t s  a r t i s t i c  d i s c r e d i t ,  t h a t  " t h e  i d e o l o g i c a l  a r g u ­
m ent  i s  made more o f  w ind  t h a n  s t o n e "  ( P l e a s u r e - D o m e , 
p .  2 4 0 ) .
I n  t h e  w ar  p e r i o d ,  G r e e n e ' s  f i c t i o n  p i c k e d  up 
t h e s e  t h r e a d s  and  b e g a n  t o  show s i g n s  t h a t  i t  would  n o t  
be  g i v e n  o v e r  e n t i r e l y  t o  r e l i g i o u s  c o n c e r n s .  The 
C o n f i d e n t i a l  A g e n t . p u b l i s h e d  i n  1939# was i n  f a c t
I n t r o d u c t i o n  to  The Power and th e  G l o r y , Volume V, 
-pThe C o l l e c t e d  E d i t i o n  (London, 1971)#  i x .
" S h o r t  S t o r i e s , "  S p e c t a t o r , 5^50 ( O c t o b e r  193&)# 6 0 6 .
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w r i t t e n  a t  t h e  same t im e  a s  B r i g h t o n  R o c k , and  p r i m a r i l y  
a s  a  m a r k e t a b l e  " e n t e r t a i n m e n t . " ^ ®  B u t  t h e  n o v e l  p r o v e d  
t o  be  r a t h e r  more t h a n  t h a t :  i t  marks a  r e a l  p r o g r e s ­
s i o n  i n  G r e e n e ' s  p o l i t i c a l  p h i l o s o p h y  f rom  t h e  h o p e l e s s ­
n e s s  o f  I t ' s A B a t t l e f i e l d  t o  a  more p o s i t i v e  and 
b a l a n c e d  v i e w  o f  comm itm ent .  D . , t h e  a g e n t  b e t r a y e d  
by h i s  own g o v e rn m e n t  a s  w e l l  a s  by t h e  enemy, c o n s e n t s  
t o  a  c e r t a i n  p o l i t i c a l  a l l e g i a n c e  b u t  f o r  p e r s o n a l  
r e a s o n s .  He s a y s :
Y o u 'v e  g o t  t o  c h o o se  some l i n e  o f  a c t i o n  and
l i v e  by  i t .  O t h e r w i s e  n o t h i n g  m a t t e r s  a t  a l l .  . . .
My p e o p l e  commit a t r o c i t i e s  l i k e  t h e  o t h e r s .  . . .
B u t  I  s t i l l  p r e f e r  t h e  p e o p l e  t h e y  l e a d  -  e v e n  
i f  t h e y  l e a d  them a l l  wrong ,  ( p .  6 7 )
The " p e o p l e "  D. i s  r e f e r r i n g  t o  a r e  t h e  " p o o r " : a  g l a n c e
by G re e n e  t o w a r d  Communism b u t  n o t  a n  i d e a l i s t i c  c o n d o n a t i o n
o f  Communist  m e th o d s .  And D . ' s  com prom ise ,  i n  c o n t r a s t  t o
D r o v e r ' s  n a r r o w  a l l e g i a n c e ,  c a r r i e s  w i t h  i t  a  s m a l l  r e w a r d :
a  few d a y s  o f  h a p p i n e s s  w i t h  Rose on  t h e  j o u r n e y  by  s e a
home.
I n  The M i n i s t r y  o f  F e a r , t o o ,  t h e  c o m p l e x i t y  o f  
p e r s o n a l  com m itm ents  i s  s e t  a g a i n s t  a  b a c k g r o u n d  o f  p o l i t i ­
c a l  a b s o l u t e s .  As i n  The C o n f i d e n t i a l  A g e n t ,  b o t h  p e r s o n a l  
an d  p o l i t i c a l  a l l e g i a n c e s  have  a  m easu re  o f  t e r r o r ,  
h y p o c r i s y ,  n a i v e t y ;  i t  i s  a s  e a s y ,  i n a d v e r t e n t l y ,  t o  
b e t r a y  a  l o v e d  one a s  i t  i s  t o  be  b e t r a y e d ,  i n  t u r n ,  by 
a n  i n d i v i d u a l  o r  a  s y s t e m .  B u t  i n  The M i n i s t r y  o f  F e a r  
t h e r e  i s  a  f r i g h t e n i n g  a u r a  o f  c l a u s t r o p h o b i a  w h ich  i s  
e x a g g e r a t e d  by  t h e  f a c t  o f  A r t h u r  Rowe 's  h e l p l e s s n e s s *  
h i s  a m n e s i a c  s t a t e ,  h i s  c h i l d l i k e  i g n o r a n c e ,  i n d u c e d  by
^ ^ I n t r o d u c t io n  t o  The C o n f i d e n t i a l  A g e n t , Volume V I I ,  
The C o l l e c t e d  E d i t i o n  (London, 1 9 7 1 ) , v i i .
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a  g r o u p  o f  f i f t h  c o l u m n i s t s .  The w o r l d ,  i d e o l o g i e s ,  
p e r s o n a l  c o n v i c t i o n s  have  a l l  become to o  c o m p l i c a t e d  t o  
p o i n t  t o  any  s i m p le  c o u r s e  o f  c o n d u c t .  But  Rowe i s  
r e w a r d e d ,  i n  t h e  e n d ,  w i t h  h i s  l i f e  and  a  c e r t a i n  amount 
o f  l o v e  -  i f  o n l y  b e c a u s e  he h a s  l e a r n e d  t h a t  " H a p p in e s s  
s h o u l d  a lw a y s  be  q u a l i f i e d  by  a  knowledge  o f  m is e r y "
( p .  2 1 4 ) .  T h i s  d o e s  sound  gloomy* a  s i g n ,  p e r h a p s ,  
t h a t  f o u r  y e a r s  o f  w ar  h ad  b e g u n  t o  p u t  a  s t r a i n  on  G r e e n e ' s  
e m o t i o n a l  r e s i l i e n c y .  B u t  i n  a  s e n s e ,  wha t  Rowe l e a r n e d  
i s  wha t  m ost  a d u l t s  l e a r n ,  i f ,  t h a t  i s ,  t h e y  a r e  s e n s i t i v e  
t o  t h e  f a c t s  o f  l i f e .
At t h e  same t im e  a s  G reene  was e d g in g  c l o s e r  t o  a  
b a l a n c e d  v i e w  o f  commitment  i n  h i s  f i c t i o n  d u r i n g  t h e  
w a r ,  he was t a k i n g  a n  a c t i v e  p a r t  i n  t h e  w ar  e f f o r t .  He 
j o i n e d  t h e  M i n i s t r y  o f  I n f o r m a t i o n  i n  London i n  1940 ,  
an d  f rom  1 9 4 1 -4 3  he s e r v e d  w i t h  t h e  F o r e i g n  O f f i c e  i n  
S i e r r a  L eo n e .  I t  was t h i s  f i r s t - h a n d  e n c o u n t e r  w i t h  t h e  
m a c h in e r y  o f  i n s t i t u t i o n a l  p o l i t i c s  w h ic h ,  i r o n i c a l l y  
e n o u g h ,  p u s h e d  G r e e n e ' s  p h i l o s o p h y  o f  c o n s i d e r e d  d i s s e n t  
t o  t h e  p o i n t  o f  m a t u r i t y .  I f  t h e r e  i s  a  d o m in a n t  theme 
i n  G r e e n e ' s  a c c o u n t s  o f  t h e  S i e r r a  Leone p e r i o d ,  i t  i s  
t h e  a b s u r d i t y  a n d  p e t t i n e s s  o f  i n s t i t u t i o n a l  r i g m a r o l e ,  
t h e  c o m p l e t e  i n h u m a n i t y  o f  t h e  b u r e a u c r a t i c  m e n t a l i t y .
Here  i s  a n  exam ple  o f  wha t  w e r e ,  t o  G r e e n e ,  t h e  d i s t a s t e f u l  
d u t i e s  r e l e g a t e d  t o  him a s  a g e n t  59200 (Wormold, t h e  
v a c u u m - s a l e s m a n - a g e n t  i s  5 9 2 0 0 / 5 ) .  G reene  i s  s p e a k i n g  
a b o u t  h i s  i n t e r r o g a t i o n  o f  a  seam an who was t h o u g h t  t o  
be  a  German a g e n t  ;
34
I  knew f rom  a  r e p o r t  a b o u t  t h e  g i r l  he had  
l o v e d  i n  Buenos A i r e s  -  a  p r o s t i t u t e  p r o b a b l y ,  
b u t  he was r e a l l y  i n  l o v e  i n  h i s  r o m a n t i c  way.
I f  he came c l e a n  he c o u l d  go b a ck  t o  h e r ,  I  
t o l d  h im, i f  he w o u l d n ' t  s p e a k  he would be 
i n t e r n e d  f o r  t h e  d u r a t i o n  o f  t h e  w ar .  "And 
how l o n g  do you  t h i n k  s h e ' l l  s t a y  f a i t h f u l  
t o  you?"  I t  was a  p o l i c e  j o b ,  a n  M . I . 5  j o b .
I  was a n g r y  t h a t  I  had  b e e n  l a n d e d  w i t h  i t .
I t  was a  fo rm  o f  d i r t y  work f o r  w hich  I  had
n o t  b e e n  e n g a g e d .  I  gave  up t h e  i n t e r r o g a t i o n  
p r e m a t u r e l y ,  w i t h o u t  r e s u l t ,  h a t i n g  m y s e l f .  He 
may e v e n  have  been ,  i n n o c e n t .  To h e l l ,  I  t h o u g h t  
t h e n ,  w i t h  M .I ,5 *  1
Now t h i s  i s  a  v e r y  i n t e r e s t i n g  p i e c e  o f  i n f o r m a t i o n .
T h i s  e x p e r i e n c e  i s  one w h ich  G re en e  r e c r e a t e d ,  a l m o s t  
t o  t h e  l e t t e r ,  i n  h i s  f i r s t  p o s t - w a r  n o v e l .  The H e a r t  o f  
t h e  M a t t e r . G r e e n e ' s  r e l u c t a n c e ,  on p e r s o n a l  g r o u n d s , 
t o  t r e a t  a n  i n d i v i d u a l  p r o b le m  w i t h  t h e  c a l l o u s n e s s  he
f e l t  t o  be i n h e r e n t  i n  t h e  b u r e a u c r a t i c  p r o c e s s  i s  no
d i f f e r e n t  f rom  S c o b i e ' s *  i t  i s  t h e  same t e m p e r a m e n t a l  
q u i r k  w h ic h  p r e v e n t s  S c o b i e  f rom  moving up t h e  l a d d e r  
o f  t h e  o f f i c i a l  h i e r a r c h y  -  a n  u n f o r t u n a t e  q u i r k  one 
v ie w s  t h a t  s o r t  o f  s u c c e s s  a s  d e s i r a b l e .  But  t h e  i n t e r ­
e s t i n g  t h i n g  a b o u t  S c o b i e ' s  p r i v a t e  c o n v i c t i o n s  i n  a  
p o l i t i c a l ,  o r  o c c u p a t i o n a l ,  c o n t e x t  i s  t h a t  t h e y  p ro v o k e  
a  c r i s i s  i n  t h e  c o n t e x t  o f  h i s  f a i t h .  S c o b i e  f i n d s  
h i m s e l f  i n c r e a s i n g l y  u n w i l l i n g  t o  t r u s t  t h e  f a t e  o f  
i n d i v i d u a l  s o u l s  t o  t h e  h a r d  and  f a s t  r u l e s  o f  some 
r e m o te  a r b i t r a t o r .  He c a n n o t  depend  on t h e  C hurch  t o  
j u d g e  e a c h  c a s e ,  on  i t s  own t e r m s ,  and  w i t h  t h e  same f u n d  
o f  p i t y  t h a t  S c o b i e  h i m s e l f  f e e l s  c o m p e l l e d  t o  e x t e n d .  
S c o b i e  becomes g u i l t y ,  o f  c o u r s e ,  o f  i n o r d i n a t e  p r i d e .
41 I n t r o d u c t i o n  t o  The H e a r t  o f  t h e  M a t t e r , x i .
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o f  t a k i n g  j u s t i c e  i n t o  h i s  own h a n d s ;  b u t  i t  i s  
i m p o s s i b l e  t o  e s c a p e  t h e  i m p r e s s i o n  t h a t  t h i s  k i n d  o f  
p r o t e s t  h a s  some m e r i t ,  and  t h a t  i t  h o l d s  some p ro m is e  
o f  r e w a r d .  S c o b i e ' s  end  i s  t r a g i c ,  e v e n  i f  we c a n n o t  
p r e d i c t  t h e  e x t e n t  o f  G o d ' s  m ercy ;  b u t  we a r e  l e f t  
f e e l i n g  t h a t  S c o b i e ' s  g e s t u r e  i s  f o r g i v a b l e  i n  s im p le  
human t e r m s .
I f  we compare  The H e a r t  o f  t h e  M a t t e r  t o  G r e e n e ' s
two e a r l i e r  " r e l i g i o u s "  n o v e l s ,  B r i g h t o n  Rock and  The
42Power an d  t h e  G l o r y , we c a n  sa y  w i t h  some j u s t i c e  t h a t  
w i t h  S c o b i e  G re en e  p u t s  t h e  demands o f  h i s  f a i t h  u n d e r  
a  new s o r t  o f  s c r u t i n y  -  a  s c r u t i n y  he h ad  r e s e r v e d ,  
t i l l  now, f o r  t h e  demands o f  any  g i v e n  p o l i t i c a l  s y s t e m .  
B r i g h t o n  R o c k . no m a t t e r  how much i t  e x p l a i n s  a  s i n n e r  
l i k e  P i n k i e  i n  t e r m s  o f  h i s  p s y c h o l o g i c a l  m o t i v e s ,  s t i l l  
t i p s  t h e  s c a l e s  h e a v i l y  i n  f a v o u r  o f  C a t h o l i c  d o c t r i n e ;  
an d  The Power and  t h e  G l o r y , f o r  a l l  i t s  p l e a d i n g  f o r  
s i m p l e  h u m a n i ty  a s  o p p o se d  t o  r e l i g i o u s  p i e t y ,  i s  s t i l l  
a n  a p o lo g y  f o r  t h e  C a t h o l i c  f a i t h .  B u t  i n  The H e a r t  o f  
t h e  M a t t e r . G re en e  d o v e t a i l s  two fo rm s  o f  commitment i n  
one p e r s o n ,  p u t s  them b o t h  t o  t h e  same t e s t ,  and  f i n d s  
them  b o t h  w a n t i n g .  G re en e  h a d  r e a l i z e d ,  i n  S i e r r a  
L e o n e ,  t h a t  he was u n a b l e  t o  be  a n  a g e n t  f o r  a  p o l i t i c a l  
s y s t e m ;  he was f o r c e d ,  a s  a  r e s u l t ,  t o  a s s e s s  h i s  
p o s i t i o n  a s  a  m o u th p ie c e  f o r  t h e  C h u rch .  T h a t  t h i s  i s  
a  so un d  r e a d i n g  o f  t h e  n o v e l  i s  made c l e a r ,  i n  no 
u n c e r t a i n  t e r m s ,  i n  a  t r a c t  by  G reen e  w h ich  a p p e a r e d  i n  
t h e  same y e a r  a s  t h e  n o v e l .  I  r e f e r  t o  G r e e n e ' s
4? I  d i s c u s s  t h e s e  n o v e l s  i n  d e t a i l  i n  s u b s e q u e n t  
c h a p t e r s .
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p u b l i s h e d  c o r r e s p o n d e n c e  w i t h  V. S .  P r i t c h e t t  and 
E l i z a b e t h  Bowen, Why Do I  W r i t e ? T h i s  was G r e e n e ' s  
f i r s t  f u l l - f l e d g e d  c r i t i c a l  s t a t e m e n t  o f  h i s  p o l i t i c a l  
o b s e s s i o n ,  h i s  f i r s t  d e f i n i t i v e  p ro n o u n c e m e n t  t h a t  
i c o n o c l a s m  -  w i t h  r e g a r d  t o  any  s o r t  o f  i n s t i t u t i o n a l  
a u t h o r i t y  -  i s  t h e  o n l y  i d e o l o g y  w i t h  w hich  any a r t i s t  
s h o u l d  fo rm  a n  a l l i a n c e .  I t  i s  w o r th  l o o k i n g  a t  t h i s  
s t a t e m e n t  b r i e f l y  ( I  d i s c u s s  i t  a t  l e n g t h ,  l a t e r )  t o  
s e e  j u s t  how c o h e r e n t  h i s  p o s i t i o n  had  become i n  
p h i l o s o p h i c a l  t e r m s ,  e v e n  i f  i t  was s t i l l ,  a r t i s t i c a l l y ,  
a  f l e d g e l i n g .
G r e e n e ' s  m a j o r  theme i n  Why Do % W r i t e ? i s  
d i s l o y a l t y  and  h i s  a rg u m e n t  i s  t w o f o l d .  F i r s t ,  d i s ­
l o y a l t y  t o  s y s t e m a t i z e d  b e l i e f s  o r  p r i n c i p l e s  o f  
c o n d u c t  i s  t h e  o n l y  means o f  s y m p a t h i z i n g  w h o l ly  w i t h  
human n a t u r e .  " I t  h a s  a lw a y s  b e e n  i n  t h e  i n t e r e s t s  o f  
t h e  S t a t e , "  G re e n e  s a y s ,  " t o  p o i s o n  t h e  p s y c h o l o g i c a l  
w e l l s ,  t o  r e s t r i c t  human sy m p a th y ,  t o  e n c o u r a g e  c a t ­
c a l l s  -  G a l i l e a n ,  P a p i s t ,  C ro p h e ad ,  F a s c i s t ,  B o l s h e v i k "  
( p .  47)1  j u s t i c e  i n  t h e  h a n d s  o f  i n d i v i d u a l s  o r  non­
c o n f o r m i s t s  s i m p l y  c l o g s  t h e  m a c h in e r y .  The C hu rc h ,  t o o ,  
c a n  be v ie w e d  i n  t h i s  l i g h t ;  " T h e re  a r e  l e a d e r s  o f  
t h e  C h u r c h , "  G re en e  s a y s ,  "who r e g a r d  l i t e r a t u r e  a s  a  
means t o  one e n d ,  e d i f i c a t i o n  . . . [ b u t ]  L i t e r a t u r e  
h a s  n o t h i n g  t o  do w i t h  e d i f i c a t i o n "  ( p p .  3 1 - 3 2 ) .  T h e r e ­
f o r e ,  a s  G reene  g o e s  on  t o  s a y ,  " t h e  C a t h o l i c  Church  
would  p r e s e n t  me w i t h  g r a v e  p r o b le m s  a s  a  w r i t e r  i f  I  
were  n o t  s a v e d  by my d i s l o y a l t y "  ( p .  3 1 ) •  The s e c o n d  
p a r t  o f  G r e e n e ' s  a rg u m e n t  f o l l o w s  l o g i c a l l y  f rom  t h i s *
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t h e  a r t i s t  i s  i n  t h e  u n i q u e  p o s i t i o n  o f  b e i n g  a b l e  to  
p ro m o te  d i s l o y a l t y  w i t h  i m p u n i t y .  D i s l o y a l t y  i s  t h e  
a r t i s t ’ s p r i v i l e g e ;  t h e r e f o r e ,  he s a y s ,  t h e  a r t i s t ' s  
t a s k  i s  " t o  a c t  a s  t h e  d e v i l ' s  a d v o c a t e ,  t o  e l i c i t  
sym pa thy  and  a  m easu re  o f  u n d e r s t a n d i n g  f o r  t h o s e  who 
l i e  o u t s i d e  t h e  b o u n d a r i e s  o f  S t a t e  sympathy"  ( p p .  4 6 - 4 7 ) .
What i s  s t r i k i n g  a b o u t  t h e s e  r e m a rk s  i s  t h e  
c o n f i d e n t  way i n  w h ich  G re en e  i s  t r e a t i n g  i n d e p e n d e n c e  
o f  s p i r i t ,  and  t h e  way i n  w h ich  he h a s  fo u n d  a  p o s i t i v e  
c h a n n e l  f o r  r e b e l l i o u s n e s s  i n  a  k i n d  o f  p o l i t i c a l  
h u m a n i t a r i a n i s m .  I t  i s  a s  i f  G reene  h a s  fo u n d  a  way 
t o  l i v e  on  t h e  b o r d e r  c o m f o r t a b l y ,  s u r v e y i n g  t h e  
i n i q u i t i e s  o f  human a f f a i r s  w i t h  a  c e r t a i n  d e ta c h m e n t  
b u t  a l s o  w i t h  a  s e n s e  o f  u n d e r s t a n d i n g  and  a c c e p t a n c e .
He h a s ,  c e r t a i n l y ,  t r a v e l l e d  a  l o n g  way f rom  t h e  h e l p ­
l e s s n e s s  o f  h i s  c h i l d h o o d ,  f rom  t h e  p h i l o s o p h i c a l  v o i d  
o f  h i s  p o s t - a n a l y s i s  a d o l e s c e n c e ,  and  f rom  t h e  e x t re m e  
d e p e n d e n c e  o f  h i s  im m e d ia te  p o s t - c o n v e r s i o n  p e r i o d .
He h a s  d i s c o v e r e d  t h a t  he c a n n o t  be  p a r t  o f  any  f o r c e  o f  
a u t h o r i t y  w h ich  d e s i r e s  o n l y  t o  d e v o u r  i n d i v i d u a l s  w h o le ;  
b u t  he h a s  s t a k e d  o u t  a  s i t e  f rom  w hich  he c a n  d e a l  w i t h  
s u c h  f o r c e s ,  w i t h  h i s  own s e n s e  o f  t h e  form j u s t i c e  
s h o u l d  t a k e .
I  have  s a i d  t h a t  Why Do I  W r i t e ? was G r e e n e ' s  
f i r s t  f u l l  a r t i c u l a t i o n  o f  h i s  p o l i t i c a l  s t a n c e  an d  t h e  
r e s o l u t i o n  o f  t h e  v a r i o u s  p a r t s  o f  h i s  p h i l o s o p h y .  I t  
was a l s o  a  f a i r  s t a t e m e n t  o f  t h e  f u t u r e  o f  t h i s  
p h i l o s o p h y ,  f o r  i t  e s s e n t i a l l y  d i d  n o t  ch ange  f rom  t h i s  
p o i n t  on .  G r e e n e ' s  f i c t i o n  a f t e r  The H e a r t  o f  t h e  M a t t e r  
c o n t i n u e s  t o  e x p l o r e  r e l i g i o u s  commitment  a s  w e l l  a s
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p o l i t i c a l ,  b u t  t h e r e  i s  i n  t h e  n o v e l s ,  i n c r e a s i n g l y ,  
t h e  s e n s e  t h a t  b l i n d  f a i t h ,  a s  much a s  s p i r i t u a l  
n i h i l i s m ,  i s  r e s t r i c t i v e ;  j u s t  a s  p o l i t i c a l  e x t r e m is m ,  
a s  much a s  p o l i t i c a l  i n d i f f e r e n c e ,  makes one i n s e n s i t i v e  
t o  t h e  p l i g h t  o f  o r d i n a r y  men. G r e e n e ’ s c h a r a c t e r s  
l i v e  i n  a  t e e t e r - t o t t e r  w o r l d .  The d e t e r m i n e d  a t h e i s t  
M a u r ic e  i n  The End o f  t h e  A f f a i r  w r a n g l e s  a l t e r n a t e l y  
w i t h  t h e  s p i r i t u a l  g o o d n e s s  o f  S a r a h  and  t h e  a g g r e s s i v e  
p i e t y  o f  a  C a t h o l i c  p r i e s t .  The s t a u n c h l y  u n c o m m i t t e d  
F o w le r  i n  The Q u i e t  A m e r ic a n  ends  up w i s h i n g  t h e r e  was 
someone t o  whom he c o u l d  s a y  he was s o r r y .  Q u e r ry  i n  
A B u r n t - O u t  Case  h a s  t r i e d  and  r e j e c t e d  v a r i o u s  fo rm s  
and  d e g r e e s  o f  commitment  and  f i n d s  he s im p ly  c a n n o t  
r e t i r e  f rom  t h e  b a t t l e g r o u n d .  And t h e  c h i l d l i k e  Léon ,  
i n  The H o n o ra ry  C o n s u l . t r i e s  t o  sh e d  h i s  r e l i g i o u s  
b e l i e f s  f o r  h i s  new r o l e  o f  p o l i t i c a l  a c t i v i s t ,  b u t  
en d s  up h o p e l e s s l y ,  p o l i t i c a l l y  n a i v e .  But  t h e y  a r e  
a l l ,  w h a t e v e r  t h e i r  p a r t i c u l a r  p o s i t i o n  on  t h e  c o n t in u u m ,  
g i v e n  a  m e a su re  o f  sym pathy  by  G r e e n e ,  and  a l l  a r e  
g r a n t e d ,  i n  t h e  e n d ,  a  s p a r k  o f  i n s i g h t  i n t o  t h e  v a l u e  -  
an d  t h e  s h o r t c o m i n g s  -  o f  t h e i r  r e s p e c t i v e  s e t s  o f  
p r i n c i p l e s .  I t  i s  a s  i f  G reene  i s  s a y i n g ;  be c o m m i t t e d ,  
y e s ;  o t h e r w i s e  ( a s  D. had  s a i d )  n o t h i n g  m a t t e r s  a t  a l l .
Bu t  h o l d  y o u r  commitment  t e n t a t i v e l y ,  w i t h  y o u r  e y e s  open  
t o  t h e  s c o p e  o f  i t s  b o u n d a r i e s  and  t h e  n a t u r e  o f  i t s
c o n s e q u e n c e s  i n  human t e r m s .
*  *  *  *  *
I  s h o u l d  l i k e  t o  c l o s e  w i t h  a  cameo p o r t r a i t  o f  
G r e e n e ,  one w h ich  shows t h e  man u nm asked ,  u n s u p p o r t e d  by 
t h e  e l o q u e n c e  o f  h i s  c r e a t i v e  and  c r i t i c a l  p r o n o u n c e m e n t s .
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b u t  t o u c h i n g l y  f a i t h f u l  t o  t h e  s p i r i t  o f  t h e i r  m es sa g e .  
The p o r t r a i t  i s  by E v e l y n  Waugh -  G r e e n e ' s  e x a c t  
c o n te m p o r a r y  and  f r i e n d  -  and  a p p e a r s  i n  Waugh's  
D i a r i e s  t
Sunday  11 J a n u a r y  1948
Mass a t  12 a t  Farm S t r e e t  where  I  met  t h e  
s h a m b l i n g ,  u n s h a v e n  and  a s  i t  h a p p e n e d  q u i t e  
p e n n i l e s s  f i g u r e  o f  Graham G r e e n e .  Took him 
t o  t h e  R i t z  f o r  a  c o c k t a i l  and  gave  him 6d 
f o r  h i s  h a t .  He had  s u d d e n l y  b e e n  moved by 
l o v e  o f  A f r i c a  and  e m p t i e d  h i s  p o c k e t s  i n t o  
t h e  box f o r  A f r i c a n  m i s s i o n s .  D ia n a  l u n c h e d  
w i t h  me. B o th  t i r e d .  Not a  s u c c e s s .  S l e p t .
T h a t  e v e n i n g  I  g av e  a  c u r i o u s l y  i l l - a s s o r t e d  
p a r t y  a t  t h e  R i t z  -  t h e  Pakenham s,  Daphne 
B a t h ,  E l i z a b e t h  Cameron and C h r i s t o p h e r  
S y k e s .  ^3
I t  i s  i m p o s s i b l e  n o t  t o  s e e  t h e  q u i t e  s t a r t l i n g ,  and  
p e r h a p s  u n w i t t i n g ,  c o n t r a s t  Waugh i s  p r e s e n t i n g  b e tw e e n  
h i m s e l f  and  h i s  s h a m b l i n g  f r i e n d .  And i t  i s  i m p o s s i b l e  
n o t  t o  r e f l e c t  t h a t  t h e  "woebegone m a s k " , t h e  P i e r r o t  
f r o n t ,  t h a t  we have  h e a r d  P e t e r  Q uenn e l  a p p l y  t o  h i s  
f r i e n d  i s  r e a l l y  n o t  a  d i s g u i s e  a t  a l l .
^^The D i a r i e s  o f  E v e l y n  Waugh, e d i t e d  by M ic h a e l  Davie  
(L ondon ,  1 9 7 ^ »  p p .  094- 6 9 5 .
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CHAPTER I I  
LIFE AND ART
We have  s e e n  s o m e th in g  o f  G r e e n e ’ s l i f e ,  o r  t h a t  
s i d e  o f  i t  he c a l l s  " a  s o r t  o f  l i f e " .  I t  i s  t im e  t o  
p i c k  up where  t h e  q u a l i f i e r  l e a v e s  o f f  and c o n s i d e r  what  
he r e f e r s  t o  a s  h i s  o n l y  r e a l i t y :  h i s  a r t .  B i o g r a p h i ­
c a l  f a c t s  a r e  n o t  w i t h o u t  v a l u e ,  f o r  o u r  p u r p o s e s  and  
G r e e n e ’ s .  He c h o s e  t o  r e c o r d  " s c r a p s  o f  t h e  p a s t "  f o r  
t h e  same r e a s o n  t h a t  he c h o s e  to  be a  w r i t e r :  he h a d  a
" d e s i r e  t o  r e d u c e  a  c h a o s  o f  e x p e r i e n c e  t o  some s o r t  .of 
o r d e r "  ( L i f e , p .  9)» But  G reene  a l s o  s a y s  t h a t  t h e s e  
s c r a p s  p r e s e n t  o n l y  a  s o r t  o f  l i f e  b e c a u s e ,  o v e r  t h e  
c o u r s e  o f  h i s  c a r e e r ,  he h a s  " s p e n t  a l m o s t  a s  much t im e  
w i t h  i m a g i n a r y  c h a r a c t e r s  a s  w i t h  r e a l  men and women"
( p .  9 ) .  F o r  h im, a s  f o r  many a r t i s t s ,  t h e  w o r ld  o f  
a c t i o n  i s  o d d l y  u n r e a l ,  and  p r o l o n g e d  p e r i o d s  o f  f o r c e d  
c r e a t i v e  a b s t i n e n c e  have  t h e  e f f e c t  o f  s h a r p e n i n g  t h e  
s e n s a t i o n  o f  b e i n g  a d r i f t  i n  a  f o r e i g n  s e a .  R e c a l l i n g  
one s u c h  p e r i o d ,  Greene  s a y s :  " i t  was a n  e s c a p e  from
r e a l i t y  an d  r e s p o n s i b i l i t y .  . . . L ik e  t h e  man s u f f e r i n g  
f rom  j u - j u  I  had  t o  go b a ck  t o  my p r o p e r  r e g i o n  t o  be 
c u r e d .
What i s  t h e  n a t u r e  o f  t h i s  p r o p e r  r e g i o n ?  What i s  
i t  a b o u t  a r t  t h a t  makes i t  a l m o s t  a n  o b s e s s i o n  b u t  a l s o
^ I n t r o d u c t i o n  t o  The H e a r t  o f  t h e  M a t t e r , x i i .
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a  k i n d  o f  c u r e ?  I f  we e x p l o r e  t h e s e  q u e s t i o n s  a l i t t l e ,  
we w i l l  b e g i n  to  g e t  a n  i d e a  o f  how Greene  l o o k s  a t  
a r t ;  how he d e f i n e s  i t  i n  t e r m s  o f  i t s  s u b j e c t  and  
p u r p o s e  and how he u s e s  i t  u n i q u e l y  t o  f i t  h i s  o b j e c ­
t i v e s .  T ak e ,  f o r  e x a m p le ,  G r e e n e ' s  n e ed  t o  " r e d u c e  a 
c h a o s  o f  e x p e r i e n c e  t o  some s o r t  o f  o r d e r " .  T h i s  i s  
h a r d l y  o r i g i n a l ;  i n d e e d ,  we c a n  i n f e r  f rom t h e  s t a t e ­
m ent  two t h i n g s  t h a t  a p p l y  g e n e r a l l y ,  no d o u b t ,  t o  m os t  
a r t i s t s .  F i r s t ,  we c a n  assume t h a t  t h e  a r t i s t  f i n d s  i t  
d i f f i c u l t  t o  l i v e  p e a c e a b l y  i n  wha t  he s e e s  a s  a  d i s ­
o r d e r e d  w o r ld  and  t h a t  he f e e l s  c o m p e l l e d  t o  do some­
t h i n g  a b o u t  t h i s  d i s o r d e r .  S e c o n d ,  he f i n d s  t h a t  he 
c a n  g r a t i f y  h i s  u r g e  by c o n s t r u c t i n g  a n  a r t i f i c i a l  w o r ld  
w h ich  p a r a l l e l s  t h e  r e a l  w o r ld  i n  e s s e n t i a l  ways b u t  
w h ich  i s  a l s o  s o m e th in g  o f  h i s  own m ak in g ,  open  t o  h i s  
g u i d a n c e ,  m a n i p u l a t i o n ,  whim. P e r h a p s  a l l  o f  u s  a r e  
c o m p u l s i v e  a r r a n g e r s  t o  some e x t e n t ;  a l l  o f  us  would 
l i k e  t o  r e - o r d e r  t h e  w o r ld  i n  o u r  own u n iq u e  way. But  
o f  t h o s e  who a c t i v e l y  and  p u b l i c l y  p u r s u e  t h i s  e n d ,  
w r i t e r s ,  a s  o p p o se d  t o  s a y  p o l i t i c i a n s ,  e d u c a t o r s ,  o r  
r e l i g i o u s  l e a d e r s ,  do so w i t h  a  f r ee d o m  o f  i n v e n t i o n  
w h ic h  i s  i n h e r e n t  i n  t h e i r  v o c a t i o n .  T h e re  i s  s o m e th in g  
o f  t h i s  i d e a  i n  G r e e n e ' s  r e m a r k s  i n  Why Do % W r i t e ? : 
t h a t  w r i t e r s  c a n ,  w i t h  i m p u n i t y ,  p l a y  w i t h  a  huge r a n g e  
o f  human i d i o s y n c r a c i e s , c a n  p l y  and s t r e t c h  i n t o  n o v e l  
fo rm s  w ha t  a r e  c o n s i d e r e d  no rm a l  b e h a v i o u r  p a t t e r n s  by  t h e  
o r t h o d o x  i m a g i n a t i o n .  But  t h e  p o i n t  I  am t r y i n g  t o  make 
i s  t h a t  a r t i s t s  o f t e n  c h o o se  t o  be a r t i s t s  o u t  o f  a  need  
t o  p o s t u l a t e  a  w o r ld  w h ich  s a t i s f i e s  t h e i r  own s e n s e  o f
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what  l i f e  i s  and  s h o u l d  b e .  The a c t  o f  c r e a t i o n  c a n  b e ,  
h y p o t h e t i c a l l y ,  r a t h e r  l i k e  p l a y i n g  a  game o f  c h e s s  w i t h  
y o u r s e l f ;  you m ust  d e a l  w i t h  c e r t a i n  f i x e d  c h a r a c t e r s  
and  s a n c t i o n e d  moves ,  b u t  you c a n  a l s o  o r c h e s t r a t e  t h e  
p r o c e e d i n g s  t o  a c h i e v e  c e r t a i n  e f f e c t s .  You c a n ,  w i t h i n  
t h e  b o un d s  o f  t h e  b a s i c  g r o u n d  r u l e s ,  impose  y o u r  own 
i d e a  o f  t h e  way t h i n g s  o u g h t  t o  h a p p e n .
L e t  me expand  on  t h i s  a  l i t t l e .  I t  i s  a  s t r i k i n g  
f a c t  a b o u t  a r t i s t s  t h a t  t h e y  s h a r e  a n  e x t r a o r d i n a r y  
s e n s i t i v i t y  t o  t h e  e v e n t s  and  c i r c u m s t a n c e s  o f  t h e i r  
l i v e s  and  t h a t  i t  i s  t h i s  s e n s i t i v i t y  t h a t  seems t o  p u sh  
them i n  t h e  d i r e c t i o n  o f  a r t .  I t  i s  v i r t u a l l y  i m p o s s i b l e  
t o  r e a d  t h e  b i o g r a p h y  ( e s p e c i a l l y  s i n c e  Edmund W i l s o n ' s  
The Wound and  t h e  Bow) o r  a n  a u t o b i o g r a p h y  o f  a  w r i t e r  
an d  n o t  g e t  a  s e n s e  t h a t  t h e  a r t i s t i c  u r g e  h a s  i t s  
g e n e s i s  i n  some form  o f  p e r s o n a l  i n j u r y  o r  c o n f l i c t ,  
some i n n e r  k e r n e l  o f  t e n s i o n  t h a t  r o o t s  i t s e l f  w i t h  a n  
u n u s u a l  d e g r e e  o f  t e n a c i t y .  Many o f  G r e e n e ' s  n e a r  
c o n t e m p o r a r i e s  ( R o b e r t  G r a v e s ,  E v e l y n  Waugh, George  
O r w e l l ,  t o  name a  few) s p e a k  o f  t h e  a t r o c i t i e s  o f  t h e  
E n g l i s h  p u b l i c  s c h o o l  s y s t e m  a s  h a v in g  c o n t r i b u t e d  
d r a m a t i c a l l y  t o  t h e i r  d e s i r e  t o  w r i t e .  G r e e n e ' s  own 
a d m i s s i o n  t h a t  a n  u r g e  f o r  r e v e n g e  a g a i n s t  h i s  c l a s s m a t e -  
t o r t u r e r s  d r o v e  him t o  w r i t e  t o  p r o v e  h i m s e l f  s u p e r i o r  
i n  some way i s ,  i n  t h i s  l i g h t ,  n o t  so e x t r a o r d i n a r y .
B u t  o t h e r s ,  t o o ,  f rom  a  v a r i e t y  o f  b a c k g r o u n d s ,  su c h  a s  
S o m e r s e t  Maugham, D. H. L aw ren ce ,  Henry  J a m e s ,  J o s e p h  
C onrad  (one  c a n  c h o o se  a l m o s t  a t  r a n d o m ) ,  t e s t i f y  t o  a 
r e a l  v u l n e r a b i l i t y  w h ich  c e r t a i n  e v e n t s  o f  t h e i r  l i v e s
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s h a r p e n e d  t o  a n  uncommon d e g r e e .  G reen e  i n  f a c t  s p e a k s
o f  Jam es  and  Conrad  i n  t h i s  way; Jam es  w i t h  h i s  f a m i l y
b a c k g r o u n d  o f  b o r d e r l i n e  i n s a n i t y  and  o b s c u r e l y  f e l t  
e v i l  p r e s e n c e s ,  and  t h e  young C o n r a d , a t  t h e  moment 
o f  h i s  f a t h e r ' s  d e a t h ,  r e g i s t e r i n g  t h e  a tm o s p h e r e  o f  
" p i e t y ,  r e s i g n a t i o n  and  s i l e n c e " ^  a l l  a ro u n d  h im ,  a n  
a tm o s p h e r e  w h ich  was t o  g i v e  h i s  a r t  i t s  " b r o o d i n g  
n o t e  o f  sombre d i g n i t y "  ( p .  3 4 ) .  G r e e n e ' s  r e s p o n s e  t o
h i s  own l i f e  m ig h t  be r a t h e r  more m e l a n c h o l i c  t h a n
o t h e r s '  ; b u t  i t  i s  n e v e r t h e l e s s  t h e  same h e i g h t e n e d  
s e n s i b i l i t y  t o  p e r s o n s ,  e v e n t s  and  i m p r e s s i o n s  t h a t  
l i e s  a t  t h e  b o t to m  o f  h i s  c r e a t i v e  i m p u l s e .  F o r  G r e e n e ,  
w r i t i n g  i s  c o n n e c t e d  v e r y  much w i t h  h i s  e a r l y  d i s c o v e r y  
t h a t  he " b e l o n g e d  o n  t h e  s i d e  o f  t h e  v i c t i m s ,  n o t  t h e  
t o r t u r e r s "  ( L i f e . p .  6 3 ) ;  b u t  c r e a t i o n  i s  a  means o f  
r i g h t i n g  wrongs f o r  many a r t i s t s ,  w h e t h e r  o r  n o t  t h e y  
s h a r e  G r e e n e ' s  c h a r a c t e r i s t i c  g l o o m i n e s s .  We m ig h t  e v en  
go so  f a r  a s  t o  s a y  t h a t  s i n c e  a r t i s t s '  r e a c t i o n s  t o  
l i f e  t e n d  t o  be  c h a n n e l l e d  i n w a rd  r a t h e r  t h a n  a g g r e s s i v e ­
l y  o u t w a r d ,  a r t  i s  p e r h a p s  t h e  p r im e  means o p en  t o  them 
o f  v i n d i c a t i n g  f e l t  i n j u s t i c e s .  T h i s  does  n o t  mean t h a t  
a r t i s t s  a r e  p a s s i v e  o r  t h a t  a r t  i s  e s c a p i s t .  On t h e  
c o n t r a r y ,  a r t  i s  v i t a l  and  e n t e r p r i s i n g ;  b u t  i t s  way o f  
coming t o  t e r m s  w i t h  l i f e  i s  e x c l u s i v e l y  a  p r o c e s s  o f  
t h e  m ind .  W. H, Auden once  s a i d  t h a t  "A w r i t e r  i s  a  
m a k e r ,  n o t  a  man o f  a c t i o n , " ^  and I  t h i n k  t h i s  i s  a  f a i r
?See  "H enry  J a m e s ;  The P r i v a t e  U n i v e r s e "  i n  E s s a y s  
% /b id .  p .  3 3 . ,
A C e r t a i n  World  (London,  1971)» v i i .
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s t a t e m e n t  o f  t h e  p o i n t  I  want  t o  make: t h a t  i t  i s  i n
t h e  a r t i s t ' s  r e l a t i o n s h i p  t o  t h e  w o r ld  o f  t h e  i m a g i n a ­
t i o n  t h a t  one w i l l  f i n d  t h e  t r u e  r e c o r d  o f  h i s  l i f e .
L e t  me go b a c k  t o  my game a n a l o g y  f o r  a  moment 
t o  t e a s e  o u t  a n o t h e r ,  more s p e c i f i c ,  c o n j e c t u r e  a b o u t  
t h e  n a t u r e  o f  a r t .  I  s a i d  t h a t  t h e  a r t i s t  m ust  p l a y  
a c c o r d i n g  t o  c e r t a i n  g r o u n d  r u l e s .  H i s  s u b j e c t  i s ,  
a f t e r  a l l ,  " l i f e " , and  i f  he  w a n t s  t o  be  a n y t h i n g  more 
t h a n  a  s p i n n e r  o f  b e s t - s e l l i n g  t a l e s  o r  a  w r i t e r  o f  
p u l p  r o m a n c e s ,  he m ust  be r e a d y ,  a l w a y s ,  f o r  t h e  q u e s t i o n  
" I s  l i f e  r e a l l y  l i k e  t h a t ? "  However p a l p a b l e  t h e  
w r i t e r ' s  ov/n p e r c e p t i o n  o f  w ha t  l i f e  i s  l i k e ,  how ever  
s t r o n g  h i s  u r g e  t o  impose  t h r o u g h  h i s  a r t  h i s  p e r s o n a l  
i d e a  o f  j u s t i c e ,  he m u s t ,  i f  he i s  t o  be  g o o d ,  show t h a t  
he i s  r a t h e r  more t h a n  a  m i s a n t h r o p i c  e c c e n t r i c  o r  a  
m i s g u i d e d  o p t i m i s t .  On t h e  o t h e r  h a n d ,  my h y p o t h e t i c a l  
game o f  a r t  a l l o w s  a  c e r t a i n  amount  o f  i d i o s y n c r a c y .
The a r t i s t  t a k e s  h i s  p i e c e s ,  s e t s  them up t h u s ,  and  
w a t c h e s  them  r e a c t  s o .  H is  r u l e s  do n o t  n e c e s s a r i l y  
n e g a t e  a l l  c o n v e n t i o n a l  o n e s ,  b u t  t h e y  m ig h t  b en d  them, 
i n  o r d e r  t h a t  he c a n  show f o r t h  a  m u l t i t u d e  o f  p a t t e r n s  
i n s t e a d  o f  o n e .
P e r h a p s  t h e  b e s t  way t o  e x p r e s s  t h e  o b j e c t i v e  o f  
t h e  a r t i s t  i s  t o  s a y  t h a t  he a t t e m p t s  t o  make a  v e r s i o n  
o f  r e a l i t y  t h a t  s a t i s f i e s  b o t h  a  p u b l i c  p e r c e p t i o n  o f  
t h a t  r e a l i t y  and  h i s  own p r i v a t e  v i s i o n .  F ra n k  Kermode 
makes t h i s  p o i n t  a b o u t  p u b l i c  and  p r i v a t e  " r e a l i t i e s "  i n  
h i s  I n t r o d u c t i o n  t o  a  s e r i e s  o f  i n t e r v i e w s  he c o n d u c t e d  
w i t h  s e v e n  m odern  B r i t i s h  n o v e l i s t s ,  i n c l u d i n g  Graham
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G r e e n e . ^  Kermode s a y s ;  " . . .  o u r  a u t h o r s  s e e  t h e  
whole  p r o b le m  o f  t h e  r e l a t i o n  b e tw e e n  f i c t i o n  and 
r e a l i t y  i n  t e r m s  o f  t h e i r  own s t r u g g l e  t o  be f a i t h f u l  
t o  t h e m s e l v e s  a s  p e r c e i v e r s  and  t o  f a c t ,  a s  p e r c e i v e d  
by t h e  eye  o f  i n f o r m e d  commonsense" ( p .  6 2 ) .  He g o e s  
on  t o  r e c a l l  Henry  J a m e s ' s  d e s c r i p t i o n  o f  t h e  same 
p r e m i s e  ;
E ach  [ n o v e l i s t ]  l o o k s  o u t ,  a s  i f  f rom  one 
o f  t h e  windows o f  J a m e s ' s  ho u se  o f  f i c t i o n  -  
" a  number o f  p o s s i b l e  windows n o t  t o  be 
r e c k o n e d , "  a s  he s a i d  -  and  s e n s e s  n o t  
m e r e ly  t h a t  r e a l i t y  h a s  t h e  l i m i t e d  shap e  
o f  h i s  window, b u t  a l s o  t h a t  he h a s  a  
d e ep  o b l i g a t i o n  t o  t h i n g s  a s  t h e y  a r e  -  
on  a  n o t  t o o  e x t r a o r d i n a r y  v iew  o f  them.
( p .  61)
G re en e  h i m s e l f ,  s p e a k i n g  o f  J a m e s ,  b o r r o w s  f rom  Conrad
t o  d e f i n e  a r t  i n  t e r m s  o f  t h i s  d o u b le  p e r s p e c t i v e ;
' A r t  i t s e l f ,  Conrad  w r o t e ,  'may be  d e f i n e d  
a s  a  s i n g l e m i n d e d  a t t e m p t . t o  r e n d e r  t h e  
h i g h e s t  k i n d  o f  j u s t i c e  t o  t h e  v i s i b l e  
u n i v e r s e ' ,  and  no d e f i n i t i o n  i n  h i s  own 
p r e f a c e s  b e t t e r  d e s c r i b e s  t h e  o b j e c t  Henry  
Jam es  so  p a s s i o n a t e l y  p u r s u e d ,  i f  t h e  word 
v i s i b l e  d o e s  n o t  e x c l u d e  t h e  p r i v a t e  v i s i o n .  
( E s s a y s , p .  23)
B u t  d e f i n i t i o n s  o f  a r t  and  s t a t e m e n t s  a b o u t  a r t i s t s '
a im s  a r e  s i m p l e .  We n e e d  t o  know how t h e  a r t i s t  g o e s
a b o u t  d e t e r m i n i n g  j u s t  w ha t  " r e a l i t y "  i s  and  how he
a d j u s t s  h i s  r e f l e c t o r  a c c o r d i n g l y .  L e t  u s  l o o k ,  t h e n ,
a t  how G re en e  s e e s  t h e  v i s i b l e  u n i v e r s e  ( a s  Conrad  c a l l s
i t )  o r  t h e  " t r u t h "  a b o u t  human a f f a i r s ,  and  how he s e e s
a r t  c o n f o r m i n g  t o  t h i s  t r u t h .
* * * * *
•^"The House o f  F i c t i o n , "  P a r t i s a n  R e v ie w , 30 ( I 9 6 3 ) ,  
61 -  8 2 . The o t h e r  n o v e l i s t s  i n t e r v i e w e d  a r e ;  I r i s  
Murdoch,  M u r i e l  S p a r k ,  Angus W i l s o n ,  C . P. Snow, Iv y  
C o m p to n - B u r n e t t ,  and  J o h n  Wain .
—  9 8 —
The "a im  o f  f i c t i o n , "  G reene  w r o te  i n  a n  e a r l y  
r e v i e w ,  " i s  t o  p r e s e n t  t h e  t r u t h  a s  h o n e s t l y  a s  
p o s s i b l e . " ^  I t  i s  c h a r a c t e r i s t i c  o f  him t o  u se  t h e  
t e r m  " t r u t h "  f r e q u e n t l y  b u t  b a l d l y ;  and  one m ust  d ig  
i n t o  t h e  l e s s e r  known r e g i o n s  o f  h i s  n o n - f i c t i o n a l  
w r i t i n g  t o  u n e a r t h  t h e  d e t a i l s  w hich  s p e c i f y  t h i s  
r a t h e r  vague  i d e a l .  G r e e n e ' s  f i l m  c r i t i c i s m  i s  a  
good p l a c e  t o  s t a r t ,  f o r  i t  i s  i n  t h e  c inem a  -  t h a t  
m o s t  p o p u l a r  and  wayward o f  a r t  fo rm s  -  t h a t  he 
c o n s i s t e n t l y  f i n d s  a b e r r a t i o n s  o f  t r u t h f u l n e s s .  The 
p o i n t  t h a t  r e c u r s  so o f t e n  i n  The P le a su re -D o m e  a s  t o  
become t h e  b o o k ' s  m o t i f  i s  t h a t  l i f e  a s  i t  i s  r e a l l y  
l i v e d  h a s  a  k i n d  o f  humble  o r d i n a r i n e s s  and  t h a t  t h e  
c in e m a  i n s i s t s  on  a t t r i b u t i n g  t o  i t  a  f a l s e  g l a m o u r .
Here  a r e  a  few  e x a m p le s .  D e s p i t e  wha t  t h e  s i l v e r  
s c r e e n  would have  u s  b e l i e v e ,  human a f f a i r s  a r e  se ldom  
t r a g i c ;  "human b e i n g s , "  G reene  s a y s ,  " a r e  n o t  made i n  
[ a ]  g r a n d  way" ( P l e a s u r e - D o m e , p .  4 5 ) .  S p e a k in g  o f  a  
German f i l m ,  R e i f e n d e  J u g e n d , he s a y s :  "The t r u t h  may
b e  s a d ,  b u t  i t  i s  n e a r l y  a lw ay s  g r o t e s q u e  a s  w e l l ,  and  
t h e  v a l u e  o f  t h i s  f i l m  i s  t h a t  i t  c a t c h e s  t h e  a b s u r d i t y  
j u s t  a s  e f f e c t i v e l y  a s  i t  c a t c h e s  t h e  f r e s h n e s s "  ( p .  4 5 ) .  
And i n  a  r e v i e w  o f  t h e  F r e n c h  f i l m  Second B u r e a u ,
G reen e  s a y s  t h a t  t h e  r e a l  drama o f  human b e h a v i o u r  i s  
t h e  " l a c k  o f  drama" ( p .  4 ? ) ,  t h e  p e t t i n e s s  o f  i n d i v i d u a l  
a c t i o n s  and  m o t i v e s  w i t h i n  t h e  g r a n d  complex  o f  h u m a n i ty .  
Here  i s  a  s p e c i f i c  exam ple  ( f ro m  G r e e n e ' s  r e v i e w  o f  t h e
^ " F i c t i o n , "  S p e c t a t o r ,  5^91 ( S e p te m b e r  1933)» 380.
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f i l m  T rue  C o n f e s s i o n s ) o f  t h e  way i n  w hich  f i l m s  c a n
d i s t o r t  r e a l i t y  by a t t e m p t i n g  t o  d i g n i f y  human n a t u r e
t o  a n  e x t r e m e :
. . . t h e  m id d le b ro w  s c r e e n  i s  more and 
more d i c t a t i n g  how p e o p l e  o u g h t  t o  behav e  -  
e v e n  a t  a  d e a t h b e d .  I  remember l y i n g  i n  bed  
a  few y e a r s  ago i n  a  p u b l i c  ward l i s t e n i n g  
w i t h  f a s c i n a t e d  h o r r o r  t o  a  m o th e r  c r y i n g  
o v e r  h e r  c h i l d  who had  d i e d  s u d d e n l y  and 
u n e x p e c t e d l y  a f t e r  a  m in o r  o p e r a t i o n .  You 
c o u l d n ' t  q u e s t i o n  t h e  a p p a l l i n g  g r i e f ,  b u t  
t h e  words  sh e  u s e d  . . . t h e y  were t h e  
c h e a p e s t ,  t h e  most  i m p r o b a b l e ,  t h e  most  
u n t r u e  . . . one h a d  h e a r d  them on  a  d o z e n  
B r i t i s h  s c r e e n s .  ( p .  I 9 0 )
S e x ,  t o o ,  a c c o r d i n g  t o  G r e e n e ,  i s  a  rea d y -m ad e  
s u b j e c t  f o r  a r t i f i c i a l  g l a m o r i z a t i o n  o f  o r d i n a r y  
f e e l i n g .  He f i r e s  v o l l e y s  a l m o s t  c o n t i n u o u s l y  a t  
B r i t i s h  and  A m e r ic an  f i l m - m a k e r s  b e c a u s e  t h e y  w i l l  
n o t  t r e a t  s e x  h o n e s t l y .  "How much b e t t e r  t h e y  would 
h ave  made VJu t h e  r i n g  H e i g h t s  i n  F r a n c e , "  G reene  s a y s .
"They know t h e r e  how t o  s h o o t  s e x u a l  p a s s i o n ;  b u t  i n  
t h i s  C a l i f o r n i a n - c o n s t r u c t e d  Y o r k s h i r e ,  among t h e  
s e n s i t i v e  n e u r o t i c  E n g l i s h  v o i c e s ,  s e x  i s  c e l l o p h a n e d ;  
t h e r e  i s  no e g o t i s m ,  no o b s e s s i o n "  ( p .  2 1 9 ) .  I n  f a c t  
i t  i s  t o  F r e n c h  f i l m - m a k e r s  t h a t  G reene  t u r n s  t o  f i n d  
r e a l i s m  i n  g e n e r a l :  " I t  may be t h e  f u n c t i o n  o f  t h e
F r e n c h  c in e m a  t o  t e a c h  u s  how t o  h a n d l e  r e a l i s m ,  a s  t h e y  
t a u g h t  i t  i n  t h e  n o v e l  y e a r s  ago . . . The A n g lo -S a x o n  -  
w h e t h e r  E n g l i s h  o r  A m e r ic a n  -  a lw a y s  t e m p e r s  t h e  d i r e c t  
i m p a c t  o f  l i f e  s o o n e r  o r  l a t e r  w i t h  a  l a u g h  o r  a  good 
c r y "  ( p .  2 0 5 ) .
Nov/ G re en e  h i m s e l f  s h o u l d  n o t  be e x c l u d e d ,  p e r h a p s ,  
f rom t h i s  A n g lo - S a x o n  l a u g h t e r - a n d - t e a r s  t r a d i t i o n .
A f t e r  a l l ,  he i s  (by  h i s  ovm a d m i s s i o n )  p r o n e  t o  m elod ram a .
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A l th o u g h  he u s e s  i t  p r i m a r i l y  a s  a  means r a t h e r  t h a n  a n
e n d ,  m elodram a i s ,  he s a y s ,  a  " p o i s o n "  t o  w hich  he i s
n
a t t r a c t e d  by n a t u r e .  We s h a l l  have  t o  c o n s i d e r  t h i s  
r a t h e r  c a r e f u l l y  when we come t o  l o o k  a t  G r e e n e ' s  
o p i n i o n s  on  q u e s t i o n s  o f  fo rm ;  b u t  f o r  now l e t  us  
c o n s i d e r  m elodram a o n ly  i n  t h i s  p r e s e n t  n a r r o w  c o n t e x t ,  
a s  i t  a f f e c t s  G r e e n e ' s  " u n h e r o i c "  t r u t h .  I f  we t h i n k  
f o r  a  moment a b o u t  G r e e n e ' s  p e r s o n a l  need  f o r  c o n s t a n t  
s t i m u l a t i o n ,  f o r  t h e  h e i g h t e n e d  r e s p o n s e  t o  l i f e ,  we 
m ig h t  wonder  a b o u t  h i s  c a p a c i t y  a s  a  w r i t e r  t o  s e e  l i f e  
a s  t r u l y  u n d r a m a t i c ,  commonplace,  o r d i n a r y .  But  we 
rem em ber ,  t o o ,  t h a t  G reene  s e e s  d r a m a t i c  p o s s i b i l i t i e s  
i n  t h e  mundane,  t h e  s e e d y ,  t h e  d r a b ,  and  t h e  sh a b b y .
T h i s ,  f o r  h im ,  i s  t h e  a r e a  o f  human a f f a i r s  t h a t  
f a s c i n a t e s ,  t h a t  h o l d s  a  c e r t a i n  m e t a p h y s i c a l  a p p e a l .
One m ig h t  e x p e c t  t o  f i n d  men and  s i t u a t i o n s  o f  t r a g i c  
p r o p o r t i o n s  l e a s t  o f  a l l  i n  t h i s  p a r t  o f  t h e  w o r l d .  One 
m ig h t  go so  f a r  a s  t o  a g r e e  w i t h  D. H. Lawrence  ( a b o u t  
whom G re en e  w i l l  have  s o m e th in g  t o  s a y )  t h a t  "You c a n ' t  
p u t  a  g r e a t  s o u l  i n t o  a  commonplace p e r s o n . " ' "  But  f o r  
G re en e  i t  i s  p r e c i s e l y  t h i s  r e a lm  t h a t  i s  w o r th y  o f  d ram a,  
h o l d i n g  a s  i t  does  t h e  p r o m is e  o f  some rem o te  e l e m e n t a r y  
wisdom o r  s e n s i b i l i t y .  Once we u n d e r s t a n d  t h i s ,  we c a n  
u n d e r s t a n d  G r e e n e ’ s c r i t i c a l  p o i n t  t h a t  i t  i s  t h e  p e t t y
^ I n t r o d u c t i o n  t o  A Gun f o r  S a l e , Volume IX, The C o l l e c t e d  
o B d i t i o n  (L ondon ,  1973)» v .
P h o e n i x , s e c o n d  e d i t i o n ,  e d i t e d  by  Edward D. McDonald 
(London ,  1 9 7 0 ) ,  p .  226.
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d e t a i l s  o f  l i f e  which  r e v e a l  t h e  e s s e n t i a l  t r u t h  a b o u t
e x i s t e n c e  and  t h a t  p e t t i n e s s  i s  n o t  n e c e s s a r i l y  synonymous
w i t h  i n s i g n i f i c a n c e .
T h ere  i s  s o m e th in g  o f  t h i s  i d e a  i n  G r e e n e ' s  r e v i e w
o f  S to rm  J a m e s o n ' s  n o v e l  D e l i c a t e  M o n s t e r ,^  t h e  s t o r y
o f  a  wronged  w i f e ,  t o l d  f rom h e r  p o i n t  o f  v i e w .  G reene
q u o t e s  t h e  n a r r a t o r :
"V/hat i s  more r i d i c u l o u s  t h a n  a  d e c e i v e d  
w i f e ?  They s i n g  comic so n g s  a b o u t  h e r .  . . .
The s t a g e s  o f  h e r  g r o t e s q u e  a g o n i z i n g  e x p e r ­
i e n c e  a r e  s q u e e z e d  b e tw e e n  two p h r a s e s  -  
' j e a l o u s y  i s  a s  h a r d  a s  t h e  g r a v e '  and  'A re  
you  g o i n g  t o  t e l l  y o u r  m i s s u s  when you g e t  
ho-om e,  who you were  w i t h  l a s t  n i g h t ? " '
( p .  275)
T h ere  i s  h e r e ,  G re en e  s a y s ,  " a  k i n d  o f  common s e n s e  
w h ic h  i s  c l o s e  t o  t h e  p o e t i c "  ( p .  2 7 5 ) ;  and  i t  i s  
e s p e c i a l l y  n o t i c e a b l e  i n  a  s u b j e c t  w h ich  c o u l d  l e n d  
i t s e l f  so e a s i l y  t o  h y s t e r i a  and  m elodram a .  G reen e  
s a y s :  "V/e b e l i e v e  i n  t h i s  agony a s  we a r e  u n w i l l i n g  t o
b e l i e v e  i n  t h e  m e n t a l  s t o r m s  o f  L a w r e n c e ' s  c h a r a c t e r s ,  
j u s t  b e c a u s e  M iss  J a m e s o n  n e v e r  makes a n  e x a g g e r a t e d  
c l a im "  ( p .  2 7 5 ) .
G re en e  h i m s e l f  i s  n o t ,  o f  c o u r s e ,  i n n o c e n t  
e n t i r e l y  o f  w ha t  he would  c a l l  L a u r e n t i a n  e x c e s s .  One 
t h i n k s  o f  S c o b i e ' s  God, l i k e  " t h e  m e d i e v a l  w a r - h o r s e  
b e a r i n g  down u p o n  h im ,"  d e l i v e r i n g  " h i s  e t e r n a l  s e n t e n c e  
on  t h e  t o n g u e "  ( H e a r t ,  p .  2 6 4 ) ;  o r  o f  G r e e n e ' s  w h isky  
p r i e s t  p r a y i n g  "Oh God, s e n d  them someone more w o r t h w h i l e  
t o  s u f f e r  f o r "  (Po w er ,  p .  1 6 2 ) ,  an d  h i s  o p p o s i t e ,  t h e
^ " F i c t i o n  C h r o n i c l e , "  The T a b l e t  ( F e b r u a r y  1937)»  275*
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l i e u t e n a n t ,  l i k e  " a  t h e o l o g i a n  g o i n g  b a c k  o v e r  t h e  e r r o r s  
o f  t h e  p a s t  t o  d e s t r o y  them a g a i n "  ( p .  2 3 ) .  N e v e r t h e l e s s ,  
G r e e n e ' s  c h a r a c t e r s  do have  a  h u m i l i t y ,  a n  o r d i n a r i n e s s
a b o u t  them t h a t  L a w r e n c e ' s  do n o t .  The f i r s t  p i e c e  o f
i n f o r m a t i o n  G reen e  g i v e s  u s  a b o u t  S c o b i e  i s  i n t e n t i o n a l l y  
d e f l a t i n g .  H a r r i s ,  s i t t i n g  on t h e  h o t e l  b a l c o n y ,  l o o k s  
down a t  S c o b i e  on  t h e  s t r e e t  b e lo w  and  s a y s  t o  t h e  new­
co m er ,  W i l s o n :  " l o o k  a t  S c o b i e .  . . .  He l o v e s  [ t h e
n i g g e r s ]  so much he s l e e p s  w i t h  'em" ( p .  4 ) .  And t h e  
w h isk y  p r i e s t ,  w h a t e v e r  s a i n t - l i k e  q u a l i t i e s  G re en e  may 
a t t r i b u t e  t o  h im, i s  a l m o s t  p a i n f u l l y  human: • "He 
f o l l o w e d  [ t h e  woman] m ee k ly ,  t r i p p i n g  once  i n  t h e  l o n g  
p e o n ' s  t r o u s e r s ,  w i t h  t h e  h a p p i n e s s  w iped  o f f  h i s  f a c e  
an d  t h e  s m i l e  somehow l e f t  b e h i n d  l i k e  t h e  s u r v i v o r  o f  
a  wreck"  ( p .  7 1 ) •  I n  c o n t r a s t ,  c h a r a c t e r s  s u c h  a s  B i r k i n  
and  Gudrun  i n  Women i n  Love a r e  a l m o s t  supe rhum an :  
a c c o r d i n g  t o  L a w r e n c e ' s  p r e m i s e ,  t h e y  have  t o  be  so i n  
o r d e r  t o  be  c a p a b l e  o f  a r t i c u l a t i n g  t h e  g r a n d  i d e a s
L awrence  w a n te d  t o  h o l d  up a s  t h e  t r u t h  a b o u t  human
a f f a i r s .
There i s  a n o t h e r  p o i n t  we ought to  c o n s i d e r  when 
we hear  Greene c a s t i g a t e  th e  la u g h  or  the  good c ry  i n  
th e  i n t e r e s t  o f  t r u t h .  A s u b s t a n t i a l  p a r t  o f  G r e e n e ' s  
s u c c e s s  as  an a r t i s t  r e s t s  w i t h  h i s  a b i l i t y  t o  e n t e r t a i n  
h i s  a u d i e n c e .  I t  might seem r a t h e r  d i s in g e n u o u s ,  t h e n ,  
f o r  Greene t o  snub h i s  nose  a t  cinema s e n t i m e n t a l i t y ,  
even  i f ,  a t  h i s  e n t e r t a i n i n g  b e s t ,  he never  r e a l l y  
matches  H o l ly w o o d 's  e f f u s i v e n e s s .  C e r t a i n l y  t h e r e  i s  
some l a c k  o f  candour h e r e ;  when Greene w r o t e ,  many y e a r s
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l a t e r ,  t h e  I n t r o d u c t i o n  t o  h i s  c o l l e c t e d  f i l m  c r i t i c i s m ,  
he c o n f e s s e d  t h a t  he had  a lw a y s  had a  w a n to n  l o v e  f o r  
t h e  p l e a s u r e - d o m e , f o r  t h a t  w o r ld  o f  C e c i l  B. de r . I i l l e  
where  " a l m o s t  a n y t h i n g  was l i k e l y  t o  happen"  ( p .  4 ) .
Even l o n g  b e f o r e  t h a t  c o n f e s s i o n  G reene  had  s c r i p t e d  
s e v e r a l  o f  h i s  n o v e l s  f o r  f i l m  p r e s e n t a t i o n , ^ ^  and 
a l t h o u g h  he was o b v i o u s l y  aware  t h a t  a  f i l m  v e r s i o n  
d i s t o r t s  i n e v i t a b l y  t h e  t e n o r  o f  i t s  o r i g i n a l ,  he n e v e r ­
t h e l e s s  fo u n d  t h i s  more g l a m o r o u s  medium a t t r a c t i v e .
Bu t  t h e r e  i s ,  t o o ,  i n  G r e e n e ' s  e a r l y  r e v i e w ,  e v i d e n c e  
o f  h i s  a c a d e m ic  s o b r i e t y  a s  a  n o v i c e  c r i t i c ,  a  g e n u in e  
c o n v i c t i o n  t h a t  a r t  and  e n t e r t a i n m e n t  a r e  i n c o m p a t i b l e .
I n  a n o t h e r  r e v i e w  from t h e  t h i r t i e s  G r e e n e ' s  s t a i d n e s s  
shows t h r o u g h  e v e n  m ore .  " I t  i s  o dd ,  a t  f i r s t  t h o u g h t , "  
he s a y s ,  " t h a t  s t o r i e s  w r i t t e n  p u r e l y  f o r  e n t e r t a i n m e n t  
a r e  a l m o s t  i n v a r i a b l y  d u l l ;  l e s s  odd when one c o n s i d e r s  . . 
t h a t  t h e  mind p e r s i s t e n t l y  demands i n  a  s t o r y  s o m e th in g  
i t  c a n  r e c o g n i z e  a s  t r u t h . T h e  e n t e r t a i n e r ' s  a im ,  
he g o e s  on  t o  s a y ,  " i s  v e r y  d i f f e r e n t  [ t o  t h e  n o v e l i s t ' s ]  
( s o m e t im e s  f l a t t e r y ,  so m e t im es  e x c i t e m e n t )  and  h i s  m ethods  
a r e  a l m o s t  i n v a r i a b l y  d e c e i t f u l "  ( p .  3 8 0 ) .  To add  w e i g h t  
t o  h i s  a rg u m e n t  G reene  q u o t e s  f rom Chekhov; " F i c t i o n  i s  
c a l l e d  a r t i s t i c  b e c a u s e  i t  d raws l i f e  a s  i t  a c t u a l l y  
i s  . . .  a  w r i t e r  i s  n o t  a  c o n f e c t i o n e r ,  n o t  a  c o s m e t i c i a n ,  
n o t  a n  e n t e r t a i n e r ;  he i s  a  man bou n d ,  u n d e r  c o n t r a c t ,  by 
a w a r e n e s s  o f  h i s  d u t y  and  h i s  c o n s c i e n c e "  ( p .  3 8 0 ) .
The e a r l y  o n e s  w e re :  B r i g h t o n  R o c k , The F a l l e n  I d o l ,
and  The T h i r d  Man. L a t e r  came Our Man i n  Havana and 
T1 The C o m e d ia n s .
" F i c t i o n , "  S p e c t a t o r . 5^91 ( S e p te m b e r  1 9 3 3 ) .  380.
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When Greene wrote  t h i s  r e v i e w ,  he had p u b l i s h e d  
a l r e a d y  h i s  f i r s t  "en ter ta in m en t"  (Stamboul T r a i n ) and 
n ot  a g r e a t  d e a l  o f  t ime v/as to  p a s s  b e f o r e  he was to  
e s t a b l i s h  h i m s e l f  f i r m l y  as  a w r i t e r  o f  good t h r i l l e r  
" e n t e r t a in m e n t s " .  Of c o u r se  t h e r e  i s  no doubt t h a t  
G r e e n e ' s  e n t e r t a i n m e n t s  were r a t h e r  more than  d e c e i t f u l  
c o n f e c t i o n s .  The d i f f e r e n c e  between  Stamboul T r a i n . A 
Gun f o r  S a l e . The C o n f i d e n t i a l  A g e n t . and The M in is t r y  
o f  Fear and h i s  s e r i o u s  "novels"  i s  so f i n e  as  to  be 
a lm o s t  i m p e r c e p t i b l e .  N e v e r t h e l e s s ,  Greene had th e n  a 
p u r i t a n i c a l  need to  d i s t i n g u i s h  n o m in a l ly  be tw een  the  two 
t y p e s ,  a c u r io u s  c r i t i c a l  i n a b i l i t y  to  admit t h a t  e n t e r ­
ta inm ent  c o u ld  be a v e h i c l e  f o r  t r u t h .  By the  t ime he 
came to  w r i t e  T r a v e l s  With My A u n t . a most e n t e r t a i n i n g  
s t o r y ,  h i s  s c r u p l e s  had v a n i s h e d  f o r  i t  was g r a n te d  n o v e l  
s t a t u s .
At th e  o p p o s i t e  end o f  the  t r u t h  spectrum to
e n t e r t a i n m e n t  l i e s  a mode which Greene t r e a t s  i n  a more
s e r i o u s l y  a m b iv a le n t  way. I r e f e r  to  the  use  o f  m y t h ic a l
or  l e g e n d a r y  f i g u r e s  or  i d e a s  to  i l l u s t r a t e  t r u t h s  about
human n a t u r e ,  to  t ra n sform  o r d in a r y ,  i n d i v i d u a l  men and
s i t u a t i o n s  i n t o  som eth ing  more a b s t r a c t  and u n i v e r s a l  i n
12a p p e a l .  Miriam A l l o t t ,  i n  N o v e l i s t s  on the  N o v e l . 
remarks on th e  p r o p e n s i t y  o f  many a r t i s t s  to  use  l e g e n d  
to  g i v e  t r u t h  a n o t h e r ,  more profound d im en s ion .  But 
"legend" i s  n o t o r i o u s l y  d i f f i c u l t  to  d e f i n e :  one must
a lm o s t  r e s o r t  to  terms t h a t  are  as  e t h e r e a l  a s  "legend"  
i t s e l f .  B e fo re  we lo o k  a t  how Greene s t r u g g l e s  w i th  the
^^London, 1959*
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c o n c e p t ,  l e t  us  l i s t e n  t o  Mrs. A l l o t t  e s t a b l i s h  i t s
ro u g h  o u t l i n e s .  S p e a k in g  o f  D o s t o e v s k y ' s  b e l i e f  t h a t
t r u t h  " l i e s  i n  t h e  ' e x c e p t i o n a l ' "  ( p .  6 8 ) ,  she  s a y s ;
The v i v i d  i m p r e s s i o n  l e f t  by [ D o s t o e v s k y ' s ]  
work d o es  n o t  d e r i v e  s o l e l y  f rom  t h e  u se  i t  
makes o f  v i o l e n t  a c t s  which  were s u g g e s t e d  
t o  him by. ' r e a l '  n e w sp a p e r  r e p o r t s  o r  by 
s t o r i e s  which  he h e a r d  from h i s  f e l l o w -  
p r i s o n e r s  i n  S i b e r i a .  I t  owes a s  much to  
t h o s e  s t r a n g e  e l e m e n t s  -  t h e  h a l l u c i n a t i o n s ,  
n i g h t m a r e s  and  l e g e n d s  -  which  c o n t r i b u t e  to  
t h e  f e e l i n g  t h a t  h i s  c h a r a c t e r s  and  e v e n t s  
s t a n d  f o r  more t h a n  t h e m s e l v e s ,  t h a t ,  a s  
Mr. F o r s t e r  s a y s ,  ' i n f i n i t y  a t t e n d s  t h e m ' ,  
t h a t  t h e i r  ' o r d i n a r y  w o r ld  r e a c h e s  b a c k ' .
( p .  28)
T h i s  i s  h e l p f u l ,  a s  f a r  a s  i t  g o e s ;  " e n l a r g i n g
e f f e c t "  and  " sym b o ls  o f  u n i v e r s a l  v a l u e "  have  some u se
a s  d e s c r i p t i v e  c u r r e n c y  i n  a  v a g ue  s o r t  o f  way. Bu t
we n eed  t o  know r a t h e r  more s p e c i f i c a l l y  how s o m e th in g
i s  g i v e n  t h i s  e n l a r g e d  e f f e c t ,  what  makes i t  t r u t h f u l  i n
a  u n i v e r s a l  s e n s e  r a t h e r  t h a n  ( o r  a s  w e l l  a s )  t r u t h f u l
t o  a  p a r t i c u l a r  t i m e ,  p l a c e  o r  i n d i v i d u a l .  We n e ed  t o
know t h i s  e s p e c i a l l y  when a  c r i t i c  u s e s  su c h  t e r m s  w i t h
j u d g e m e n t a l  c o n n o t a t i o n s  -  a s  Greene  c e r t a i n l y  d o e s .
L i s t e n  t o  G r e e n e ' s  comment on  t h e  f i l m  The Good E a r t h ,
a  f i l m  w h ich  he s a y s  b e g i n s  w e l l  b u t  a b r u p t l y  a l t e r s  i n
t o n e  m id-w ay;
The p e a s a n t  i s  no l o n g e r  l e g e n d a r y ;  he i s  
no l o n g e r  any  p e a s a n t  who m a r r i e s  and  s u f f e r s  
an d  e n d u r e s ;  he i s  a  c h a r a c t e r  c a l l e d  s o - a n d -  
so who becomes a s t o u n d i n g l y  r i c h  and l o v e s  a  
d a n c i n g - g i r l ,  who l o v e s  h i s  s o n  whom he t u r n s  
o u t  o f  h i s  home, and  so on  and so on ,  p l o t  
r u n n i n g  away w i t h  s u b j e c t ,  l i f e  l e f t  b e h in d  
on  t h o s e  m a g n i f i c e n t  e a r l i e r  r e e l s .
( P l e a s u r e - D o m e , p .  1^)
Here  G reene  e q u a t e s  " l i f e "  and " l e g e n d a r y " ,  and  seems t o
deny t h e  p a r t i c u l a r ,  t h e  i n d i v i d u a l  ( i n  o t h e r  w o rd s ,  h i s
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c r i t e r i a  f o r  l i f e  a s  i t  i s  l i v e d )  any c l a i m  t o  t r u t h  
w h a t s o e v e r .  A d m i t t e d l y ,  r e a l i s m  and l e g e n d  a r e  two 
d i f f e r e n t  modes .  But  t h e y  a r e ,  a t  t h e  same t i m e ,  
f e l l o w  d e v i c e s  i n  t h e  p u r s u i t  o f  a r t i s t i c  t r u t h ;  t h e y  
m u s t ,  i n  some way, c o n v e r g e  i f  t h e y  a r e  n o t  t o  be m u t u a l l y  
u n d e r m i n i n g .  Mrs.  A l l o t t  makes t h i s  p o i n t  when she  s a y s  
o f  V /u the r in g  H e i g h t s  t h a t  t h e  " e l e m e n t s  o f  c h a r a c t e r ,  
s e t t i n g , and  i n c i d e n t  p o s s e s s  t h e  f o r c e  o f  m e ta p h o r  
w i t h o u t  l o s i n g  t h e i r  ' s o l i d i t y  o f  s p e c i f i c a t i o n ' "
( p .  1 7 0 ) .  And I  t h i n k  t h a t  G r e e n e ,  a t  l e a s t  i n  t h i s  
c u r s o r y  t r e a t m e n t  o f  t h e  s u b j e c t  i n  t h e  Good E a r t h  
r e v i e w ,  h a s  n o t  worked o u t  j u s t  how t h e  two modes c a n  
f u n c t i o n  i n  b r a c e .
When G reene  d i s c u s s e s  l e g e n d  i n  t h e  c o n t e x t  o f  
s t a g e  drama he i s  more s p e c i f i c  a b o u t  i t s  c o n t r i b u t i o n  
t o  t r u t h ,  i f  o n l y  b e c a u s e ,  a s  he s a y s ,  drama i s  s i m p l e ,  
i t  i s  g e n e r i c a l l y  s u i t e d  t o  d e p i c t i n g  t y p e s .  T h i s  d i s ­
c u s s i o n  o c c u r s  i n  B r i t i s h  D r a m a t i s t s  and  i t  i s  w o r th  
l o o k i n g  a t  b r i e f l y  t o  s e e  how f a r  G reene  g e t s  w i t h  t h e  
c o n c e p t .  G re en e  b e g i n s  by  s t a t i n g  t h a t  t h e  e s s e n c e  o f  
t h e  drama l i e s  i n  i t s  s e n s e  o f  r i t u a l :  " t h e  r e p r e s e n t a ­
t i o n  o f  s o m e th in g  r e a l  a b s t r a c t e d  from  any i n d i v i d u a l  
e l e m e n t .  I t  i s  t h e  common t o u c h  i n  t h e  human p o r t r a i t  
. . . "  ( p .  3 3 ) .  He g o e s  on  t o  s a y  t h a t  t h e  f i r s t  s t e p  
t o  a c h i e v i n g  t h i s  common t o u c h  i s  t o  s i m p l i f y  human 
n a t u r e :  a s  t h e  e a r l y  m o r a l i t y  p l a y s  d i d  by making  t h e i r
" c h a r a c t e r s "  a b s t r a c t i o n s  o f  b a s i c  human v i c e s  and 
v i r t u e s .  The n e x t  s t e p  i n  t h e  p r o c e s s  i s  t o  r e c o n s t r u c t
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f rom  t h i s  c r u d e  l e v e l ,  t o  add  a  c e r t a i n  i n d i v i d u a l  
r e a l i s m  so t h a t  t h e  c h a r a c t e r s  a r e  c h a r a c t e r s ,  and  n o t  
j u s t  i d e a s .  T h i s ,  a c c o r d i n g  to  G r e e n e ,  v/as S h a k e s p e a r e ’ s 
r e a l  a c h i e v e m e n t .  U n l i k e  t h e  a b s t r a c t  p u r i t y  o f  Everyman 
( " t h e  b o n e s  w i t h o u t  t h e  f l e s h " ,  p .  8 ) ,  S h a k e s p e a r e ’ s 
p l a y s  " r e f e r  t o  common, known l i f e "  ( p .  1 2 ) .  E u t  h i s  
c h a r a c t e r s  a r e  s t i l l  more " m o u th p i e c e s  f o r  a  mood, f o r  
a n  a t t i t u d e  t o  l i f e  . . . "  ( p .  12) t h a n  p a r t i c u l a r i z e d  
human b e i n g s .  I n  S h a k e s p e a r e  G reene  s e e s  t h e  " w a t e r s h e d  
b e tw e e n  t h e  m o r a l i t y  and  t h e  p l a y  o f  c h a r a c t e r ;  t h e  
t e n s i o n  b e tw e e n  t h e  two i s  p e r f e c t l y  k e p t "  ( p .  1 2 ) .
B r i t i s h  d r a m a t i s t s  a f t e r  S h a k e s p e a r e  and t h e  
J a c o b e a n s  h ave  l i t t l e  t o  recommend them ,  a s  f a r  a s  G reene  
i s  c o n c e r n e d .  From t h i s  p o i n t  on ,  t h e  t h e a t r e  d e s c e n d e d  
g r a d u a l l y  on  t h e  s c a l e  o f  r i t u a l  t o  t h e  l e v e l ,  i n  modern  
d ram a ,  o f  t r i v i a l  d o m e s t i c  r e a l i s m ,  " t h e  f l e s h  w i t h o u t  
t h e  b o n e s "  ( p .  8 ) .  A l th o u g h  W y ch e r le y  p r o v i d e s  a  b r i e f  
g l im m e r  o f  r i t u a l  (Lady F i d g e t  i s  " s i l l y  c h a rm in g  
W an to n n es s  i t s e l f " ,  p .  3 3 ) .  by t h e  e i g h t e e n t h  c e n t u r y  
t h i s  d i m e n s i o n  h a s  a l l  b u t  d i s a p p e a r e d .  W ith  S h e r i d a n  
an d  G o l d s m i t h ,  Greene  s a y s ,  a  d e s i r e  f o r  happy  e n d in g s  
and smug s e n t i m e n t s  o v e r r i d e s  any  c o n c e r n  f o r  s e r i o u s  
t r u t h ;
. . . t h e  a u t h o r  i s  g o i n g  t o  f a l l  i n  l o v e  
w i t h  h i s  own c r e a t i o n s ,  i d e n t i f y  h i m s e l f  
w i t h  them ,  f l a t t e r  h i m s e l f  by  endowing them 
w i t h  a l l  k i n d s  o f  w in n in g  t r a i t s ,  so t h a t  
we s h a l l  no l o n g e r  w a tc h  A v a r i c e ,  L u s t ,
R ev en g e ,  F o l l y  m e e t i n g  t h e  k i n d  o f  f a t e  
w h ich  s a t i s f i e s  o u r  s e n s e  o f  d e s t i n y .
( p .  33)
J u s t  a s  t h e  m o r a l i t y  p l a y  had  c o n veyed  t h e  most  b a s i c  
s e n s e  o f  r i t u a l  w i t h o u t  p r o v i d i n g  a  r e a l i s t i c  c o n t e x t ,  so
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t h e  p o s t - s e v e n t e e n t h - c e n t u r y  drama had  t i p p e d  t h e  s c a l e s  
t o  t h e i r  o p p o s i t e  e x t r e m e .  M a c h i n a t i o n s  o f  p l o t  and 
c h a r a c t e r  now, a c c o r d i n g  t o  G r e e n e ,  und e rm ine  s im p le  
n o t i o n s  o f  what  human n a t u r e  r e a l l y  i s :  " t h e  i l l u s t r a ­
t i o n  o f  t h e  i d e a , "  he s a y s ,  " h a s  d r i v e n  t h e  i d e a  i t s e l f  
o u t  o f  t h e  t h e a t r e "  ( p .  3 6 ) .  Of s u b s e q u e n t  d r a m a t i s t s  
f rom  t h a t  p o i n t  t o  t h e  p r e s e n t  d a y ,  G reene  f i n d s  a 
c e r t a i n  " m i x t u r e  o f  p o e t i c  sym bol ism  and r e a l i s t i c  
d e t a i l "  ( p .  42)  o n l y  i n  I b s e n .
Now t h a t  we have  a  b e t t e r  i d e a  o f  what  G reene  means 
when he u s e s  t h e  t e r m  " l e g e n d "  o r  " r i t u a l " ,  l e t  u s  s e e  
how he a p p l i e s  i t  t o  t h e  n o v e l .  We must  f i r s t  a d m i t  
t h a t  t h e  q u a l i t y  o f  l e g e n d  i s  p e r h a p s  more s t r e n u o u s l y  
a c h i e v e d  i n  t h i s  fo rm .  The n o v e l  c a n n o t  r e s o r t  so e a s i l y  
a s  t h e  s t a g e  drama t o  a  s t y l i z e d  e x h i b i t  o f  t y p e  c h a r a c ­
t e r s  and  s i m p l e ,  a b s t r a c t  i d e a s .  The n a r r a t i v e  fo rm ,  w i t h  
i t s  c o n t i n u i t y ,  f l e x i b i l i t y ,  and  t h o r o u g h n e s s ,  i s  d e s i g n e d  
f o r  c o m p l e x i t y  and  n u a n c e .  R e a l i s m  i s  t h e  n o v e l ' s  s t r o n g  
p o i n t :  e v e n  i f  i t s  s i t u a t i o n s  c a n  be made a b s u r d  o r  i t s
c h a r a c t e r s  made c a r i c a t u r e s ,  t h e  n o v e l  i s  s t i l l ,  e s s e n ­
t i a l l y ,  p r o s a i c .  But  how does  t h i s  a f f e c t  G reen e ?  One 
o f  t h e  n o v e l i s t s  he d i s c u s s e s  a t  l e n g t h  i n  t h e  c o n t e x t  
o f  l e g e n d  i s  D ic k e n s  and  t h e  n o v e l  he s e l e c t s  i s  O l i v e r  
T w i s t . G r e e n e ,  n o t  w i t h o u t  a d m i r a t i o n ,  c a l l s  O l i v e r
13T w i s t  a  " m o n s t r o u s  and  c o m p le t e  . . . l e g e n d "  and 
a t t r i b u t e s  t h i s  q u a l i t y  t o  t h e  b o o k ' s  l a c k  o f  r e a l i s m .
He co m p ares  i t  w i t h  G r e a t  E x p e c t a t i o n s  t h u s :
^^See  "The Young D ic k e n s "  (1 95 0 )  E s s a y s .
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. . . t h e s e  c h a r a c t e r s  i n  O l i v e r  T w is t  a r e  
s i m p ly  p a r t s  o f  one huge i n v e n t e d  s c e n e ,  what 
D ic k e n s  i n  h i s  own p r e f a c e  c a l l e d  ' t h e  c o l d  
wet s h e l t e r l e s s  m i d n i g h t  s t r e e t s  o f  L o n d o n ' .
How t h e  p h r a s e  g o e s  e c h o i n g  on  t h r o u g h  t h e  
b ooks  o f  D ic k e n s  u n t i l  v/e m ee t  i t  a g a i n  so 
many y e a r s  l a t e r  i n  ' t h e  weary  w e s t e r n  s t r e e t s  
o f  London on  a  c o l d  d u s t y  s p r i n g  n i g h t '  which  
were  so m e la n c h o ly  t o  P i p .  E u t  P i p  was t o  be 
a s  r e a l  a s  t h e  weary  s t r e e t s ,  w h i l e  O l i v e r  was 
a s  u n r e a l i s t i c  a s  t h e  c o l d  wet  m i d n i g h t  o f  
w h ic h  he fo rm ed  a  p a r t .  ( p .  104)
The " t r u t h "  o f  O l i v e r ' s  m y th ,  G reene  g o e s  on  t o  s a y ,
i s  t h e  h o r r i b l e  know ledge  t h a t  O l i v e r ' s  e s c a p e s  w i l l
a lw a y s  be f o l l o w e d  by " h i s  i n e v i t a b l e  r e c a p t u r e ; "  t h a t
" t h e  whole  w o r l d ,  and  n o t  London o n l y ,  b e l o n g s  t o  [ t h e
Jew and  Monks] a f t e r  d a rk "  ( p p .  IO9 - I I O ) .  The l e g e n d
i n  O l i v e r  T w i s t  i s  a l m o s t  a  f e e l i n g ,  a n  a t m o s p h e r e ,
an d  i t  i s  one t h a t  any  c h i l d  ( a s  G reene  s a y s )  w i l l
c o n f i r m  a s  t r u e ;  " s a f e t y  d e p en ds  n o t  on  t im e  b u t  on
d a y l i g h t "  ( p .  I 0 9 ) .  The l e g e n d  works b e c a u s e  i t  i s
u n r e a l ,  b e c a u s e  i t  a p p e a l s  n o t  t o  o u r  o b j e c t i v e  s e n s e
o f  t h e  way t h i n g s  h a p p e n  b u t  t o  o u r  s e n s e  o f  what  m ig h t
h a p p e n  i n  a  n i g h t m a r e  w o r l d .
So f a r  so g o o d .  B u t  l e t  u s  c o n t r a s t  what  G reene
h a s  t o  s a y  a b o u t  D i c k e n s ' s  l e g e n d  t o  what  he h a s  t o  s a y
a b o u t  t h e  t h r i l l e r s  o f  E r i c  Ambler  -  a  w r i t e r  who i s ,
a c c o r d i n g  t o  G r e e n e ,  " u n q u e s t i o n a b l y  . . . o u r  b e s t
t h r i l l e r  w r i t e r "  and  whose " g r e a t e s t  a s s e t "  i s  h i s  a b i l i t y
t o  c r e a t e  l e g e n d s . G r e e n e  h a s  n o t h i n g  b u t  p r a i s e  f o r
A m b l e r ' s  J o u r n e y  I n t o  F e a r  and  The Mask o f  D i m i t r i o s ;
a l l  t h e  more r e l u c t a n t  i s  h e ,  t h e n ,  t o  a d m i t  t h a t
Judgm en t  on  D e l t c h e v  f a i l s .  And why does  i t  f a i l ?  -
^^"The  S e n se  o f  A p p r e h e n s i o n , "  The M onth , 6 ( J u l y  1 9 5 1 ) ,
49 - 5 0 .
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b e c a u s e  i t  l a c k s  r e a l i s m .  T h i s  i s  how G r e e n e ' s  c u r i o u s  
r e a s o n i n g  r u n s :
L i f e  h a s  c a u g h t  t h e  t h r i l l e r  up .  The 
p o l i t i c i a n s  and  t h e  s e c r e t  p o l i c e  have  
o v e r t a k e n  [ A m b le r ] .  V/e m is s  t h e  o l d  
e x c i t e m e n t  o f  t h i n k i n g ,  ' t h i s  m ig h t  
h a p p e n  i f  we c r o s s  s u c h - a n d - s u c h  a  f r o n t i e r  
o r  l e a v e  t h e  t r a i n  a t  s u c h - a n d - s u c h  a  
s t a t i o n ' ; t h e  i m a g i n a t i o n  i s  no l o n g e r  
f r e e  b e c a u s e  v/e know. F a c t  h a s  k i l l e d  
l e g e n d .  ( p .  5 1 )
Why, v/e a s k ,  d o es  t h e  r e l e n t l e s s  and  i n c r e d i b l e  e v i l  o f
F a g i n ' s  u n d e r w o r l d  n o t  s u f f e r  t h e  same f a t e ?  S u r e l y
t h e  f a c t s  o f  l i f e  o f  V i c t o r i a n  London,  l e t  a l o n e  t h e
f a c t s  o f  m o d e rn -d a y  London,  s h o u l d  u n de rm in e  o u r
w i l l i n g n e s s  t o  b e l i e v e  q u i t e  a s  much a s  do t h e  p o l i t i c a l
f a c t s  o f  t h e  p o s t - w a r  B a lk a n  s c e n e .  Why s h o u l d  A m b l e r ' s
t h r i l l e r  be s u b j e c t  t o  s t a n d a r d s  o f  r e a l i s m  t h a t  O l i v e r
T w is t  i s  n o t  -  o r ,  more t o  t h e  p o i n t ,  why i s  D ic k e n s
f o r g i v e n  so much?
I t  i s  t e m p t i n g  t o  e x p l a i n  G r e e n e ' s  l e n i e n c e
to w a rd  D ic k e n s  by s e e i n g  G r e e n e ' s  i d e a  o f  l e g e n d  i n  a
r e l i g i o u s  l i g h t . T o  go b a c k  t o  "The Young D ic k e n s"
e s s a y ,  a t  t h e  same t im e  a s  G reene  a p p l a u d s  D i c k e n s ' s
u n r e a l  l e g e n d ,  he l a m e n t s  D i c k e n s ' s  s h a m e l e s s l y  c a v a l i e r
a p p r o a c h  t o  f i c t i o n a l  p r o b a b i l i t y .  How, G reene  a s k s ,
c a n  "we r e a l l y  b e l i e v e  t h a t  [ D i c k e n s ' s ]  i n a d e q u a t e
g h o s t s  o f  g o o d n e s s  [Mr. Brownlow and R o se ]  c a n  t r i u m p h
o v e r  F a g i n ,  Monks and  S y k e s?  And t h e  a n s w e r ,  o f  c o u r s e ,
i s  t h a t  t h e y  n e v e r  c o u l d  have  t r i u m p h e d  w i t h o u t  t h e
e l a b o r a t e  m a c h in e r y  o f  t h e  p l o t  d i s c l o s e d  i n  t h e  l a s t
p a g e s "  ( p .  1 0 3 ) .  What i s  so s t r i k i n g  a b o u t  G r e e n e ' s
P a r t l y ,  t o o ,  h i s  l e n i e n c e  i s  a t t r i b u t a b l e  t o  t h e  f a c t  
t h a t  "The Young D ic k e n s "  was w r i t t e n  a s  a n  I n t r o d u c t i o n  
t o  t h e  Novel  L i b r a r y  E d i t i o n  o f  O l i v e r  T w is t  (London,1950)»
-  109  -
a s s e s s m e n t  o f  O l i v e r  T w ist  i s  t h a t  he s e e s  i n  i t  a 
r uptu re  be tw een  th e  a b s t r a c t  and the  r e a l ,  bu t  he does  
not  b e l i e v e  t h a t  t h i s  rupture  undermines i n  any way the  
f o r c e  o f  the  l e g e n d .  D i c k e n s ' s  "happy end in g s  and 
u n r e a l  r e t r i b u t i o n s , "  Greene s a y s ,  "can n e v e r  r u i n  the  
v a l i d i t y  and d i g n i t y  o f  t h a t  moment" o f  l e g e n d a r y  t r u t h  
(p .  1 1 0 ) .  They cannot  do t h i s ,  Greene s a y s ,  b e c a u se  the  
t r u t h  o f  F a g in  has a s p e c i a l  s o r t  o f  f o r c e  beh ind  i t ;  
i t  has "the e t e r n a l  and a l l u r i n g  t a i n t  o f  th e  Manichee,  
w ith  i t s  s im p le  and t e r r i b l e  e x p l a n a t i o n  o f  our p l i g h t ,  
how th e  world v/as made by S a t a n  and not  by God, l u l l i n g  
us w i t h  th e  music  o f  desp a ir"  (p .  1 1 0 ) .  In  o t h e r  words,  
th e  r e l i g i o u s  metaphor t r a v e l s  g r a t i s ,  w i th o u t  an o b l i g a ­
t i o n  t o  wrap i t s e l f  i n  any s o r t  o f  r e a l i s t i c  b a ggage .
T h is  i s  perhaps  n o t  s u r p r i s i n g ,  coming from one who 
s t r o n g l y  a s s o c i a t e s  l e g e n d  or  r i t u a l  w i t h  the  a b s t r a c t i o n s  
o f  v i c e  and v i r t u e  i n  th e  e a r l y  m ir a c le  and m o r a l i t y  p l a y s .  
But i t  i s  som eth ing  t h a t  makes f o r  c r i t i c a l  i n c o n s i s t e n c y ,  
as  we s h a l l  s e e  even  more f o r c e f u l l y  when we come to  
d i s c u s s  G r e e n e ' s  remarks on r e l i g i o n  and a r t  i n  d e t a i l .
My s u g g e s t i o n  t h a t  r e l i g i o n  u n d e r l i e s  G r e e n e 's  id e a  
o f  l e g e n d  i s  r a r e l y  borne o u t  so e x p l i c i t l y  i n  h i s  
c r i t i c i s m  as  i t  i s  i n  the  D ickens  e s s a y .  I t  i s  shown to  
be a c c u r a t e ,  however,  i n  some o f  h i s  n o v e l s .  An o b v io u s  
example i s  The Power and the  Glory -  the  o n ly  n o v e l ,  we 
remember Greene s a y i n g ,  t h a t  he wrote  to  a t h e s i s .  In  
h i s  i n t e r v i e w  w i t h  Frank Kermode Greene e l a b o r a t e s  on  
t h i s  s t a t e m e n t .  He speaks  o f  a m y t h ic a l  f i g u r e  as  one
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"who r e p r e s e n t s  some i d e a  o f  r e a s o n a b l e  s i m p l i c i t y "
( p .  66) and  g o e s  on  t o  s a y ;  " t h e  n e a r e s t  I  came to  
h i t t i n g  t h e  m y t h i c a l  e l e m e n t  was i n  The Power and t h e  
G l o r y . where  I  f e l t  t h e  p l o t  was s u f f i c i e n t l y  s im p le  
f o r  t h e  m a in  p u r p o s e  o f  t h i s  s t o r y  t o  r e m a i n  c l e a r  
t h r o u g h o u t "  ( p .  6 6 ) .  L e t  us  c o n s i d e r  t h e  w h isk y  p r i e s t  
i n  t h i s  l i g h t .  V ery  e a r l y  on  i n  t h e  n o v e l  Greene  s e t s  
up t h e  m y t h i c a l  s t r u c t u r e .  We h e a r  t h e  s t o r y  o f  t h e  
young  J u a n ,  a  m a r t y r  f o r  t h e  c a u s e  o f  r e l i g i o u s  f reed o m  
i n  a  c o u n t r y  o f  f o r c e d  a t h e i s m .  Then we f o l l o w  t h e  t r a i l  
o f  G r e e n e ' s  w h isk y  p r i e s t  who i s ,  on t h e  s u r f a c e ,  h a r d l y  
c o m p a r a b le  w i t h  t h e  s a i n t - l i k e  J u a n  b u t  who c h o o s e s ,  
l i k e  t h e  m a r t y r ,  t o  f o r e g o  e s c a p e  (an d  t h e  s a l v a t i o n  o f  
h i s  own s o u l )  i n  o r d e r  t h a t  h i s  p e o p l e  s h o u l d  n o t  be 
d e p r i v e d  e n t i r e l y  o f  t h i s  l a s t  r e p r e s e n t a t i v e  o f  t h e i r  
f a i t h .
I n  a  s e n s e  G r e e n e ' s  w h isky  p r i e s t  i s  a  much more 
c o n v i n c i n g  c a n d i d a t e  f o r  m y t h i c a l  s t a t u r e  t h a n  J u a n :  
a s  t h e  young  b o y ,  L u i s ,  would s a y ,  how c a n  one f e e l  any  
i n t e r e s t  i n  o r  a d m i r a t i o n  f o r  someone so h e r o i c  and  so 
good a s  J u a n ?  L u i s ' s  r e a c t i o n  t o  J u a n  i s  r a t h e r  l i k e  
G r e e n e ' s  t o  S i r  Henry  C u r t i s  and  A l l a n  Q u a t e r m a i n  i n  
Kin°: S o l o m o n 's  Mines : t h e y  were men o f  s u c h  " u n y i e l d i n g
i n t e g r i t y "  ( l i k e  " P l a t o n i c  i d e a s " ) ,  t h a t  t h e y  c o u l d  n o t  
r e a l l y  s a t i s f y  f o r  l o n g  e v e n  t h e  c h i l d ' s  s c a n t  know ledge  
o f  l i f e  ( E s s a y s , p p .  1 6 - 1 ? ) .  The w h isk y  p r i e s t ,  by 
c o n t r a s t ,  i s  a l l  t o o  human, He i s  a  d r u n k a r d ,  he h a s  a  
w i f e  and  a  c h i l d ,  he i s  p i t i a b l e  i n  h i s  c o n t i n u o u s  s t a t e  
o f  s u f f e r i n g ;  and  y e t  he i s ,  we f e e l ,  a  t r u l y  good man
-  I l l  -
w i t h  a n  e x t r a o r d i n a r y  c a p a c i t y  f o r  c o m p a s s io n .  But  t h e  
w h isk y  p r i e s t  a l s o  l i v e s  a c c o r d i n g  to  a  s i n g l e  c o n v i c ­
t i o n ;  t h a t  i f  he d e s e r t s  h i s  C a t h o l i c  f l o c k ,  he i s  
c o n s i g n i n g  them , e f f e c t i v e l y ,  t o  h e l l .  And i t  i s  t h i s  
p u r e l y  C a t h o l i c  i d e a ,  coming from someone who i s  so 
p a t e n t l y  human, t h a t  s t r a i n s  o u r  w i l l i n g n e s s  t o  c o n s e n t  
t o  h i s  a c t i o n s .  T h i s  i s  hov; t h e  p r i e s t  c o n s t r u c t s  h i s  
di lemma i n  h i s  mind;
He t h o u g h t :  i f  I  g o ,  I  s h a l l  m ee t  o t h e r
p r i e s t s :  I  s h a l l  go t o  c o n f e s s i o n :  I  s h a l l
f e e l  c o n t r i t i o n  and  be f o r g i v e n :  e t e r n a l
l i f e  w i l l  b e g i n  f o r  me a l l  o v e r  a g a i n .  The 
Church  t a u g h t  t h a t  i t  v/as e v e r y  m a n ' s  f i r s t  
d u t y  t o  s a v e  h i s  own s o u l .  . . . I f  he l e f t  
them ,  t h e y  would be s a f e ,  and  t h e y  would  be 
f r e e  f rom  h i s  e x a m p le . He was t h e  o n l y  
p r i e s t  t h e  c h i l d r e n  c o u l d  remember:  i t  was
f rom  him t h e y  would t a k e  t h e i r  i d e a s  o f  t h e  
f a i t h .  B u t  i t  was f rom  him t o o  t h e y  t o o k  
God -  i n  t h e i r  m o u th s .  When he was gone  i t  
w ou ld  be  a s  i f  God i n  a l l  t h i s  s p a c e  b e tw e e n  
t h e  s e a  and  t h e  m o u n ta in s  c e a s e d  t o  e x i s t .
IV a sn ' t  i t  h i s  d u t y  t o  s t a y ,  e v e n  i f  t h e y  
d e s p i s e d  h im ,  e v e n  i f  t h e y  were m u r d e r e d  f o r  
h i s  s a k e ?  ( p .  ?4)
T h i s  i s  r a t h e r  more t h a n  a  s i t u a t i o n  G reene  h a s
s e t  up f o r  d r a m a t i c  p u r p o s e s .  I n  The L a w le s s  Roads
G re en e  i n d i c a t e s  t h a t  f o r  h im,  a s  f o r  any  C a t h o l i c ,
t h e  p r i e s t ' s  m o t i v e s  f o r  s t a y i n g  a r e  i r r e p r o a c h a b l e .
G reen e  s p e a k s  o f  how t e r r i b l e  t h e  b i r t h  o f  t h e i r  c h i l d r e n
m ust  be  t o  C a t h o l i c  p a r e n t s  i n  C h i a p i s :
. . . you  a r e  r o b b e d  o f  t h e  one b l e s s i n g  
g r a n t e d  . . .  i n  r e t u r n  f o r  a l m o s t  u n b e a r a b l e  
a n x i e t i e s  -  t h e  h o l i n e s s  o f  t h e  c h i l d .  You 
a r e  l u c k y ,  t h e  c h i l d  may be b a p t i z e d  -  i f  
i t  l i v e s  -  a  few y e a r s  l a t e r  when a  p r i e s t  
v i s i t s  t h e  v i l l a g e  s e c r e t l y ;  b u t  t h a t  t a r d y  
b a p t i s m  i s  n o t  t h e  same, a f t e r  t h e  w o r ld  
h a s  t a k e n  i t s  t a r n i s h i n g  a c c o u n t .  The 
c h i l d r e n  have  no bank o f  s a n c t i t y  t o  draw 
on -  t h e  u n s t a i n e d  C h r i s t i a n  y e a r s  -  and  we 
c a n n o t  t e l l  what  human n a t u r e  may owe t o  t h a t
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p a s t  fu n d  o f  h o l i n e s s .  I t  i s  n o t  
i n c o n c e i v a b l e  t h a t  t h e  w o r s t  e v i l  
p o s s i b l e  t o  n a t u r a l  man may be  fo u n d  
y e a r s  h e n ce  i n  M exico .  ( p .  I 9 0 )
So t h e  w h isk y  p r i e s t  s t a y s ,  e v en  when he h e a r s  o f  t h e
murder o f  Pedro Montez, a h o s t a g e  from h i s  ov/n town o f
C oncepc ion .  "Why d o n ' t  th e y  c a t c h  me?" he sa y s :  "The
f o o l s .  ’Why d o n ' t  t h e y  c a t c h  me?" ( p p .  7 2 - 7 3 ) .  He
s t a y s ,  e v e n  th o u g h  he comes f a c e  t o  f a c e  w i t h  t h e
h o s t a g e s  i n  t h e  p r i s o n  y a r d :
T h e re  was M i g u e l ,  whom he had  s e e n  t a k e n  
away; he remembered  t h e  m o th e r  s c r e a m in g  
o u t  an d  t h e  l i e u t e n a n t ' s  t i r e d  a n g e r  . . .
They saw him a t  t h e  same t im e  ; he p u t  down 
t h e  h e av y  p a i l  and  l o o k e d  a t  them . Not to  
r e c o g n i z e  them would have  b e e n  l i k e  a  h i n t ,  
a  c l a i m ,  a  demand t o  them t o  go on  s u f f e r i n g  
and  l e t  him e s c a p e  . . . t h e y  l o o k e d  on t h e  
g r o u n d  and  p a s s e d  him . . .  He p r a y e d  
s i l e n t l y :  Oh God, s e n d  them someone more
w o r t h w h i l e  t o  s u f f e r  f o r .  ( p .  1 6 2 )
To some e x t e n t  t h e  p r i e s t ' s  r e l u c t a n c e  t o  e s c a p e  
an d  p u t  a n  end t o  t h e  p e o p l e ' s  s u f f e r i n g  c a n  be  s e e n  a s  
a  p e r s o n a l  c h a l l e n g e  t o  t o t a l i t a r i a n  p o l i t i c s ;  he i s  
e v i d e n c e  t h a t  t h e  l i e u t e n a n t ' s  o b j e c t i v e  t o  d e s t r o y  
b e l i e f  i n  a n y t h i n g  b u t  h i s  own v i s i o n  o f  a  p u r e ,  c o n ­
t r o l l i n g  an d  c o n t r o l l e d  p o l i t i c a l  s t a t e  w i l l  n o t  come 
t o  p a s s .  But  a t  t h e  moment o f  e s c a p e ,  t h e  p r i e s t  r e t u r n s  
v o l u n t a r i l y  i n t o  t h e  h a n d s  o f  t h e  a u t h o r i t i e s  he h a s  
e l u d e d  f o r  so l o n g .  He r e t u r n s  t o  h e a r  a  c o n f e s s i o n  
f ro m  a  t h i e f  and  m u r d e r e r ,  and  t h e  p r o m is e  o f  h i s  
m ar ty rd o m  i s  f u l f i l l e d .
I t  i s ,  o f  c o u r s e ,  u n f a i r  t o  p u t  a  n o v e l  o f  t h i s  
s o r t  -  a  t h e s i s - n o v e l  -  t o  t h e  same t e s t  o f  b e l i e v a b i l i t y  
o r  c o n v i n c i n g n e s s  t o  w h ich  one s u b j e c t s  " r e a l i s t i c "  n o v e l s .
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n o v e l s  t h a t  do n o t  a im  p r i m a r i l y  to  p u t  a c r o s s  a  s i n g l e ,  
p r o f o u n d  i d e a .  The two t y p e s  d i f f e r  i n  i n t e n t ,  and  i f  
one c o m p l a i n s  a b o u t  a  s t o r y  t h a t  a t t e m p t s  t o  be l e g e n d ­
a r y ,  one m ig h t  j u s t  a s  w e l l  a d m i t  t o  a  p r e f e r e n c e  f o r  
r e a l i s m  s im p ly  on  t h e  g r o u n d s  o f  t a s t e  and  have  done 
w i t h  i t .  But  I  b e g a n  t h i s  d i s c u s s i o n  w i t h  a  v iew  t o  
d e t e r m i n i n g  G r e e n e ' s  i d e a  o f  a r t i s t i c  t r u t h  and  i f  we 
a r e  n o t  t o  l o s e  s i g h t  o f  t h i s  p e r s p e c t i v e ,  we m ust  c o n ­
s i d e r  how f a r  G r e e n e ' s  b r a n d  o f  l e g e n d  f i t s  i n  w i t h  t h i s  
t r u t h .  Remember t h a t  c r i t i c a l l y  G reene  a d m i r e s  a  p i e c e  
o f  l e g e n d a r y  a r t  t h a t ,  l i k e  S h a k e s p e a r e ' s  p l a y s ,  com bines  
s i m p l i c i t y  o f  i d e a  w i t h  f i d e l i t y  t o  known l i f e .  No 
m a t t e r  how r e m o t e ,  i n t a n g i b l e ,  o r  a b s t r a c t  t h a t  i d e a  
m ig h t  b e ,  i t  s h o u l d  a lw a y s  have  some f o o t h o l d  i n  commonly- 
s h a r e d  v a l u e s  and  n o t i o n s  o f  wha t  l i f e  i s  l i k e .  K e n n e th  
A l l o t t  an d  M ir iam  P a r r i s ,  s p e a k i n g  o f  t h e  " c o n t r i v e d "  
e n d in g  o f  The Power and t h e  G lo r y  when t h e  boy L u i s  i s  
s e t  up t o  r e p r e s e n t  t h e  " e n d u r i n g  n a t u r e "  o f  t h e  p r i e s t ' s  
v a l u e s ,  s a y  t h a t  a  n o v e l i s t  need  n o t  " r e f r a i n  f rom  making 
h i s  c h a r a c t e r s  an d  t h e i r  e x p e r i e n c e s  s y m b o l ic  o f  h i s  
v i s i o n  o f  l i f e  . . . [ b u t ]  . . . t h e  n a t u r e  o f  h i s  v i s i o n  
may so m e t im es  p r e v e n t  t h e  r e s c u e  o f  t h e  m a t e r i a l  f rom  t h e  
d a n g e r s  o f  a b s t r a c t i o n "  ( The A r t  o f  Graham G r e e n e , p .  1 9 1 ) .  
I  would  a p p l y  t h i s  p o i n t  t o  t h e  ver^r e s s e n c e  o f  G r e e n e ' s  
l e g e n d ,  t h e  w h isk y  p r i e s t ' s  d i lem ma,  and  I  would  s a y  t h a t  
t h e  p u r e l y  C a t h o l i c  n a t u r e  o f  t h i s  d i lemma makes i t  n o t  
o n l y  d a n g e r o u s l y  a b s t r a c t  b u t  q u i t e  i n c o m p r e h e n s i b l e  to  
n o n - C a t h o l i c  r e a d e r s .  The dilemma i s  a  %ost  i n t e r e s t i n g  
one i n  t h e o r y ;  b u t  a s  t h e  v e r y  r e a l i s t i c  n a r r a t i v e  p u l l s
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u s  more and  more i n t o  t h e  t r a i n  o f  e v e n t s ,  c o n v i n c i n g  
us  o f  t h e  h o r r o r  and  s u f f e r i n g  im posed  on  t h e  p r i e s t  and  
c a u s e d  by h i m , we a r e  l e s s  and  l e s s  w i l l i n g  t o  c o n s e n t  
t o  h i s  i d e a  o f  s a c r i f i c e  f o r  t h e  s a k e  o f  some i n s u b ­
s t a n t i a l  p r o m is e  o f  f u t u r e  h o l i n e s s .
P e r h a p s  t h i s  v ie w  o f  t h e  n o v e l  b e t r a y s  a  l a c k  o f  
i m a g i n a t i o n ,  b u t  I  c a n n o t  h e l p  t h i n k i n g  t h a t  i t  i s  a  
l a c k  f e l t  by many who do n o t  s h a r e  G r e e n e ’ s r e l i g i o u s  
c o n v i c t i o n s .  To a  C a t h o l i c ,  o r  a t  l e a s t  t o  a  l i b e r a l  
C a t h o l i c  who would a g r e e  w i t h  G reene  t h a t  g o o d n e s s  i s  n o t  
synonymous w i t h  s e l f - r i g h t e o u s  p i e t y ,  t h e  w h isky  p r i e s t  
i s  u n q u e s t i o n a b l y  m a t e r i a l  f o r  l e g e n d a r y  s t a t u s .  F o r  
e x a m p le ,  t o  F a t h e r  L eo po ld o  D uran  J u s t o ,  a  c r i t i c  who 
b r i n g s  t o  t h e  n o v e l  h i s  own know ledge  and a n g l e  o f  v i s i o n  
a s  a  C a t h o l i c ,  i t  i s  t h e  e n v e l o p i n g  a i r  o f  C a t h o l i c i s m  
i n  The Power and t h e  G l o r y  t h a t  g i v e s  i t  i t s  " t r a n s c e n ­
d a n t  q u a l i t y . T h e  p r i e s t  b e l o n g s ,  he s a y s ,  " t o  a l l  
f a l l e n  h u m a n i ty  an d  comes w i t h i n  t h e  p r o v i n c e  o f  o r d i n a r y  
human p s y c h o l o g y ,  b u t  a  p s y c h o l o g y  o p en  t o  and  e n r i c h e d  
by  t h a t  m o r e - th a n - h u m a n  f a c t o r  we c a l l  ' t h e  g r a c e  o f  G od '"  
( p .  9 6 ) .  E u t  how ever  " t r u e " ,  and  t h e r e f o r e  r e l e v a n t  
p s y c h o l o g i c a l l y ,  t h e  g r a c e  o f  God may b e  t o  a  b e l i e v e r ,  
i t  c a n  n e v e r  c a r r y  t h e  d r a m a t i c  w e i g h t  i t  i s  i n t e n d e d  t o  
f o r  an yone  whose v i e w  o f  b e h a v i o u r  does  n o t  i n c l u d e  a
b e l i e f  i n  a  s p i r i t u a l  f o r c e .
* * * * *
The P r i e s t h o o d  i n  t h e  W r i t i n g s  o f  G raham G reene  
( u n p u b l i s h e d  d o c t o r a l  d i s s e r t a t i o n .  U n i v e r s i t y  o f  
London,  1 9 7 1 ) ,  p .  9 .  ( T h i s  work was p u b l i s h e d  i n  
S p a n i s h  i n  1 9 7 ^ . )
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I t  a p p e a r s  t h a t  we have  a l r e a d y  b e g u n  t o  c o n f r o n t
v e r y  p e r s o n a l  e l e m e n t s  i n  G r e e n e ' s  r e s p o n s e  t o  a r t  -
o r ,  r a t h e r ,  t h e y  have  b e g u n  t o  c o n f r o n t  u s .  L e t  us
t h e n  t a k e  them up o f f i c i a l l y  a s  i t  w e re ;  l e t  u s  l o o k  a t
t h i s  o t h e r  s e t  o f  game r u l e s  w hich  a l l o w s  t h e  a r t i s t  t o
be  t r u e  t o  h i s  ovm i d e a s  a b o u t  how t h e  game i s ,  o r  o u g h t
t o  b e ,  p l a y e d .  Here  we w i l l  be d e a l i n g  w i t h  G r e e n e ' s
r e l i g i o u s  o b s e s s i o n  i n  d e p t h ,  a s  w e l l  a s  w i t h  h i s
o b s e s s i o n  w i t h  t h e  p s y c h o l o g y  o f  c h i l d h o o d  an d  p o l i t i c s ,
a l t h o u g h  t h e s e  w i l l  n o t  t a k e  us away e n t i r e l y  f rom  t h e
v i s i b l e  u n i v e r s e ,  a t  l e a s t  n o t  so f a r  a s  G r e e n e ' s
t h e o r e t i c a l  o b j e c t i v e s  a r e  c o n c e r n e d .  The t e r m  G reene
u s e s  t o  d e s c r i b e  t h e  p e r s o n a l  e l e m e n t  i n  a r t ,  " p o e t i c " ,
i s  i n t e n d e d  t o  r e f e r  t o  r e c o g n i z a b l e  e m o t io n s  r a t h e r  t h a n
t o  h i g h l y  s u b j e c t i v e  r a p t u r e s  o r  t o r m e n t s .  G reen e  u s e s
" p o e t i c " ,  he t e l l s  u s ,  i n  t h e  s e n s e  t h a t  F o rd  Madox F ord
d e f i n e d  i t  : " n o t  t h e  pow er  m e l o d i o u s l y  t o  a r r a n g e  words
17b u t  t h e  pow er  t o  s u g g e s t  human v a l u e s , "  a l t h o u g h  
G r e e n e ' s  d e f i n i t i o n  c a r r i e s  a  d e f i n i t e  p r o v i s o ;  t h a t  t h e  
" i n n e r  sym bol ism "  o f  t h e  p o e t i c  s h o u l d  n o t  d e t r a c t  " f ro m
1 Q
t h e  r e a l i t y  o f  [ t h e ]  s t o r y  o r  c h a r a c t e r s . "  Of c o u r s e ,  
G r e e n e ' s  i d e a l  l e g e n d  -  a s  i n  S h a k e s p e a r e  -  had  t h i s  same 
c o n d i t i o n  a t t a c h e d  t o  i t ;  so a s  we l o o k  a t  how G reene  
a p p l i e s  h i s  p o e t i c  p r i n c i p l e  we s h o u l d  be  c a r e f u l  t o  d i s ­
t i n g u i s h  h i s  t h e o r y  f rom  h i s  p r a c t i c e .
^^See  F o r d ,  The C r i t i c a l  A t t i t u d e , p .  9^  and  G r e e n e ,
18 ’he P l e a s u r e - D o m e , p .  134 ," F i c t i o n , "  S p e c t a t o r ,  5525 1 9 3 ^ ) ,  786 .
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CHAPTER I I I  
CHILDHOOD: POETIC ROOTS
T h e re  i s  a n  i n t e r e s t i n g  theme r u n n i n g  t h r o u g h  much 
o f  G r e e n e ' s  l i t e r a r y  c r i t i c i s m :  t h e  i d e a  t h a t  s u c c e s s  i s
d a n g e r o u s ,  f a i l u r e  h e a l t h y .  The theme need  n o t  s u r p r i s e  
u s ,  i f  we remember G r e e n e ' s  o p i n i o n  o f  t h e  s l i c k  and 
c o n v e n t i o n a l  way a  c i v i l i z e d  s o c i e t y  c o n d u c t s  i t s e l f .
I f  a  man i s  c o n t e n t e d l y  s u c c e s s f u l ,  G reene  would s a y ,  
i t  i s  a  s i g n  t h a t  he h a s  g i v e n  h i m s e l f  o v e r  t o  a c c e p t e d  
s t a n d a r d s  o f  c o n d u c t  and  m e a s u r e s  o f  w o r t h ,  a  s i g n  t h a t ,  
so f a r  a s  he i s  c o n c e r n e d ,  a l l  i s  r i g h t  w i t h  t h e  w o r ld  
and  he c a n  s e t t l e  i n t o  a  s t a t e  o f  c o m f o r t a b l e  c o m p la c e n c y .  
To be s u c c e s s f u l ,  m o r e o v e r ,  i s  t o  be  a  p u b l i c  f i g u r e ,  and  
t h i s  g i v e s  one t h e  a n o n y m i ty  t h a t  comes a u t o m a t i c a l l y  w i t h  
c o n f o r m i t y .  F a i l u r e ,  on  t h e  o t h e r  h a n d ,  i s  i n d i v i d u a l :  
when one f a i l s ,  i t  i s  b e c a u s e  o f  some u n iq u e  q u i r k ,  some 
i r r e p r e s s i b l e  e l e m e n t  i n  o n e ' s  n a t u r e ,  t h a t  c a u s e s  one 
t o  sw erve  f rom  t h e  common p a t h  and  a s s e r t  a  p r i v a t e  
s t a n d a r d .  I n  t h e  c a s e  o f  t h e  a r t i s t ,  t h e  c o n s e q u e n c e s  o f  
s u c c e s s  a r e  o b v i o u s .  S u c c e s s  g e n e r a t e s  f o r  him a  p u b l i c  
image w h ich  w i l l  n e v e r  c o i n c i d e  w h o l l y  w i t h  h i s  p r i v a t e  
o n e , an d  he w i l l  a lw a y s  be i n  d a n g e r  o f  g i v i n g  i n  t o  t h i s  
p u b l i c  image f o r  t h e  s a k e  o f  h i s  p r o f e s s i o n a l  r e p u t a t i o n ,  
f o r  t h e  s a k e  o f  s o c i a l  s e c u r i t y ,  o r  f o r  t h e  sa k e  o f  
f i n a n c i a l  . c o m fo r t .  F a i l u r e ,  i f  o n l y  by d e f a u l t ,  means
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t h a t  t h e  a r t i s t  i s  s t i l l  h i s  own m a s t e r ;  he i s  s t i l l  - 
t o  u se  G r e e n e ' s  image o f  " s e e d y "  -  c l o s e  t o  t h e  n a t u r a l ,  
i n s t i n c t i v e  r o o t s  o f  h i s  b e i n g .  T he re  a r e  t r a c e s  o f  t h i s  
i d e a  i n  s e v e r a l  o f  G r e e n e ' s  e s s a y s ,  and  i n  s e v e r a l  o t h e r s  
t h e  theme i s  c e n t r a l .  The t i t l e s  o f  two i n  t h e  l a t t e r  
c a t e g o r y  a r e  g iv e a w a y s ;  "Henry  J a m e s :  The P r i v a t e
U n i v e r s e "  and  "The P u b l i c  L i f e " ,  a n  e s s a y  on  A r n o ld  
B e n n e t t .  T hese  e s s a y s  a r e  w o r t h  c o n s i d e r i n g  f o r  t h e  
l i g h t  t h e y  th r o w  on  G r e e n e ' s  v i e w  o f  c h i l d h o o d  a s  a  
d e t e r m i n a n t  o f  t h e  p o e t i c .
G r e e n e ' s  e s s a y  on  B e n n e t t  i s  t h e  b r i e f e r  and  more 
s u p e r f i c i a l  o f  t h e  tw o ,  b e i n g  a  r e v i e w  ( o f  A r n o ld  
B e n n e t t ' s L e t t e r s  t o  h i s  Nephew R i c h a r d  B e n n e t t ) .  G reene  
b e g i n s  by  t a k i n g  t h e  l i n e  t h a t  B e n n e t t ' s  works  c a n  be 
c a t e g o r i z e d  a c c o r d i n g  t o  w h e t h e r  t h e y  c a t e r  t o  p u b l i c  
t a s t e  o r  c e l e b r a t e  t h e  p e r s o n a l  v i s i o n ;  t h e  f o r m e r  G reene  
r e f e r s  t o  a s  d o c u m e n ta r y ,  t h e  l a t t e r  a s  p o e t i c  f i c t i o n .
"No w r i t e r , "  G reene  s a y s ,  " h a s  b e e n  more s h a p e d  by s u c c e s s  
[ t h a n  B e n n e t t ] :  g e n u i n e l y  s h a p e d ,  f o r  t h e  l i t e r a r y
c o n s c i e n c e  w h ich  was n u r t u r e d  on  F l a u b e r t  n e v e r  a l l o w e d  
him i n  h i s  s e r i o u s  work t o  w r i t e  f o r  t h e  s a k e  o f  p o p u l a r ­
i t y .  P o p u l a r i t y  s i m p ly  o v e r t o o k  him" ( E s s a y s , p .  1 8 9 ) .
At  t h e  t im e  t h a t  The Old W iv e s ' T a l e  was p u b l i s h e d ,
G reen e  g o e s  on  t o  s a y ,  " t h e  p u b l i c  l i f e  was n o t  h i s  f i r s t  
m a t e r i a l "  ( p .  1 8 9 ) ;  a f t e r  t h i s  n o v e l  B e n n e t t  became 
i n c r e a s i n g l y  a  " p u b l i c "  n o v e l i s t  b u t
. . .  he made one m y s t e r i o u s ,  b e c a u s e  so 
u n e x p e c t e d l y  s u c c e s s f u l ,  r e t u r n ,  away^from.
L ord  R a i n g o , t o  t h e  p e o p l e  f o r  whom h i s  
sym pa thy  had  b e e n  d e e p e r ,  who moved h i s  
c r e a t i v e  b r a i n ,  p e r h a p s  b e c a u s e  t h e y  b e lo n g e d
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t o  h i s  e a r l i e r  y e a r s ,  i n  a  f a r  more p o e t i c  
m an ne r ,  i n  Riceyman S t e p s . ( p .  I S 9 )
From t h e  e v i d e n c e  i n  B e n n e t t ' s  l e t t e r s  G reene  i s o l a t e s
t h e  f a c t  t h a t  t h e  n o v e l i s t ' s  r e s e a r c h  f o r  Riceyman S t e p s
v/as f a r  l e s s  t im e - c o n s u m i n g  and  s t r e n u o u s  t h a n  i t  v/as
f o r  I m p e r i a l  P a l a c e , " p e r h a p s  b e c a u s e  i t  c o n n e c t e d ,  a s
t h a t  e x c e l l e n t  p i e c e  o f  d o c u m e n ta ry  r e p o r t i n g  d i d  n o t ,
d i r e c t l y  w i t h  h i s  i m a g i n a t i v e  e x p e r i e n c e "  ( p .  I 8 9 ) .  The
d o c u m e n ta ry  s k i l l ,  a c c o r d i n g  t o  G r e e n e ,  i s  n o t  w i t h o u t
v a l u e :  " A g a in  and  a g a i n  t h e  c h a r a c t e r  o f  p l a c e s  s p r i n g s
a d m i r a b l y  a l i v e  . . . "  ( p p .  I 89- I 9 0 ) .  On t h e  o t h e r  h a n d ,
t h e  " c h a r a c t e r  o f  p e o p l e "  i s  t o o  o f t e n  m i s s i n g  : " p o p u l a r i t y
had ro b b e d  him o f  t h e  o n l y  k i n d  o f  p e o p l e  he r e a l l y ,
d e e p l y ,  knew" ( p .  I 9 0 ) .
As a  s i d e l i n e  t o  t h i s  a s s e s s m e n t  o f  B e n n e t t ,  i t  i s
i n t e r e s t i n g  t o  n o t e  t h a t  S o m e r s e t  Maugham, i n  The Summing
Up (w h ic h  a p p e a r e d  i n  1933 ,  two y e a r s  a f t e r  G reene  w ro te
"The P u b l i c  L i f e " ) ,  v i r t u a l l y  r e i t e r a t e s  G r e e n e ' s  p o i n t
a b o u t  s u c c e s s  i n  g e n e r a l  and  A r n o ld  B e n n e t t  i n  p a r t i c u l a r .
He s a y s  :
S u c c e s s  . . . o f t e n  b e a r s  w i t h i n  i t s e l f  t h e  
s e e d  o f  d e s t r u c t i o n ,  f o r  i t  may v e r y  w e l l  c u t  
t h e  a u t h o r  o f f  f rom t h e  m a t e r i a l  t h a t  was i t s  
o c c a s i o n .  . . .  No b e t t e r  exam ple  o f  t h i s  c a n  
be  g i v e n  t h a n  A rn o ld  B e n n e t t .  He n e v e r  knew 
a n y t h i n g  i n t i m a t e l y  b u t  t h e  l i f e  o f  t h e  F iv e  
Towns i n  w hich  he had  b e e n  b o r n  and  b r e d ,  and  
i t  was o n l y  when he d e a l t  w i t h  them t h a t  h i s  
work had  c h a r a c t e r .  When s u c c e s s  b r o u g h t  him 
i n t o  t h e  s o c i e t y  o f  l i t e r a r y  p e o p l e ,  r i c h  men 
and  s m a r t  women, and  he s o u g h t  t o  d e a l  w i t h  
th em ,  what  he w r o te  was w o r t h l e s s .  S u c c e s s  
d e s t r o y e d  him, 1
^London,  1938 ,  p p .  1 3 7 -1 8 8 .
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Now I  m e n t i o n  t h i s  o n l y  b e c a u s e  Maugham and  Greene  
t h e m s e l v e s  a r e  q u i t e  o b v i o u s l y  p o p u l a r  n o v e l i s t s ,  and 
i f  t h e r e  were no o t h e r  s i m i l a r i t i e s  b e tw e e n  them a t  
a l l ,  t h e y  would  s t i l l  s h a r e  some common g ro u n d  on  t h e  
s u c c e s s  s c a l e  a s  r e a d a b l e  and  e n t e r t a i n i n g :  f a i r l y
s u r e  b e t s  i n  t h e  mass f i c t i o n  m a r k e t .  Of c o u r s e ,  
p o p u l a r i t y  v/as n o t  a l w a y s ,  o r  e v e n  o f t e n ,  t h e i r  
o b j e c t i v e ,  a l t h o u g h  Maugham i n  h i s  s h o r t  s t o r i e s  and 
G reene  i n  h i s  " e n t e r t a i n m e n t s "  c a n  be a c c u s e d  o f  w r i t i n g  
w i t h  a t  l e a s t  one eye on  s a l e a b i l i t y .  N o n e t h e l e s s ,  b o t h  
c h e r i s h e d  t h e  s e n s e  o f  p r i v a c y  t h e y  fo u n d  l a c k i n g  i n  
B e n n e t t .  F o r  Maugham, p r i v a c y  was l a r g e l y  a  c o n s e q u e n c e  
o f  h i s  i n a b i l i t y  t o  be  a  s o c i a l  p e r s o n ,  h i s  c o n s t i t u t i o n ­
a l  d i s l i k e  o f  any  show o f  i n t i m a c y  w i t h  h i s  f e l l o w - m e n .  
G reen e  i s  p r i v a t e  p e r h a p s  more on  p r i n c i p l e ,  a s  e v i d e n c e  
t h a t  he c a n  be  t r u e  t o  h i s  own c o n v i c t i o n s  a b o u t  p o p u l a r ­
i t y  and  s u c c e s s .  As f o r  t h e  s e p a r a t i n g  e f f e c t  t h e y  
d e t e c t  i n  B e n n e t t ' s  work ,  i t  i s  i n t e r e s t i n g  t h a t  b o t h  
Maugham and  G reene  e x i l e d  t h e m s e l v e s  p h y s i c a l l y  f rom 
t h e i r  r o o t  m a t e r i a l ,  e x i l e d  t h e m s e l v e s  l i t e r a l l y  a s  
B e n n e t t  d i d  e m o t i o n a l l y  and  s p i r i t u a l l y .  Bu t  t h i s  seems 
n o t  t o  have  had  t h e  same e f f e c t  a s  B e n n e t t ' s  s e p a r a t i o n  
by s u c c e s s .  Maugham's c a p a c i t y  -  o r  need  -  t o  e x p e r ­
i e n c e  l i f e  v i c a r i o u s l y ,  a t  one rem ove ,  i n  f a c t  g i v e s  h i s  
a r t  i t s  c h a r a c t e r i s t i c  o b s e r v e r  q u a l i t y  o r ,  a s  G reene  
p u t s  i t ,  t h a t  " h u m i l i t y "  and  d e t a c h e d  h o n e s t y  which  i n  
i t s e l f  i s  a  " fo rm  o f  s e n s i t i v i t y "  - (p .  1 9 3 ) .  And G r e e n e ' s  
p e r i o d s  o f  e x i l e ,  w h e t h e r  h i s  p e rm a n e n t  one t o  F r a n c e  o r  
h i s  c o m p u l s i v e  p e r i o d i c  j o u r n e y s  to  r e m o te  p l a c e s ,  d i d
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n o t  s e v e r  h i s  t i e s  w i t h  h i s  o r i g i n a l  m a t e r i a l .  G r e e n e ' s  
t r a v e l s  i n  f a c t ,  g rew  o u t  o f  h i s  i m a g i n a t i v e  r o o t s ,  and 
h i s  a b i l i t y  t o  make h i s  p r i v a t e  sym bols  known i n  unfam­
i l i a r  s e t t i n g s  g i v e s  them t h e i r  p e c u l i a r  p i q u a n c y .
We c a n  u s e  t h i s  i d e a  t h a t  s e l f - i m p o s e d  e x i l e  ( a s  
o p p o se d  t o  t h e  f o r c e d  e x i l e  o f  p u b l i c  l i f e )  does  n o t  
d u l l  t h e  p e r s o n a l  m e ta p h o r  a s  we l o o k  a t  t h e  s e c o n d  e s s a y  
i n  w h ich  G reene  e x p l o r e s  t h e  theme o f  f a i l u r e ,  "Henry  
Ja m es :  The P r i v a t e  U n i v e r s e " .  Jam es  w r o t e ,  a t  t h e  end
o f  h i s  f i r s t  s i x  y e a r s  o f  l i v i n g  a b o r a d :  "My c h o i c e  i s
t h e  o l d  w o r l d  -  my c h o i c e ,  my n e e d ,  my l i f e .  . . . [ a n  
A m e r ic a n  a r t i s t ]  m ust  d e a l ,  more o r  l e s s ,  e v e n  i f  o n l y  
by  i m p l i c a t i o n ,  w i t h  E u r o p e ;  w h e re a s  no E u r o p e a n  i s  
o b l i g e d  t o  d e a l  i n  t h e  l e a s t  w i t h  A m e r i c a . "  T h i s  i s  no 
d o u b t  g e n u i n e  and  p e r h a p s  e v e n  v a l i d .  C e r t a i n l y  t h e  o l d  
w o r l d ,  a s  a  c o n t r a s t  t o  t h e  new, v/as a  s u b j e c t  w hich  
Jam es  was t o  mine so e x t e n s i v e l y  t h a t  i t  h a s  a l m o s t  become 
h i s  t r a d e m a r k .  B u t  by rem ov in g  h i m s e l f  f rom  t h e  A m er ican
s c e n e  Jam es  d i d  n o t  remove h i m s e l f  f rom  t h e  m a t e r i a l  which
was h i s  t r u e  s u b j e c t :  m o r a l  c o r r u p t i o n  i n  a l l  i t s  fo rm s
and  d e g r e e s .  T h i s  i s  t h e  p r e m i s e  on  w h ich  G reene  b e g i n s  
h i s  a n a l y s i s  o f  J a m e s ' s  p r i v a t e  u n i v e r s e :
Jam es  h a s  b e e n  t o o  o f t e n  r e g a r d e d  a s  a  
n o v e l i s t  o f  s u p e r f i c i a l  e x p e r i e n c e ,  a s  a  
p a i n t e r  o f  s o c i a l  t y p e s ,  who was c u t  o f f  
f rom  t h e  d e e p e s t  r o o t s  o f  e x p e r i e n c e  . . .
B u t  Jam es  was n o t  i n  t h a t  s e n s e  a n  e x i l e ;  
he c o u l d  have  d i s p e n s e d  w i t h  t h e  i n t e r ­
n a t i o n a l  s c e n e  a s  e a s i l y  a s  he d i s m i s s e d  
w i t h  a l l  t h e  w o r ld  o f  W al l  S t r e e t  f i n a n c e .
F o r  t h e  r o o t s  were  n o t  i n  V e n i c e ,  P a r i s ,
London;  t h e y  were  i n  h i m s e l f .  ( p .  25)
2The N otebooks  o f  Henry  J a m e s , e d i t e d  by F.  0 .  M a t t h i e s s e n  
and  K e n n e th  B. Murdock,  s e c o n d  e d i t i o n  (New Y ork ,  I 96 I ) , 
p . 24.
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G reene  g o e s  on t o  sp e a k  o f  J a m e s ' s  " r u l i n g  f a n t a s y "  a s  
a  " s e n s e  o f  e v i l  r e l i g i o u s  i n  i t s  i n t e n s i t y "  ( p .  2 3 ) ,  
and  t o  s u g g e s t  t h a t  J a m e s ' s  b e s t  works -  t h o s e  f o l l o w ­
i n g  The Awkward Age -  a r e  t h e  b e s t  p r e c i s e l y  b e c a u s e  
t h e y  t r a n s m i t  t h i s  s e n s e  i n  a  way t h a t  h i s  e a r l i e r  
" l i g h t ,  l u c i d ,  and  w i t t y "  n o v e l s  d i d  n o t  ( p .  2 7 ) .  I t  
i s  no s u r p r i s e ,  he s a y s ,  t h a t  James o m i t t e d  many o f  h i s  
e a r l y  n o v e l s  f rom  t h e  c o l l e c t e d  e d i t i o n  o f  h i s  w o rk s ;
"How c o u l d  he have  done o t h e r w i s e , "  G reen e  w r i t e s ,  " i f  
he v/as t o  be f a i t h f u l  t o  h i s  d e e p e r  p e r s o n a l  f a n t a s y ? "
( p .  2 7 ) .
At t h i s  p o i n t  G reene  p a u s e s  t o  e l a b o r a t e  on h i s
p o i n t  by q u o t i n g  J a m e s ' s  r em a rk  r e g a r d i n g  F l a u b e r t :
. . .  he s t o p p e d  t o o  s h o r t .  He h o v e r e d  f o r  
e v e r  a t  t h e  p u b l i c  d o o r ,  i n  t h e  o u t e r  c o u r t ,  
t h e  s p l e n d o u r  o f  which  v e r y  p r o p e r l y  b e g u i l e d  
h im ,  and- i n  w h ich  he seems s t i l l  t o  s t a n d  a s  
u p r i g h t  a s  a  s e n t i n e l  and  a s  s h a p e l y  a s  a  
s t a t u e .  B u t  t h a t  i m m o b i l i t y  an d  e v e n  t h a t  
e r e c t n e s s  were  p a i d  to o  d e a r .  The s h i n i n g  
a rm s were  m ean t  t o  c a r r y  f u r t h e r ,  t h e  o u t e r  
d o o r s  were  m ean t  t o  o p e n .  He s h o u l d  a t  l e a s t  
h ave  l i s t e n e d  a t  t h e  cham ber  o f  t h e  s o u l .  T h i s  
would  have  f l o a t e d  him on  a  d e e p e r  t i d e ;  above  
a l l  i t  would  have  c a lm ed  h i s  n e r v e s .  ( p p .  2 7 -2 3 )
G r e e n e ' s  i n c l u s i o n  o f  t h i s  r em a rk  i s  i n t e r e s t i n g .  We
c a n  t a k e  i t ,  I  t h i n k ,  a s  a  v e i l e d  a ck n ow led gem en t  o f
Jam es  a s  t h e  s o u r c e  f o r  t h e  s u c c e s s - f a i l u r e  them e.
Jam es  s a y s  e l s e w h e r e  i n  h i s  e s s a y  " G u s ta v e  F l a u b e r t "  t h a t
" S u c c e s s e s  p u r e  and  s im p le  d i s c o n n e c t  and  d i s m i s s  [ t h e
3
a r t i s t ] ;  f a i l u r e s  . . . k eep  him i n  t o u c h  and  i n  r e l a t i o n . " ^
^See The A r t  o f  F i c t i o n  and O t h e r  E s s a y s , i n t r o d u c e d  by 
M o r r i s  R o b e r t s  (New Y o rk ,  1 9 4 3 ) ,  p .  138 .
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But t h e  q u o t a t i o n  i s  t h e  b a s i s  o f  a t r i b u t e ,  t o o ,  f o r  
G re en s  g o e s  on t o  s a y  t h a t  J a m e s ,  u n l i k e  F l a u b e r t ,  d id  
l i s t e n  a t  t h e  cham ber  o f  h i s  s o u l ;  and  t h e  r e s u l t  i s  
s u c h  s t u d i e s  o f  c o r r u p t i o n  a s  The Wings o f  t h e  D ove .
From t h e  e a r l y  " o u t e r  c o u r t "  n o v e l s  Jam es  a d v a n c e d  t o  
t h e  e x p l o r a t i o n  o f  s u b t l e  p s y c h o l o g i c a l  phenomena,  f rom 
" m u rd e r  [ t o ]  t h e  more a g o n i z i n g  m e n t a l  v i o l e n c e ;  i n s t e a d  
o f  Mmie de B e l l e g a r d e ,  K a te  Croy;  i n s t e a d  o f  t h e  m e lo ­
d r a m a t i c  h e r o i n e  Mme de C i n t r é ,  t h e  d e e p l y  f e l t  s u b j e c ­
t i v e  s t u d y  o f  M i l l y  T h e a l e "  ( p .  2 8 ) .
H av ing  e s t a b l i s h e d  t h e  d i r e c t i o n  o f  h i s  a r g u m e n t ,  
G reen e  t h e n  g o e s  on  i n  t h e  e s s a y  t o  s p e c u l a t e  on  t h e  s o u r c e  
o f  J a m e s ' s  r u l i n g  f a n t a s y .  T h i s  i s  w o r t h  f o l l o w i n g  b e c a u s e  
h e r e ,  I  t h i n k ,  G re en e  d i s p l a y s  a  c e r t a i n  i n n o v a t i v e  f l a i r  
a s  a  c r i t i c .  He b e g i n s  by p o i n t i n g  o u t  J a m e s ' s  d i s t i n c ­
t i v e  m a rk s :  a n  o b s e s s i o n  w i t h  m o r a l  d i s e a s e  as r e f l e c t e d
i n  h i s  c h a r a c t e r s  ( P e t e r  Q u i n t ,  Madame M e r l e ,  C h a r l o t t e  
S t a n t ,  t o  name a  few) and  a  t h e m a t i c  p r e o c c u p a t i o n  w i t h  
b e t r a y a l  ( t h e  b e t r a y a l  o f  someone o r  s o m e th in g  f o r  p e r ­
s o n a l  g a i n  i s  t y p i c a l ) .  G r e e n e ' t h e n  s p e c u l a t e s  t h a t  i n  
o r d e r  t o  d e v o t e  o n e s e l f  t o  t h e  a r t i s t i c  d e p i c t i o n  o f  s u c h  
phenom ena,  one m ust  h a r b o u r  a  p e r s o n a l  s e n s e  o f  b o t h  
c o r r u p t i o n  and  b e t r a y e d  i n n o c e n c e :  " t o  r e n d e r  t h e  h i g h e s t
j u s t i c e  t o  c o r r p u t i o n  you m us t  r e t a i n  y o u r  i n n o c e n c e :  you
have  t o  be  c o n s c i o u s  a l l  t h e  t im e  w i t h i n  y o u r s e l f  o f  
t r e a c h e r y  t o  s o m e th in g  v a l u a b l e "  ( p .  2 8 ) .  G reene  i s  
c o n v i n c e d  t h a t  J a m e s ' s  p r o f f e r e d  e x p l a n a t i o n s  o f  h i s  
s t o r y  "germ s"  ( e l a b o r a t e l y  d e s c r i b e d  i n  h i s  P r e f a c e s )  do 
l i t t l e  t o  r e v e a l  t h e  g e n e s i s  o f  h i s  o b s e s s i o n s .  He s a y s :
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" . . .  you  have  t o  go f u r t h e r  h a c k  t h a n  t h e  a n e c d o t e  a t  
t h e  d i n n e r - t a b l e  t o  t r a c e  t h e  o r i g i n  o f  su c h  u r g e n t  
f a n t a s i e s "  ( p .  2 9 ) .  Even  J a m e s ’ s a u t o b i o g r a p h i c a l  p i e c e s ,  
A S m a l l  Soy and O t h e r s  and  N o tes  o f  a  Son  and B r o t h e r , a r e  
e y a s i y e  and G re en e  c e n t e r s  on  two a s p e c t s  o f  J a m e s ' s  
e a r l y  l i f e  w h ich  m ust  have  b e e n  o f  " p a i n f u l  im p o r t a n c e "  
t o  him b u t  w h ich  r e c e i v e  l i t t l e  o f  J a m e s ' s  a t t e n t i o n  
( p .  3 0 ) .
The f i r s t  o f  t h e s e ,  w h ich  G reene  r e f e r s  t o  a s  
J a m e s ' s  " i n h e r i t a n c e " ,  i s  t h e  s e n s e  o f  e v i l ,  o f  "daem on ic  
p o s s e s s i o n "  t o  w h ich  t h e  Jam es  f a m i l y  a p p e a r s  t o  have  
b e e n  s u s c e p t i b l e  ( p .  3 0 ) .  Henr^^ Jam es  S r .  s u f f e r e d  
a t t a c k s  o f  t e r r i f i e d  i n s a n i t y  d u r i n g  w h ich  p o s s e s s e d  
s h a p e s  f o l l o w e d  him m e r c i l e s s l y .  J a m e s ' s  s i s t e r  A l i c e  
v/as s u b j e c t  t o  s u i c i d a l  t e n d e n c i e s  and  W i l l i a m  J a m e s ,  
a l t h o u g h  a b l e  t o  r a t i o n a l i z e  s u c h  t e r r o r s  o f  t h e  mind 
by d e v o t i n g  h i m s e l f  t o  t h e  p s y c h o l o g i c a l  s t u d y  o f  them , 
was n e v e r  w h o l l y  f r e e  o f  t h e i r  i n f l u e n c e .  A l th o u g h  
G re en e  d o es  n o t  m e n t i o n  i t ,  Jam es  t e l l s  u s  i n  A S m a l l  
Boy and  O t h e r s  t h a t  he t o o  was a  y i c t i m  o f  a  p o w e r f u l  
n i g h t m a r e  e x p e r i e n c e ,  o f  a  " v i s i t a n t " ,  a n  " a w f u l  a g e n t ,  
c r e a t u r e  o r  p r e s e n c e . " ^  At Siny r a t e ,  t h i s  l e g a c y  o f  
J a m e s ' s  c h i l d h o o d ,  a  c a p a c i t y  t o  s e n s e  s p i r i t u a l  e v i l ,  
i s  f o r  G re en e  " a  more i m p o r t a n t  b a c k g r o u n d  t o  Henry 
J a m e s ' s  n o v e l s  t h a n  G r o s v e n o r  House and  l a t e  V i c t o r i a n  
s o c i e t y "  ( p .  3 1 ) .  " I t  i s  t r u e , "  G reen e  s a y s ,  " t h a t  t h e  
m o r a l  a n a r c h y  o f  t h e  age  gave  him h i s  m a t e r i a l ,  b u t  he
^London,  1 9 1 3 ,  P» 3&3.
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would n o t  have  t r e a t e d  i t  w i t h  su c h  i n t e n s i t y  i f  i t  had 
n o t  c o r r e s p o n d e d  w i t h  h i s  p r i v a t e  f a n t a s y "  ( p .  3 1 ) .
The s e c o n d  a s p e c t  o f  J a m e s ' s  e a r l y  l i f e  i n  w h ich  
Greene  d e t e c t s  t h e  s e e d s  o f  h i s  a r t i s t i c  f o c u s  i n v o l v e s  
J a m e s ' s  two y o u n g e r  b r o t h e r s ,  W ilky  and Bob. The s i g n i ­
f i c a n c e  o f  J a m e s ' s  r e l a t i o n s h i p  w i t h  t h e s e  two ( a g a i n  a 
s u b j e c t  Jam es  a v o i d s )  l i e s  n o t  so much i n  t h e  f a c t  t h a t  
t h e y  were  " co m m o n p lace , a l m o s t  low -brow  members o f  a  
f a m i l y  i n t e l l e c t u a l  t o  e x c e s s "  a s  i n  t h e  f a c t  t h a t  t h e y  
a l o n e  " r e p r e s e n t e d  t h e  f a m i l y  on  t h e  b a t t l e f i e l d s  o f  t h e  
C i v i l  War" ( p .  3 4 ) . ^  Henry J a m e s ,  o f  c o u r s e ,  e s c a p e d  t h e  
war  b e c a u s e  o f  a  m y s t e r i o u s ,  u n e x p l a i n e d  a c c i d e n t .
G reene  s u g g e s t s  t h a t  t h i s  a c c i d e n t  r e p r e s e n t s  a n  e v a s i o n  
o f  d u t y  f o r  w h ich  t h e r e  v/as " i n s u f f i c i e n t  e x c u s e "  ( p .  3 5 ) .  
R e j e c t i n g  t h e  i n t e r p r e t a t i o n  o f  "some m odern  c r i t i c s "  
t h a t  t h e  n a t u r e  o f  t h i s  a c c i d e n t  i s  r e f l e c t e d  i n  J a m e s ' s  
" c a s t r a t i o n  com plex"  ( p .  3 5 ) ,  Greene  p u t s  foimz/ard t h e  
n o t i o n  t h a t  i t  i s  t h e  s o u r c e  o f  J a m e s ' s  own s e n s e  o f  
b e t r a y a l .  " I t  i s  p o s s i b l e , "  he s a y s ,  " t h a t  t h r o u g h  Wilky 
an d  Bob . . . t h e s e  r u i n e d  h e r o e s  . . . we c a n  t r a c e  t h e  
s o u r c e  o f  J a m e s ' s  m a in  f a n t a s y ,  t h e  i d e a  o f  t r e a c h e r y  
w h ich  was a lw a y s  a t t a c h e d  t o  h i s  s e n s e  o f  e v i l .  . . .  i t  
i s  n o t  h a r d  t o  b e l i e v e  t h a t  James s u f f e r e d  f rom a  lo n g  
s u b c o n s c i o u s  u n e a s i n e s s  a b o u t  a  p e r s o n a l  f a i l u r e "  ( p .  3 5 ) .
^Greene  a c k n o w le d g e s  Anna R obeson  B u r r ' s  A l i c e  J a m e s . 
H er  B r o t h e r s  -  H er  J o u r n a l s  a s  t h e  s o u r c e  o f  h i s  
i n f o r m a t i o n  a b o u t  V/ilky and Bob. "Henr^r Ja m es ;  The 
P r i v a t e  U n i v e r s e "  b e g a n  a s  a  r e v i e w  o f  Miss  B u r r ' s  
work ( s e e  S p e c t a t o r , 28 S e p te m b e r  193^)* I t  was 
ex p an d e d  t o  i t s  p r e s e n t  form i n  1 9 3 6 .
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Now i t  i s  p o s s i b l e  t h a t  G reene  g i v e s  i n o r d i n a t e
w e i g h t  t o  t h i s  i n c i d e n t  i n  o r d e r  t o  b o l s t e r  h i s  t h e o r y ,
b u t  h i s  s p e c u l a t i o n s  a r e  n o t  w h o l ly  u n f o u n d e d .  I f  one
c r e d i t s  t h e  v ie w  o f  J a m e s ’ s b i o g r a p h e r ,  Leon L d e l ,  one
m ust  a ck n o w led g e  t h e  a l m o s t  p r o p h e t i c  a c c u r a c y  o f
G r e e n e ' s  c o n j e c t u r e . ^  E d e l ,  s p e a k i n g  o f  J a m e s ' s
a m biguous  r e f e r e n c e s  t o  h i s  i n j u r y  i n  N otes  o f  a  Son and
B r o t h e r  s a y s :  " i n  some v/ay he seems to  have  f e l t  t h a t
by  v a g u e n e s s  and  c i r c u m l o c u t i o n  he m ig h t  b e c l o u d  t h e
whole  q u e s t i o n  o f  h i s  n o n - p a r t i c i p a t i o n  i n  t h e  C i v i l  
n
W a r . " W h e th e r  J a m e s ’ s c o m p l a i n t  was s e r i o u s  o r  n o t ,  
E d e l  s a y s ,  e m b a r r a s s m e n t  i n  t h e  f a c e  o f  u r g e n t  c a l l s  f o r  
war  r e c r u i t s  p r o b a b l y  d i s s u a d e d  Jam es  f rom r e v e a l i n g  i t s  
e x a c t  n a t u r e .
The b i o g r a p h i c a l  d a t a  w h ich  G reene  p u t s  i n t o  
s e r v i c e ,  t h e n ,  a r e  sound  e nough .  But  w ha t  i s  s t r i k i n g  
a b o u t  G r e e n e ' s  d e s c r i p t i o n  o f  J a m e s ' s  p r i v a t e  u n i v e r s e  
i s  t h e  e x t e n t  t o  w h ich  i t  p a r a l l e l s  G r e e n e ' s  own -  n o t ,  
o f  c o u r s e ,  i n  c i r c u m s t a n c e  b u t  c e r t a i n l y  i n  s p i r i t  
( b e t r a y a l  i s  a n  o b v i o u s  common t h e m e ) .  I n  f a c t ,  i n  h i s  
e s s a y s  a s  a  w h o le ,  G reene  t e n d s  to w a rd  p s y c h o l o g i c a l  
a n a l y s i s  when he d e a l s  w i t h  a n  a u t h o r  i n  whom he does  
s e e  a f f i n i t i e s  w i t h  h i s  own o b s e s s i o n s .  T h i s  a p p r o a c h  
h a s  c e r t a i n  a d v a n t a g e s .  When Greene  a t t r i b u t e s  t h e  
u n r e a l i t y  o f  D i c k e n s ' s  "good"  c h a r a c t e r s  t o  t h e  e v e n t s
G r e e n e ' s  e s s a y  ( i n  i t s  f u l l  fo rm ) was w r i t t e n  i n  193 ^ ,  
p r e d a t i n g  by  s e v e n t e e n  y e a r s  Volume I  o f  S d e l ' s  
b i o g r a p h y .  G reene  r e v i e w e d  The U n t r i e d  Y e a r s  f a v o u r a b l y  
„ i n  t h e  New S t a t e s m a n  (18  J u l y  195 3 )•
■London, 1953» PP» 178-179»
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o f  D i c k e n s ' s  c h i l d h o o d ,  he s p e a k s  w i t h  a  knov/ing 
em pa thy .  " I t  v/as n o t , "  he s a y s ,  " t h a t  t h e  unhappy  
c h i l d ,  w i t h  h i s  h u r t  p r i d e  and  h i s  s e n s e  o f  h o p e l e s s  
i n s e c u r i t y ,  had n o t  e n c o u n t e r e d  human g o o d n e s s  -  he 
had s i m p ly  f a i l e d  t o  r e c o g n i z e  i t  i n  t h o s e  s t r e e t s  
b e tw e e n  G a d s h i l l  and  H u n g e r f o r d  Y a r k e t  w h ich  had b e e n  
a s  n a r ro v / ly  e n c l o s e d  a s  O l i v e r  T w i s t ' s "  (E s s a y s . p .  1 0 6 ) .  
The same s o r t  o f  p e r c e p t i v e n e s s  i s  e v i d e n t  when Greene  
d i s c u s s e s  t h e  s a d  p o e t i c i s m  o f  Hans A n d e r s e n ,  one o f  
t h o s e  "whose l i v e s  seem a rg u m e n ts  f o r  t h e  e x i s t e n c e  o f  
a  c o n s c i o u s  p r o v i d e n c e ,  l i v e s  f a s h i o n e d  a s  i t  were 
d e l i b e r a t e l y  f o r  one p u r p o s e  w i t h  a c r u e l t y  t h a t  h a s  
d e p r i v e d  them o f  any  o b s c u r e  and f r i e n d l y  r e t r e a t "
( p .  1 1 1 ) .
Bu t  G r e e n e ' s  p s y c h o l o g i c a l  b e n t  c a n  g e t  him i n t o  
t r o u b l e ,  t o o .  I n  1933 he w r o te  a  r a t h e r  l o n g  e s s a y  on  
B e a t r i x  P o t t e r  i n  w h ich  he s u g g e s t e d  t h a t  w i t h  t h e  c r e a ­
t i o n  o f  "!.!r. P u d d le -D uck "  K i s s  P o t t e r ' s  a r t  seemed to  
t a k e  on  a  new, p e s s i m i s t i c  f l a v o u r .  "At some t im e  
b e t w e e n  190? and I 9 0 9 , "  he w r i t e s ,  " K i s s  P o t t e r  m ust  
have  p a s s e d  t h r o u g h  a n  e m o t i o n a l  o r d e a l  w h ich  ch an g e d  
t h e  c h a r a c t e r  o f  h e r  g e n i u s .  I t  would  be  i m p e r t i n e n t  
t o  i n q u i r e  i n t o  t h e  n a t u r e  o f  t h e  o r d e a l .  H er  c a s e  i s  
c u r i o u s l y  s i m i l a r  t o  t h a t  o f  Henry J a m e s .  S o m e th in g  
h a p p e n e d  w h ic h  sho o k  t h e i r  f a i t h  i n  a p p e a r a n c e "  ( p .  2 3 6 ) .  
He g o e s  on  i n  t h i s  v e i n ,  m e a s u r i n g  h e r  o u t p u t  a f t e r  t h i s  
p e r i o d  a g a i n s t  t h i s  y a r d s t i c k ,  e v e n  c a l l i n g  L i t t l e  P i g  
R o b in s o n  h e r  T e m p e s t , h e r  " e s c a p e  f rom t r a g e d y ,  t h e  f i n a l  
s u r r e n d e r  o f  i m a g i n a t i o n  t o  s a f e  s e r e n e  f a n c y "  ( p .  2^ 0 ) .
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VJhen G reene  came t o  e d i t  h i s  C o l l e c t e d  E s s a y s . he add ed  
a n o t e  t o  t h i s  e s s a y  w h ich  s a i d  t h a t  K i s s  P o t t e r  had 
d u l y  w r i t t e n  him a n  " a c i d "  r e s p o n s e  t o  h i s  p i e c e  d e p r e ­
c a t i n g  " ' t h e  F r e u d i a n  s c h o o l '  o f  c r i t i c i s m "  ( p .  2 4 0 ) .
Now t h i s  i s  p e r h a p s  a  t r i f l i n g  example  o f  G r e e n e ’ s p s y c h o ­
l o g i c a l  e x c e s s e s ,  e v e n  i f  i t  c a n  be d i s t i n g u i s h e d  w i t h  
so l o f t y  a  l a b e l  a s  " F r e u d i a n " .  I n  f a c t ,  t h e r e  i s  some 
q u e s t i o n  a s  t o  G r e e n e ' s  i n t e n t i o n  i n  t h e  e s s a y .  Of t h o s e  
r e v i e w e r s  o f  t h e  C o l l e c t e d  E s s a y s  who m e n t i o n  t h e  p i e c e  
a t  a l l ,  m o s t  s e e  i t  a s  a  s e n d - u p ,  and a  r a t h e r  good  one 
a t  t h a t .  B u t  I  s u s p e c t  t h a t ,  p l a y f u l  o r  n o t ,  i t  i s  
a n o t h e r  o f  G r e e n e ' s  t r i b u t e s  t o  t h o s e  a u t h o r s  he r e v e r e s  
b e c a u s e  t h e y  were h i s  c h i l d h o o d  f a v o u r i t e s .  R ev iew in g  
s u c h  a u t h o r s  i n  A S o r t  o f  L i f e . w i t h  t h e  r e s p e c t  f o r  h i s  
y o u t h f u l n e s s  I  have  a l r e a d y  m e n t i o n e d ,  G re en e  s a y s  o f  
K i s s  P o t t e r :  " I  have  n e v e r  l o s t  my a d m i r a t i o n  f o r  h e r
b o ok s  and  I  have  o f t e n  r e r e a d  h e r  . . ."  ( p .  50)»^ At any 
r a t e ,  i f  we assume ( a s  K i s s  P o t t e r  h e r s e l f  a p p a r e n t l y  d i d )  
t h a t  G reen e  i s  s e r i o u s  i n  t h e  e s s a y ,  we o u g h t  n o t  t o  
d i s m i s s  h e r  c o m p l a i n t ,  e s p e c i a l l y  s i n c e  we know t h a t  
G re en e  h a s  a  c e r t a i n  p e r s o n a l  d e b t  t o  F r e u d .
P e r h a p s  G r e e n e ' s  a n a l y s i s  o f  B e a t r i x  P o t t e r  i s  
h a r d e r  t o  sv /a l low  t h a n  h i s  p s y c h o l o g i c a l  p r o b i n g  o f  
J a m e s ' s  " r u l i n g  f a n t a s y "  o n l y  b e c a u s e  i t  seems somehow 
i n a p p r o p r i a t e  ( a n d  u n n e c e s s a r y )  t o  p r o b e  t h e  p s y c h e  o f  
a  w r i t e r  o f  c h i l d r e n ' s  b o o k s .  Even  s o ,  G reene  moved away 
f rom  t h i s  t y p e  o f  c r i t i c i s m  a f t e r  t h e  t h i r t i e s ,  a s  i f  he 
r e c o g n i z e d  t h a t  he o u g h t  n o t  t o  p u s h  a  good  t h i n g  to o  f a r .
o
I t  i s  w o r th  n o t i n g  t h a t  G reene  w r o te  s e v e r a l  s t o r i e s  f o r  
c h i l d r e n  h i m s e l f ,  s t o r i e s  r a t h e r  r e m a r k a b l e  f o r  t h e i r  a i r  
o f  d e f e r e n c e  t o  c h i l d r e n ' s  p e r s p i c a c i t y .  (See  B i b l i o g r a p h y ) .
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I n  a  1941  r e v i e w  o f  H e r b e r t  R e a d ’ s a u t o b i o g r a p h i c a l
A n n a ls  o f  I n n o c e n c e  and E x p e r i e n c e . f o r  e x am p le ,  G reene
c r i t i c i z e s  Read a s  a  "dr^/" c r i t i c  w i t h  h i s  e y e s  f i x e d  on
t h e  d i s t i n c t i o n s  b e t w e e n  t h e  ego and  t h e  i d "  ( E s s a y s .
p .  3 5 ^ ) .  He s a y s :
. . . [R e ad ]  h a s  som e t im es  b e e n  a t  p a i n s  
t o  a d o p t  t h e  l a t e s t  p s y c h o l o g i c a l  t h e o r i e s  
b e f o r e  t h e y  have  p r o v e d  t h e i r  v a l i d i t y  -  
r a t h e r  a s  c e r t a i n  A n g l i c a n  chu rchm en  l e a p  
f o r  c o n f i r m a t i o n  o f  t h e i r  f a i t h  on  t h e  
n e w e s t  s t a t e m e n t  o f  a n  a s t r o n o m e r .  . . .
I c a n n o t  s h a r e  h i s  b e l i e f  t h a t  c r i t i c i s m  w i t h  
t h e  h e l p  o f  F r e u d  w i l l  become a  s c i e n c e ,  and 
a c r i t i c a l  o p i n i o n  have  t h e  u n i v e r s a l i t y  o f  
a  s c i e n t i f i c  law  . . . ( p .  3 5 3 )
G re en e  f e e l s ,  p r e s u m a b l y ,  t h a t  he c a n  now a f f o r d  t o  l e v e l  
s u c h  a  c o m p l a i n t  a t  someone who, u n l i k e  h i m s e l f ,  h a s  n o t  
o u tg r o w n  t h e  f a s h i o n a b l e  t r e n d  t o  s e e  F r e u d i a n  i m p l i c a ­
t i o n s  i n  j u s t  a b o u t  e v e r y t h i n g .
I n  a n  e v e n  l a t e r  r e v i e w ,  t h i s  t im e  f rom  1951»
G re e n e  t a k e s  a  h a r d  l i n e  on  J o h n  B e r r y m a n ’ s " p s e u d o -  
F r e u d i a n  a n a l y s i s "  o f  t h e  works  o f  S t e p h e n  C r a n e . ^  F o r  
e x a m p le ,  he c i t e s ,  w i t h  e v i d e n t  d i s t a s t e ,  B e r r y m a n ' s  
r em a rk  t h a t  " C r a n e ' s  f a n t a s y  had  t o  s e c u r e  f a t h e r - i d e n t i -  
f i c a t i o n  by  d ro w n in g  t h e  a c t u a l  m o t h e r - r e p r e s e n t a t i v e "
( p .  6 2 8 ) ,  and  g o e s  on  t o  s a y :
We m ig h t  be  i n t e r e s t e d  i n  a  p s y c h i a t r i s t ' s  
r e p o r t  on  C r a n e ' s  b o o k s ,  t h o u g h  w i t h o u t  t h e  
l i v i n g  man t o  q u e s t i o n  and  s t u d y ,  t h e  r e p o r t  
would  be  v e r y  t e n t a t i v e  and  o f  c l i n i c a l  r a t h e r  
t h a n  c r i t i c a l  v a l u e .  B u t  we a r e  n o t  p r e p a r e d  
t o  t r e a t  s e r i o u s l y  t h e  b a d l y  w r i t t e n  and 
m uddled  c o n c l u s i o n s  o f  a  w r i t e r  w i t h o u t  t h e  
n e c e s s a r y  m e d i c a l  q u a l i f i c a t i o n s  and  w i t h o u t  
t h e  p r a c t i c a l  e x p e r i e n c e  o f  a  c o n s u l t a n t .
( p .  628)
^"The Badge o f  C o u r a g e , "  New S t a t e s m a n , 4 l  ( J u n e  1951)»
6 2 7 .
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T h i s  i s  f a i r  enough ;  B e r r y m a n ’ s u se  o f  p s y c h o - a n a l y t i c a l  
j a r g o n  a l o n e  i s  p r e t e n t i o u s  and d i s t r a c t i n g ,  e v e n  th o u g h  
h i s  d i a g n o s e s  m ig h t  be  s o u n d .  And a l t h o u g h  G r e e n e ’s 
comments a b o u t  B e r r y m a n ' s  l a c k  o f  m e d i c a l  q u a l i f i c a t i o n s  
c a n ' t  h e l p  b u t  b r i n g  t o  mind G r e e n e ' s  own c r e d e n t i a l s  
a s  Henry  J a m e s ' s  a n a l y s t , I  t h i n k  we have  t o  a d m i t  t h a t  
G r e e n e ,  i n  t h e  Jam es  e s s a y ,  n e v e r  l o s e s  s i g h t  o f  J a m e s ' s  
a r t  a s  t h e  s t a r t i n g - p o i n t  f o r  h i s  s p e c u l a t i o n s .
I  b e g a n  by l o o k i n g  a t  G r e e n e ' s  v ie w  t h a t  t h e  a r t i s t  
s h o u l d  be  f a i t h f u l  t o  h i s  p r i v a t e  sym bols  by r e f u s i n g  t o  
co n fo rm  w i t h  any  p u b l i c  image g r a t u i t o u s l y  b e s to w e d  upon  
h im.  Nov/ I  s h o u l d  l i k e  t o  c o n s i d e r  G r e e n e ’ s p o e t i c  f rom  
a n o t h e r  a n g l e .  We know t h a t  f o r  G reene  t h e  s u b j e c t i v e  
im p u l s e  i s  c r u c i a l  -  p e r s o n a l l y ,  c r i t i c a l l y ,  and  a r t i s t i c ­
a l l y .  Bu t  we know, t o o ,  t h a t  on a  p e r s o n a l  l e v e l  G reene  
fo u n d  h i s  p s y c h o l o g i c a l  o b s e s s i o n  -  p a r t i c u l a r l y  h i s  
p e n c h a n t  f o r  t h e  i n s t i n c t i v e ,  e l e m e n t a l  s i d e  o f  o n e ' s  
n a t u r e  -  t o  be  somewhat c r i p p l i n g  when i t  came t o  d e a l ­
i n g  w i t h  t h e  r e a l  w o r l d .  I f  one i s  t o  a c t  e f f e c t i v e l y  
and  w i t h  some s e n s e  o f  e m o t i o n a l  s t a b i l i t y ,  one c a n n o t  
s t a y  f o r e v e r  i n  t h e  w o r ld  o f  " m i n d l e s s  s e n s u a l i t y "  where  
t h o u g h t s ,  f e e l i n g s ,  and  a c t i o n s  have  v a l u e  o n l y  i n  so f a r  
a s  t h e y  g r a t i f y  o n e ' s  eg o .  T h i s ,  f o r  G r e e n e ,  h o l d s  
c r i t i c a l l y  and  a r t i s t i c a l l y  a s  w e l l .  He i s  opposed  
a d a m a n t l y ,  f o r  e x a m p le ,  t o  t h e  " m o n s t r o u s  s u b j e c t i v i t y "  
(E s s a y s , p .  I 5 0 ) o f  c e r t a i n  " s t r e a m  o f  c o n s c i o u s n e s s "
( p .  1 4 9 ) w r i t e r s  who seem t o  t h i n k  t h a t  "by  m in in g  i n t o  
l a y e r s  o f  p e r s o n a l i t y  h i t h e r t o  u n t o u c h e d  [ t h e y ]  c o u l d  
u n e a r t h  t h e  s e c r e t  o f  ' i m p o r t a n c e '  . . .  ( p .  I I 6 ) .  I n
- .1 3 0  -
h i s  r e v i e w  o f  D o ro th y  K, R i c h a r d s o n ' s  Pilmriir.ame G reene
i s  p a r t i c u l a r l y  e m p h a t i c  a b o u t  t h i s :
[ K i s s  R i c h a r d s o n ' s ]  l o n g  t r a i n l o a d  . . . 
s e t  o u t  i n  1915 w i t h  some a c c l a m a t i o n ,  
c a r r y i n g  i t s  e m b a r r a s s i n g  c a r g o  -  t h e  
s t r e a m  o f  c o n s c i o u s n e s s  -  s a l u t e d  by  many 
p r o m i n e n t  b y s t a n d e r s  -  K i s s  West and  K r s .
W oo lf ,  K r .  W e l l s ,  K r .  B e r e s f o r d ,  K r .
S w i n n e r t o n ,  and  Kr.  Hugh W alp o le  . . .
T h e re  i s  no r e a s o n  why t h e  p i l g r i m a g e  s h o u l d  
e v e r  e n d ,  e x c e p t  w i t h  t h e  a u t h o r ' s  l i f e ,  
f o r  sh e  i s  a t t e m p t i n g  t o  r e p r e s e n t  t h e  whole  
e f f e c t  o f  e v e r y  e x p e r i e n c e  -  f r i e n d s h i p ,  
p o l i t i c s ,  t e a - p a r t i e s ,  b o o k s ,  w e a t h e r ,  
w ha t  you  w i l l  -  on  a  woman's  s e n s i b i l i t y .
( p .  149)
A s id e  f rom  b e i n g  i n t i m a t e  t o  t h e  p o i n t  o f  e m b a r r a s s m e n t ,  
t h i s  s u b j e c t i v i t y  f o r  i t s  own sa k e  i s  h o r r i b l y  t e d i o u s .
As a  c o n t r a s t  t o  K i s s  R i c h a r d s o n  and h e r  f e l l o w  p i l g r i m s ,  
G reen e  s p e a k s  o f  t h e  v i t a l i t y  o f  R i d e r  H a g g a r d ' s  b o o k s ,  
a  v i t a l i t y  w h ic h  comes f rom  t h e  o c c a s i o n a l  " e m e rg en c e  
o f  t h e  b u r i e d  man" ( p .  2 1 2 ) .  H aggard  was " a  p u b l i c  
a u t h o r , "  G re en e  s a y s ,  " an d  t h e  p r i v a t e  l i f e  r e m a in e d  t h e  
p r i v a t e  l i f e  i n  so f a r  a s  he c o u l d  c o n t r o l  i t .  The p o e t i c  
e l e m e n t  i n  H a g g a r d ' s  work b r e a k s  o u t  where  t h e  c o n t r o l  
f a i l s .  B e c a u se  t h e  h i d d e n  man was so i m p r i s o n e d ,  when 
he d oes  emerge t h r o u g h  t h e  to m b , i t  i s  a g a i n s t  enormous 
p r e s s u r e ,  and  t h e  e f f e c t  i s  o f t e n  one o f  h o r r o r  . . . "
( p .  2 1 0 ) . ^ ^  S e l f - r e v e l a t i o n  m ig h t  be  n e c e s s a r y  t o  t h e  
p o e t i c  s e n s e ,  t h e n ,  b u t  i t  i s  n o t  s u f f i c i e n t .
T h i s  i d e a  t h a t  p o e t i c i s m  i s  a  m a t t e r  o f  c o n t r o l l e d ,  
s u b t l e  r e v e l a t i o n  o c c u r s  a g a i n  and  a g a i n  i n  G r e e n e ’ s 
e s s a y s ,  and  s i n c e  c h i l d h o o d  f i g u r e s  so l a r g e l y  i n  G r e e n e ' s
I t  i s  i n t e r e s t i n g  t h a t  J u n g ,  i n  " P s y c h o lo g y  and 
L i t e r a t u r e , "  m e n t i o n s  R i d e r  H aggard  a s  a  w r i t e r  who i s  
o n l y  s u p e r f i c i a l l y  a  mere  i n v e n t o r ;  he i s ,  i n  f a c t ,  a  
w r i t e r  f o r  whom t h e  " p r i m o r d i a l "  o r  " v i s i o n a r y "  e x p e r ­
i e n c e  i s  t h e  r e a l l y  s i g n i f i c a n t  a r t i s t i c  b a s e  (See  
Modern Man i n  S e a r c h  o f  a  S o u l ) .
- 131 -
i d e a  o f  t h e  p o e t i c ,  i t  i s  n o t  s u r p r i s i n g  t h a t  i n  many
o f  t h e s e  e s s a y s  Greene  a t t r i b u t e s  p r i v a t e  e x c e s s e s  to
what  he c a l l s  "The B u rd e n  o f  C h i ld h o o d " .  The e s s a y  t h a t
t a k e s  t h i s  p h r a s e  f o r  i t s  t i t l e  and  t h a t  i l l u s t r a t e s  t h e
i d e a  m ost  c l e a r l y  c o n c e r n s  H. H. Kunro ( " S a k i " ) .  G reens
i n t r o d u c e s  h i s  theme by c o m p a r in g  D ic k en s  and  K i p l i n g  :
T h ere  a r e  c e r t a i n  v / r i t e r s ,  a s  d i f f e r e n t  a s  
D ic k e n s  from K i p l i n g ,  who n e v e r  sh a k e  o f f  
t h e  b u r d e n  o f  t h e i r  c h i l d h o o d .  The a b a n d o n ­
ment t o  t h e  b l a c k i n g  f a c t o r y  i n  D i c k e n s ' s  c a s e  
and  i n  K i p l i n g ' s  t o  t h e  c r u e l  Aunt Rosa l i v i n g  
i n  t h e  sa n d y  s u b u r b a n  r o a d  were n e v e r  f o r g o t t e n .
. . . How d i f f e r e n t l y  t h e y  r e a c t e d .  D ic k en s  
l e a r n t  sy m p a th y ,  K i p l i n g  c r u e l t y  -  D ic k e n s  
d e v e l o p e d  a  s t y l e  so e a s y  and n a t u r a l  t h a t  i t  
seems c a p a b l e  o f  i n c l u d i n g  t h e  whole  human 
r a c e  i n  i t s  u n d e r s t a n d i n g ;  K i p l i n g  d e s i g n e d  
a  m a c h in e ,  t h e  c o g w h e e l s  p e r f e c t l y  f a s h i o n e d ,  
f o r  e x c l u s i o n .  ( p .  12?)
G re en e  g o e s  o n  t h e n  t o  p o i n t  o u t  s i m i l a r i t i e s  b e tw e e n  
t h e  b a c k g r o u n d s  o f  K i p l i n g  and Kunro :  t h e  l o n g  s e p a r a ­
t i o n s  from p a r e n t s  im posed  by l i f e  i n  a  c o l o n i a l  c i v i l  
s e r v i c e  and  t h e  c r u e l  r e l a t i v e s  who s e r v e d  a s  p a r e n t a l  
s u b s t i t u t e s .  B u t ,  G reene  s a y s ,  Munro saw i n  c h i l d h o o d  
" i t s  humour and i t s  a n a r c h y  a s  w e l l  a s  i t s  c r u e l t y  and 
u n h a p p i n e s s "  ( p .  1 2 9 ) .  U n l i k e  K i p l i n g ,  he " d i d  n o t  
p r o t e c t  h i m s e l f .  . . w i t h  m a n l i n e s s ,  k n o w in g n e s s ,  
i m a g i n a r y  a d v e n t u r e s  o f  s o l d i e r s  and  Empire  b u i l d e r s  . , . 
[ b u t ]  w i t h  e p ig r a m s  a s  c l o s e l y  s e t  a s  c u r r a n t s  i n  a n  
o l d - f a s h i o n e d  Dundee c a k e . "  ( p .  1 2 9 ) .  T he re  i s  c e r t a i n l y  
c r u e l t y  i n  S a k i :  R e g i n a l d  and  C l o v i s  -  t h e  a r c h e t y p a l
S a k i  c h a r a c t e r s  -  " a r e  q u i c k  t o  h u r t ,  b e f o r e  t h e y  c a n  be 
h u r t  . . . t h e  e p i g r a m s ,  t h e  a b s u r d i t i e s  f l y  u n r e m i t t i n g l y  
b a c k  and f o r t h  . . ."  ( p .  1 2 9 ) .  But  a s  f a r  a s  Greene  i s  
c o n c e r n e d ,  " t h e  v i c t i m s  . . . a r e  s u f f i c i e n t l y  f o o l i s h
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t o  awaken no sym pathy  - t h e y  a r e  t h e  m i d d l e - a g e d ,  t h e  
p e o p l e  w i t h  pow er ;  i t  i s  r i g h t  t h a t  t h e y  s h o u l d  s u f f e r  
t e m p o r a r y  h u m i l i a t i o n  b e c a u s e  t h e  w o r ld  i s  a lw a y s  on 
t h e i r  s i d e  i n  t h e  l o n g  ru n "  ( p p .  I 29 - I 3 0 ) .  K i p l i n g ' s  
v i c t i m s ,  a s  he s a y s  i n  a n o t h e r  e s s a y  e x c l u s i v e l y  on  
K i p l i n g , a r e  " u n w o r th y  o f  h i s  o b s e s s i o n " ,  and h i s  h a t r e d  
i s  s i m p ly  c o n f i n i n g  and monotonous ( p .  1 9 5 ) .  The c r u e l t y  
o f  M u n ro ' s  mind -  t h e  n a t u r a l  c o n s e q u e n c e  o f  h i s  c h i l d h o o d  
was t r a n s f o r m e d ,  a c c o r d i n g  t o  G re e n e ,  i n t o  a n  " e x a c t i n g  
s e n s e  o f  j u s t i c e "  ( p .  I 3 0 ) ;  i n  K i p l i n g  i t  was b e n t  on  
r e v e n g e ,
I t  i s  w o r t h  p a u s i n g  t o  c o n s i d e r  more c l o s e l y  t h i s
n o t i o n  o f  r e v e n g e  a s  one o f  t h e  b u r d e n s  o f  c h i l d h o o d  s i n c e
we know t h a t  i t  was a  d e s i r e  f o r  r e v e n g e  w h ich  p ro m p te d
G reen e  h i m s e l f  t o  t a k e  up w r i t i n g . C e r t a i n l y  t h e  theme
o f  r e v e n g e  f i n d s  a  p l a c e  i n  m ost  o f  G r e e n e ' s  f i c t i o n :
P i n k i e  m aking  good t h e  d e b t  owed him f rom  t h e  s o r d i d
y e a r s  o f  h i s  c h i l d h o o d ,  Conrad  D r o v e r  e x a c t i n g  a  p e r s o n a l
j u s t i c e  by v i o l a t i n g  t h e  s o c i a l  o r d e r ,  S c o b i e  t a k i n g
v e n g e a n c e  on  God f o r  t h e  a b s e n c e  o f  p i t y  he s e e s  a l l
a r o u n d  him -  t h e  l i s t  g o e s  o n .  B ut  I  t h i n k  we c a n  se e
t h e  r e v e n g e  m o t i f  i n  i t s  m ost  b l a t a n t  and c r u d e  form  i n
G r e e n e ' s  f i r s t  p u b l i s h e d  n o v e l .  The Kan W i t h i n : G r e e n e ' s
f i r s t  o p p o r t u n i t y  t o  d i s e m b a r r a s s  h i m s e l f  o f  t h i s  p a r -
12t i c u l a r  b u r d e n .  I n  h i s  I n t r o d u c t i o n  t o  t h e  n o v e l  G reene
See  my d i s c u s s i o n  i n  C h a p t e r  I .  
l ^ T h e  f i r s t ,  t h a t  i s ,  t o  have  any  s u c c e s s .  He h a d ,  i n  
1 9 2 5 , p u b l i s h e d  a  c o l l e c t i o n  o f  h i s  poems u n d e r  t h e  
t i t l e  B a b b l i n g  A p r i l , b u t  t h e i r  a d o l e s c e n t  tone^  
p r e v e n t s  them  from b e i n g  a n y t h i n g  more t h a n  c u r i o s i t i e s .
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a d m i t s  t h a t  t h e  s t o r y  i s  " s h a m e f u l l y  r o m a n t i c , "  y o u t h -
11f u l  and  m o r b id ,  ^ and  v/e m ust  a d m i t  t h a t  t h i s  does  l i m i t  
t h e  n o v e l ' s  a r t i s t i c  v a l u e .  N e v e r t h e l e s s ,  i t  i s  h e l p f u l  
t o  s e e  G r e e n e ’ s " r u l i n g  f a n t a s y "  i n  i t s  p r i m a r y  s t a t e ,  t o  
s e e  c l e a r l y  t h e  p r o t o t y p e  o f  G r e e n e ' s  l a t e r  s t u d i e s  o f  
t r e a c h e r y  and  r e t r i b u t i o n .
G r e e n e ' s  h e r o  Andrews i s  c h a r a c t e r i z e d  by a  s e l f -  
i n d u l g e n t  p r e o c c u p a t i o n  w i t h  r e v e n g e  and b e t r a y a l .  The 
o s t e n s i b l e  o b j e c t s  o f  A n d r e w s ' s  h a t r e d  a r e  t h e  b and  o f  
s m u g g l e r s  whom he j o i n e d ,  a f t e r  h i s  f a t h e r ' s  d e a t h ,  t o  
com bat  l o n e l i n e s s .  Andrews h a t e s  t h e  men b e c a u s e  t h e y  
compare  h i s  l a c k  o f  m a n l i n e s s  t o  t h e  b r a v e r y  and  v i r i l i t y  
o f  A n d r e w s ' s  d ead  f a t h e r ,  t h e i r  f o r m e r  l e a d e r .  Andrews 
h a t e s  t h e  new l e a d e r ,  C a r l y o n ,  b e c a u s e  a l t h o u g h  he h a s  
t h e  r o m a n t i c  i d e a l i s m  and  s e n s e  o f  c o m p a s s io n  Andrews 
v a l u e s  m os t  i n  men, he com bines  i t  s u c c e s s f u l l y  w i t h  a  
p r a g m a t i s m  and  s e l f - c o n f i d e n c e  w h ich  Andrews i s  i n c a p a b l e  
o f  e m u l a t i n g .  Bu t  t h e  r e a l  o b j e c t  o f  A n d r e w s ' s  o b s e s s i v e  
h a t r e d  i s  t h e  memory o f  h i s  dead  f a t h e r ,  v i s i o n s  o f  whose 
c r u e l t y  and  power  f o l l o w  him ro u n d  l i k e  m a l e v o l e n t  g h o s t s ,  
m ocking  h i s  i m p o t e n c e .
A n d r e w s ' s  r e v e n g e  i s  s i m p l e :  he b e t r a y s  t h e
s m u g g l e r s ,  h i s  f a t h e r ' s  l i v i n g  r e p r e s e n t a t i v e s ,  t o  t h e  
Customs o f f i c e r s .  As a  r e s u l t ,  he h i m s e l f  becomes t h e  
o b j e c t  o f  r e v e n g e  he i s  p u r s u e d  by  t h e  band  a n d ,  more 
i m p o r t a n t l y ,  by  h i s  own c o n s c i e n c e ,  h i s  s t e r n  i n n e r
^^Volume XV, The C o l l e c t e d  E d i t i o n  (London ,  1 9 7 6 ) ,  v .
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" c r i t i c "  who q u e s t i o n s  t h e  j u s t i c e  o f  h i s  a c t  o f  
b e t r a y a l .  G reene  e p i t o m i z e s  A n d r e w s ' s  s t a t e  o f  mind i n  
t h e  words o f  S i r  Thomas Erowne; " T h e r e ' s  a n o t h e r  man 
w i t h i n  me t h a t ' s  a n g r y  w i t h  me" ( i i i ) ;  and  t h e  whole  o f  
t h e  n a r r a t i v e  i s  s t e e p e d  i n  t h e  p o n d e r o u s  s e l f - r e p r o a c h e s  
w h ich  t h i s  s t a t e  o f  mind spaw ns .  The o n l y  way Andrews 
c a n  f i n d  t o  r i d  h i m s e l f  o f  h i s  t o r t u r o u s  s e n s e  o f  s e l f -  
a b a s e m e n t  i s  t o  d e c i d e  t o  s a c r i f i c e  h i s  v e r y  l i f e ,  t o  
p u t  h i m s e l f  f o r w a r d  a s  t h e  m u r d e r e r  o f  t h e  o n l y  t r u l y  
p u r e  p e r s o n  he knew, t h e  s a i n t - l i k e  E l i z a b e t h .  T h i s  d o ne ,  
h i s  f a t h e r ' s  g h o s t  "was l a i d '  a t  l a s t ,  an d  [A ndrew s]  need  
no l o n g e r  be  t o r n  i n  two b e tw e e n  t h a t  s p i r i t  and t h e  s t e r n  
u n r e s t i n g  c r i t i c  w h ich  was wont t o  s p e a k .  I  am t h a t  
c r i t i c ,  he s a i d  w i t h  a  s e n s e  o f  d i s c o v e r y  an d  e x h i l a r a t i o n "  
( p .  2 3 0 ) .  I t  i s  a  v i c t o r y ,  i n  a  s e n s e ,  b e c a u s e  Andrews 
h a s  a t  l a s t  become h i s  own m a s t e r .  E u t  i t  i s  a  P y r r h i c  
v i c t o r y  ; l i k e  t h e  s u i c i d e ' s ,  A n d r e w s ' s  s e l f - a n n i h i l a t i o n  
j u s t i f i e s  i t s e l f ,  p r o v e s  h i s  w o r t h ,  o n l y  by  e x a c t i n g  t h e  
h i g h e s t  p r i c e .
I t  i s  a  s t r i k i n g  t h i n g  a b o u t  G r e e n e ' s  f l e d g e l i n g  
t r e a t m e n t  o f  t h i s  ver^r p e r s o n a l  theme t h a t  a n  a c t  o f  
r e v e n g e  r e b o u n d s  on  t h e  a v e n g e r :  i t  i s  n o t  so  much t h e
o b j e c t  a s  t h e  a g e n t  who i s  t h e  v i c t i m ,  who m us t  s u f f e r  
i n t e r m i n a b l y  t h e  c o n s e q u e n c e s  o f  h i s  h a t r e d .  G reene  
once  c r i t i c i z e d  Léon  B loy  a s  a  n o v e l i s t  b e c a u s e  Bloy 
" h a t e d  t h e  w o r l d  . . . b e c a u s e  o f  w h a t  i t  d i d  t o  him and 
n o t  t o  o t h e r s "  ( E s s a y s , p .  1 3 2 ) .  "V/e r e a d  h im ,"  G reene  
s a y s ,  " w i t h  p l e a s u r e  t o  j u s t  t h e  e x t e n t  t h a t  we s h a r e  t h e
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h a t r e d  o f  l i f e  w h ich  p r e v e n t e d  him from b e i n g  a  n o v e l i s t  
o r  a  m y s t i c  o f  t h e  f i r s t  o r d e r  (he  m ig h t  have  t a k e n  a s  
h i s  m o t to  G a u g u i n ' s  g r e a t  p h r a s e  -  ' L i f e  b e i n g  what  i t  
i s ,  one d ream s o f  r e v e n g e ' ) "  ( p .  1 3 4 ) .  G r e e n e ' s  t o n e  
h e r e  i s ,  n a t u r a l l y ,  a m b i v a l e n t ;  b u t  G r e e n e ' s  own s e n s e  
o f  r e v e n g e  d i f f e r s  f rom  B l o y ' s  i n  one i m p o r t a n t  r e s p e c t :  
i t  i s  d i r e c t e d  upon  h i m s e l f  more t h a n  upon  t h e  w o r ld  
a r o u n d  h im.  T h i s  d o es  n o t  p r e v e n t  h im, o f  c o u r s e ,  f rom  
l a b o u r i n g  t h i s  p r i v a t e  symbol t o  t h e  p o i n t  o f  e x c e s s .  
A n d r e w s ' s  s e l f - m o r t i f i c a t i o n  i s  q u i t e  a s  e m b a r r a s s i n g l y  
s u b j e c t i v e  a s  B l o y ' s  d i s p l a c e d  " a n g e r s  and  h a t r e d s  and  
h u m i l i a t i o n s "  ( p .  1 3 2 ) .  B u t  a t  l e a s t  Andrews s e e s  h i m s e l f  
a s  p a r t l y  r e s p o n s i b l e  f o r  h i s  s o c i a l  c l u m s i n e s s  and  h i s  
p e r s o n a l  u n h a p p i n e s s .  And t h e r e  i s  s o m e th in g  h e a l t h y  
a b o u t  a  p e r s o n a l  s e n s e  o f  f a i l u r e :  i t  i s  more p r a c t i c a b l e
t o  work to w a rd  c h a n g i n g  o n e s e l f  t h a n  t o  a t t e m p t  t o  change  
t h e  w o r l d .  A n d r e w s ' s  two s e l v e s ,  h i s  s t e r n  i n n e r  c r i t i c  
an d  h i s  o u t w a r d  v e n g e f u l  s e l f ,  a r e  i n  f a c t  a n  e a r l y  form 
o f  G r e e n e ' s  m e t a p h o r  o f  t h e  d i v i d e d  mind;  and  a l t h o u g h  
Andrews was a b l e  t o  r e c o n c i l e  t h e  two o n l y  by s e l f -  
s a c r i f i c e ,  he i s  t h e  o r i g i n a l  f o r  G r e e n e ' s  l a t e r ,  f a r  l e s s  
r o m a n t i c ,  c h a r a c t e r s  whose a c t i o n s  depend  upo n  a  c r i t i c a l  
c h o i c e  b e tw e e n  c o n s c i e n c e  and  e x p e d i e n c e .  To be s u r e ,  
d e a t h  o f t e n  comes t o  them: t o  Scob ie ,  t o  Q u e r r y ,  t o  Léon
i n  The H o n o ra ry  C o n s u l ; b u t  t h e y  a t  l e a s t  d i e  f o r  t h e  sa k e  
o f  a  h a rd - w o n  c o n v i c t i o n ,  n o t  t o  p u r g e  t h e m s e l v e s  i n  t h e i r  
own e y e s  w i t h  a  m an n e red  g e s t u r e  o f  s e l f - m a r t y r d o m .
V/e m ig h t  a d d ,  t h e n ,  t o  G r e e n e ' s  i d e a  t h a t  a  p e r s o n a l  
s e n s e  o f  f a i l u r e  i s  n e c e s s a r y  t o  t h e  p o e t i c ,  t h i s  q u a l i f i e r :
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t h a t  i f  t h i s  s e n s e  o f  f a i l u r e  g e n e r a t e s  o n l y  a n  u r g e  t o  
av en g e  p a s t  i n i q u i t i e s ,  o r  a  b l i n k e r e d  s e l f - p i t y ,  i t  
c a n n o t  be  c r e a t i v e  i n  t h e  t r u e  s e n s e  o f  t h e  word.
P e r h a p s  my n o t i o n  o f  s e l f - i m p o s e d  e x i l e  h a s  some r e l e ­
v a n c e  h e r e ,  t o o ,  i f  we v i e w  t h i s  k i n d  o f  e x i l e  a s  a n  
e q u i v a l e n t  t o  a r t i s t i c  d i s t a n c i n g .  T h ere  i s  a  t r a c e  o f  
t h i s  i d e a  i n  "Henry  Jam es  ; The P r i v a t e  U n i v e r s e "  when 
G r e e n e ,  s p e a k i n g  o f  J a m e s ' s  a b i l i t y  t o  " c o n s t r u c t  
c o n v i n c i n g  masks  f o r  h i s  own p e r s o n a l i t y "  ( p .  2 5 ) ,  g o e s  
o n  t o  d i s s e c t  J a m e s ' s  "The J o l l y  C o r n e r " ,  a  s t o r y  a b o u t  
a n  A m e r ic a n  e x p a t r i a t e .  S p e n c e r  B rydon  r e t u r n s  home 
a f t e r  t h i r t y - t h r e e  y e a r s  a b r o a d  and  c o n f r o n t s  h i s  own 
g h o s t  who i s  " e v i l ,  o d i o u s ,  b l a t a n t ,  v u l g a r " . T h i s  
h i d e o u s  s e l f - r e f l e c t i o n  i s  a  symbol o f  B r y d o n ' s  p e r s o n a l  
t r e a c h e r y :  t h e  e g o t i s m  w hich  d ro v e  him t o  a b a n d o n  h i s
n a t u r a l  d e s t i n y  i n  A m e r ic a  f o r  t h e  s a k e  o f  " a  s e l f i s h  
f r i v o l o u s  s c a n d a l o u s  l i f e " '  a b r o a d  ( p .  2 0 5 ) .  B ry d on  
" f o l l o w e d  s t r a n g e  p a t h s  and  w o r s h ip p e d  s t r a n g e  g ods"
( p .  2 0 5 ) Î he c u l t i v a t e d ,  i n  s h o r t ,  a  p o l i s h e d  s e c o n d  s e l f  
w h ich  would  t u r n  e v e n t u a l l y  t o  f a c e  h i s  o r i g i n a l  s e l f  a s  
i f  i t ,  t o o ,  w ere  a  s t r a n g e r .  Of c o u r s e ,  B ry d o n  c a n  f e e l  
o n l y  r e v u l s i o n  a t  t h e  s i g h t  o f  h i s  g h o s t  -  b u t  t h e  woman 
he l o v e s  f e e l s  o n l y  p i t y .  "Ah, I  d o n ' t  s a y  I  l i k e  him 
b e t t e r ."  sh e  s a y s ;  "B u t  h e ' s  g r i m ,  h e ' s  worn  -  and  t h i n g s  
h av e  h a p p e n e d  t o  h im .  He d o e s n ' t  make s h i f t ,  f o r  s i g h t ,  
w i t h  y o u r  c h a r m in g  m onocle"  ( p .  2 3 2 ) .
^^Volume X I I ,  The Com ple te  T a l e s  o f  Henr\r J a m e s , e d i t e d  
by  Leon  E d e l  (L ondon ,  1 9 6 4 ) ,  p .  226 .
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T h i s  i s  a  c h a r a c t e r i s t i c  theme o f  Ja m es :  B ry d o n ,
r a t h e r  l i k e  J o h n  M arch e r  i n  The B e a s t  i n  t h e  J u n g l e , 
h o l d s  h i m s e l f  i n  a  s u s p e n d e d  s t a t e  o f  e x i s t e n c e ,  a v o i d i n g  
d i r e c t  p a r t i c i p a t i o n  i n  l i f e  o n l y  t o  d i s c o v e r  a t  some 
p o i n t  t h a t  l i f e ,  h i s  l i f e ,  i n  t h e  f o r m . o f  some d r e a d f u l  
b e a s t  o f  p r e y ,  w i l l  f o r c e  i t s e l f  upon  h im.  And t h e  theme 
c e r t a i n l y  g i v e s  w e i g h t  t o  G r e e n e ' s  s p e c u l a t i o n s  a b o u t  
J a m e s ' s  own p e r s o n a l  t r e a c h e r y ,  h i s  abandonm en t  o f  
A m e r ic a  an d  t h e  man he m ig h t  have  b e e n .  But  t h e  i n t e r ­
e s t i n g  t h i n g  a b o u t  J a m e s ' s  t r e a t m e n t  o f  B r y d o n ' s  g h o s t  
and  B ry d o n  h i m s e l f ,  a s  G reen e  p o i n t s  o u t ,  i s  t h a t  t h e y  
a r e  b o t h  g i v e n  a  m ea su re  o f  sym pa thy ;  t h e  one b e c a u s e  
he h a s  s u f f e r e d ,  t h e  o t h e r  b e c a u s e  he h a s n ' t .  I t  i s  a s  
i f  J a m e s ,  by  r e c r e a t i n g  t h e  s i t u a t i o n  o f  t h e  e x p a t r i a t e ,  
was a b l e  t o  a c c e p t  and  e v a l u a t e  h i s  o b s e s s i o n ,  t o  l o o k  
u p o n  i t  w i t h  a  d e t a c h e d  h o n e s t y ,  and  t o  show, w i t h  p i t y  
r a t h e r  t h a n  h a t r e d  o r  s e l f - p i t y ,  t h e  t o r m e n t s  o f  e g o t i s m .  
G r e e n e ' s  c o n c l u s i o n  i s  t h a t  J a m e s ' s  s e n s e  o f  s e l f ­
t r e a c h e r y  o n l y  s h a r p e n e d  h i s  c o m p a s s io n  f o r  f e l l o w -  
s u f f e r e r s .  " I f  he had  b e e n  g u i l t y  h i m s e l f , "  G re en e  s a y s ,  
" o f  t h e  suprem e e g o t i s m  o f  p r e s e r v i n g  h i s  own e x i s t e n c e ,  
he l e f t  t h e  m a t e r i a l ,  i n  h i s  p r o f o u n d  u n s p a r i n g  a n a l y s i s ,  
f o r  r e n d e r i n g  e v e n  e g o t i s m  t h e  h i g h e s t  k i n d  o f  j u s t i c e ,  
o f  g i v i n g  t h e  d e v i l  h i s  due" ( p .  3 9 ).^^"
What c a n  we s a y  a b o u t  G reen e  h i m s e l f  i n  t h i s  l i g h t ?  
Does t h i s  i d e a  o f  e x i l e  h e l p  u s  t o  u n d e r s t a n d  G r e e n e ' s
^ T h i s  i d e a  was t o  fo rm  p a r t  o f  G r e e n e ' s  n o t i o n  o f  
d i s l o y a l t y  a s  e x p r e s s e d  i n  Why Do I  W r i t e ? % t h a t  
i t  i s  t h e  a r t i s t ' s  d u t y  t o  " a c t  a s  t h e  d e v i l ' s  a d v o c a t e "  
( s e e  my d i s c u s s i o n  on  p .  8 7 )
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p r o g r e s s i o n  f rom  The Man W i t h i n  t o  t h e  l a t e r  n o v e l s  i n  
w h ich  he shows -  t o  u s e  h i s  words  a b o u t  Jam es  -  a  
" f a c i l i t y  f o r  c o v e r i n g  up h i s  t r a c k s "  ( p .  2 9 )?  I  t h i n k  
i t  d oes  t o  some e x t e n t .  G reene  t o l d  a n  i n t e r v i e w e r ,  i n  
1 9 7 0 ,^ ^  t h a t  he h a d ,  a  few y e a r s  e a r l i e r ,  b e g u n  a  n o v e l  
a b o u t  a  s c h o o l b o y  who was b u l l i e d  by h i s  f e l l o w s  and who 
t u r n e d  f o r  f r i e n d s h i p  t o  one o f  h i s  m a s t e r s .  The theme 
o f  b e t r a y a l  was t o  f i g u r e  l a r g e l y ,  a g a i n ,  b u t  t h e  im p o r ­
t a n t  p o i n t s  a b o u t  t h e  n o v e l  a r e  t h a t  i t  was t o  have  b e e n  
s e t  i n  B e r k h a m s te d ,  and  t h a t  i t  was n e v e r  c o m p l e t e d .
" I  w en t  t h e r e  t o  r e f r e s h  my memory o f  t h e  c l a s s r o o m s  and  
o f  t h e  g e o g r a p h y  o f  t h e  p l a c e , "  G reene  s a y s ;  "And I  fo u n d  
i t  t o o  p a i n f u l  t o  c o n t i n u e "  ( p .  5 4 4 ) .  P e r h a p s ,  t o o ,
G re en e  s e n s e d  t h a t  e v e r y t h i n g  a b o u t  t h e  p r o p o s e d  n o v e l  
c o n s p i r e d  a g a i n s t  o b j e c t i v e  t r e a t m e n t .  I n t e r e s t i n g l y  
e n ou g h ,  G re en e  g o e s  o n  i n  t h i s  i n t e r v i e w  t o  s p e a k  o f  
a n o t h e r  n o v e l  he had  r e c e n t l y  p l a n n e d  b u t  h ad  g i v e n  up ,  
o n l y  t h i s  n o v e l  had  no o b v i o u s  c o n n e c t i o n s  w i t h  h i s  p e r ­
s o n a l  o r i g i n s .  "The h e r o , "  G re en e  s a y s ,  "was a  member o f  
t h e  S e c r e t  S e r v i c e  who was s p y i n g  f o r  R u s s i a  and  t h e  
v i l l a i n s  o f  t h e  p i e c e  were  t h e  M . I .5  t y p e s  who were  
p u r s u i n g  h im ,  an d  t h e  e x c i t e m e n t  a t  t h e  end was w h e t h e r  
he would  e s c a p e  i n  t im e  f ro m  E n g la n d "  ( p .  5 4 5 ) .  G reene  
ab an d o n e d  t h e  n o v e l  when t h e  t r u t h  a b o u t  t h e  Kim P h i l b y  
a f f a i r  came t o  l i g h t  and  seem ed,  t o  G r e e n e ,  t o  o v e rsh ad o w  
h i s  f a n t a s y .  S i n c e  t h a t  i n t e r v i e w ,  t h e  n o v e l  h a s  a p p e a r e d
^^See  B r y d e n  i n t e r v i e w .
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u n d e r  t h e  t i t l e  The Human F a c t o r ; b u t  i t  c o n t a i n s  r a t h e r  
more t h a n  i t s  o r i g i n a l  p l o t ;  i t  b o r r o w s  i t s  s e t t i n g  
f rom  t h e  a b an d o n e d  s c h o o l  n o v e l .
Now t h e  h i s t o r y  o f  The Human F a c t o r  m ig h t  have  
more i n t e r e s t  v a l u e  t h a n  a n a l y t i c a l  v a l u e ,  b u t  I  t h i n k  
i t  t e m p t s  one t o  s p e c u l a t e  t h u s ;  t h a t  B e rk h a m s te d  
m a tch e d  w i t h  t h e  b u l l i e d  s c h o o l b o y  and t h e  b e f r i e n d e d -  
t h e n - b e t r a y e d  s c h o o l m a s t e r  t o u c h e d  t h e  p r i v a t e  n e r v e  t o o  
c l o s e l y ,  b u t  B e rk h a m s te d  m a tch e d  w i t h  t h e  a d u l t ,  s e c u r e  
i n  h i s  c o n v i c t i o n s  and  o p e r a t i n g  i n  a  w o r l d l y  p o l i t i c a l  
c o n t e x t ,  t o u c h e d  t h a t  n e r v e  w i t h  j u s t  t h e  r i g h t  amount 
o f  p r e s s u r e .  The p a i n  i s  j u s t  b a r e l y  t h e r e ,  b e lo w  t h e  
s u r f a c e ,  r e a d y  t o  b r e a k  o u t  ( a s  G reene  s a i d  o f  H aggard )  
w here  t h e  c o n t r o l  f a i l s .  As w i t h  J a m e s ,  i f  G reen e  c o u l d  
u s e  h i s  e x i l e  t o  c o n s t r u c t  a  c o n v i n c i n g  mask f o r  h i s  
p e r s o n a l i t y ,  he c o u l d  r e s i s t  t h e  c l a m o r o u s  a p p e a l s  f o r  
a t t e n t i o n  t h a t  h i s  v e n g e f u l  c h i l d h o o d  a s s o c i a t i o n s  made.  
I  t h i n k  t h a t  The Human F a c t o r  d e m o n s t r a t e s  t h a t  G reene  
c o u l d  do j u s t  t h a t ;  b u t  b e f o r e  we l e t  t h e  n o v e l  p r o v e  
i t s e l f ,  l e t  u s  l o o k  a t  G r e e n e ' s  o p i n i o n s  on  a r t  and  l i f e  
f rom  t h e  p o i n t  o f  v i e w  o f  h i s  s e c o n d  ( c h r o n o l o g i c a l l y )  
o b s e s s i o n ,  r e l i g i o n ,  and  s e e  how f a r  t h e  b u r d e n  o f  
c h i l d h o o d  f i n d s  a  c o u n t e r p a r t  i n  h i s  f a i t h .
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CHAPTER IV 
A SPIRITUAL POETIC
The r e l i g i o u s  e l e m e n t  i n  G r e e n e ' s  w r i t i n g  h a s  
a lw a y s  b e e n  f o r  c r i t i c s  t h e  m ost  p r o b l e m a t i c .  T h e re  
a r e  some who s e e  i t  a s  t h e  m ost  c h a r a c t e r i s t i c ,  and 
t h e r e f o r e  t h e  m os t  s u c c e s s f u l ,  o f  h i s  l i t e r a r y  th e m e s .
T h e re  a r e  o t h e r s  who a r e  c o n v in c e d  t h a t  G r e e n e ' s  f a i t h  
i s  o f  s e c o n d a r y  i m p o r t a n c e  o n l y  i n  h i s  o u t l o o k ;  t h a t  i t  
i s  a  p e g  u p o n  w h ich  Greene  h a n g s  h i s  o t h e r  o b s e s s i o n s ,  
a  handy  m e t a p h o r i c a l  r e s o u r c e  f o r  d r a m a t i z i n g  a  l i f e - v i e w  
t h a t  was fo rm ed  i n  c h i l d h o o d  and  d i d  n o t  chan g e  e s s e n t i a l l y  
f rom  t h a t  p o i n t  o n .  I n  my o p i n i o n  t h e  t r u t h  l i e s  somewhere 
i n  b e tw e e n  t h e s e  two p o l e s .  I t  i s  p r o b a b l y  f a i r  t o  s a y  
t h a t  t h e  m ost  p o w e r f u l  o f  G r e e n e ' s  n o v e l s  a r e  t h o s e  t h a t  
d e a l  w i t h  r e l i g i o u s  t h e m e s .  But  i t  i s  t h e  c a s e ,  t o o ,  
t h a t  t h e s e  n o v e l s  a r e  t h e  m os t  f l a w e d ,  e v e n  i f  we t a k e  
i n t o  a c c o u n t  t h e  f a c t  t h a t  f l a w s  i n  good b o o k s  a r e  more 
n o t i c e a b l e  t h a n  f l a w s  i n  m e d io c re  books  (w h ic h  have  t h e  
d u b i o u s  h o n o u r  o f  b e i n g  c o n s i s t e n t  a t  l e a s t ) .  C u r i o u s l y ,  
t h i s  f a c t  t e n d s  t o  j u s t i f y  a  d e - e m p h a s i s  o f  t h e  r e l i g i o u s  
e l e m e n t  -  o r  t h e  s e n s e  o f  a n  o r t h o d o x  r e l i g i o u s  s t a n c e  -  
i n  G r e e n e ' s  a r t .  The r o u g h  s p o t s  o c c u r  when t h e  w e i g h t  
o f  h i s  g e n e r a l  o u t l o o k  shows i t s e l f  t o  be  f a r  g r e a t e r  t h a n
-  I 4 l  -
t h a t  w h ich  t h e  peg  i s  d e s i g n e d  t o  h o l d ;  t h a t  i s ,  when 
he t r i e s  t o  s q u e e z e  h i s  p e r s o n a l  c o n v i c t i o n s  i n t o  t h e  
mould  o f  t h e  C a t h o l i c  c r e e d .  G r e e n e ' s  r e l i g i o n  i s  
a l m o s t  a lw a y s  p r e s e n t  i n  h i s  a r t ,  b u t  i t  i s  so o f t e n  
t h e r e  a s  a  c o n s c i o u s l y  c o n t r i v e d  p r o p  t h a t  we a r e  l e f t  
w o n d e r in g  j u s t  how much r e a l  f e e l i n g  l i e s  b e h i n d  i t .
The t r u e  s p i r i t  o f  G r e e n e ' s  f a i t h ,  a  c o n c e r n  f o r  
t o r m e n t e d  and  o p p r e s s e d  s o u l s ,  i s  so o f t e n  m uddied  by 
d o c t r i n e :  muddied  o n l y  b e c a u s e  v/e f e e l  t h e  d o c t r i n e
d o e s  n o t  s p r i n g  f rom  a  p u r e l y  c o m m it ted  s o u r c e .
When I  spoke  o f  G r e e n e ' s  t r e a t m e n t  o f  l e g e n d ,  h i s  
s e e m i n g l y  r e l i g i o u s  i n t e r p r e t a t i o n  o f  t r u t h  i n  t h e  a b s t r a c t ,  
I  s u g g e s t e d  t h a t  i t  was more f a i t h f u l  t o  G r e e n e ' s  p r i v a t e  
v i s i o n  o f  " t r u t h "  t h a n  t o  common, s h a r e d  i d e a s  a b o u t  
l i f e .  I n  o t h e r  w o r d s ,  i t  was a  s i g n  t h a t  i n  a  n o v e l  
s u c h  a s  The Power and t h e  G lo r y  G r e e n e ' s  v ie w  o f  ,t h e  
v i s i b l e  u n i v e r s e  would  be  c o l o u r e d  by  h i s  p o s i t i o n  a s  a  
b e l i e v e r ,  an d  a s  a  C a t h o l i c  b e l i e v e r ,  and  t h a t  i n  t h e  
n o v e l  h i s  management  o f  c h a r a c t e r  and  s i t u a t i o n  would be  
c o n d i t i o n e d  by  C a t h o l i c  i d e a s  a b o u t  human n a t u r e .  But  
t h e r e  i s  a  s e n s e  i n  w h ic h  G r e e n e ' s  C a t h o l i c  p r e c e p t s  
a r e  n o t  p r i v a t e  a t  a l l :  i n  a s -m u ch  a s  t h e y  a r e  t a k e n
from  a  s y s t e m  o f  b e l i e f s  n o t  o f  h i s  own m ak in g .  T h i s ,  o f  
c o u r s e ,  d o e s  n o t  make them n e c e s s a r i l y  more f a i t h f u l  t o  
known l i f e  i n  a n  o b j e c t i v e  s e n s e ;  i n  f a c t ,  i t  f o r c e s  
G re en e  t o  s u p p l e m e n t  t h i s  s u p e r s t r u c t u r e  o f  s y s t e m a t i z e d  
b e l i e f  w i t h  h i s  own p e r s o n a l  s y s te m  o f  v a l u e s  and  i d e a s  
o f  t h e  way p e o p l e  b e h a v e .  T h ere  a  l e v e l  on  w h ich
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G r e e n e ’ s f a i t h  i s  d i s t i n c t l y  h i s ,  a n  u n d e r c u r r e n t  o f  
G r e e n i a n  t h e o l o g y  w hich  i n s i s t s ,  f o r  e x a m p le ,  t h a t  t h e  
t r u e  s a i n t  i s  a  shab b y  s i n n e r ,  a  b o r d e r  i n h a b i t a n t  who 
h a s  one f o o t  i n  t h e  o r t h o d o x  h e l l  and t h e  o t h e r  i n  
G r e e n e ' s  h e a v e n .
I t  i s  t h i s  c u r i o u s  l a y e r i n g  o f  o r t h o d o x y  and  home­
g row n b e l i e f  t h a t  g i v e s  r i s e  t o  much c o n f u s i o n  a b o u t  
G r e e n e ' s  " r e l i g i o u s "  w r i t i n g s .  I t  i s  d i f f i c u l t  t o  d i s c u s s  
G r e e n e ' s  f a i t h  and  i t s  e f f e c t  o n  h i s  a r t  and  h i s  c r i t i ­
c i s m  and  n o t  g e t  b o gged  down i n  c o n d i t i o n s  and  q u a l i f i ­
c a t i o n s .  E ven  Greene  h i m s e l f  f i n d s  i t  h a r d  t o  keep  t h e  
v a r i o u s  s t r a t a  o f  h i s  o u t l o o k  i n  l u c i d  w o rk in g  o r d e r .
H e r e ,  f o r  e x a m p le ,  i s  t h e  c r i t i c a l  s t a t e m e n t  w h ich  e x p r e s s ­
e s  m ost  a c c u r a t e l y  t h e  o r t h o d o x  s i d e  o f  h i s  r e l i g i o u s  
s e n s e ,  a  s t a t e m e n t  made i n  1938 w i t h  r e f e r e n c e  t o  
S o m e r s e t  Maugham's The Summing U p;
The n e a r e s t  ^Taugham comes t o  a  c o n f i d e n c e  i s  
i n  t h e  d e s c r i p t i o n  o f  h i s  r e l i g i o u s  b e l i e f  -  
i f  you  c a n  c a l l  a g n o s t i c i s m  a  b e l i e f ,  and  t h e  
f a c t  t h a t  on  t h i s  s u b j e c t  he i s  r e a d y  t o  sp e a k  
t o  s t r a n g e r s  makes one p a u s e .  T h e re  a r e  s i g n s  
o f  a  m u d d le ,  c o n t r a d i c t i o n s  . . . h i n t s  o f  a n  
i n h i b i t i o n .  O th e r w is e  one m ig h t  t r a c e  h e r e  t h e  
d e e p e s t  s o u r c e  o f  h i s  l i m i t a t i o n s ,  f o r  c r e a t i v e  
a r t  seems t o  r e m a i n  a  f u n c t i o n  o f  t h e  r e l i g i o u s  
m ind .  ^/îaugham t h e  a g n o s t i c  i s  f o r c e d  t o  m in im iz e  
-  p a i n ,  v i c e ,  t h e  i m p o r t a n c e  o f  h i s  f e l lo w m e n .
He c a n n o t  b e l i e v e  i n  a  God who p u n i s h e s  and  he 
c a n n o t  t h e r e f o r e  b e l i e v e  i n  t h e  i m p o r t a n c e  o f  a  
human a c t i o n  . . . Rob human b e i n g s  o f  t h e i r  
h e a v e n l y  and  t h e i r  i n f e r n a l  i m p o r t a n c e ^  and  you 
r o b  y o u r  c h a r a c t e r s  o f  t h e i r  i n d i v i d u a l i t y . . . .
I t  h a s  n e v e r  b e e n  Maugham's c h a r a c t e r s  t h a t  we 
have  rem embered  so  much a s  t h e  n a r r a t o r ,  w i t h  
h i s  c o n te m p t  f o r  human l i f e ,  h i s  u nhappy  h o n e s t y .  
(E s s a y s , p p .  2 0 4 -2 05 )
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Now l e a v i n g  a s i d e  f o r  t h e  moment t h e  q u e s t i o n  t h i s  r a i s e s  
a b o u t  Maugham, t h e  p o i n t s  made h e r e  a r e  somewhat p u z z l i n g .  
F i r s t ,  G r e e n e ' s  c l a i m  t h a t  o n l y  th e  r e l i g i o u s  mind c a n  
r e c o g n i z e  t h e  i m p o r t a n c e  o f  i n d i v i d u a l  human a c t i o n s  
c e r t a i n l y  d o es  n o t  f i t  w i t h  G r e e n e ' s  own e x p e r i e n c e .  I f  
we c a n  b e l i e v e  what  he t e l l s  u s  -  i n ,  f o r  exam ple ,  "The 
L o s t  Childhood,"  o r  A S o r t  o f  L i f e  -  h_e fo rm ed  a  s e n s e  o f  
t h e  i m p o r t a n c e  o f  human a c t s  i n  c h i l d h o o d ,  i n  a  s t a t e  o f  
e f f e c t i v e  a g n o s t i c i s m ,  and  l o n g  b e f o r e  r e l i g i o u s  c o n v e r ­
s i o n  e v e n  e n t e r e d  h i s  mind a s  a  p o s s i b i l i t y .  The " p a t t e r n  
was a l r e a d y  t h e r e , "  a s  he s a y s  i n  "The L o s t  C h i ld h o o d " ;  
" p e r f e c t  e v i l  w a l k i n g  t h e  w o r ld  where p e r f e c t  good c a n  
n e v e r  wa lk  a g a i n "  ( E s s a y s . p .  1 8 ) .  I t  was a  f a i t h  o f  
s o r t s ,  y e s ;  and  one t o  w h ich  C a t h o l i c i s m  l a t e r  ad d ed  
d r a m a t i c  w e i g h t .  But  i t  v/as a  f a i t h  c o m p l e t e l y  w i t h o u t  
dogma, w i t h o u t  a  r e a l  b e l i e f  i n  a n y t h i n g  b u t  human 
f a l l i b i l i t y .  S e c o n d ,  G r e e n e ' s  p o i n t  t h a t  o n l y  t h e  
r e l i g i o u s  mind c a n  p r o d u c e  t r u l y  c r e a t i v e  a r t  c e r t a i n l y  
b e t r a y s  a  n a r r o w  v ie w  o f  a r t  o v e r  t h e  c o u r s e  o f  h i s t o r y .  
Ten  y e a r s  a f t e r  t h i s  Maugham r e v i e w ,  i n  Wh?/ Do I  W r i t e ? , 
G reen e  was t o  a d m i t  t h e  l i m i t a t i o n s  o f  h i s  c l a i m ,  
i m p l i c i t l y  a t  l e a s t .  The a r t i s t ,  he s a i d  t h e n ,  s h o u l d  
be  l o y a l  t o  no s y s te m  o f  b e l i e f  s a v e  h i s  own. Bu t  t h e  
i n d i c t m e n t  o f  Maugham i s  s t i l l  on  G r e e n e ' s  r e c o r d  a s  a  
c r i t i c ;  and  i f  h i s  c h o i c e  o f  Maugham a s  a  f o c u s  f o r  h i s  
r e m a r k s  i s  a  l i t t l e  u n f a i r  ( o f  a l l  Maugham's w o rk s ,  
p e r h a p s  o n l y  Of, Human Bondage c a n  be c a l l e d  p r o f o u n d  i n  
any  s e n s e ) ,  i t  shows t h a t  G reene  was p r e p a r e d  a t  t h a t  
t im e  t o  s t r i k e ,  ho w ev er  e a s y  t h e  t a r g e t .
— l4 4  —
L e t  us  exam ine  more c l o s e l y  G r e e n e ' s  d e f i n i t i o n  
o f  t h e  r e l i g i o u s  mind.  I n  t h e  same y e a r  t h a t  Greene  
w r o t e  h i s  c r i t i q u e  o f  Maugham, h i s  own f i r s t  " C a t h o l i c "  
n o v e l ,  B r i g h t o n  R o c k , a p p e a r e d .  I t  seemed a n  a l m o s t  
d e l i b e r a t e  a t t e m p t  by G reene  t o  p r o v e  v a l i d  h i s  c h a r g e  
t h a t  t h e  a g n o s t i c  c a n n o t  " b e l i e v e  i n  t h e  i m p o r t a n c e  o f  
a  human a c t i o n " .  The p o i n t  o f  t h e  n o v e l  t u r n s  on  t h e  
d i s t i n c t i o n  b e tw e e n  good  and  e v i l ,  r i g h t  and  wrong;  a  
d i s t i n c t i o n  t h a t  o n l y  C a t h o l i c s  a r e  s u p p o s e d  t o  be 
c a p a b l e  o f  m ak in g .  George  O r w e l l  p u t  t h e  p o i n t  r a t h e r  
w e l l  when he s a i d ,  d e p r e c a t i n g l y , i n  r e f e r e n c e  t o  C a t h o l i c  
n o v e l s  i n  g e n e r a l  and  G r e e n e ' s  i n  p a r t i c u l a r ,  t h a t  " t h e  
C a t h o l i c s  r e t a i n  t h e i r  s u p e r i o r i t y  . . . [ t h o u g h  t h e y  
b e ]  d r u n k e n ,  l e c h e r o u s ,  c r i m i n a l ,  o r  damned o u t r i g h t  . . . 
s i n c e  t h e y  a l o n e  know t h e  m ean in g  o f  good an d  e v i l .
O r w e l l  was r e v i e w i n g  The H e a r t  o f  t h e  M a t t e r , b u t  he 
m ig h t  j u s t  a s  e a s i l y  and  w i t h  more j u s t i c e  have  p o i n t e d  
h i s  f i n g e r  a t  B r i g h t o n  R o ck . At t h e  end o f  t h e  n o v e l  
t h e r e  i s  a  d i a l o g u e  b e tw e e n  Rose and  t h e  p r i e s t  w h ich  
i l l u s t r a t e s  t h e  j u s t i c e  o f  O r w e l l ' s  c r i t i c i s m  v e r y  n i c e l y .  
Rose s a y s  o f  P i n k i e :  " ' H e ' s  damned.  He knew what  he was
a b o u t .  He was a  C a t h o l i c  t o o , ' "  and  t h e  p r i e s t  r e p l i e s ;  
" ' .  . . a  C a t h o l i c  i s  more c a p a b l e  o f  e v i l  t h a n  a n y o n e .
I  t h i n k  p e r h a p s  -  b e c a u s e  we b e l i e v e  i n  Him -  we a r e  more 
i n  t o u c h  w i t h  t h e  d e v i l  t h a n  o t h e r  p e o p l e ' "  ( p .  3 0 9 ) .
^"The S a n c t i f i e d  S i n n e r , "  i n  Graham G r e e n e . A C o l l e c t i o n  
o f  C r i t i c a l  E s s a y s , e d i t e d  by  Samuel  Hynes TZnglewood 
C l i f f s ,  1 9 7 3 ) ,  p .  1 0 7 .
-  l45  —
P i n k i e ' s  o p p o s i t e  i s  I d a  A r n o l d ,  a  r o b u s t ,  prom­
i s c u o u s ,  j o l l y  a t h e i s t  whose m o r a l  code  i s  q u i t e  s i m p l e :  
" ’a n  eye f o r  a n  eye and  a  t o o t h  f o r  a t o o t h ' "  ( p .  5 1 ) .
F o r  h e r  t h e  a f f a i r s  o f  men have  n o t h i n g  t o  do w i t h  t h e  
m y s t e r i o u s  w o r k in g s  o f  some s u p e r n a t u r a l  f o r c e .  " ’ I  
b e l i e v e  i n  r i g h t  and  w ro n g ,* "  ( p .  5 1 ) she  s a y s ;  and  h e r  
d e c i s i o n  t o  s e t  o u t  t o  d e t e r m i n e  t h e  c i r c u m s t a n c e s  o f  
K o l l y  K i b b e r ' s  u g l y  d e a t h  i s  b a s e d  on  a  k i n d  o f  g o o d -  
n a t u r e d  a l t r u i s m .  " ' I t ' s  g o i n g  t o  be  e x c i t i n g ,  i t ' s  
g o i n g  t o  be  f u n ,  i t ' s  g o i n g  t o  be a  b i t  o f  l i f e  . . . ' "
( p .  5 1 ) :  she  c o n j u r e s  up G r e e n e ' s  image o f  h e a r t y
A n g l i c a n i s m  -  " a  b i g  b r a s s  e a g l e ,  a n  o r g a n  v o l u n t a r y  . . . 
t h e  d i s t a n t  m u s ic  [ o f  M e n d e l s s o h n ] "  ( l a w l e s s  R o a d s . p .  3 ) .  
P i n k i e ,  on  t h e  o t h e r  h a n d ,  i s  c l o s e r  t o  "Péguy  c h a l l e n g i n g  
God i n  t h e  c a u s e  o f  t h e  damned" ( R o a d s . p .  3 ) .  He i s  
u n q u e s t i o n a b l y  e v i l ,  a s  Rose knows; b u t ,  a s  sh e  s a y s ,  
b e c a u s e  he i s  e v i l  "w ha t  d i d  i t  m a t t e r  . . . w h e t h e r  he 
was r i g h t  o r  wrong?" ( p .  2 4 8 ) .
The d i c e ,  t h e n ,  a r e  c l e a r l y  l o a d e d .  C a t h o l i c s  
h ave  a  monopoly  on  a f f a i r s  o f  t h e  s p i r i t ,  on  t h e  h e i g h t ­
e n ed  r e s p o n s e  t o  l i f e ,  and  t h i s  makes them immune t o  
c o n v e n t i o n a l  s t a n d a r d s  o f  c o n d u c t .  I t  i s  o d d ,  t h o u g h ,  
t h a t  i n  t h e  n o v e l  t h i s  C a t h o l i c  b i a s  -  wha t  O rw e l l  c a l l s  
t h e  " h i g h - c l a s s  n i g h t  c l u b "  o f  t h e  C a t h o l i c  damned 
( " S i n n e r , "  p .  10?)  -  l e a n s  so h e a v i l y  on  t h e  o p p o s i t i o n  
o f  good  and  e v i l  t o  r i g h t  and  w rong .  W here ,  one a s k s ,  
a r e  t h e  e t h i c a l  i m p e r a t i v e s  so s t e r n l y  i m p l i e d  i n  t h e  
n o t i o n s  o f  H eaven  an d  H e l l ?  I t  i s  c e r t a i n l y  n o t  c l e a r  t h a t
- 146 -
P i n k i e  i s  d e s t i n e d  f o r  e t e r n a l  p u n i s h m e n t j  n o -on e  c a n  
c o n c e i v e ,  s a y s  t h e  p r i e s t ,  " ' t h e  . . . a p p a l l i n g  . . . 
s t r a n g e n e s s  o f  t h e  mercy  o f  G o d '"  ( p .  3 0 8 ) .  Why does  
G reene  b u i l d  up a  c a s e  f o r  s e e i n g  P i n k i e ' s  a c t s  a s  
s i g n i f i c a n t ,  b e c a u s e  C a t h o l i c ,  and  t h e n  p u l l  t h e  ru g  
o u t  f rom  u n d e r  h im ,  a l l o w  him a n  e s c a p e  c l a u s e  w hich  
e f f e c t i v e l y  c a n c e l s  any  e t e r n a l  r e v e r b e r a t i o n s  h i s  
l i f e  was s u p p o s e d  t o  have?
The a n s w e r ,  o f  c o u r s e ,  i s  t h a t  P i n k i e , a s i d e  f rom  
b e i n g  a  C a t h o l i c ,  i s  a  G reene  c h i l d ,  a  c h i l d  whose m o ra l  
p r e c e p t s  a r e  b a s e d  q u i t e  a s  much on  h i s  f i r s t  i n n o c e n t  
e n c o u n t e r s  w i t h  t h e  s o r d i d  f a c t s  o f  l i f e  a s  on  t h e  
g u i d e l i n e s  o f  h i s  f a i t h .  The one memory P i n k i e  h a s  o f  
h i s  home i n  P a r a d i s e  P i e c e  i s  t h e  S a t u r d a y  n i g h t  r o u t i n e *  
" t h e  f r i g h t e n i n g  w eek ly  e x e r c i s e  o f  h i s  p a r e n t s  w h ich  he 
w a tc h e d  f rom  h i s  s i n g l e  bed"  ( p .  1 0 8 ) .  The o n l y  k i n d  o f  
l o v e  he e v e r  knew was l u s t .  " T h a t  was what  t h e y  e x p e c t e d  
o f  you  . . , T h a t  was how t h e y  j u d g e d  you . . ."  ( p .  1 0 8 ) ;  
and  t h a t  was w ha t  P i n k i e  s e t  o u t  t o  c h a l l e n g e .  H is  t e s t  
was " w h e t h e r  yo u  had  t h e  g u t s  t o  k i l l  a  man, t o  r u n  a  
mob . . . "  ( p .  108) -  t o  p r o v e  y o u r  manhood.by  c o m m i t t i n g  
p u r e ,  n i h i l i s t i c ,  e m o t i o n l e s s  a c t s  o f  d e s t r u c t i o n .  T h ere  
i s ,  t h e n ,  a  good  r e a s o n  why P i n k i e ' s  m o r a l  s e n s e ,  s u c h  a s  
i t  i s ,  d e v i a t e s  f ro m  t h e  norm. As G reene  e x p l a i n s  i n  h i s  
I n t r o d u c t i o n  t o  A Gun f o r  S a l e . P i n k i e  and  h i s  p r o t o t y p e  
Raven
have  s o m e th i n g  o f  a  f a l l e n  a n g e l  a b o u t  them ,  
a  m o r a l i t y  w h ich  once  b e l o n g e d  t o  a n o t h e r  
p l a c e .  The o u t l a w  o f  j u s t i c e  a lw a y s  k e e p s  i n  
h i s  h e a r t  t h e  s e n s e  o f  j u s t i c e  o u t r a g e d  -  h i s
- 14? -
c r i m e s  have  a n  e x c u s e  . . . W h a te v e r  c r im e  he 
may be  d r i v e n  t o  commit t h e  c h i l d  who d o e s n ' t  
g row up r e m a in s  t h e  g r e a t  cham pion  o f  j u s t i c e .
'An eye f o r  a n  e y e . '  'G iv e  them a  dose  o f  t h e i r  
own m e d i c i n e . '  As c h i l d r e n  we have  a l l  s u f f e r e d  
p u n i s h m e n t  f o r  f a u l t s  we have  n o t  c o m m i t t e d ,  b u t  
t h e  wound h a s  s o o n  h e a l e d .  W ith  Raven and  P i n k i e  
t h e  wound n e v e r  h e a l s ,  ( v i i i )
I t  i s  c u r i o u s  t h a t  P i n k i e ' s  c o n c e p t  o f  j u s t i c e ,  
p h r a s e d  t h u s ,  i s  n o t  so  v e r y  d i f f e r e n t  f rom  I d a  A r n o l d ' s ,  
and  y e t  i n  t h e  n o v e l  P i n k i e ' s  i s  r a t i o n a l i z e d ,  I d a ' s  
mocked.  The d i s c r e p a n c y  b e tw e e n  them l i e s  o s t e n s i b l y  
i n  t h e i r  r e s p e c t i v e  p o s i t i o n s  a s  C a t h o l i c  and  a t h e i s t ;  
b u t  t h e  r e a l  d i s c r e p a n c y ,  one f e e l s ,  i s  t h a t  I d a  i s  a n  
a d u l t :  c e r e b r a l ,  n o ,  b u t  c i v i l i z e d ,  t a m e . She h a s  no
s t o r e  o f  p r i m i t i v e  s e n s i b i l i t y ,  she  i s  no l o n g e r  i n  t o u c h  
w i t h  t h a t  b a s e ,  i n s t i n c t i v e  germ o f  i n n o c e n t  wisdom. H e r e ,  
I  t h i n k ,  i s  e v i d e n c e  t h a t  G r e e n e ' s  u se  o f  C a t h o l i c  d o c t r i n e  
i s  a r t i f i c i a l :  i t  i s  tacked  on  t o  e x p l a i n  b e h a v i o u r  t h a t
i s  e x p l i c a b l e  i n  n a t u r a l  t e r m s ,  o r  a t  l e a s t  i n  t e r m s  o f  
p s y c h o l o g y  a s  G re en e  s e e s  i t .  He t r i e s  h a r d  t o  d i s c r e d i t  
I d a ' s  s h a l l o w  m o r a l i t y ,  b u t  n e v e r  q u i t e  s u c c e e d s  i n  c o n ­
v i n c i n g  u s  t h a t  t h e  good  i n t e n t i o n s  o f  a  s i m p l e  p e r s o n  
h ave  no r e a l  v a l u e .  By t h e  same t o k e n ,  he n e v e r  q u i t e  
s u c c e e d s  i n  c o n v i n c i n g  us  t h a t  t h e  Church  h a s  t h e  l a s t  
word on  P i n k i e .  G r e e n e ' s  d i s t i n c t i o n  b e tw e e n  good and 
e v i l ,  r i g h t  an d  w ron g ,  we f e e l ,  i s  s p u r i o u s .  The w o r ld  
o f  a b s o l u t e s  seems a l m o s t  a n  e s c a p e  f rom  t h e  w o r l d  i n  w h ich  
r i g h t  c o n d u c t  and  wrong r e a l l y  ^  have  some i m p o r t ,  where  
v i t r i o l  and  r a z o r  s l a s h e s  ^  m a t t e r  t o  t h e  p a t h e t i c  v i c t i m s  
an d  one woman's  d e s i r e  f o r  r e t r i b u t i o n  on  b e h a l f  o f  a  dead  
a c q u a i n t a n c e  d o e s  h o l d  some m ea n in g .  T h a t  i s  t o  i n t e r p r e t
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t h e  p o i n t  o f  t h e  n o v e l  c r u d e l y ,  o f  c o u r s e .  But i t  seems 
t o  me t h a t  G r e e n e ’ s a b s o l u t e  good and e v i l  a r e  a c t u a l l y  
n o t  a b s o l u t e  a t  a l l ,  t h a t  t h e y  a r e  a n  e x p r e s s i o n  o f  some 
more m e t a p h y s i c a l ,  e v e n  l i t e r a r y ,  h a b i t  o f  m ind ,  and  t h a t  
t h e y  a r e  p e r h a p s  u n c o n s c i o u s  e v a s i o n s  o f  e v e r y d a y  e t h i c s ,  
r e m i n i s c e n t  o f  t h e  c o n f u s e d  and u n o r t h o d o x  m o r a l i t y  w h ich  
a t t e n d s  c h i l d h o o d .
The d o c t r i n a i r e  p ro n o u n c e m e n ts  so o b v i o u s  i n  B r i g h t o n  
Rock and  t h e  Maugham r e v i e w  r e a p p e a r  i n  many o f  G r e e n e ' s  
c r i t i c a l  d i s c u s s i o n s .  One e s p e c i a l l y  i s  w o r t h  m e n t i o n i n g .  
T h i s  i s  a n  e s s a y  on  F i e l d i n g  and  S t e r n e ,  w r i t t e n  i n  1 9 3 7 î 
an d  i t  seems a  k i n d  o f  t e s t i n g  g ro u n d  f o r  t h e  f u l l - b l o w n  
d e f i n i t i o n  w h ic h  was t o  come t h e  f o l l o w i n g  y e a r .  G reene  
b e g i n s  i n  t h e  e s s a y  by  m aking  a  p o i n t  w h ich  he a m p l i f i e d  
f i v e  y e a r s  l a t e r  i n  B r i t i s h  D r a m a t i s t s  : t h a t  t h e  e i g h t ­
e e n t h  c e n t u r y  was d e v o id  o f  t h e  p a s s i o n a t e  r e l i g i o u s  and  
p o l i t i c a l  c o n v i c t i o n s  so c h a r a c t e r i s t i c  o f  p r e v i o u s  
c e n t u r i e s .  When D ry d en  d i e d ,  G reen e  s a y s ,
. . .  he l e f t  t h e  new a g e ,  t h e  q u i e t e r ,  
more r a t i o n a l  a g e ,  c u r i o u s l y  empty .  Not 
u n t i l  t h e  r o m a n t i c s  a t  t h e  end o f  t h e  
c e n t u r y  was p o l i t i c s  a g a i n  t o  be  o f  i m p o r t a n c e  
t o  t h e  c r e a t i v e ,  t h e  r e c o r d i n g  m ind ,  n o t  
u n t i l  Newman and  H opk in s  o r t h o d o x  r e l i g i o n .
^ J o h n  B a y l e y ,  i n  The U ses  o f  D i v i s i o n  (L ondon,  1 9 7 6 ) ,  
o b j e c t s  t o  w r i t e r s  l i k e  G reene  who a r r a n g e  s o c i e t y  
a c c o r d i n g  t o  t h e i r  "own s p e c i f i c a t i o n "  - i n  G r e e n e ' s  
c a s e ,  a c c o r d i n g  t o  C a t h o l i c  p r e c e p t s .  H is  " s p i r i t u a l ­
i t i e s  a r e  . . . d e a d e n i n g , "  B a y le y  s a y s ,  " b e c a u s e  t h e y  
c a n  o n l y  r e p e a t ,  i n  n o v e l  a f t e r  n o v e l ,  t h e  same image 
o f  a  w o r l d ,  an d  no d i a l o g u e  w i t h  him i s  p o s s i b l e  b e c a u s e  
t h e r e  i s  no c o n t r a c t  b e tw e e n  us  on  w h ich  one c o u l d  be 
b a s e d . "  ( p .  8 3 ) .
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A l l  t h a t  was l e f t  was t h e  p e r s o n a l  s e n s i b i l i t y  
o r  t h e  s u p e r f i c i a l  s o c i a l  panoram a . . .
( E s s a y s , p .  84)
"One c a n n o t  s e p a r a t e  l i t e r a t u r e  and  l i f e , "  G reene  g o e s
on  t o  s a y ;  " i f  a n  age  a p p e a r s  c r e a t i v e l y ,  p o e t i c a l l y
em pty ,  i t  i s  f a i r  t o  assume t h a t  l i f e  t o o  had  i t s
e m p t i n e s s ,  was c a r r i e d  on  a  a  l o w e r ,  l e s s  p a s s i o n a t e
l e v e l "  ( p .  8 4 ) ,  The one b r i g h t  l i g h t  o f  t h e  e i g h t e e n t h
c e n t u r y ,  a c c o r d i n g  t o  G r e e n e ,  was F i e l d i n g ;  f o r  a l t h o u g h
he l a c k e d  t h e  " p o e t i c  m in d " ,  he o f f e r e d  a  new form  to
r e p l a c e  t h e  d y in g  h e r o i c  d ram a,  a  f i c t i o n a l  form "w h ich
c o u l d  a t t r a c t  t h e  p o e t i c  i m a g i n a t i o n "  ( p .  8 6 ) .  The
q u a l i t y  w h ich  F i e l d i n g  p o s s e s s e d  which  makes him t h e
b e n e f a c t o r  o f  t w e n t i e t h - c e n t u r y  p ro se -  p o e t s  i s  a  c e r t a i n
" m o r a l  s e r i o u s n e s s "  ( p .  9 0 ) .  G reene  w r i t e s ;
When we a d m i r e  Tom J o n e s  a s  b e i n g  t h e  f i r s t  
p o r t r a i t ,  o f  *a whole  man' . . .  i t  i s  
F i e l d i n g ' s  s e r i o u s n e s s  t o  w h ich  we a r e  p a y i n g  
t r i b u t e ,  h i s  p ow er  o f  d i s c r i m i n a t i n g  b e tw e e n  
i m m o r a l i t y  and  v i c e .  Ke had  no h i g h  o p i n i o n  
o f  human n a t u r e :  t h e  s m a l l  s e n s u a l i t i e s  o f
Tom J o n e s ,  t h e  i n c o r r i g i b l e  p r o p e n s i t i e s  o f  
B o o th  . . . p r o v e  i t  no more c e r t a i n l y  t h a n  
h i s  q u i t e  i n c r e d i b l e  p i c t u r e  o f  v i r t u e ,  t h e  
r e c t i t u d e  o f  Mr. A l lw o r t h y ,  t h e  h e r o i c  n a t u r e  
o f  t h e  p a t i e n t  A m e l ia ,  ( p .  90)
And y e t ,  f o r  a l l  h i s  w o r t h  a s  a  t e c h n i c a l  i n n o v a t o r  and  
a  c l a s s i c i s t  i n  t e r m s  o f  v a l u e s ,  F i e l d i n g  was s t i l l  a  
p r o d u c t  o f  h i s  age* " h i s  b o o k s  do r e p r e s e n t  a  m o r a l  
s t r u g g l e ,  b u t  t h e y  c o m p l e t e l y  l a c k  t h e  s e n s e  o f  s u p e r ­
n a t u r a l  e v i l  o r  s u p e r n a t u r a l  good" ( p .  9 2 ) .  The " m o ra l  
l i f e  i n  F i e l d i n g , "  G re en e  c o n c l u d e s ,  " i s  a p t  t o  r e s e m b l e  
one o f  t h o s e  p i c t o r i a l  games o f  S n a k e s  and  L a d d e r s .  I f  
t h e  p l a y e r ' s  c o u n t e r  s h o u l d  h a p p e n  t o  f a l l  on  a  M asquerade
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o r  a  t i c k e t  t o  V a u x h a l l  G a r d e n s ,  down i t  s l i d e s  by way
o f  t h e  l o n g e s t  s n a k e ” ( p p .  9 2 - 9 3 ) .
So f a r  G reen e  seems t o  be  r e g r e t t i n g  p r i m a r i l y
a  l a c k  o f  p a s s i o n  i n  F i e l d i n g ,  a  want  o f  p o e t i c  f e e l i n g .
B u t  t h e n  he b r i n g s  u s  up a b r u p t l y  w i t h  t h i s :
I.*r. E l i o t  h a s  s u g g e s t e d  t h a t  ' w i t h  t h e  
d i s a p p e a r a n c e  o f  t h e  i d e a  o f  O r i g i n a l  S i n ,  
w i t h  t h e  d i s a p p e a r a n c e  o f  t h e  i d e a  o f  i n t e n s e  
m o r a l  s t r u g g l e ,  t h e  human b e i n g s  p r e s e n t e d  
t o  u s  b o t h  i n  p o e t r y  and i n  p r o s e  f i c t i o n  . . . 
t e n d  t o  become l e s s  and  l e s s  r e a l * , and  i t  i s  
t h e  i n t e n s i t y  o f  t h e  s t r u g g l e  w hich  i s  l a c k i n g  
i n  F i e l d i n g ,  ( p .  9 2 ) 3
-  a  s u d d e n ,  s t a r t l i n g  a p p e a l  t o  one whom G reene  p e r h a p s  
saw a s  h a v i n g  more a u t h o r i t y ,  and  p o s s i b l y  more c o n v i c t i o n  
t h a n  he had  h i m s e l f .  T h i s  i s  one o f  t h e  e a r l i e s t  o f  
G r e e n e ' s  c r i t i c a l  r e f e r e n c e s  t o  E l i o t ,  and  i t  seems t o  
i n d i c a t e  t h a t  G r e e n e ' s  o r t h o d o x  t e n d e n c i e s  g a t h e r e d  
some s t r e n g t h  f rom  E l i o t ' s  " r e l i g i o u s ” e s s a y s :  o b v i o u s l y ,
i n  t h i s  i n s t a n c e ,  f rom  A f t e r  S t ra n m e  G o d s , and  p r o b a b l y  
f rom  " R e l i g i o n  and  L i t e r a t u r e " .  I n  t h e  l a t t e r ,  f o r  
e x a m p le ,  E l i o t  had  s t a t e d  t h a t  i t  was t h e o l o g i c a l ,  n o t  
m o r a l  s t a n d a r d s ,  t h a t  one o u g h t  t o  u s e  t o  d e f i n e  " r e l i ­
g i o u s "  l i t e r a t u r e .  The f a c t  t h a t  " m o ra l  j u d g e m e n ts  o f  
l i t e r a r y  works  a r e  made o n l y  a c c o r d i n g  t o  t h e  m o r a l  code 
a c c e p t e d  by  e a c h  g e n e r a t i o n "  m e r e ly  p r o v i d e s  " e v i d e n c e  o f  
w ha t  u n s u b s t a n t i a l  f o u n d a t i o n s  p e o p l e s '  m o r a l  ju d g e m e n ts  
h a v e "  ( S e l e c t e d  E s s a y s , p p .  3 88 -3 3 9 )*  As r e a d e r s  and  
c r i t i c s ,  E l i o t  had  s a i d ,  we o u g h t  t o  ju d g e  l i t e r a t u r e  
b y  i t s  a w a r e n e s s  o f  " t h e  p r im a c y  o f  t h e  s u p e r n a t u r a l  
o v e r  t h e  n a t u r a l  l i f e "  ( p .  3 9 8 ) .  Of c o u r s e ,  E l i o t ,  i n
^From A f t e r  S t r a n g e  Gods (L ondon,  1 9 3 ^ ) •  P* ^ 2 .
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A f t e r  S t r a n g e  G o d s , f e l t  no c o m p u n c t io n s  a b o u t  t a k i n g  
t h i s  a rg u m e n t  t o  i t s  l o g i c a l  c o n c l u s i o n :  t o  a  l i t e r a l
a p p l i c a t i o n  o f  t h e  d o c t r i n e  o f  O r i g i n a l  S i n .  Bu t  G r e e n e ' s  
u s e  o f  i t  m us t  have  b e e n  accom p an ied  by some m i s g i v i n g .
G r e e n e ’ s d e f i n i t i o n  o f  t h e  r e l i g i o u s  s e n s e  i n c l u d e s  
a n o t h e r ,  s l i g h t l y  d i f f e r e n t  p o i n t  o f  i n t e r e s t ,  one w h ich  
r a i s e s  a s  many q u e s t i o n s  a b o u t  h i s  p e r s o n a l - i n s t i t u t i o n ­
a l  a m b i v a l e n c e  a s  does  t h e  s u b j e c t  o f  s i n .  T h i s  i s  t h e  
n o t i o n  o f  e t e r n i t y ,  a n  a b s t r a c t i o n  w h ich  e n t a i l s  i n  
s i m p l e  t e r m s  a  c o n c e r n  f o r  d e a t h  and a n  a f t e r l i f e .  I n  
"The Dark Enemy", a  r e v i e w  o f  W a l t e r  de l a  f a r e ' s  The 
Wind Blows O u t , Greene  s a y s :  " o u r  a w a r e n e s s  o f  l i f e
b e a r s  a  d i r e c t  r e l a t i o n  t o  o u r  a w a r e n e s s  o f  i t s  e n d . " ^  
D e a t h  i s  i m p o r t a n t :  i t  i s  t h e  moment a t  w h ich  t h e  q u a l i t y  
o f  o n e ’ s l i f e  i s  p u t  t o  t h e  t e s t ,  g i v e n  u l t i m a t e  s i g n i f i ­
c a n c e .  E v e ry m a n , G reene  s a y s  i n  B r i t i s h  D r a m a t i s t s , h a s  
" a l l  t h a t  f e a r  o f  d e a t h ’ s h eav y  r e s p o n s i b i l i t y  w h ich  
b e l o n g s  t o  t h e  Age o f  F a i t h  and  l a y  o n  H a m l e t ' s  w i l l  a s  
much a s  E v e r y m a n ' s "  ( p .  9)» I t  i s  h a r d l y  s u r p r i s i n g ,  
t h e n ,  t h a t  i n  I d a  A r n o l d ' s  o p i n i o n  t h e  i d e a  o f  a n  a f t e r ­
l i f e  i s  q u i t e  u n a c c e p t a b l e :
D e a th  s h o c k e d  h e r ,  l i f e  was so i m p o r t a n t ,
She w a s n ' t  r e l i g i o u s .  She d i d n ' t  b e l i e v e  
i n  h e a v e n  o r  h e l l ,  o n l y  i n  g h o s t s ,  o u i j a  
b o a r d s ,  t a b l e s  w h ic h  r a p p e d  and l i t t l e  i n e p t  
v o i c e s  s p e a k i n g  p l a i n t i v e l y  o f  f l o w e r s .  L e t  
P a p i s t s  t r e a t  d e a t h  w i t h  f l i p p a n c y :  l i f e
w a s n ’ t  so  i m p o r t a n t  p e r h a p s  t o  them a s  wha t  
came a f t e r :  b u t  t o  h e r  d e a t h  was t h e  end o f
e v e r y t h i n g .  ( B r i g h t o n  R o c k , p .  4 0 )
T h e re  was a  t im e  when d e a t h  seemed t h e  end o f  
e v e r y t h i n g  f o r  G r e e n e ,  t o o ;  b u t  i t  was a  d e s i r a b l e  end -
S p e c t a t o r , 5^49 ( O c t o b e r  1 9 3 6 ) ,  556.
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t o  t h e  boredom and e n n u i  w hich  had  hounded him f o r  so 
much o f  h i s  young l i f e .  D e a th  seem ed,  m o r e o v e r ,  t h e  
o n l y  way t o  g i v e  some m ean ing  t o  h i s  l i f e :  one c o u l d
d r a m a t i z e  l i f e  by f l i r t i n g  w i t h  c o m p le te  and  a b s o l u t e  
o b l i t e r a t i o n .  The Roman C a t h o l i c  v iew  t h a t  s e l f - i m p o s e d  
d e a t h  was s i n f u l  G reene  n e v e r  a c c e p t e d .  By t h e  same 
t o k e n ,  t h e  Roman C a t h o l i c  v ie w  t h a t  d e a t h ' s  a f t e r m a t h  
g ave  l i f e  i t s  r e a l  s i g n i f i c a n c e  was a  v i e w  t h a t  o n l y  
s h a r p e n e d  a  r e s p o n s e  t o  l i f e  t h a t  was a l r e a d y  p a s s i o n a t e  
a n d  i n t e n s e .  Greene  n e v e r  d i d  t r e a t  d e a t h  w i t h  P a p i s t  
" f l i p p a n c y " ,  a s  a  mere n a t u r a l  phenomenon s i g n a l l i n g  
t h e  b e g i n n i n g  o f  o n e ' s  e t e r n a l  s e n t e n c e .  He t r e a t e d  
d e a t h  -  o r  s u i c i d e ,  a t  any  r a t e  -  a s  a  l o g i c a l  e s c a p e  
f ro m  i n t o l e r a b l e  s u f f e r i n g .
T h e re  a r e  two e s s a y s  i n  p a r t i c u l a r  i n  w h ich  G r e e n e ' s  
r e a l  a t t i t u d e  t o w a rd  d e a t h  i s  b r o u g h t  s h a r p l y  i n t o  
c o n t r a s t  w i t h  t h a t  o f  t h e  C hurch .  I n  t h e  f i r s t ,  a n  
e s s a y  on  de l a  Mare w h ich  p r o b a b l y  g rew  o u t  o f  t h e  1936 
r e v i e w ,  he i s  f a i t h f u l  t o  h i s  p e r s o n a l ,  d e e p - s e a t e d  
c o n v i c t i o n s .  He s p e a k s  o f  d e a t h  a s  de l a  M a r e ' s  o b s e s s i o n ;  
and  i t  i s  a n  o b s e s s i o n  q u i t e  w i t h o u t  r e l i g i o u s  u n d e r t o n e s .  
He s a y s :
V/hat a n  odd w o r l d ,  t o  t h o s e  o f  u s  w i t h  
t r a d i t i o n a l  C h r i s t i a n  b e l i e f s ,  i s  t h i s  
w o r l d  o f  Mr de l a  M a r e ' s  . . . T h a t  
o b s e s s i o n  w i t h  d e a t h  t h a t  f i l l s  Mr de l a  
M a r e ' s  p o e t r y  w i t h  t h e  w h i s p e r  o f  g h o s t s ,  
t h a t  e x p r e s s e s  i t s e l f  o v e r  and  o v e r  a g a i n  
i n  t h e  s h o r t  s t o r y  i n  t h e  form o f  r e v e n a n t s , 
h a s  n e v e r  l e d  him t o  a c c e p t  -  o r  e v e n  t o  
s p e c u l a t e  on  -  t h e  C h r i s t i a n  a n s w e r .
C h r i s t i a n i t y  when i t  f i g u r e s  i n  t h e s e  s t o r i e s  
i s  l i k e  a  dead  r e l i g i o n  o f  w hich  we s e e  o n ly  
t h e  enormous s t o n e  m e m o r i a l s .  (E s s a y s . p .  144)
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T h i s  d o e s  n o t  t r o u b l e  G r e e n e .  The o b s e s s i o n  i t s e l f  q u a l i ­
f i e s  a s  p o e t i c :  we do n o t  e x p e c t ,  w i t h  a l l  de l a  M a r e ' s
" w i l d  s p e c u l a t i o n "  a b o u t  t h e  s t a t e  a f t e r  d e a t h ,  t h a t  he 
s h o u l d  r e s o l v e  i t ,  g l i b l y ,  w i t h  " o u r  e a s y  c o n s c i o u s  
C h r i s t i a n  a n s w e r s "  ( p .  1 4 8 ) .  H i s  c h a r a c t e r s  have  s o m e th in g  
r e s e m b l i n g  c h i l d i s h  f e a r f u l n e s s  and  v u l n e r a b i l i t y :
. . • how t h e y  c o n t i n u a l l y  s e e k  t h e i r  s n a r k ,  h i s  
c h a r a c t e r s  -  i n  r a i l w a y  t r a i n s ,  i n  d e s e r t e d  c h u r c h e s ,  
e v e n  i n  t h e  b a r s  o f  v i l l a g e  i n n s .  L i s t e n  t o  them 
s p e a k i n g ,  an d  s e e  how a l l  t h e  t im e  t h e y  i g n o r e  what  
i s  a t  l e a s t  a  f a c t  -  t h a t  a n  a n s w e r  t o  t h e i r  q u e s t i o n  
h a s  b e e n  p r o p o s e d :  how i n t e n t  t h e y  a r e  t o  f i n d  a n
a l t e r n a t i v e ,  p e r s o n a l  e x p l a n a t i o n :  how t h e y  h o v e r
a n d  d e b a t e  and  t o u c h  and  w i t h d r a w ,  w h i l e  t h e  boojum 
w a i t s ,  ( p .  146)
"We a r e  wooed and  l u l l e d  . . .  by t h e  b e a u t y  o f  t h e  p r o s e , "  
G reene  s a y s :  u n t i l  s u d d e n l y  t h e  o b s e s s i o n ,  t h e  p o e t i c
e n e r g y  b r e a k s  t h r o u g h  "a n d  we l o o k  up an d  s e e  t h e  t e r r i f i e d  
e y e s  o f  o u r  f e l l o w - p a s s e n g e r ,  a p p e a l i n g ,  h u n g r y ,  s c a r e d ,  
a s  he w a t c h e s  what  we c a n n o t  s e e  -  ' t h e  s e d i m e n t  o f  a n  
u n s p e a k a b l e  p o s s e s s i o n '  . . . "  ( p .  1 4 8 ) .  I t  i s  r e a l l y  a  
t r i b u t e  t o  de l a  M are ,  t h i s  e s s a y ;  t h r o u g h o u t ,  t h e  o b s e s s i o n  
i s  d e s c r i b e d  by  Greene  i n  a  m anner  t h a t  i s  g e n t l e ,  p r o b i n g ,  
a l m o s t  l o v i n g .
G reene  h a s  good r e a s o n  t o  t r e a t  de l a  Mare so  r e s p e c t ­
f u l l y .  F o r  one t h i n g ,  he met de l a  Mare ( " t h e  p o e t  I  m ost  
a d m i r e d  a t  t h e  t i m e , "  he s a y s  i n  A S o r t  o f  L i f e , p .  97)  a t  
t h e  home o f  K e n n e th  Richmond and  a t  a  t im e  i n  h i s  l i f e  when 
he e x p e r i e n c e d ,  f l e e t i n g l y ,  a n  u n u s u a l  s e n s e  o f  w e l l - b e i n g .  
More i m p o r t a n t ,  G reene  seems t o  have  u s e d  de l a  M a r e ' s  
theme a s  a  m odel  f o r  some o f  h i s  own f i r s t  v e n t u r e s  i n t o  
c r e a t i v e  w r i t i n g .  H i s  f i r s t  p u b l i s h e d  w o rk .  B a b b l i n g  A p r i l P
^London ,  1925 .
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was a  v e r y  s l i g h t  c o l l e c t i o n  o f  v e r s e  i n  w h ich  a l m o s t  a l l  
t h e  poems d e a l  w i t h  t h e  agony  o f  b e i n g  young  and  t h e  c o n ­
t e m p l a t i o n  o f  d e a t h . ^  " S e n s a t i o n s , "  f o r  e x a m p le ,  i s  a n  
unasham ed  r e f e r e n c e  t o  h i s  s u i c i d a l  games:
How we make o u r  t i m o r o u s  a d v a n c e s  t o  d e a t h ,  
by p u l l i n g  t h e  t r i g g e r  o f  a  r e v o l v e r ,  
w h ic h  we a l r e a d y  know t o  be em pty .
E ven  a s  I  do now.
And how h o r r i f i e d  I  s h o u l d  b e ,  I  who l o v e  
D e a th  i n  my v e r s e ,  i f  I  had  f o r g o t t e n  
To u n l o a d ,  ( p .  1)
" I f  You Were Dead" i s  a n  e m b a r a s s i n g l y  r o m a n t i c  t r i b u t e  t o  
t h e  a d o l e s c e n t  l o v e  he f e l t  f o r  h i s  s i s t e r ' s  g o v e r n e s s . ^  
" D e a t h  an d  C o s m e t i c s "  a g a i n  t r e a t s  o f  t h e  f r u s t r a t i o n  o f  
u n f u l f i l l e d ,  y o u t h f u l  p a s s i o n ;  and  "The Gamble" r e t u r n s  t o  
t h e  theme o f  R u s s i a n  r o u l e t t e .  "W h e th e r  t h e  end o f  t h e  game 
i s  l i f e  o r  d e a t h , "  so t h e  poem c l o s e s ,  " I t  i s  a  gamble  w h ic h  
I  c a n n o t  l o s e "  ( p .  ] 2 ) .
I t  i s  l i t t l e  w o n d e r ,  t h e n ,  t h a t  G reene  s h o u l d  c a p i ­
t a l i z e  o n  a n y  o p p o r t u n i t y  t o  e x p r e s s ,  i n  t h e  fo rm  o f  
c r i t i c a l  p r a i s e ,  t h e  k i n s h i p  he f e l t  w i t h  de l a  Mare.  The 
y e a r  b e f o r e  B a b b l i n g  A p r i l  was p u b l i s h e d ,  G reene  r e v i e w e d  
Ding  Dong B e l l  f o r  t h e  O x fo rd  O u t lo o k  a n d ,  d e f e n d i n g  de l a  
Mare a g a i n s t  c o m p l a i n t s  t h a t  he i s  a  p o e t  o f  e s c a p e ,  s a i d  
v e r y  b o l d l y  t h a t  he was so p e r f e c t  a s  t o  d e f y  c r i t i c i s m .  
About  de l a  M a r e ' s  p r e o c c u p a t i o n  w i t h  d e a t h  G reene  w r o t e :
. . .  i t  i s  a l m o s t  t h e  l a s t  s t a t e  l e f t  w h ich  
k e e p s  t h a t  b i t e  o f  m y s t e r y  t h a t  i s  e s s e n t i a l  
■ f o r  man.  We h a v e  mapped o u t  t h e  w o r ld  and
^Many o f  G r e e n e ’ s  e a r l y  s h o r t  s t o r i e s ,  t o o ,  a r e  a b o u t  
d e a t h ,  a l t h o u g h  t h e y  t e n d  t o  f i x  o n  i t s  g r o t e s q u e  
r a t h e r  t h a n  i t s  r o m a n t i c  s i d e .  S e e ,  f o r  e x a m p le ,  "The 
End o f  t h e  P a r t y , "  "The Second  D e a t h , "  "A L i t t l e  P l a c e  
o f f  t h e  Edgware  R o ad " .  ( I  d i s c u s s  G r e e n e ' s  u s e  o f  t h e  
- g r o t e s q u e  i n  h i s  s t o r i e s  i n  C h a p t e r  V I I I . )
^Greene d i s c u s s e s  t h i s  a t  l e n g t h  i n  A S o r t  o f  L i f e ,
p p .  123 - 1 2 5 .
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t h e  body  and t h e  m ind ,  and  so w i t h  a  k i n d  
o f  t i m o r o u s  h e s i t a n c y ,  t h a t  i s  i t s e l f  a  
d e l i g h t ,  man c r e e p s  t o w a rd s  i t .  Columbus 
c o u l d  l o s e  h i m s e l f  i n  a  New W orld ;  modern  
man c a n  hope f o r  t h e  same r e l i e f  o n ly  i n  
t h i s  unlcnown. °
T h i s  i s  c e r t a i n l y  a  s p i r i t u a l l y  n e u t r a l  d e s c r i p t i o n  o f  
d e a t h .  D e a th  i s  a  k i n d  o f  a d v e n t u r o u s  j o u r n e y ,  a  h a l f -  
d a n g e r o u s  e s c a p a d e :  and  v e r y  much i n  k e e p i n g  w i t h
G r e e n e ' s  own e x p e r i e n c e .  H is  a d o p t e d  f a i t h  m ig h t  have  
a d d ed  a  new t w i s t ,  a n o t h e r  d i m e n s i o n  t o  t h e  m y s t e r y  : 
b u t  i t  d i d  n o t  a l t e r  i t s  e s s e n t i a l  fo rm .
The s e c o n d  e s s a y  I  w i s h  t o  d i s c u s s  b r i e f l y  s t a r t s  
o u t  on  t h e  same f o o t i n g ,  e v e n  t h o u g h  i t s  s u b j e c t  m a t t e r  
i s  C a t h o l i c .  I t  was w r i t t e n  a s  a n  I n t r o d u c t i o n  t o  J o h n  
G e r a r d  : The A u t o b i o g r a p h y  o f  a  H unted  P r i e s t .^  Here
G re e n e  s p e a k s  o f  t h e  " s e n s e  o f  e x c i t e m e n t ,  o f  im m e d ia c y ,"  
i n  t h i s  e x i l e d  p r i e s t ' s  a c c o u n t  o f  h i s  r e t u r n  t o  E l i z a ­
b e t h a n  E n g la n d  u n d e r  t h e  t h r e a t  o f  p e r s e c u t i o n  ( P o r t a b l e . 
p .  5 7 4 ) .  The e f f e c t ,  G reene  s a y s ,  i s  due t o  t h e  v e r y  
r e a l  d a n g e r  o f  t o r t u r e  and  e v e n t u a l  d e a t h  f a c i n g  a  
" h e r e t i c "  s u c h  a s  G e r a r d :  " t h e  d a n g e r  i n  t h e  f a m i l i a r
l a n e ,  d e a t h  l y i n g  i n  w a i t  i n  a l l  t h e  p e a c e f u l  c o u n t r y s i d e "  
( p .  5 7 4 ) .  I n t e r e s t i n g l y ,  G reene  had  d e s c r i b e d  J o h n  
B u c h a n ' s  t h r i l l e r .  The T h i r t y - N i n e  S t e p s , i n  much t h e  
same way some y e a r s  e a r l i e r :  "m u rd e r  i n  ' t h e  a tm o s p h e r e
o f  b r e e d i n g  and s i m p l i c i t y  and  s t a b i l i t y ' "  -  a n d ,  he s a y s ,  
w ha t  "eno rm ous  d r a m a t i c  v a l u e "  i t  had  (E s s a y s , p .  223).*
B u t  a f t e r  h i g h l i g h t i n g  t h e  v a r i o u s  e v e n t s  and  p e r s o n a l i ­
t i e s  r e c o r d e d  by  G e r a r d ,  Greene  moves on  t o  a  d e s c r i p t i o n
o O xford  O u t l o o k , 6 ( J u n e  1 9 2 4 ) ,  244,
T h i s  e s s a y  r e m a in s  u n c o l l e c t e d  b u t  a p p e a r s  i n  The P o r t a b l e  
Graham G r e e n e . G e r a r d ' s  A u t o b i o g r a p h y , t r a n s l a t e d  by  P h i l i p  
Caraman,  was p u b l i s h e d  i n  1951 l>y L o n g m a n 's ,  G re e n .
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o f  G e r a r d ' s  f i n a l  t o r t u r e  p e r i o d  f o r  w h ich  F r a n c i s  Bacon
was i n  p a r t  r e s p o n s i b l e ;  and a t  t h i s  p o i n t  t h e  e s s a y
l u r c h e s  a b r u p t l y  o n to  a n o t h e r  t r a c k :
F o r  a  moment one would l i k e  t o  im a g in e  o n e s e l f  
a  f o l l o w e r  o f  t h e  B a c o n i a n  h e r e s y  and t o  b e l i e v e  
t h a t  i t  v/as W i l l i a m  S h a k e s p e a r e  who f a c e d  G e r a r d  
a c r o s s  t h e  b o a r d ,  f o r  i s n ' t  t h e r e  one whole  a r e a  
o f  t h e  E l i z a b e t h a n  s c e n e  t h a t  we m is s  e v e n  i n  
S h a k e s p e a r e ' s  huge w o r ld  o f  comedy and  d e s p a i r ?
. . . t h e  m a r t y r s  a r e  q u i t e  s i l e n t  -  one m ig h t  
s a y  t h a t  t h e  C h r i s t i a n s  a r e  s i l e n t  e x c e p t  f o r  
t h e  d i p l o m a t i c  t o n e s  o f  a  Wolsey o r  P a n d u lp h o  
o r  t h e  s u d d e n  f l a s h  o f  c o n s c i e n c e  i n  H a m l e t ' s  
u n c l e  a t  p r a y e r s .  ( p .  5 7 8 )
He g o e s  on:
One m ig h t  have  g u e s s e d  from S h a k e s p e a r e ' s  p l a y s  
t h a t  t h e r e  was a  v a s t  vacuum where  t h e  F a i t h  
had  b e e n  -  t h e  n o i s e  and  b u s t l e  o f  p i l g r i m a g e s  
have  b e e n  s t i l l e d :  we come o u t  o f  t h e  b r i s k
w o r l d  o f  C h a u c e r  i n t o  t h e  s i l e n c e  o f  H a m l e t ' s  
c o u r t  a f t e r  t h e  P r i n c e ' s  d e p a r t u r e ,  o u t  o f  t h e  
c o l o u r s  o f  C a n t e r b u r y  i n t o  t h e  g r e y  w o r l d  o f  
L e a r ' s  b l a s t e d  h e a t h .  An o l d  Rome h a s  t a k e n  
t h e  p l a c e  o f  t h e  C h r i s t i a n  Rome -  t h e  p a g a n  
p h i l o s o p h e r s  an d  t h e  p a g a n  gods  seem t o  have  
r e t u r n e d ,  ( p .  5 7 8 )
We remember G r e e n e ' s  comment a b o u t  H a m l e t ' s  " f e a r  o f
d e a t h ' s  h e av y  r e s p o n s i b i l i t y " ;  and  t h e n  we g e t :
I f  S h a k e s p e a r e  had  s a t  where  B acon  had  s a t  
and  g i v e n  t h e  o r d e r s  f o r  t h e  t o r t u r e ,  one 
w onders  w h e t h e r  i n t o  t h e  g r e a t  p l a y s  w h ich  
p r e s e n t  o n  t h e  i n n e r  s i d e ,  how ever  much on  
t h e  o u t e r  L e a r  may r a v e  o r  Antony l u s t ,  so 
sm ooth  an d  am biguous  a  s u r f a c e ,  t h e r e  would 
have  c r e p t  a  more p r o f o u n d  d o u b t  t h a n  H a m l e t ' s ,  
a  s e n s e  o f  a  l o v e  d e e p e r  t h a n  R o m eo 's ,  ( p .  579)
E l o u q e n t l y  p e r s u a s i v e  b u t  n o t  a  l i t t l e  u n f a i r ,  e s p e c i a l l y
when G re e n e  had  r e s e r v e d  h i g h e s t  h o n o u r s  f o r  S h a k e s p e a r e
i n  h i s  d i s c u s s i o n  o f  B r i t i s h  d r a m a t i s t s  -  a  d i s c u s s i o n
w h ich  was c e r t a i n l y  s y m p a t h e t i c  t o  m o r a l  i s s u e s .  " R e l i g i o n
was b e t t e r  l e f t  a l o n e  f o r  t h e  t i m e , "  G reene  had  s a i d  t h e n ;
" s o  t h a t  S h a k e s p e a r e  o n l y  a l l o w e d  h i m s e l f  o c c a s i o n a l
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g l a n c i n g  l i n e s  ( H a m l e t ’ s p r a y e r ,  t h e  p a p a l  n u n c io  
r e b u k i n g  P h i l i p  o f  F r a n c e )  w h ich  showed j u s t  t h e  f i n  o f  
t h e  d a n g e r o u s  t h o u g h t s  moving b e lo w  t h e  s u r f a c e "  ( D r a m a t i s t s . 
p .  1 2 ) .
T h i s ,  t h e n ,  i s  t h e  s o r t  o f  u n c e r t a i n t y  o f  f o c u s  
t h a t  c h a r a c t e r i z e s  G r e e n e ' s  d e s c r i p t i o n s  o f  t h e  r e l i g i o u s  
s e n s e .  What a b o u t  h i s  r a t i o n a l e  f o r  i n s i s t i n g  t h a t  t h e  
r e l i g i o u s  s e n s e  l i e s  b e h i n d  t h e  t r u l y  c r e a t i v e  i m a g i n a t i o n ?  
I f  we r e t u r n  t o  where  we l e f t  S o m e r s e t  Maugham w i l t i n g  
u n d e r  t h e  c h a r g e  o f  a g n o s t i c  a r i d i t y ,  v/e c a n  p o se  now 
t h e  q u e s t i o n  t h i s  c h a r g e  so o b v i o u s l y  r a i s e s ;  does  t h e  
a b s e n s e  o f  a  r e l i g i o u s  s e n s e  i n  Maugham make h i s  work 
s h a l l o w  a n d  s u p e r f i c i a l ,  a s  G reen e  seems t o  b e l i e v e ?
Or i s  J!augham t o  be  e x c l u d e d  f rom  t h e  r a n k s  o f  " g r e a t "  
n o v e l i s t s  on  t h e  b a s i s  o f  some o t h e r  d e f i c i e n c y ?  Maugham 
h i m s e l f  s a y s :  " n e v e r  h a v i n g  f e l t  some o f  t h e  f u n d a m e n t a l
e m o t i o n s  o f  n o rm a l  men, i t  i s  i m p o s s i b l e  t h a t  my work 
s h o u l d  have  t h e  i n t i m a c y ,  t h e  b r o a d  human t o u c h ,  and  
t h e  a n i m a l  s e r e n i t y  w h ich  t h e  g r e a t e s t  w r i t e r s  a l o n e  c a n  
g i v e "  ( Summing U p , p p .  8 0 - 8 1 ) .  A m a t t e r  o f  t e m p e r a m e n t ,  
p e r h a p s ,  more t h a n  a n y t h i n g .  And y e t  Maugham i s  c a p a b l e  
o f  some p e n e t r a t i o n ;  a n d  i s n ' t  a n  a w a r e n e s s  o f  o u r  own 
l i m i t a t i o n s  s o m e th in g  t o  be  v a l u e d ,  i n  a  C h r i s t i a n  ( o r  
an y  o t h e r )  s e n s e ?  The Summing Ujp i s ,  a s  G reene  a d m i t s ,  
a  c o m p e l l i n g  t e s t i m o n i a l  t o  one m a n ' s  p e r s o n a l  h o n e s t y ;  
and  i f  Maugham's  q u e s t  f o r  a  m e a n i n g f u l  l i f e ,  so c a n d i d l y  
r e c o r d e d  i n  t h i s  b o o k ,  h a s  l i t t l e  t o  show f o r  i t s e l f  i n  
h i s  a r t ,  i t  would  be  d i f f i c u l t  t o  a c c u s e  Maugham o f  want  
o f  s e r i o u s  p u r p o s e .
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B ut  l e t  u s  g e t  a  t a s t e  o f  G r e e n e ' s  a rg u m e n t  f i r s t .
He j u s t i f i e s  h i s  s t a t e m e n t  t h a t  " c r e a t i v e  a r t  seems t o
r e m a i n  a  f u n c t i o n  o f  t h e  r e l i g i o u s  mind" p r i m a r i l y  on
t h e s e  g r o u n d s :  t h a t  "The i d e a  o f  l i f e  a s  i t  o u g h t  to
be  i s  n e v e r  f a r  f rom  any  work o f  l i t e r a t u r e , a n d  t h a t
o n l y  t h e  i m a g i n a t i o n  w h ich  r e f e r s  i t s e l f  t o  some h i g h e r ,
s p i r i t u a l  a u t h o r i t y  c a n  know what  l i f e  o u g h t  t o  b e .
T h e r e  i s  s o m e th i n g  o f  t h i s  i n  a  r e v i e w  o f  t h r e e  n o v e l s
G re en e  w r o t e  f o r  The T a b l e t  i n  1937 i n  w h ich  he s i n g l e s
o u t  f o r  p r a i s e  I g n a z i o  S i l o n e ' s  B re a d  and Wine :
A l l  t h e  n o v e l s  on  my l i s t  a r e  c o n c e r n e d  w i t h  
s o c i a l  j u s t i c e ,  an d  t h e y  a l l  a v o i d  t h e  m e r e ly  
p o l i t i c a l  a p p r o a c h .  The t r o u b l e  i s :  what
a p p r o a c h  c a n  you  have  b u t  t h e  p o l i t i c a l  o r  
t h e  r e l i g i o u s ?  However o b j e c t i v e l y  you w r i t e ,  
you  c a n n o t  a v o i d  c r i t i c i s m ,  and  t o  c r i t i c i s e ,  
you  m us t  c o m p a re .  The s t r e n g t h  o f  S i g n o r  
S i l o n e  i s  t h a t  he w r i t e s  -  a s  " a  d i s a p p o i n t e d  
l o v e r "  -  f rom  a  r e l i g i o u s  a n g l e  : he h a s  a
b a s i s  f o r  c o m p a r i s o n  i f  n o t  i n  t h e  Church  
t o d a y ,  w h ic h  i n  h i s  v i e w  t o l e r a t e s  c r u e l t y  np 
an d  i n j u s t i c e ,  t h e n  i n  t h e  Church  o f  y e s t e r d a y .
I n  o t h e r  w o r d s ,  a  s y s t e m a t i z e d  t h e o l o g y  p r o v i d e s  a  sound
m e a su re  o f  r e a l  and  i d e a l  b e h a v i o u r .
The s t r i k i n g  t h i n g  a b o u t  t h i s  p o s i t i o n  i s  t h e  e x t e n t
t o  w h ic h  i t  c a l l s  t o  m in d ,  a g a i n ,  E l i o t ' s  " r e l i g i o u s "
e s s a y s ,  p a r t i c u l a r l y  " R e l i g i o n  and  L i t e r a t u r e , "  and  t o
some e x t e n t  "The 'P e n s é e s *  o f  P a s c a l " .  E l i o t  had  a r g u e d ,
i n  t h e  f i r s t ,  t h a t  " L i t e r a r y  c r i t i c i s m  s h o u l d  b e  c o m p le t e d
by  c r i t i c i s m  f rom  a  d e f i n i t e  e t h i c a l  and  t h e o l o g i c a l
s t a n d p o i n t "  ( S e l e c t e d  E s s a y s , p .  3 8 8 ) .  A work o f
^ ? " F i c t i o n , "  S p e c t a t o r , 5811 (November 1939)» 662 .
" F i c t i o n  C h r o n i c l e , "  The T a b l e t  ( J a n u a r y  1 9 3 7 ) ,  162 .
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l i t e r a t u r e ,  he s a i d ,  n e c e s s a r i l y  a f f e c t s  r e a d e r s ’
v a l u e s ;  t h e r e f o r e
F o r  l i t e r a r y  jud g m en t  we need  t o  he  a c u t e l y  
aw are  o f  two t h i n g s  a t  o n c e :  o f  'w h a t  we
l i k e ' ,  and  o f  'w h a t  we o u g h t  t o  l i k e ' .  Few 
p e o p l e  a r e  h o n e s t  enough  to  know e i t h e r .
The f i r s t  means knowing what  we r e a l l y  f e e l :  
v e r y  few know t h a t .  The s e c o n d  i n v o l v e s  
u n d e r s t a n d i n g  o u r  s h o r t c o m i n g s ;  f o r  we do 
n o t  r e a l l y  know what  we o u g h t  t o  l i k e  u n l e s s  
we a l s o  know why we o u g h t  t o  l i k e  i t ,  w h ich  
i n v o l v e s  knowing  v/hy we d o n ' t  y e t  l i k e  i t .
I t  i s  n o t  enough t o  u n d e r s t a n d  what  we o u g h t  
t o  b e ,  u n l e s s  v/e know what  we a r e ;  and  we do 
n o t  u n d e r s t a n d  wha t  we a r e ,  u n l e s s  we know 
w ha t  we o u g h t  t o  b e .  The two fo rm s  o f  s e l f -  
c o n s c i o u s n e s s  . . . m us t  go t o g e t h e r .  . . .
I t  i s  o u r  b u s i n e s s ,  a s  r e a d e r s  o f  l i t e r a t u r e ,  
t o  know what  we l i k e .  I t  i s  o u r  b u s i n e s s ,  
a s  C h r i s t i a n s ,  w e l l  a s  r e a d e r s  o f  l i t e r a t u r e ,  
t o  know what  we o u g h t  t o  l i k e .  ( p .  3 9 9 )
I n  t h e  " ' P e n s é e s ' "  E l i o t  c a r r i e s  t h i s  p o i n t  a  s t e p
f u r t h e r ,  t o  a n  i n d i c t m e n t  o f  t h o s e  who c a n n o t  s o r t  o u t
w ha t  t h e y  l i k e  f rom what  t h e y  o u g h t  t o  l i k e  b e c a u s e
t h e y  c h o o se  n o t  t o  a v a i l  t h e m s e l v e s  o f  t h e  e t h i c a l
g u i d e l i n e s  o f  t h e  C h r i s t i a n  f a i t h .  P a s c a l ,  a s  a n
exam ple  o f  " t h e  i n t e l l i g e n t  b e l i e v e r " ,
• . . f i n d s  t h e  w o r ld  t o  be  so and  s o ;  he 
" f i n d s  i t s  c h a r a c t e r  i n e x p l i c a b l e  by ar&r 
n o n - r e l i g i o u s  t h e o r y :  among r e l i g i o n s
he  f i n d s  C h r i s t i a n i t y ,  an d  C a t h o l i c  
C h r i s t i a n i t y ,  t o  a c c o u n t  m ost  s a t i s f a c t o r ­
i l y  f o r  t h e  w o r l d  and  e s p e c i a l l y  f o r  t h e  m o r a l  
w o r l d  w i t h i n ;  a n d . t h u s ,  by  wha t  Newman c a l l s  
' p o w e r f u l  an d  c o n c u r r e n t *  r e a s o n s ,  he f i n d s  
h i m s e l f  i n e x o r a b l y  c o m m i t t e d  t o  t h e  dogma o f  
t h e  I n c a r n a t i o n ,  ( p .  408)
"To t h e  u n b e l i e v e r , "  E l i o t  g o e s  on ,
. . . t h i s  m ethod  seems d i s i n g e n u o u s  and 
p e r v e r s e :  f o r  t h e  u n b e l i e v e r  i s ,  a s  a^
r u l e ,  n o t  so  g r e a t l y  t r o u b l e d  t o  e x p l a i n  
t h e  w o r l d  t o  h i m s e l f ,  n o r  so g r e a t l y  
d i s t r e s s e d  by  i t s  d i s o r d e r ;  n o r  i s  he 
g e n e r a l l y  c o n c e r n e d  ( i n  modern  t e r m s )
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t o  ' p r e s e r v e  v a l u e s '  . . .  he w o u ld ,  so 
t o  s p e a k ,  t r i m  h i s  v a l u e s  a c c o r d i n g  t o  
h i s  c l o t h ,  b e c a u s e  t o  him su c h  v a l u e s  
a r e  o f  no g r e a t  v a l u e .  ( p .  4o8)
Here  t h e r e  i s  a  d e f i n i t e  t o n e  o f  r e l i g i o u s  s u p e r i o r i t y :
t h e  same,  I  t h i n k ,  t h a t  u n d e r l i e s  G r e e n e ' s  o b j e c t i o n  to
Maugham's a g n o s t i c i s m .  I t  i s  t h e  same i m p u t a t i o n  o f
l a x i t y  t h a t  c a u s e s  G reene  t o  s e e  i n  Maugham " s i g n s  o f
a  m u d d le ,  c o n t r a d i t i o n s  . . . h i n t s  o f  a n  i n h i b i t i o n " :
b e c a u s e  Maugham d o es  n o t  a f f i l i a t e  h i m s e l f  w i t h  a n
e x t e r n a l  a u t h o r i t a t i v e  s o u r c e  o f  c o r r e c t i o n ,  h i s  c o n d u c t
r e m a in s  s u b j e c t  t o  t h e  v a g a r i e s  o f  p e r s o n a l  c r i t e r i a .
The o b v i o u s  d i f f i c u l t y  w hich  G r e e n e ' s  -  and
E l i o t ' s  -  p o s i t i o n  p o s e s  i s  t h i s :  i t  p r e s u m e s  t h a t  t h e
a g n o s t i c  mind i s  i n c a p a b l e  o f  e m b ra c in g  a  v a l u e  s y s te m
a t  a l l ,  l e t  a l o n e  one t h a t  i s  i n  any  s e n s e  w o r t h w h i l e .
I  have  s a i d  t h a t  Maugham's The Summir^ Up  shows how
s e r i o u s l y  he s e t  o u t  t o  f a s h i o n  h i s  l i f e  p a t t e r n ,  how
c o n s c i o u s  he was t h a t  one o u g h t  t o  s e e k  o u t  and  l i v e
by  some s e t  o f  p r i n c i p l e s  w h ich  c o u l d  be c a l l e d  j u s t
b o t h  f o r  i n d i v i d u a l s  an d  f o r  s o c i e t y  a t  l a r g e .  I t  i s
t r u e  t h a t  Maugham p l a c e d  much e m p h a s i s  on  h i s  p e r s o n a l
e s t i m a t e  o f  a  p r i n c i p l e ' s  w o r t h :  h i s  v a l u e s  had  t o  be
" r i g h t "  f o r  h im .  B u t  i t  i s  a l s o  t r u e  t h a t  he b r o u g h t
t o  b e a r  on  h i s  c h o i c e s  some i n t e l l i g e n c e  and  a  good  d e a l
o f  d i l i g e n t  s t u d y .  H is  s e a r c h  f o r  a  m ean ing  i n  l i f e  d i d
n o t  l e a d  him t o  t h e  m a t e r i a l i s t i c  and  e g o t i s t i c  vacuum
i m p l i e d  i n  G r e e n e ' s  l a b e l  " a g n o s t i c "  o r  i n  E l i o t ' s
" u n b e l i e v e r " .
I  do n o t  want  t o  l a b o u r  my p o i n t  a b o u t  Maugham, o r
t o  e x a g g e r a t e  h i s  p r o f u n d i t y .  But  s i n c e  he i s  one o f
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G r e e n e ' s  m a in  t a r g e t s  on  t h e  s u b j e c t  o f  r e l i g i o n ,  he
o u g h t  t o  be a l l o w e d  a  b r i e f  r e j o i n d e r .  He c o u l d  n o t ,
he t e l l s  u s ,  b e l i e v e  h o n e s t l y  i n  a n y t h i n g  s u p e r n a t u r a l ;
b u t  n e i t h e r  c o u l d  he a c c e p t  t h e  l o g i c a l  a l t e r n a t i v e  t h a t
l i f e  i s  m e a n i n g l e s s .  U n l i k e  t h o s e  who do n o t  q u e s t i o n
o r  s p e c u l a t e ,  t h o s e  who " a c c e p t  t h e i r  p r e s e n c e  i n  t h e
w o r ld  .. . . [ a n d  s t r i v e ]  t o  s a t i s f y  t h e i r  n a t u r a l
i m p u l s e s "  ( p .  2 8 4 ) ,  Maugham was n o t  c o n t e n t  t o  r e s t  a t
a  n u l l  p r o p o s i t i o n .  The u l t i m a t e  v a l u e  w h ich  l i f e  had
d e m o n s t r a t e d  t o  h im ,h e  s a y s ,  i s  " g o o d n e s s " :  a  fo rm  o f
l o v e  o f  h u m a n i ty  w h ich  t r a n s c e n d s  s e x u a l  l o v e  an d  t a k e s ,
a s  i t s  p r im e  q u a l i t y ,  " l o v i n g - k i n d n e s s "  ( p .  3 1 4 ) .  W ith
a n  a d m i r a b l e  s e n s e  o f  s e l f - i r o n y ,  Maugham w r i t e s :
G oodness  i s  t h e  o n l y  v a l u e  t h a t  seems i n  
t h i s  w o r ld  o f  a p p e a r a n c e s  t o  have  any 
c l a i m  t o  b e  a n  end i n  i t s e l f .  V i r t u e  i s
i t s  own r e w a r d .  I  am ashamed t o  have
r e a c h e d  so commonplace a  c o n c l u s i o n .
W i th  my i n s t i n c t  f o r  e f f e c t  I  s h o u l d  
h ave  l i k e d  t o  end my book w i t h  some 
s t a r t l i n g  and  p a r a d o x i c a l  announcem ent  
o r  w i t h  a  c y n i c i s m  t h a t  my r e a d e r s  would 
h ave  r e c o g n i z e d  w i t h  a  c h u c k l e  a s  c h a r a c ­
t e r i s t i c .  I t  seems I  have  l i t t l e  more 
t o  s a y  t h a n  c a n  be  r e a d  i n  any  copybook 
o r  h e a r d  f rom  any  p u l p i t .  I  have  gone 
a  l o n g  way ro u n d  t o  d i s c o v e r  wha t  e v e r y ­
one knew a l r e a d y ,  ( p .  3 1 5 )
He makes i t  c l e a r ,  t o o ,  t h a t  r e s p e c t  f o r  t h i s  o b j e c t i v e
i s  a s  much t h e  p r o v i n c e  o f  a r t  a s  t h e  d u t y  o f  p e r s o n a l
c o n d u c t .  " A r t , "  he s a y s ,  " i f  i t  i s  t o  be  r e c k o n e d  a s
one o f  t h e  g r e a t  v a l u e s  o f  l i f e ,  roust t e a c h  men
h u m i l i t y ,  t o l e r a n c e ,  wisdom, and  m a g n a n im i ty .  The
v a l u e  o f  a r t  i s  n o t  b e a u t y ,  b u t  r i g h t  a c t i o n "  ( p .  3 1 0 ) .
T h e re  seems t o  be  a  q u a l i t y  o f  mind h e r e  t h a t  r e a l l y
c h a l l e n g e s  G r e e n e ' s  b e l i e f  t h a t  " t h e  a g n o s t i c  . . .  i s
-  1 6 2  -
f o r c e d  t o  m in im iz e  . . . t h e  i m p o r t a n c e  o f  h i s  f e l l o w m e n " .  
I'/e m ig h t  w i s h  t h a t  Maugham had a l l o w e d  a  l i t t l e  more o f  
t h i s  i n t o  h i s  a r t ;  b u t  we m ig h t  a l s o  w ish  t h a t  G reene  
had  a l l o w e d  a  l i t t l e  more o f  t h i s  r e a s o n e d  t o l e r a n c e  
i n t o  h i s  c r i t i c i s m .
T h e re  i s  a n o t h e r  r e a s o n  G reene  g i v e s  f o r  l i n k i n g  
c r e a t i v e  a r t  t o  t h e  r e l i g i o u s  mind:  a  b e l i e f  i n  t h i n g s
s p i r i t u a l ,  he c l a i m s ,  i s  a  p r e r e q u i s i t e  f o r  t e c h n i c a l  
r e a l i s m .  The p o i n t  was made i n  t h e  F i e l d i n g  and  S t e r n e  
e s s a y  w i t h  t h e  h e l p  o f  E l i o t ;  i t  i s  e l a b o r a t e d  i n  a  
l a t e r  e s s a y  on  F r a n ç o i s  M a u r ia c .  Here  G reen e  b e g i n s  
by  l a m e n t i n g  t h e  s t a t e  o f  t h e  p o s t - J a m e s i a n  n o v e l :  i t
was o n e - d i m e n s i o n a l ,  i t  had  no m a t e r i a l  a c t u a l i t y ,  and  
i t  had  no s p i r i t u a l  d e p t h .  The c h a r a c t e r s  o f  w r i t e r s  
s u c h  a s  V i r g i n i a  W oolf  and  E.  M. F o r s t e r  " w a n d e re d  l i k e  
c a r d b o a r d  sym b o ls  t h r o u g h  a  w o r l d  t h a t  was p a p e r - t h i n "  
( E s s a y s . p .  1 1 5 ) .  V i c t o r i a n  n o v e l i s t s  s u c h  a s  T r o l l o p e ,  
m a t e r i a l i s t i c  t h o u g h  t h e y  w e re ,  a t  l e a s t  were  "aw are  o f  
a n o t h e r  w o r l d  a g a i n s t  w h ich  t h e  a c t i o n s  o f  t h e  c h a r a c t e r s  
a r e  t h r o w n  i n t o  r e l i e f "  ( p .  1 1 5 ) .  U n l i k e  Mrs .  W o o l f ' s  
Mr. Ramsay, T r o l l o p e ' s  c h a r a c t e r s  a r e  p a l p a b l e  b e c a u s e  
t h e y  e x i s t ,  n o t  o n l y  i n  t h e  e y e s  o f  o t h e r  c h a r a c t e r s ,  
b u t  a l s o  " i n  a  G o d ' s  eye"  ( p .  1 1 5 ) .  D i c k e n s ' s c h a r a c t e r s ,  
t o o , t h o u g h  v e r y  d e p e n d e n t  on  p l o t  a n d  p h y s i c a l  s e t t i n g  
f o r  t h e i r  s u b s t a n c e ,  were  a t  l e a s t  " g i v e n  t h e  r i g h t  t o  
e x i s t  a s  t h e y  w e r e ,  d i s t o r t e d ,  i f  a t  a l l ,  o n l y  by t h e i r  
o b s e r v e r ' s  eye  -  n o t  f u r t h e r  d i s t o r t e d  a t  a  s e c o n d  remove
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by a n  im a g in e d  c h a r a c t e r "  ( p .  1 1 6 ) . ^ ^  E u t  i n  a  
s u b j e c t i v e  n o v e l  s u c h  a s  Mrs. D a l lo w a y ,  e v e n  t h e  
m a t e r i a l  w o r ld  h a s  d i s a p p e a r e d .  "Mrs .  C a l l o w a y , "  he 
s a y s ,  "v/as aware  o f  t h e  g l i t t e r  o f  shop  windows,  t h e  
sm ooth  p a s s a g e  o f  c a r s ,  t h e  c o n v e r s a t i o n  o f  s h o p p e r s ,  
b u t  i t  was o n l y  a  R e g e n t  S t r e e t  s e e n  by Mrs. C a l lo w a y  
t h a t  was c o n v e y e d  t o  t h e  r e a d e r "  ( p .  1 1 6 ) .
I t  i s  w i t h  r e l i e f ,  t h e n ,  t h a t  G reene  t u r n s  t o  
M a u r i a c .  (He i s  r e v i e w i n g  La P h a r i s i e n n e . b u t  h i s  
a s s e s s m e n t  i s  g e n e r a l . )  Here  t h e  c h a r a c t e r s  have  " t h e  
s o l i d i t y  and  i m p o r t a n c e  o f  men w i t h  s o u l s  t o  s a v e  o r  
l o s e "  ( p .  1 1 6 ) .  U n l i k e  D i c k e n s ,  M au r iac  c a n  a f f o r d  t o  
be  l a x  w i t h  p l o t  c o n s t r u c t i o n  b e c a u s e  h i s  c h a r a c t e r s  
a r e  c o n v i n c i n g  p e r s o n a l i t i e s .  G reene  s a y s :  " t h e i r
p a r t i c u l a r  a c t s  a r e  l e s s  i m p o r t a n t  t h a n  t h e  f o r c e ,  
w h e t h e r  God o r  D e v i l ,  t h a t  com pe ls  them . . . [ a n d ]  . . . 
We a r e  s a v e d  o r  damned by o u r  t h o u g h t s ,  n o t  by  o u r  
a c t i o n s "  ( p .  1 1 9 ) .
Now we know t h a t  G re en e  had  a  h i g h  r e g a r d  f o r  
F r e n c h  r e a l i s m :  i t  shows c l e a r l y  i n  h i s  f i l m  c r i t i c i s m ,
f o r  e x a m p le .  B u t  t h i s  e s s a y  i s  a  t r i b u t e  t o  M a u r i a c *s 
f a i t h ,  p e r h a p s  e v e n  a n  u n c o n s c i o u s  t r i b u t e  t o  t h e  f a i t h  
o f  one t o  whom C a t h o l i c i s m  w as ,  so  t o  s p e a k ,  a  b i r t h ­
r i g h t .  S uch  a  s p e c u l a t i o n  c e r t a i n l y  f i t s  w i t h  t h e  f a c t  
t h a t ,  f o r  G r e e n e ,  f a i t h  i s  a  r a t h e r  s t r e n u o u s  b u s i n e s s :
E l i o t  h a d  s a i d ,  i n  A f t e r  S t r a n g e  G o d s , t h a t  J a n e  A u s t e n ,  
D i c k e n s ,  and  T h a c k e r a y  were  " s t i l l  o b s e r v e r s :  how ever
s u p e r f i c i a l  . . . "  and  t h a t  " t h e  s t a n d a r d s  by  w h ich  t h e y  
c r i t i c i z e d  t h e i r  w o r l d ,  i f  n o t  v e r y  l o f t y  o n e s ,  were  
a t  l e a s t  n o t  o f  t h e i r  own m a k in g ."  ( p .  5 8 )
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h i s  p r o f e s s i o n s  o f  b e l i e f  have  s o m e th in g  o f  t h e  
a d a m a n t i n e  q u a l i t y ,  t h e  need  t o  j u s t i f y ,  t h a t  u n d e r ­
s t a n d a b l y  a c c o m p a n ie s  l a t e  c o n v e r s i o n .  Such  a  s p e c u l a ­
t i o n  f i t s ,  t o o ,  w i t h  G r e e n e ' s  f r e q u e n t  m e t a p h o r i c a l  
l i n k i n g  o f  s p i r i t u a l  i n i t i a t i o n  w i t h  i n o c u l a t i o n ;  a s  
w i t h  P i n k i e ' s  c h r i s t e n i n g ,  when " t h e  h o l y  w a t e r  d i d n ' t  
t a k e "  ( p .  1 5 6 ) ,  o r  w i t h  t h e  i n g e n i o u s  r e v e l a t i o n  i n  The 
End o f  t h e  A f f a i r  t h a t  S a r a h  was b a p t i z e d  a  C a t h o l i c  
( " ' I  a lw a y s  had  a  w is h  t h a t  i t  would  " t a k e " " '  s a y s  h e r  
m o t h e r ;  " 'L i k e  v a c c i n a t i o n ' "  -  p .  1 7 9 ) .  At any  r a t e ,  
G re en e  seems t o  a d m i r e  t h e  n a t u r a l n e s s  o f  M a u r i a c ' s  
t r e a t m e n t  o f  t h e  s p i r i t u a l  d i m e n s i o n ,  h i s  a b i l i t y  t o  
c o n v ey  w i t h  a b s o l u t e  c o n v i c t i o n  t h a t  C a t h o l i c s  have  t h e  
c o p y r i g h t  on  t h e  r e a l i t y  o f  i n d i v i d u a l  e x i s t e n c e .  As 
M a u r iac  s a y s  i n  God and Mammon, f o r  a  C a t h o l i c  t h e  
s l i g h t e s t  t o u c h  c o u n t s ;  a l l  t h e  t im e  t h e  s t a t u e  i s  
t a k i n g  s h a p e ;  e v e r y t h i n g  he does  a dd s  s o m e th in g  t o  i t s  
m o u ld i n g ,  an d  i t  i s  w a tch e d  w i t h  c e n s u r e  o r  w i t h  l o v e  
by  t h e  A l m i g h t y . G r e e n e  v/as l a t e r  t o  q u e s t i o n  t h e  
r i g i d  m o r a l i t y  M aur iac  d i s p l a y e d  i n  God and Mammon; b u t  
t h e r e  i s  no d o u b t  t h a t  G reene  r e s p e c t s  t h e  p r e s s u r e  h i s  
f a i t h  e x e r t e d  on  h i s  a r t .
G re en e  had  b e g u n  t o  work o u t  h i s  i d e a  o f  s p i r i t u a l  
r e a l i s m  much e a r l i e r  t h a n  t h e  M aur iac  e s s a y  i n  t h r e e  
s h o r t  e s s a y s  on  F r e d e r i c k  R o l f e .  Two were  w r i t t e n  i n  
1934  and  seem t o  draw some s u s t e n a n c e  f rom  E l i o t ' s  
" B a u d e l a i r e , "  v/hich a p p e a r e d  i n  1930 .  I b e  l a s t  was
^^London,  194 6 ,  p .  39 .
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w r i t t e n  i n  1935  and  q u i t e  d e f i n i t e l y  was i n f l u e n c e d  by
A f t e r  S t r a n g e  G o d s . The f i r s t  R o l f e  e s s a y ,  a  r e v i e w  o f
A, J . A. Sym ons’s The Q u e s t  f o r  Coryo ,  G re en e  t i t l e s
" E d w a r d ia n  I n f e r n o " ;  he a p p a r e n t l y  c o u l d  n o t  r e s i s t  t h e
o p p o r t u n i t y  t o  s t r i k e  a  r e b e l  n o t e  on  b e h a l f  o f  h i s
p o s t - E d w a r d i a n  s e n t i m e n t s .  He n o t e s ,  t o  b e g i n  w i t h ,
t h e  e f f e c t  o f  r e a d i n g  R o l f e ' s  l e t t e r s ;
I t  i s  . . . w i t h  a  sh o c k  o f  s t a r t l e d  i n c r e d u l i t y  
t h a t  we become aware  on  o c c a s i o n  e v e n  t o d a y  o f  
e t e r n a l  i s s u e s ,  o f  t h e  s t r u g g l e  b e tw e e n  good 
and  e v i l ,  b e tw e e n  v i c e  t h a t  r e a l l y  demands t o  
be  c a l l e d  s a t a n i c  and  v i r t u e  o f  a  k i n d  w h ich  
c a n  o n l y  be  c a l l e d  h e a v e n l y .  . . .  i t  i s  
d i s q u i e t i n g  t o  remember how i n  t h e  o u t s i d e  
w o r l d  Mr. W e l l s  v/as w r i t i n g  Love on  W h e e l s . 
t h e  E m pire  b u i l d e r s  a f t e r  t i f f i n  a t  t h e  
c l u b  were  r e a d i n g  'The  Song o f  t h e  B a n j o ' ,  
and  up t h e  c row ded  s ta i r ' .v a y  o f  G r o s v e n o r  
House Henry  Jam es  was b e a r i n g  h i s  m a s s iv e  
b row ;  d i s q u i e t i n g  t o o  t o  b e l i e v e  t h a t  M iss  
M a r ie  C o r e l l i  was o n l y  p a l e l y  l i m p i n g  a f t e r  
t r u t h  when sh e  b r o u g h t  t h e  d e v i l  t o  London.
( E s s a y s , p p .  1 72 -1 7 3 )
T h i s  i s  n o t  u n l i k e  wha t  E l i o t  had  t o  s a y  a b o u t  B a u d e l a i r e  
i n  h i s  a g e ,  a n  age  o f  " b u s t l e ,  p rogram m es ,  p l a t f o r m s ,  
s c i e n t i f i c  p r o g r e s s ,  h u m a n ! ta r i a r J - s m  and  r e v o l u t i o n s  
w h ich  im p ro v e d  n o t h i n g  . . . "  ( S e l e c t e d  E s s a y s . p .  4 2 7 ) .  
B a u d e l a i r e ,  E l i o t  s a y s ,  had  t h e  s e n s e  t o  p e r c e i v e  " t h a t  
w ha t  r e a l l y  m a t t e r s  i s  S i n  and  R e d e m p t i o n " ; and  i f  he 
was damned, he a t  l e a s t  had  " a n  im m e d ia te  fo rm  o f  
s a l v a t i o n "  f o r  d a m n a t i o n  i t s e l f  " g i v e s  some s i g n i f i c a n c e  
t o  l i v i n g "  ( p .  4 2 7 ) .
R o l f e ,  i n  h i s  t i m e ,  r e a l l y  d i d  b r i n g  t h e  d e v i l  t o  
L ondon.  He was a  c o n v e r t  t o  Roman C a t h o l i c i s m  ( b u t  " b o r n  
f o r  t h e  C h u r c h , "  a c c o r d i n g  t o  one o f  Mr, S y m o n s ' s  c o r r e s ­
p o n d e n t s  -  G r e e n e ,  E s s a y s . p .  1 7 4 ) ,  a l t h o u g h  h i s  b i d  f o r  
t h e  p r i e s t h o o d  was u n s u c c e s s f u l .  T h a t  R o l f e  was r e j e c t e d  
b y  t h e  C hurch  was n a t u r a l  an d  j u s t i f i a b l e ,  s a y s  G r e e n e ,
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b e c a u s e  by  t h e  t e r m s  o f  c o n v e n t i o n  R o l f e  v/as t h e  a n t i ­
t h e s i s  o f  v i r t u e .  H is  l i f e ,  on  t h e  s u r f a c e ,  seemed a  
p a s s i o n a t e  e x p r e s s i o n  o f  t h e  f o r c e  o f  e v i l ,  b u t  i t  
d e m o n s t r a t e d ,  i n  f a c t ,  a n  a l m o s t  i m p o s s i b l e  a s p i r a t i o n  
t o  be g oo d .  The p a r a d o x  o f  R o l f e ,  a s  Greene  p h r a s e s  
i t ,  r e m in d s  u s  o f  w ha t  O rw e l l  c a l l s  G r e e n e ' s  " s a n c t i f i e d  
s i n n e r s " :  " T h e g r e a t e s t  s a i n t s  have  b e e n  men w i t h  more
t h a n  a  n o rm a l  c a p a c i t y  f o r  e v i l ,  and  t h e  most  v i c i o u s  
men have  so m e t im es  n a r r o w l y  evaded  s a n c t i t y "  ( p .  1 7 3 ) .
A g a i n ,  one i s  i m p r e s s e d  by G r e e n e ' s  a f f i n i t y  w i t h  
E l i o t .  B a u d e l a i r e ,  E l i o t  had  s a i d ,  was "To t h e  eye o f  
t h e  w o r ld  . . . t h o r o u g h l y  p e r v e r s e  and i n s u f f e r a b l e "  
b u t  -
He was one o f  t h o s e  who have  g r e a t  s t r e n g t h  . . .
He c o u l d  n o t  e s c a p e  s u f f e r i n g  and  c o u l d  n o t  
t r a n s c e n d  i t ,  so  he a t t r a c t e d  p a i n  t o  h i m s e l f  . . . 
s u c h  s u f f e r i n g  a s  B a u d e l a i r e ' s i m p l i e s  t h e  
p o s s i b i l i t y  o f  a  p o s i t i v e  s t a t e  o f  b e a t i t u d e .
I n d e e d ,  i n  h i s  way o f  s u f f e r i n g  i s  a l r e a d y  
a  k i n d  o f  p r e s e n c e  o f  t h e  s u p e r n a t u r a l  and  
o f  t h e  su pe rh u m an ,  ( p p .  4 22 -423)
U n l i k e  R o l f e ,  B a u d e l a i r e  d i d  n o t  a f f i l i a t e  h i m s e l f  w i t h  
an y  s y s t e m a t i z e d  b e l i e f ;  b u t  h i s  s e n s e  o f  e v i l ,  a c c o r d ­
i n g  t o  E l i o t ,  " i m p l i e s  t h e  s e n s e  o f  good" ( p .  4 2 7 ) .
G reene  had  made t h e  same p o i n t  when he q u o t e d  f rom  
Péguy f o r  h i s  e p i g r a p h  t o  The H e a r t  o f  t h e  M a t t e r : "Le
p é c h e u r  e s t  au  c o e u r  même de c h r é t i e n t é  . . . n u l  n ' e s t  
a u s s i  c o m p é te n t  que  l e  p é c h e u r  e n  m a t i è r e  de c h r é t i e n t é .  
N u l ,  s i  ce  n ' e s t  l e  s a i n t "  -  a l t h o u g h  P i n k i e  i s  r a t h e r  
c l o s e r  t o  t h e  R o l f e  t y p e  t h a n  S c o b i e .
E ch oes  o f  B r i g h t o n  Rock sound  i n  G r e e n e ' s  s e c o n d  
e s s a y  on  R o l f e ,  "From t h e  D e v i l ' s  S i d e " .  Here  t h e  p a ra d o x
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i s  e l a b o r a t e d .  B ecau se  R o l f e  was " a l i v e "  i n  a  s p i r i t u a l
s e n s e ,  e t h i c a l  j u d g e m e n t s  a r e  b o t h  u n n e c e s s a r y  and
i n a p p r o p r i a t e  :
I t  i s  t h e  m ea su re  o f  t h e  man’ s v i v i d n e s s  
t h a t  h i s  l i f e  a lw a y s  seems t o  move on  a 
r e l i g i o u s  p l a n e  . . . The d i f f i c u l t y  
a lw a y s  i s  t o  d i s t i n g u i s h  b e tw e e n  p o s s e s s i o n  
by  a  d e v i l  and  p o s s e s s i o n  by a  h o l y  s p i r i t
. . . But  t h e  d e v i l ,  t o o ,  i s  s p i r i t u a l ,  and
when R o l f e  w r o t e  o f  t h e  s p i r i t  . . .  he w r o te  
l i k e  a n  a n g e l ; o u r  a p p r e c i a t i o n  i s  h a r d l y  
c o n c e r n e d  i n  t h e  q u e s t i o n  w h e t h e r  o r  n o t  
i t  was a  f a l l e n  a n g e l  . . . ( p .  I 7 7 )
P i n k i e ,  we rem em ber ,  was n o t  t o  be  ju d g e d  i n  t e r m s  o f
r i g h t  an d  v/rong.  I n  him t h e  serum d i d  n o t  " t a k e " ,  he
" n e v e r  how led  t h e  d e v i l  o u t "  ( B r i g h t o n  R o c k , p .  I 5 6 ) ;
b u t  he a t  l e a s t  had  t h e  d e v i l .  So ,  t o o ,  would  sa y
E l i o t ;  an d  G reen e  f i n a l l y  a c k n o w le d g e s  E l i o t  i n  t h e
t h i r d  e s s a y  o f  t h e  t r i l o g y ,  " F r e d e r i c k  R o l f e :  A
S p o i l e d  P r i e s t " .  R o l f e  i s ,  G reene  s a y s ,
. . .  a n  o b v i o u s  example  t o  i l l u s t r a t e  
Mr. T. S. E l i o t ' s  remarkl4 i n  h i s  s t u d y  
o f  t h e  demonic  i n f l u e n c e :  "Most p e o p l e
a r e  o n l y  a  v e r y  l i t t l e  a l i v e ;  and  t o
aw ak en  them t o  t h e  s p i r i t u a l  i s  a  v e r y
g r e a t  r e s p o n s i b i l i t y :  i t  i s  o n l y  when
t h e y  a r e  so  awakened t h a t  t h e y  a r e  c a p a b l e  
o f  r e a l  Good, b u t  t h a t  a t  t h e  same t im e  
t h e y  become f i r s t  c a p a b l e  o f  E v i l . "  ( p .  181)
What c a n  we s a y  a b o u t  G r e e n e ' s  a r t i s t i c  and
c r i t i c a l  t r e a t m e n t  o f  t h i s  i d e a ,  beyond  t h e  f a c t  t h a t
i t  i s  d e r i v a t i v e ?  I t  i s  t r u e  t h a t  much o f  t h e  c r e d i t
f o r  t h e  d r a m a t i c  f o r c e  o f  S c o b i e ' s  p r e d i c a m e n t ,  o r
P i n k i e ' s ,  m u s t  go t o  t h e  s p i r i t u a l  l a n d s c a p e  a g a i n s t
w h ich  t h e  a c t i o n s  a r e  p l a y e d  o u t .  But  i t  i s  t r u e ,  t o o .
^^From A f t e r  S t r a n g e  G o d s , p .  6 0 .
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t h a t  S c o b i e  and P i n k i e , e v e n  G r e e n e ' s  w h isk y  p r i e s t ,  
a r e  r e a l i z e d  p a r t l y  i n  t e r m s  o f  a  q u i t e  d i f f e r e n t  
f o r c e  w h ich  we m ig h t  d a r e  t o  c a l l  h u m a n i s t  ( a  p o s i t i o n  
a b o u t  w h ich  E l i o t  had  s e r i o u s  r e s e r v a t i o n s ) .  Remember 
t h a t  G reene  w a n te d  t o  t h r o w  d o u b t  on  t h e  n o t i o n  o f  H e l l  
a s  a  l o g i c a l  end f o r  P i n k i e ,  He does  t h e  same w i t h  
S c o b i e .  " ' F o r  g o o d n e s s '  s a k e ,  Mrs. S c o b i e , " *  s a y s  
F a t h e r  Rank a t  t h e  end ;  " ' d o n ' t  im a g in e  you -  o r  I  -  
know a  t h i n g  a b o u t  G o d ' s  m e r c y ' "  ( p .  3 2 0 ) .  G reene  w an ts  
t o  f o r g i v e  h i s  c h a r a c t e r s  t h e i r  s i n s  (how c o u l d  he do 
o t h e r w i s e ,  h a v i n g  s u c h  a n  u n o r t h o d o x  c o n c e p t i o n  o f  s i n  
h i m s e l f ? ^ ^ )  and  t h i s  r o b s  h i s  d o c t r i n a l  t e s t i n g  g ro u n d  
o f  much o f  i t s  po w e r .  I t  i s  no wonder  t h a t  M au r iac  
a c c u s e s  G reen e  o f  " a  s e c r e t  c o m p l a i s a n c e "  o n  t h e  s u b j e c t  
o f  s i n ;  a s  P h i l i p  S t r a t f o r d  t e l l s  u s ,  M a u r iac  f i n d s  
t h a t  " t h e  i d e a  o f  s i n  seems t o  r e a s s u r e  G r e e n e ,  and  
t h a t ,  on  t h e  o t h e r ,  he makes h i m s e l f  t o o  r e a d i l y  t h e  
a c c o m p l i c e  o f  G r a c e " . G r e e n e  o p e n l y  a d m i t s  h i s  
c o m p l a i s a n c e :  " M a u r i a c ' s  s i n n e r s , "  he s a y s ,  " s i n  a g a i n s t
, God w h e r e a s  m in e ,  how ever  h a r d  t h e y  t r y ,  c a n  n e v e r  q u i t e
17manage t o  , . . " .  ' B u t  t h e r e  i s  h e r e  l i t t l e  s e n s e  o f
^ I n  s e v e r a l  i n t e r v i e w s  G reene  i s  q u i t e  c a n d i d  a b o u t  t h i s .  
To P h i l i p  T o y n b ee ,  f o r  e x a m p le ,  he s a i d :  " I  f i n d  i t
v e r y  d i f f i c u l t  t o  b e l i e v e  i n  s i n "  ("Graham G reene  on 
'The  J o b  o f  t h e  W r i t e r ' " ) .  See  a l s o  my d i s c u s s i o n  i n  
m /C h a p t e r  IX, p .  302.
See  S t r a t f o r d ' s  F a i t h  and  F i c t i o n , p .  237 .  ^His d i s ­
c u s s i o n  o f  M a u r i a c ' s  v i e w s  i s  b a s e d  on  h i s  i n t e r v i e w  
w i t h  t h e  n o v e l i s t  i n  1957* See  "One M e e t in g  w i t h  
. - M a u r i a c , "  The Kenyon R e v ie w , XXI ( W i n t e r  1959)» 6 1 1 -6 2 2 .
' I n t e r v i e w  w i t h  M a r t i n  S h u t t l e w o r t h  and  S imon Raven ,^  
p u b l i s h e d  a s  "The A r t  o f  F i c t i o n :  Graham G r e e n e , "  i n
H ynes ,  p .  l 6 l .
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ISr e m o r s e .
P e r h a p s  Greene  i s  to o  g e n e r o u s  w i t h  M a u r i a c ,  f o r  
why s h o u l d  he a d m i t  t o  a  c o m p l a i s a n c e  which  m ig h t  j u s t  
a s  e a s i l y ,  f rom  a n o t h e r  p o i n t  o f  v i e w ,  be  c a l l e d  a  s e n s e  
o f  c o m p a s s io n ?  A t  t i m e s  Greene  i s  q u i t e  c l e a r  a b o u t  
t h e  a r t i s t ' s  o b l i g a t i o n  t o  t r e a t  h i s  f i c t i o n a l  c r e a t i o n s  
w i t h  sy m p a th y .  I n  Why Do I  W r i t e ? he i n s i s t s  t h a t  he 
s h o u l d  be  a l l o w e d  t o  w r i t e  " f ro m  t h e  p o i n t  o f  v i e w  o f  
t h e  b l a c k  s q u a r e  a s  w e l l  a s  o f  t h e  w h i t e "  ( p .  3 2 ) .  Ke 
i n v o k e s  Newman a s  t h e  i d e a l  p a t r o n  o f  C a t h o l i c  n o v e l i s t s  
who m ig h t  be  t e m p te d  t o  p r o p a g a n d i z e  o n  b e h a l f  o f  t h e i r  
f a i t h  and  a t  t h e  e x p e n s e  o f  i n d i v i d u a l  j u s t i c e .  He 
q u o t e s  f ro m  The I d e a  o f  a  U n i v e r s i t y  : " .  . . i f
L i t e r a t u r e  i s  t o  be  made a  s t u d y  o f  human n a t u r e ,  you 
c a n n o t  have  a  C h r i s t i a n  L i t e r a t u r e .  I t  i s  a  c o n t r a d i c ­
t i o n  i n  t e r m s  t o  a t t e m p t  a  s i n l e s s  L i t e r a t u r e  o f  a  s i n f u l  
man" (Why W r i t e , p .  3 2 ) .  B u t  e v e n  h e r e ,  we f e e l ,  G reene  
would  s t r e t c h  t h e  o r t h o d o x  d e f i n i t i o n  o f  s i n f u l n e s s .
I n  c o n t r a s t  t o  h i s  r e m a rk s  on  s p i r i t u a l  r e a l i s m ,  we g e t ,  
i n  Why Do 1 W r i t e ? , t h i s  comment:
The v e r y  a c t  o f  r e c r e a t i o n  f o r  t h e  n o v e l i s t  
e n t a i l s  sy m pa thy :  t h e  c h a r a c t e r s  f o r  whom
he f a i l s  i n  sym pathy  have  n e v e r  b e e n  t r u l y  
r e c r e a t e d .  P r o p a g a n d a  i s  o n l y  c o n c e r n e d  t o  
e l i c i t  sym pathy  f o r  t h e  i n n o c e n t ,  o r  t h o s e  
whom t h e  p r o p a g a n d i s t  l i k e s  t o  r e g a r d  a s
IS'Mauriac  and  G reene  have  a g r e e d  t o  d i s a g r e e :  M au r iac
by  c o n c l u d i n g ,  s i m p l y ,  t h a t  he d o e s n ' t  " l i k e  much o f  
G r e e n e ' s  work" ( Kenyon R e v ie w , p .  618)  and  G reene  by  
c o n c l u d i n g  t h a t  he d o e s n ' t  " s e e  t h e  r e s e m b l a n c e  
[ b e t w e e n  them ]  t h a t  p e o p l e  t a l k  a b o u t "  ( S h u t t l e w o r t h  
and  Raven ,  p .  l 6 l ) .
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a s  i n n o c e n t ,  and  t h i s  he d oes  a t  t h e  e x p e n se  
o f  t h e  g u i l t y :  he t o o  p o i s o n s  t h e  w e l l s .
Bu t  t h e  n o v e l i s t ' s  t a s k  i s  t o  draw h i s  own 
l i k e n e s s  t o  any human b e i n g ,  t h e  g u i l t y  a s  
much a s  t h e  i n n o c e n t .  I s n ’ t  o u r  a t t i t u d e  to  
a l l  o u r  c h a r a c t e r s  more o r  l e s s  -  T h e r e ,  and 
may God f o r g i v e  me, g o e s  m y s e l f ?  ( p .  48)
T h e re  i s  a  n o t e  o f  h u m i l i t y  i n  t h i s  t h a t  would  be
h a r d  t o  d e t e c t  i n  M a u r i a c ;  a  s e n s e  t h a t ,  a s  G re en e  s a i d
o f  Henry  J a m e s ,  t o  t r e a t  c o r r u p t i o n  w i t h  j u s t i c e ,  one
m ust  be  c o n s c i o u s  a lw a y s  o f  o n e ' s  own t r e a c h e r o u s
i n s t i n c t s .  M au r iac  i s  aw are  o f  t h e  d a n g e r s  o f  im p o s in g ,
G o d - l i k e ,  ju d g e m e n t s  on  h i s  f i c t i o n a l  c r e a t i o n s .  The
n o v e l i s t ,  he s a y s  i n  God and  Mammon, s h o u l d  n o t  draw
" c r e a t u r e s  who a r e  s u b l im e  and  a n g e l i c  b u t  n o t  human
. . . [ b u t  c o n c e n t r a t e ]  on  t h e  w r e t c h e d  and  human e l e m e n t s
i n  t h e i r  c h a r a c t e r s  t h a t  s a n c t i t y  a l l o w s  t o  s u b s i s t "
( p .  6 0 ) .  B u t ,  he  c o n c l u d e s ,
I  g i v e  t h e  l a s t  word t o  t h e  . . . h u m b le s t
p r i e s t  [who] would  t e l l  me, l i k e  M a r i t a i n :
"Be p u r e ,  become p u r e ,  and  y o u r  work t o o  
w i l l  have  a  r e f l e c t i o n  i n  h e a v e n .  B e g in  
by  p u r i f y i n g  t h e  s o u r c e  and  t h o s e  who d r i n k  
o f  t h e  w a t e r  c a n n o t  be  s i c k  . . ( p .  6 3 )
T h i s  i s  a  f a r  c r y  f rom  G r e e n e ' s  " T h e r e ,  and  may God
f o r g i v e  me, g o e s  m y s e l f " .  One w i s h e s  o n l y  t h a t  Greene
h ad  h a d ,  e s p e c i a l l y  i n  h i s  e s s a y  on  M a u r i a c ,  t h e  s e n s e
t o  r e j o i c e  i n  t h e  d i f f e r e n c e ,  and  t h e  c o n f i d e n c e  t o  l e t
t h e  t r u l y  C h r i s t i a n  s p i r i t  o f  h i s  p e r s o n a l  f a i t h  s t a n d
o n  i t s  own.
To sum up w ha t  m ig h t  be  c a l l e d ,  c r u d e l y ,  G r e e n e ' s  
r e l i g i o u s  p h a s e ,  i t  i s  p e r h a p s  b e s t  t o  t h i n k  o f  i t  a s  
a  t im e  when he was s t i l l  s o m e th in g  o f  a  f i g h t i n g  c o n v e r t ,  
a t  p a i n s  t o  j u s t i f y  h i s  c h o s e n  c r e e d  and  r e l u c t a n t  ( o r
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u n a b l e )  t o  t r e a t  h i s  i n s t i n c t s  w i t h  a n y t h i n g  b u t  
t i m i d i t y .  As I  have  s a i d ,  i t  was o n ly  w i t h  t h e  h e l p  
o f  h i s  p o l i t i c a l  o b s e s s i o n  t h a t  Greene  a l l o w e d  h i s  
t e m p e r a m e n t a l  i c o n o c la s m  f u l l  r e i n ;  and  a s  we l o o k  a t  
t h i s  n e x t  s t a g e  i n  t h e  d e v e lo p m e n t  o f  h i s  p o e t i c ,  we 
s h o u l d  k e e p  i n  mind two t h i n g s :  t h a t  G reene  was e d g in g
c l o s e r ,  i n  t h e  f o r t i e s ,  t o  t h e  k i n d  o f  s e l f - c o n f i d e n c e  
t h a t  n a t u r a l l y  a c c o m p a n ie s  p e r s o n a l  and  p r o f e s s i o n a l  
m a t u r i t y ,  and  t h a t  t h i s  s e l f - c o n f i d e n c e  a l l o w e d  -  i n d e e d ,  
f o r c e d  -  him t o  expand  h i s  h o r i z o n s  b ey on d  t h e  m o r a l i t y  
o f  l i t e r a t u r e  t o  t h e  m o r a l i t y  o f  l i f e  i n  g e n e r a l .  T h a t  
G re en e  t o o k  on ,  more and m ore ,  t h e  r o l e  o f  a  w r i t e r  
e n g a g e ,  o f  a  j o u r n a l i s t  w i t h  f a c t s  t o  u n c o v e r  and  b i a s e s  
t o  e x p o s e ,  show s ,  I  t h i n k ,  t h a t  he was r e a d y  t o  p u t  some 
o f  h i s  b o r r o w e d  c o n v i c t i o n s  t o  t h e  t e s t ,  t o  s e e  hov/ t h e y  
s t o o d  up t o  " r e a l i t y "  i n  a  l a r g e r  s e n s e  and  t o  t h e  l e s s o n s  
o f  c o l d ,  h a r d  e x p e r i e n c e .
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CHAPTER V 
A WORLDLY POETIC
I  s a i d  i n  my I n t r o d u c t i o n  t h a t  G r e e n e ' s  f a i t h  
r e a c h e d  a  t u r n i n g  p o i n t  i n  1937 .  T h e re  were t h i n g s  
h a p p e n i n g ,  a s  he s a y s  i n  h i s  I n t r o d u c t i o n  t o  B r i g h t o n  
R o c k . t h a t  seemed t o  make C a t h o l i c i s m  no l o n g e r  a 
s y m b o l i c - r i t u a l ,  o r  a  m a t t e r  f o r  p h i l o s o p h i c a l  d e b a t e ,  
b u t  s o m e th i n g  c l o s e r  " t o  d e a t h  i n  t h e  a f t e r n o o n "  ( i x ) .  
T h e re  v/as t h e  n i g h tm a r e  w o r ld  o f  p r e - w a r  E n g l a n d ,  t h e  
s t r u g g l e  g o i n g  on  i n  S p a i n  -  r e v o l u t i o n  an d  c o u n t e r ­
r e v o l u t i o n  i n t o  w h ich  t h e  Church  was drawn i n e v i t a b l y ,  
a n d ,  l e s s  c l o s e  t o  home, t h e  h o r r o r s  o f  r e l i g i o u s  
p e r s e c u t i o n  i n  Mexico t o  w h ich  G reene  was w i t n e s s ,  
f i r s t - h a n d .  He s e t  o u t  f o r  Mexico w i t h  t h e  i n t e n t i o n  
o f  e x a m in in g  t h e  r e l a t i o n s h i p  o f  f a i t h  t o  p o l i t i c s ;  b u t  
t h e  t r i p  s i g n a l l e d  t h e  b e g i n n i n g  o f  a  p a t t e r n  t h a t  was 
t o  a f f e c t  h i s  o u t l o o k  i n  a  r a t h e r  u n e x p e c t e d  way. He 
s a y s ,  a g a i n  i n  t h i s  I n t r o d u c t i o n ,  "A r e s t l e s s n e s s  s e t  i n  
t h e n  w h ic h  h a s  n e v e r  q u i t e  b e e n  a l l a y e d :  a  d e s i r e  t o  be
a  s p e c t a t o r  o f  h i s t o r y ,  h i s t o r y  i n  w h ich  I  fo u n d  I  was 
c o n c e r n e d  m y s e l f "  ( i x ) .  From t h a t  p o i n t  on ,  h i s  l i f e  
was f a s h i o n e d  t o  s a t i s f y  t h i s  d e s i r e :  I n d o c h i n a ,  Kenya
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Cuba, H a i t i ,  R u s s i a ,  C h i l e  -  t h e  o p p o r t u n i t i e s  f o r  
i n v o lv e m e n t  were  e n d l e s s ,  t h e  v a r i e t i e s  o f  b o r d e r s  t o  
c r o s s  a l m o s t  i n f i n i t e .  And G reene  f o u n d ,  more and more,  
t h a t  a  j o u r n a l i s t ' s  c a r d  was a  t i c k e t  t o  e x c i t i n g  and  
d a n g e r o u s  v e n t u r e s .  To what  p o i n t ,  now, were  a rg u m e n t s  
f o r  and  a g a i n s t  t h e  e x i s t e n c e  o f  God? The e m o t i o n a l  
bon d  t o  h i s  f a i t h  was b o r n  i n  M exico ,  and  i t  c o n t i n u e d  
t o  s u p p o r t  and  c o m f o r t  h im; b u t  t h e  t r i p  v/as a  s t i m u l a n t  
i n  a  more g e n e r a l  s e n s e  t o o ,  a n  e n t i c e m e n t  t o  e x p l o r e  
a  v a r i e t y  o f  f o r e i g n  t e r r i t o r i e s  and  to  s e e k  some e v e r  
new c h a l l e n g e .
I f  we l o o k  a t  G r e e n e ' s  " p o l i t i c a l "  w r i t i n g s  o v e r  
t h e  c o u r s e  o f  h i s  c a r e e r ,  we c a n  s e e  t h a t  t h e y  r e f l e c t  
h i s  i n c r e a s i n g l y  w ide  r a n g e  o f  i n t e r e s t .  I n  t h e  t h i r t i e s  
a n d  d u r i n g  t h e  w a r ,  he was, a s  a  c r i t i c ,  a  l i t e r a r y  c r i t i c  
p r e t t y  w e l l  e x c l u s i v e l y ,  and  h i s  p o l i t i c a l  f o c u s  t h e n  
was a  c h a r a c t e r i s t i c  one f o r  v / r i t e r s  and  c r i t i c s  i n  
g e n e r a l :  t o  c o n s i d e r  t h e  r o l e  s o c i a l  c o n s c i o u s n e s s  o u g h t
t o  p l a y  i n  a r t .  Day Lew is  re m a rk e d  i n  1935 t h a t  " I t  i s  
a l r e a d y  b e com in g  more e v i d e n t  t o  s e r i o u s  w r i t e r s  t h a t  
t h e  p r e v a i l i n g  ' c o n s c i o u s n e s s '  o f  t h e  t i m e s  i s  a  p o l i t i c a l  
c o n s c i o u s n e s s ,  and  t h i s  i s  i n c r e a s i n g l y  m a n i f e s t  i n  t h e i r  
w o r k " . ^  I n  t h e  same y e a r  W. H. Auden w r o t e ,  i n  a  poem t o  
C h r i s t o p h e r  I s h e r w o o d ,
So i n  t h i s  h o u r  o f  c r i s i s  and  d i sm a y .
What b e t t e r  t h a n  y o u r  s t r i c t  and  a d u l t  p e n
^ " C o n t r o v e r s y , "  L e f t  R e v ie w , 1 ( J a n u a r y  1935)» 128 ,
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Can w arn  us  f rom  t h e  c o l o u r s  and t h e  c o n s o l a t i o n s  . . .
Make a c t i o n  u r g e n t  and  i t s  n a t u r e  c l e a r ? 2
t o  w h ich  I s h e rw o o d  had a l r e a d y  r e s p o n d e d ,  i n  a n  i n c i d e n t a l l y ,  
i f  n o t  d e l i b e r a t e l y  p o l i t i c a l  s e n s e ,  w i t h  N o r r i s  
Changes T r a i n s . G reene  h i m s e l f ,  a  y e a r  p r e v i o u s ,  had 
p u b l i s h e d  I t ' s  A B a t t l e f i e l d  : a  n o v e l  i n t e n d e d  t o  r e f l e c t
t h e  " v i o l e n c e  and  c o n f u s i o n "  o f  E n g l i s h  s o c i e t y  a t  t h e  
t im e  and  t h e  " i n j u s t i c e  o f  m e n 's  j u s t i c e "  i n  a more 
g e n e r a l  w a y .^  And h i s  l i t e r a r y  r e v i e w s  and e s s a y s  were  
v e r y  much p e r m e a t e d  w i t h  t h e  a i r  o f  s o c i a l  r e s p o n s i b i l i t y .
But  t h e  end o f  t h e  war  b r o u g h t  a  c h a n g e .  I t  was p o s s i b l e ,  
a t  l a s t ,  f o r  G reene  t o  b e g i n  t o  s a t i s f y  h i s  u r g e  t o  be 
i n v o l v e d  on  a  g r a n d e r  s c a l e .  H is  p o s t - w a r  w r i t i n g s  w e r e ,  
i n c r e a s i n g l y ,  j o u r n a l i s m  f o r  i t s  own sa k e  : r e c o r d s  n o t
o f  hov/ p o l i t i c s  a f f e c t e d  -  o r  s h o u l d  a f f e c t  -  a r t ,  o r  hov/ 
p o l i t i c s  a f f e c t e d  f a i t h ,  b u t  how p o l i t i c s  a f f e c t e d  p e o p l e .
To a  d e g r e e  t h a t  was uncommon among w r i t e r s  whose t a l e n t  
had  b e e n  n u r t u r e d  on  t h e  r e v o l u t i o n a r y  p r e - w a r  s p i r i t ,  
G r e e n e ' s  f a s c i n a t i o n  w i t h  p o l i t i c s  p e r s i s t e d .  I t  t u r n e d  
o u t  t o  be  more t h a n  j u s t  a  r e s p o n s e  t o  a  p a r t i c u l a r  s e t  
o f  c i r c u m s t a n c e s ;  i t  t u r n e d  o u t  t o  b e ,  r e a l l y ,  a n  o b s e s s i o n ,  
w i t h  r o o t s  g o i n g  so f a r  b a c k  a s  t h e  b o r d e r  w o r ld  o f  h i s  
c h i l d h o o d .  To f o l l o w  t h i s  d e v e lo p m e n t  c l o s e l y ,  i t  i s  
h e l p f u l  t o  p u t  h i s  w r i t i n g s  i n t o  t h e i r  two n a t u r a l  
g r o u p i n g s ;  t h o s e  w r i t t e n  more o r  l e s s  f rom t h e  p o i n t  o f
2poem XXX ( " A u g u s t  f o r  t h e  p e o p l e  and  t h e i r  f a v o u r i t e  
- i s l a n d s " )  i n  L o o k . S t r a n g e r ! (London,  1 9 3 6 ) .
I n t r o d u c t i o n  t o  I t ' s A B a t t l e f i e l d , i x .
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v ie w  o f  a  c r i t i c  o f  a r t ,  and  t h o s e  w r i t t e n ,  o s t e n s i b l y  
a t  any  r a t e ,  f rom  t h e  p o i n t  o f  v iew  o f  a  p o l i t i c a l  
j o u r n a l i s t .
ART A:ID TK2 SOCIAL C0}SCIE:TC3
I t  i s  p o s s i b l e  t o  s i n g l e  o u t  f o u r  i s s u e s  w i t h  w hich  
G reen e  v/as p r e o c c u p i e d  i n  t h e  t h i r t i e s ,  i s s u e s  w hich  
a t t r a c t e d ,  a s  I  have  s a i d ,  m ost  w r i t e r s  a t  t h e  t i m e .
T h ese  a r e :  t h e  s u b j e c t  o f  t h e  E s t a b l i s h m e n t  ( o r ,  more
p r e c i s e l y ,  t h e  E d w a r d ia n  a t t i t u d e s  o f  a  s o c i a l  and  
l i t e r a r y  n a t u r e  e n t r e n c h e d  s t i l l  i n  most  o f  E n g l a n d ' s  
i n s t i t u t i o n s ) ;  t h e  s u b j e c t  o f  a e s t h e t i c  p r o s e ;  t h e  
q u e s t i o n  o f  p r o p a g a n d a  i n  a r t ;  and  t h e  n a t u r e  o f  " p o p u l a r "  
a r t .  G re en e  h e s i t a t e d  n o t  a t  a l l  i n  d e c i d i n g  t h a t  t h e  
f i r s t  o f  t h e s e ,  what  he saw a s  h o p e l e s s l y  c o n s e r v a t i v e  
v a l u e s  l e f t  o v e r  f rom  g e n e r a t i o n s  p a s t ,  m ust  be  t h e  
f i r s t  t o  be  d e a l t  w i t h .  P r e s e r v a t i o n  o f  t h e  s t a t u s  q u o ,  
p a r t i c u l a r l y  one w h ich  was f a s t  l o s i n g  r e l e v a n c e  i n  t h e  
l i g h t  o f  e x t r a o r d i n a r y  c i r c u m s t a n c e s ,  c l e a r l y  n e ed e d  t o  
be q u e s t i o n e d  a s  a n  o b j e c t i v e  -  f o r  a r t i s t s  o r  anyone  
e l s e .
To t h i s  e n d ,  i n  193^» G reene  p u l l e d  t o g e t h e r ,  
e d i t e d ,  an d  c o n t r i b u t e d  t o  a  c o l l e c t i o n  o f  e s s a y s  by some 
o f  h i s  c o n t e m p o r a r i e s  w h ich  he t i t l e d  The Old S c h o o l .
The Old S c h o o l . E s s a y s  by  D i v e r s  Hands ,  e d i t e d  by  
Graham G reen e  (London ,  1 9 3 4 ) .  The o t h e r  c o n t r i b u t o r s  
t o  t h i s  volume w e r e :  W. H. Auden, ÏÏ. E. B a t e s ,
E l i z a b e t h  Bov/en, A r t h u r  C a l d e r - K a r s h a l l ,  L. F .  H a r t l e y ,  
H a r o l d  N i c o l s o n ,  S e a n  O ' F a o l a i n ,  Anthony P o w e l l ,  S t e p h e n  
S p e n d e r ,  an d  D erek  V e r s c h o y l e .
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G r e e n e ' s  own p i e c e s  i n  The Old S c h o o l  have  none o f  t h e  
b i t e  t h a t  h i s  l a t e r  r e m a rk s  on t h e  s u b j e c t  were t o  h a v e ;  
b u t  t h e y  do show t h e  d i r e c t i o n  i n  w h ich  h i s  s o c i a l  sym­
p a t h i e s  were b e g i n n i n g  t o  move. I n  h i s  P r e f a c e  t o  t h e  
w ork ,  G reene  d e s c r i b e d  t h e  c o l l e c t i o n  a s  a  m e m o r ia l  t o  
t h e  e d u c a t i o n a l  s y s t e m  o f  p o s t - V /o r ld  War I ,  a  s y s te m  w hich  
w as ,  he f e l t ,  bound  t o  d i e .  He went  on  t o  s a y  t h a t  t h e  
s y s te m  was doomed b e c a u s e  i t  was t o o  c l a s s - o r i e n t e d  and 
s o c i a l l y  r i g i d .  He o b j e c t e d  t o  t h e  m a in  c h a r a c t e r i s t i c  
o f  t h e  p u b l i c  s c h o o l  s y s t e m ,  i t s  s n o b b e r y ;  b u t ,  he 
a r g u e d ,  how c o u l d  i t  be  o t h e r  t h a n  s n o b b i s h  i n  t h e  hand s  
o f  m a s t e r s  who c o n t i n u e d  t o  u p h o ld  t h e  s o c i a l  c o d e s  o f  
p r e - m o d e r n  E n g la n d ?  He o f f e r e d  a n  a l t e r n a t i v e :  s t a t e - r u n
e n l a r g e m e n t s  o f  t h e  o l d  v i l l a g e  s c h o o l s  w h ich  would  f o r c e  
a  m ix in g  o f  s e x e s  and  c l a s s e s .  Any c o n s e r v a t i v e  b i a s e s  
c o n v e y e d  by h e a d m a s t e r s  would t h e n  have  t o  com pete  w i t h  
t h e  f a c t s  o f  l i f e  a s  t h e y  a r e  l e a r n e d  f i r s t - h a n d ,  i n  t h e  
" f i e l d " .  I t  i s  a  c o m m o n - s e n s i c a l  k i n d  o f  p r o p o s i t i o n ,  
w i t h  no p r e t e n s i o n s  t o  e d u c a t i o n a l  e x p e r t i s e ,  b u t  w i t h  a  
s t r o n g  s e n s e  o f  t h e  v a l u e  o f  community  s p i r i t ,  o f  s h a r i n g  
t h e  h a r d  k n o c k s  o f  l i f e  w i t h  t h o s e  who f e e l  them m o s t .
I n  The Old S c h o o l  t h e r e  i s  n o t h i n g  much s t r o n g e r  
t h a n  a  m i l d  d i s t a s t e  f o r  a  s y s t e m  w hich  h a d ,  a f t e r  a l l ,  
s e r v e d  G reene  r a t h e r  w e l l  f rom  t h e  p o i n t  o f  v ie w  o f  
aca d e m ic  t r a i n i n g .  (He i s  s u r p r i s i n g l y  e a s y  on  Berkham- 
s t e d  S c h o o l ,  r e m a r k i n g  t h a t  i t  was u n u s u a l l y  " p r o g r e s s i v e  
an d  i n n o c e n t "  -  a b o u t  s e x u a l  m a t t e r s  a t  l e a s t . ) Bu t  i n  
h i s  l i t e r a r y  c r i t i c i s m  o f  t h e  t i m e ,  p a r t i c u l a r l y  i n  h i s  
r e m a r k s  on  E n g l i s h  humour,  t h i s  m i l d  d i s t a s t e  i s
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t r a n s f o r m e d  i n t o  a  r e a l  r e p u g n a n c e  t o  o l d - s t y l e  c o n ­
s e r v a t i s m ,  One o f  G r e e n e ’ s r e v i e w s ,  o f  Yvonne C l o u d ' s  
M e d i t e r r a n e a n  Bl u e s , i s  q u i t e  c a u s t i c  on  t h i s  p o i n t .
Here  G reene  c a s t i g a t e s  t h e  t o n e  o f  s u c h  " h u m o r i s t s "  a s  
A. A. M ilne  and t h e  w r i t e r s  o f  Punch;  t h e i r  humour,  he 
f e e l s ,  r e e k s  o f  c l a s s - b i a s ,  a  s e n s e  t h a t  t h e y  a r e  i n  
t h e  r i g h t ,  t h a t  t h e y  a r e  d e f e n d i n g  t h e  " p r e v a i l i n g  
s o c i a l  c o d e s  f rom w hich  i t  s h o u l d  he t h e  f u n c t i o n  o f
*» c
humour t e m p o r a r i l y  t o  r e l e a s e  u s .  ^ He g o e s  on t o  s a y :
The i n f e r i o r  h u m o r i s t  f l a t t e r s  h i s  p u b l i c ,  
he l a u g h s  w i t h  them a t  what  t h e y  do n o t  
u n d e r s t a n d ,  t h u s  e a s i n g  t h e i r  s e l f - d i s t r u s t ,  
b u t  t h e  m a t e r i a l  f o r  t h i s  k i n d  o f  humour 
c h a n g e s  w i t h  e v e r y  g e n e r a t i o n .  The m a t e r i a l  
o f  t h e  good  h u m o r i s t  d oes  n o t  c h a n g e . ( p .  7 2 8 )
M e d i t e r r a n e a n  B l u e s  p r o v i d e s  welcome r e l i e f .  I t s
humour,  he s a y s ,  i s  " t h e  o n l y  fo rm  o f  humour which  does
n o t  d a t e "  b e c a u s e  i t s  t a r g e t  i s  i n d i v i d u a l  -  n o t  c l a s s  -
i d i o s y n c r a c y ; i t  g i v e s  " a  s e n s e  o f  s u d d e n  r e l e a s e  f rom
t h e  s e x u a l  t a b o o " , a  t a b o o  w h ich  c a n  h a r d l y  be  s a i d  t o
be  t h e  r i g h t f u l  p r o p e r t y  o f  any  g i v e n  s o c i a l  g ro u p
( p .  7 3 0 ) .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  Greene  was t o  
d e v e l o p ,  l a t e r ,  h i s  own a l t e r n a t i v e  t o  d i s i n g e n u o u s  
f l a t t e r y :  t h e  p r a c t i c a l  j o k e .  Those  who know Greene
p e r s o n a l l y  t e s t i f y  t o  a  j o k e r  s t r e a k  i n  G r e e n e ,  and  t o  
t h e  f a c t  t h a t  i t  i s  c u l t i v a t e d  a s  a  k i n d  o f  weapon.  
G re en e  d e l i g h t s ,  a s  Y. S .  P r i t c h e t t  t e l l s  u s ,  i n  
" r i s k y  p r a n k s  w i t h  a  t h r i l l  i n  them. . . .  He l i k e s  
b e l o n g i n g  t o  t h e  o p p o s i t i o n ,  t o  be  t h e  odd man o u t
5 i »  T ? :F i c t i o n , "  S p e c t a t o r ,  5409 (November 1 9 3 3 ) i 728 .
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And t o  l a u g h .  The w o r ld  i s  t o o  c o m p l a c e n t .  L e t  us 
c a t c h  i t  o u t . " ^  I n  1939 G reene  had  j u s t i f i e d  t h i s  b r a n d  
o f  humour r a t h e r  b l u n t l y  i n  a s h o r t  e s s a y . c a l l e d  "A Hoax 
on  Mr. H u l t o n " .  Here he showed no sym pathy  f o r  t h e  
v i c t i m  ( a n  e l d e r l y  London p r i n t s e l l e r )  o f  a  c l e v e r  
b u t  m e r c i l e s s  p r a c t i c a l  j o k e ,  " P e r h a p s  H u l t o n , "  he 
s a i d ,  "by h i s  c a r e f u l  p r o s p e r i t y ,  had  a r o u s e d  t h e  same 
b a l k e d  m a l i c e  o f  men who s y m p a th i z e  w i t h  t h e  d e f e a t e d  and 
d e s p i s e  t h e  c o n q u e r o r  and d a r e  do n o t h i n g  b u t  t r i v i a l  
m i s c h i e f  t o  a s s e r t  t h e i r  i n d e p e n d e n c e  . . . "  ( E s s a y s . 
p .  275) •  S h a d e s  o f  t h e  r e v e n g e  th em e ,  p e r h a p s ,  b u t  
a s  G reene  had  s a i d  i n  h i s  d i s c u s s i o n  o f  S a k i ' s  c r u e l t y ,  
t h e r e  i s  some j u s t i c e  i n  v i c t i m i z i n g  t h o s e  w i t h  p o w e r . ^
I n  h i s  own p l a y  The C o m p la i s a n t  L o v e r , a  s e n s e  o f  humour 
i s  t h e  o n l y  weapon t h e  c u c k o l d e d  V i c t o r  h a s l  b u t  i t  i s  
s o m e t h i n g ,  a t  l e a s t .  The b u t t  o f  V i c t o r ' s  j o k e s ,  t h e  
h u m o u r l e s s  l o v e r  C l i v e ,  s a y s  d r y l y :  " j o k e s  l i k e  t h i s
must  be  a  c o m p e n s a t i o n  f o r  s o m e th i n g .  When v/e a r e  c h i l d r e n
"Graham G reene  i n t o  t h e  l i g h t , "  p .  7» D o u g la s  J e r r o l d
a l s o  g i v e s  e v i d e n c e  o f  t h i s  s t r e a k  i n  G reen e  i n  h i s
a r t i c l e  "Graham G r e e n e ,  P l e a s u r e  H a t e r , "  H a r p e r ' s 
M agaz ine  (A u g u s t  1 9 5 2 ) ,  p p .  5 0 - 5 2 .  I t  i s  p r o b a b l y  by  
now w e l l - k n o w n  t h a t  G reene  h a s ,  a t  v a r i o u s  t i m e s ,  won
" p a r o d y "  c o m p e t i t i o n s  s p o n s o r e d  by  l i t e r a r y  m a g a z in e s  -
„ t h e  s u b j e c t  f o r  p a r o d y  b e i n g ,  o f  c o u r s e ,  Graham G r e e n e .  
' J o h n  G r o s s  makes t h i s  i n t e r e s t i n g  p o i n t  i n  The R i s e  
and  F a l l  o f  t h e  Man o f  L e t t e r s  ; " f o r  many E n g l i s h  l e f t -  
wing i n t e l l e c t u a l s  a t  t h e  t im e  t h e  R e v o l u t i o n  was n o t  
so  much a  p r a c t i c a l  p r o p o s i t i o n  a s  a  b o y ' s  own a d v e n t u r e ,  
a  way o f  r e v e n g i n g  t h e m s e l v e s  on  t h e  H e a d m a s te r  . . . "
( p .  2 6 0 ) .  He i s  s p e a k i n g  o f  a r t i s t s  w i t h  d e f i n i t e  p a r t y  
commitments  -  among whom Greene  c a n n o t  be  c o u n t e d  ; b u t  
t h e r e  i s  p e r h a p s  a  s p a r k  o f  t r u t h  i n  t h e  r e v e n g e  c h a r g e  
so f a r  a s  G reen e  i s  c o n c e r n e d .
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w e ' r e  p o w e r l e s s  and  t h e s e  j o k e s  make us  f e e l  s u p e r i o r  
t o  o u r  d i c t a t o r s .  E u t  nov/ w e ' r e  g rown u p ,  t h e r e  a r e  
no d i c t a t o r s  . . . Tha t ,  o f  c o u r s e ,  i s  where  he i s  
wro n g .
The same s o r t  o f  d e m o c r a t i c  i n s t i n c t  t h a t  c a u s e s  
G reen e  t o  t a k e  s h o t s  a t  t h e  power  b a s e s  o f  E n g l i s h  
s o c i e t y  c a u s e s  him t o  o b j e c t  t o  what  he s e e s  a s  a n  
a r t i s t i c  m a n i f e s t a t i o n  o f  o l d - s t y l e  co m p lac en c y  and 
s n o b b e r y :  e x t r e m e  a e s t h e t i c i s m .  I n  1934 G reene  w ro te
a  l o n g  e s s a y ,  "The S e e d  Cake and  t h e  Love L a d y , "  i n  
r e s p o n s e  t o  C h a r l e s  M o r g a n ' s  "A D efen ce  o f  S t o r y - T e l l i n g " .  
The two a p p e a r e d  i n  c o n s e c u t i v e  i s s u e s  o f  L i f e  and  L e t t e r s  : 
i t  was a s  i f  G reene  c o u l d  n o t  r e s i s t  t h e  o p p o r t u n i t y  
p r e s e n t e d  by  M o r g a n ' s  d o g g e d ly  o l d - f a s h i o n e d  s t a n c e  t o  
f u r t h e r  t h e  d e v e lo p m e n t  o f  h i s  new -found  s o c i a l  c o n ­
s c i e n c e . ^  Mere G reene  t a k e s  i s s u e  w i t h  M o r g a n 's  d e n i ­
g r a t i o n  o f  s o c i a l  c o n s c i o u s n e s s  i n  a r t ,  w i t h  h i s  c l a i m  
t h a t  a r t  o u g h t  t o  b e  p o l i s h e d ,  r e f i n e d :  i n  o t h e r  w o rd s ,
f a s h i o n e d  t o  a p p e a l  t o  a  c u l t u r e d  é l i t e . To be  f a i r ,  
M o r g a n ' s  i n t e n t  was t o  p o i n t  o u t  how f o o l i s h  t h e  p o p u l a r  
c l i c h e  m e n t a l i t y  was:  a n  o p i n i o n  w i t h  w h ic h  G reen e  c o u l d
n o t  d i s a g r e e  e n t i r e l y .  Morgan o b j e c t e d  t o  " t h e  t e n d e n c y  
o f  t h e  human i m a g i n a t i o n  . . . p a r t i c u l a r l y  i n  a  modern  
w o r l d  . . .  t o  c o n g e a l "  i n t o  u n i f o r m  b l a n d n e s s ,  i n t o  
m i n d l e s s  m a t e r i a l i s m  ( p .  397)» B u t  h i s  a l t e r n a t i v e  i s
o
-L o n d o n ,  1959» P* 6#
^See L i f e  and  L e t t e r s . J u l y  1934 (3 3 9 -4 0 1 )  and  A u g u s t  
1934  ( 517 - 524J I  G r e e n e ' s  a rg u m e n t  i s  a l s o  made on 
t e c h n i c a l  g r o u n d s ,  o f  w hich  I  sp e a k  i n  C h a p t e r  V I I .
— l 8 0  —
" i m a g i n a t i v e  m e d i t a t i o n "  ( p .  3 9 7 ) ,  a  r e s u r g e n c e  o f  
" r o m a n t i c  i n d i v i d u a l i s m "  ( p .  3 9 2 ) ;  and i n  t h i s  r e g a r d  
he f i n d s  many -  " p a r t i c u l a r l y  v e r y  young p e o p l e ,  b e l o n g ­
i n g  g e n e r a l l y  t o  t h e  p o l i t i c a l  l e f t "  -  s h a m e l e s s l y  
w a n t i n g  ( p .  3 9 2 ) .  Morgan b e l i e v e s  t h a t  "man’ s h a p p i n e s s  
o r  u n h a p p i n e s s ,  h i s  v a l u e  o f  w o r t h l e s s n e s s ,  d ep en d s  upon  
h i s  p r i v a t e  p h i l o s o p h y  . . . [ o n ]  h i s  s e c r e t  i m a g i n a t i o n  
• • •" ( p .  3 9 3 ) '  T h e r e f o r e  he w i l l  have no t r u c k  w i t h  
a r t  w h ich  a im s  t o  a p p e a s e  c o l l e c t i v e  v a l u e s .  He s a y s ,  
w i t h  o b v i o u s  d i s d a i n :
The c a t c h w o r d  i s  s o c i a l - c o n s c i o u s n e s s .
S o c i a l  c o n s c i o u s n e s s  h a s  b e e n  d r a g g e d  
i n  t o  do s e r v i c e  a s  a n  a e s t h e t i c  v a l u e .
T r u t h  and  B e a u ty  a r e  c o n s i d e r e d  t o  be  
o l d - f a s h i o n e d  t e s t s  i n  t h e  e s t i m a t e  o f  
a  work o f  a r t ,  w h ich  m u s t ,  t o  be  r e g a r d e d  
s e r i o u s l y ,  have  a  s o c i a l  r e v o l u t i o n a r y  
c o r e .  ( p .  3 9 3 )
M o rgan ’ s a rg u m e n t  up t o  t h i s  p o i n t  h a s  a  c e r t a i n
i n s i g h t  (one  t h i n k s  o f  Day Lewis  i n  t h e  t h i r t i e s  and
S o l z h e n i t z y n  t o d a y ) ;  b u t  t h e  l e n g t h s  t o  w h ich  i t  l e a d s
him a r e  r e a l l y  q u i t e  s i l l y :
S t o r y - t e l l i n g  and  p o e t r y  . . . l e a d  men 
t o  s a y  t h a t  t h e y  would r a t h e r  have  w r i t t e n  
G r a y ’ s E l e g y  t h a n  t a k e  Quebec;  t h e y  l e a d  
men t o  t h i n k  t h a t  s i n c e  e t e r n i t y  i s  l o n g  
an d  y o u t h  s h o r t  t h e y  would  r a t h e r  w in  t h e i r  
l a d y  t h a n  t h e  B a s t i l l e .  P r i s o n s ,  s a y  t h e  
g r e a t  s t o r y - t e l l e r s ,  a r e  a lw a y s  r e b u i l t ;  
l a d i e s ,  u n f o r t u n a t e l y ,  a r e  n o t .  P r i s o n s ,  
s a y  t h e  s t o r y - t e l l e r s  a g a i n ,  a r e  n o t  s e t  
up by  a  m an’ s e n v i r o n m e n t  b u t  by h i m s e l f ,  . 
by  h i s  f e a r s ,  h i s  h a t r e d s ,  h i s  j e a l o u s i e s ,  
h i s  w e a k n e s s e s ,  and  t h e r e  i s  no e s c a p e  f rom  
them e x c e p t  i n  h i s  own c o n t e m p l a t i v e  wisdom 
o r  i n  t h e  t h r e e  g r e a t  a c t s  o f  t r a n s c e n d e n c e  
-  l o v e ,  p o e t r y ,  and  d e a t h ,  ( p .  393)
One c a n  a l m o s t  v i s u a l i z e  G reene  jum ping  f o r  t h e  b a i t , .
and  j u s t i f i a b l y  s o .  G reene  i s  n o t  one t o  p ro p o u n d ,  a s
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he p u t s  i t ,  " t h e  e x t r e m e  s o c i a l  p r e o c c u p t i o n s  o f  t h e
l a t e s t  R u s s i a n  n o v e l i s t "  ( p .  5 1 7 ) ;  b u t  n e i t h e r  i s  he
one t o  e x t o l  t h e  v i r t u e s  o f  r o m a n t i c  a b s t r a c t i o n .  He
c l a i m s  t h a t  M o r g a n 's  u n i v e r s a l s  -  T r u t h ,  B e a u ty  -  a r e
so s u b j e c t i v e  a s  t o  be m e a n i n g l e s s  a s  m e a s u r e s  o f  •
a r t i s t i c  m e r i t .  B ut  he  o b j e c t s  p r i m a r i l y  t o  M o r g a n 's
a r t i s t i c  i d e a l  on  t h e  g r o u n d s  t h a t  i t  i s  e s c a p i s t ,  i t
w i l l  n o t  r e c o g n i z e  t h e  p o e t i c  f o r c e  w h ich  g i v e s  shap e
t o  t h e  a r t  o f  any  a g e .  He s a y s :
Mr. M o r g a n 's  o b j e c t i o n  t o  t h e  p o l i t i c a l  
c o n s c i o u s n e s s  o f  t h e  m odern  n o v e l  ( an d  
one d o e s  n o t  need  t o  go so f a r  a s  C o u n te s s  
M a r k i e v i c z  who w r o te  f rom p r i s o n ,  'T o - d a y  
l i f e  i s  p o l i t i c s  . . .  I  c a n ' t  i n v e s t  my 
money w i t h o u t  p o l i t i c s ,  buy c l o t h e s  w i t h o u t  
p o l i t i c s ' ,  t o  f e e l  t h a t  Mr. Morgan i s  a n  
e x t r e m e  a d m i r e r  o f  t h e  l i t e r a t u r e  o f  e s c a p e )  
i s  e q u a l l y  a n  o b j e c t i o n  t o  t h e  s o c i a l  
c o n s c i o u s n e s s  o f  t h e  e i g h t e e n t h - c e n t u r y  
w r i t e r ,  t o  t h e  r e l i g i o u s  c o n s c i o u s n e s s  o f  
t h e  J a c o b e a n s ,  t o  t h e  m o r a l  c o n s c i o u s n e s s  
o f  t h e  V i c t o r i a n s ,  ( p p .  52 3 -5 24 )
Of c o u r s e ,  G re en e  g o e s  on  t o  s a y ,  n o t  e v e r y  age  had  t h e
a d v a n t a g e  o f  a  p r o f o u n d  " r u l i n g  p a s s i o n " ;  b u t  t h a t  d oes
n o t  e x c u s e  one f rom  d e a l i n g  w i t h  w h a t e v e r  d r i v i n g  f o r c e
was t h e r e :
. . . i n  t h e  d a y s  when p o l i t i c s  m eant  t h e  
p a r t y  m a n o e u v r in g s  o f  L i b e r a l  and  C o n s e r v a ­
t i v e ,  o f  F r e e  T r a d e r  and  P r o t e c t i o n i s t ,  t h e  
r u l i n g  p a s s i o n  c o u l d  h a r d l y  be c o n c e r n e d  
w i t h  s o m e th i n g  so  s u p e r f i c i a l ;  b u t  t o  remove 
t h e  m o r a l  c o n s c i o u s n e s s  f rom  t h e  V i c t o r i a n  
n o v e l ,  w h ich  i n  e f f e c t  t h e  a e s t h e t i c  n o v e l i s t  
d i d ,  was t o  l e a v e  i t  weak i n d e e d ,  a s  weak a s  
a  J a c o b e a n  p l a y  w i t h o u t  i t s  q u e s t i o n i n g s  on  
d e a t h  an d  e t e r n i t y ,  ( p .  524)
A e s t h e t i c  n o v e l i s t s  (G reen e  p o i n t s  h i s  f i n g e r  a t  L a n d o r ,
P a t e r ,  G eorge  Moore) have  o n l y  a  d e c o r a t i v e  s t y l e  t o
p r o f f e r  i n  l i e u  o f  a  s o c i a l  c o n s c i o u s n e s s :  " .  . . i t  i s
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o n l y  n a t u r a l  t h a t  t h e y  s h o u l d  have  t r i e d  t o  make a  
v i r t u e  o f  a  d e f e c t  and  b e l i e v e d  t h a t  t h e y  h a d ,  by m e r i t  
o f  t h e i r  s t y l e  a l o n e ,  t h e  s e c r e t  o f  * l e n d i n g  w ings  t o  
t h e  i m a g i n a t i o n ' "  ( p .  5 2 4 ) .  T h i s  s t y l e ,  a s  f a r  a s  G reene  
i s  c o n c e r n e d ,  i s  no more t r u t h f u l ,  no more t i e d  t o  l i f e  
a s  i t  i s  r e a l l y  l i v e d ,  t h a n  t h e  s l o p p y ,  s e n t i m e n t a l ,  and  
h a c k n e y e d  s t y l e  o f  t h e  p o p u l a r  rom ance .
G r e e n e ' s  o p i n i o n s  h e r e  a r e  s t r o n g l y  f e l t .  P e r h a p s  
he i s  rem em ber in g  h i s  own unhappy  e x p e r i e n c e ,  i n  h i s  
f i r s t  t h r e e  p u b l i s h e d  n o v e l s ,  w i t h  " r o m a n t i c "  and  " p r e t e n ­
t i o u s "  p r o s e .  T h a t  i s  how he came t o  d e s c r i b e  The Name 
o f  A c t i o n  and  Rumour a t  N i g h t f a l l . a t  any  r a t e ,  much l a t e r ,  
when he w r o t e  h i s  P r e f a c e s  f o r  t h e  c o l l e c t e d  e d i t i o n  o f  h i s  
w o rk s .  B u t  i n  "The S e e d  Cake and  t h e  Love Lady" G reene  i s  
a l s o  a l i g n i n g  h i m s e l f  w i t h  t h e  m a in  c r i t i c a l  t e n d e n c y  o f  
t h e  t h i r t i e s  t o  r e a c t  a g a i n s t  t h e  i n t e l l e c t u a l  and  
a e s t h e t i c  e x c e s s e s  o f  t h e  t w e n t i e s  i n  f a v o u r  o f  a n  a r t  
w h ich  was more d e m o c r a t i c  and  a c c e s s i b l e .  M ic h a e l  R o b e r t s ,  
i n  h i s  P r e f a c e  t o  t h e  i n f l u e n t i a l  ( i n  i t s  t im e )  a n t h o l o g y  
New S i g n a t u r e s . had  s t r e s s e d ,  i n  1932 ,  t h e  v a l u e  o f  d i r e c t ­
n e s s  i n  a r t .  "The p o e t s  i n  t h i s  b o o k , "  he w r o t e ,  " r e p r e ­
s e n t  a  c l e a r  r e a c t i o n  a g a i n s t  e s o t e r i c  p o e t r y  i n  w h ich  i t  
i s  n e c e s s a r y  f o r  t h e  r e a d e r  t o  c a t c h  e a c h  r e c o n d i t e  
a l l u s i o n . H e  f o r e s a w  t h e  p o s s i b i l i t y  o f  w r i t i n g  " p o p u l a r "  
p o e t r y  a g a i n ,  p o e t r y  w h ich  would  " e x p r e s s  [ t h e  p o e t ' s ]  
n e w l y - f o u n d  a t t i t u d e  i n  t e r m s  o f  a  sym bol ism  w h ich  h a p p e n s  
t o  be  o f  e x c e p t i o n a l l y  wide  v a l i d i t y  . . . "  ( p .  1 1 ) .  The
^ ^L ondon ,  1 93 2 ,  p .  1 2 .
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same s o r t  o f  d i s t a s t e  f o r  o b s c u r e  s t y l e  and  r e f i n e d  
s u b j e c t  m a t t e r  i s  a p p a r e n t  i n  many n o v e l i s t s  o f  t h e  t i m e ,  
too* I s h e r w o o d ,  t h e  c a m e r a ,  r e c o r d i n g  " t h e  man s h a v i n g  
a t  t h e  window o p p o s i t e  an d  t h e  woman i n  t h e  kimono wash­
i n g  h e r  h a i r " ; ^ ^  o r  O r w e l l ,  i n  h i s  d o c u m e n ta ry  The Road 
t o  W igan P i e r  show ing  t h e  i n t e l l i g e n t s i a  what  i t  r e a l l y  
m ean t  t o  be  w o r k i n g - c l a s s .
Of c o u r s e ,  t h i s  new d i r e c t n e s s  was t a k e n  up by 
many a s  a  means t o  p ro m o te  t h e i r  own i d e o l o g i c a l  c a u s e s *  
e x c e p t i o n a l l y  w ide  v a l i d i t y ,  i n  s t y l i s t i c  t e r m s ,  m eant  
b r o a d e n i n g  t h e  r a n g e  o f  p o t e n t i a l  c o n v e r t s  i n  p o l i t i c a l  
t e r m s .  F o r  G r e e n e ,  s o c i a l  c o n s c i o u s n e s s  i n  a r t  d i d  n o t  
go so f a r .  He k e p t  a  c l e a r  h e ad  a b o u t  where  t o  draw t h e  
l i n e  b e tw e e n  a r t  and  p ro p ag an da*  n o t ,  a t  t h e  t i m e ,  a n  
i n s i g n i f i c a n t  a c h i e v e m e n t .  Auden had  c h a l l e n g e d  t h e  
a r t i s t  t o  "make a c t i o n  u r g e n t  an d  i t s  n a t u r e  c l e a r " ,  
a l t h o u g h  he t e m p e r e d  t h i s  somewhat by s a y i n g ,  i n  a  
c r i t i c a l  c o n t e x t .
P o e t r y  i s  n o t  c o n c e r n e d  w i t h  t e l l i n g  p e o p l e  
w ha t  t o  do ,  b u t  w i t h  e x t e n d i n g  o u r  knowledge  
o f  good an d  e v i l ,  p e r h a p s  m aking  t h e  n e c e s s i t y  
f o r  a c t i o n  more u r g e n t  and  i t s  n a t u r e  more 
c l e a r ,  b u t  o n l y  l e a d i n g  u s  t o  t h e  p o i n t  where  
i t  i s  p o s s i b l e  f o r  u s  t o  maJce a  r a t i o n a l  and  
m o r a l  c h o i c e . 12
N e v e r t h e l e s s ,  much o f  t h e  c r i t i c a l  t e r m i n o l o g y  e v o l v e d
a t  t h e  t im e  was a  r e f l e c t i o n  o f  h i s  -  and  o t h e r s *  -
a t t e m p t s  t o  r e a l i z e  t h i s  c h a l l e n g e  a r t i s t i c a l l y .
_ Goodbye t o  B e r l i n  (L ondon ,  1 9 4 0 ) ,  p .  13*
I n t r o d u c t i o n  t o  The P o e t ' s  T o n g u e . An A n t h o lo g y  c h o s e n  
by  W. H. Auden an d  J o h n  G a r r e t t  (L ondon ,  1935)*
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" R e p o r t a g e " . " d o c u m e n ta r y " ,  and  " p r o p a g a n d a "  were  now 
s e e n  a s  r e l e v a n t  l i t e r a r y  t e r m s ,  and  " t h e  a u t h o r i t y  o f  
s h e e r  f a c t " ,  a s  Sam uel  Hynes p u t s  i t ,  a r g u e d  f o r  a  p l a c e  
a l o n g s i d e  " t h e  a u t h o r i t y  o f  t h e  i m a g i n a t i o n " , Gr e ene  
a c c e p t e d  t h e  a u t h o r i t y  o f  s h e e r  f a c t :  " L i t e r a t u r e , "  he
w r o t e ,  " i s  a lw a y s  t h e  b e s t  p r o p a g a n d a  b e c a u s e  l i t e r a t u r e  
i s  a c c u r a t e " . B u t  he would n o t  a c c e p t  t h a t  p r o p a g a n d a  
s h o u l d  have  any  p l a c e  i n  a r t .  The r i g h t  p r o v i n c e  o f  a r t  
i s  human n a t u r e ,  and  t h e  r i g h t  v e h i c l e  i s  t h e  i m a g i n a t i o n .  
"The n o v e l  o f  i d e a s , "  he s a i d ,  " a lw a y s  seems t o  mean a  
n o v e l  o f  r a t h e r  d u l l  i d e a s  . . . i d e a s  w h ich  may be  
e x c e l l e n t  f o r  a n  e s s a y i s t  have  n o t  t h e  i n t e n s i t y  o f  
s u g g e s t i o n  t h a t  t h e  n o v e l  d e m a n d s " . O r  a g a in *  " t h e  
theme o f  a  s t o r y  s h o u l d  n e v e r  be  e x p r e s s e d  so p l a i n l y  
[ a s  a  p r o p a g a n d i s t  o p i n i o n ] ;  a rg u m e n t  i s  v a l u e l e s s  i n  
f i c t i o n  u n l e s s  i t  i s  d r a m a t i c  and  i n d i v i d u a l i z e d "
( P l e a s u r e - D o m e . p .  2 4 0 ) .  And i f  he had  shown i n  h i s  
own n o v e l ,  I t ' s  A B a t t l e f i e l d , t h a t  h i s  i m a g i n a t i v e  
w o r l d  c o u l d  n o t  h e l p  b u t  b e  c o n d i t i o n e d  by  t h e  s o c i a l  
r e a l i t i e s  o f  t h e  t i m e ,  he had  shown, t o o ,  t h a t  t h e r e  
were  no e a s y  a n s w e r s ,  no p a t  i d e o l o g i c a l  s o l u t i o n s  t o  
t h e  p r o b le m s  t h e n  f a c i n g  i n d i v i d u a l s  and  s o c i e t y .
So f a r  G re en e  had  e s t a b l i s h e d  w h a t ,  f o r  h im ,  s o c i a l  
c o n s c i o u s n e s s  i n  a r t  was n o t * i t  was n o t  a  r e - w o r k i n g
^ ?The Auden G e n e r a t i o n  (L ondon ,  1 9 7 6 ) ,  p .  208 .
, - " D o m e s t i c  W ar ,"  S p e c t a t o r . 5893 (March 1 9 4 1 ) ,  350* 
^ " F i c t i o n , "  S p e c t a t o r . 55^5 ( O c t o b e r  1 9 3 4 ) ,  4 98 .
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o f  a n  o l d  v a l u e  s y s t e m ,  a  d r e s s i n g - u p  o f  e s t a b l i s h e d  
p a t t e r n s  o f  t h o u g h t  and  c o n d u c t  t o  s u i t  a  new a g e .  Nor 
was i t  a  r e t r e a t  i n t o  a b s t r a c t  c o n t e m p l a t i o n  o f  t i r e d ,  
m e a n i n g l e s s  " u n i v e r s a l s " ;  L ove ,  D e a t h ,  B e a u t y ,  T r u t h  -  
t o  w ha t  p o i n t  i n  t h e  c r a z y  r e a l  w o r ld  o f  " p u r p o s e l e s s  
s u f f e r i n g " ?  ( P l e a s u r e - D o m e . p .  5 3 ) .  And, f i n a l l y ,  i t  
was n o t  a n  i n s i s t e n c e  on  p l a t f o r m  i d e a l s ,  a n  a p p e a l  t o  
p a r t y  a f f i l i a t i o n  i n  t h e  name o f  f r e e d o m ,  j u s t i c e  -  
w h a t e v e r .  Those  e n t i c e m e n t s  so u n d e d  t o o  much l i k e  t h e  
h o l l o w  p r o m i s e s  o f  h o n o u r  and  g l o r y  i n  t h e  name o f  
p a t r i o t i s m  t h a t  had  b e e n  p r o f f e r e d  t o  a n  u n f o r t u n a t e  
g e n e r a t i o n  o n l y  tw e n ty  y e a r s  b e f o r e .  The t h i r t i e s  
g e n e r a t i o n  sp o ke  o f  " p o p u l a r "  a r t ,  a r t  t h a t  r e c o g n i z e d  
i t s  a u d i e n c e  f o r  w ha t  i t  was and  a p p e a l e d  t o  i t  o n  i t s  
own t e r m s .  B u t  how f a r  was t h i s  p o s s i b l e ;  how f a r  
s a c r i f i c e  a r t i s t i c  i n t e g r i t y  f o r  t h e  s a k e  o f  community  
s p i r i t ?  On t h i s  s u b j e c t  G reen e  was p a r t i c u l a r l y  l o q u a ­
c i o u s  an d  a d e p t  by  v i r t u e  o f  h i s  own " p o p u l a r "  t e n d e n ­
c i e s  a s  a n  a r t i s t .  He had  no h i g h  o p i n i o n  o f  p o p u l a r  
a r t  a s  i t  was;  a  v u l g a r  c o u n t e r p a r t  t o  s l o p p y  a e s t h e t i ­
c i s m .  B u t  he d i d  f o r e s e e  ( a f t e r  some i n i t i a l  s q u e a m is h ­
n e s s )  t h e  p o s s i b i l i t y  o f  a  good p o p u l a r  a r t ,  and  d e v o te d  
much e f f o r t  a n d  s p a c e  t o  w o rk in g  o u t  j u s t  what  fo rm  t h a t  
m ig h t  t a k e .
Remember t h a t  i n  1933 G re en e  had  s e t  v e r y  n a r r o w  
l i m i t s  f o r  a r t ;  no e x c i t e m e n t ,  no s e n t i m e n t a l i s m ,  o n l y  
" t h e  t r u t h  a s  h o n e s t l y  a s  p o s s i b l e " .  I n  1937» i n  a n  
a r t i c l e  o n  t h e  theme " R e a c h in g  t h e  P u b l i c " , he i s  more 
c i r c u m s p e c t ,  w i l l i n g  t o  s e e  a  compromise  b e t w e e n  s e r i o u s
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a r t  an d  e n t e r t a i n m e n t .  He s t i l l ,  i n  t h i s  a r t i c l e ,  l a m e n t s  
t h e  f a c t  t h a t  p o p u l a r  a r t  -  e s p e c i a l l y  t h e  c inem a  -  ha s  
r e d u c e d  p o p u l a r  t a s t e  t o  a  c r a v i n g  f o r  " t h e  c o n f l i c t  -  
i n  t e r m s  o f  s u b - m a c h in e  guns  -  b e tw e e n  t h e  p l a i n e s t  Good 
and  t h e  p l a i n e s t  E v i l " . ^ ^  B u t ,  he a s k s ,  c a n ' t  one i n j e c t  
i n t o  s u c h  a r t  some a e s t h e t i c  s e n s e  w i t h o u t  l o s i n g  p o p u l a r  
a p p e a l ?  Must t h e  a r t i s t i c  c o n s c i e n c e  be  synonymous w i t h  
s o c i a l  and  i n t e l l e c t u a l  e l i t i s m , and  must  t h e  s o c i a l  
c o n s c i e n c e  r e d u c e  t o  a  c o n c e p t  o f  t h e  "huge  amorphous  
mass"  ( p .  8 9 4 )?  S u r e l y ,  he s a y s ,  p o p u l a r i t y  c o u l d  be  
d i r e c t e d  s u c c e s s f u l l y  to w a rd  a  k i n d  o f  " t r e n c h  k i n s h i p "  
w i t h  a  " s e l e c t e d  p u b l i c , "  r a t h e r  t h a n  a t t e m p t  t o  a p p e a l  
t o  t h e  l o w e s t  common d e n o m i n a t o r  ( p .  8 9 4 ) .  To some 
e x t e n t  G r e e n e ' s  p r o p o s i t i o n  h e r e  owes s o m e th i n g  t o  h i s  
i n c r e a s i n g  e a s i n e s s  w i t h  h i s  own l o v e  o f  m e lod ram a .  I n  
1936  he o b j e c t e d  t o  a  " d i d a c t i c  n o t e  . . . i n  a  f i l m  
w h ich  p r o m i s e s  t o  b e  p e c u l i a r l y  c a r e f r e e  a n d  i r r a t i o n a l "
( P l e a s u r e - D o m e . p .  ? 6 ) .  I n  1938 he a d m i t t e d  h i s  v u l n e r a ­
b i l i t y  t o  what  t h e  c in e m a  does  so  w e l l :  a p p e a l  t o  " t h e
f a l l i b l e  human h e a r t  . . . t h a t  g r e a t  s o f t  o r g a n  w i t h  
i t s  u n r e l i a b l e  g o o d n e s s  and  e a s y  m e la n c h o ly  and  b a s e l e s s  
o p t im ism "  ( P l e a s u r e - D o m e , p .  2 0 4 ) .  B u t  t h e s e  c o n c e s s i o n s  
were  p a r t l y ,  t o o ,  a  r e c o g n i t i o n  o f  t h e  f i l m ' s  p o t e n t i a l ,  
a s  a  p o p u l a r  a r t  f o r m ,  t o  r e a c h  a  wide  p u b l i c  w i t h  some­
t h i n g  more t h a n  b a s e l e s s  o p t im i s m .  By 1939 G re en e  was 
r e a d y  t o  a r g u e  t h a t  i f  i t  were  t o  embrace  a  s o c i a l  c o n ­
s c i o u s n e s s ,  t h e  c in e m a  c o u l d  u s e  i t s  wide  a p p e a l  a s  a
^ ^ " I d e a s  i n  t h e  C in em a ,"  S p e c t a t o r . 5?08 (November 1 9 3 7 ) ,
894.
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l e v e r  f o r  t r u t h .  I t  i s  wrong ,  he s a i d  t h e n ,  " t o  d e s p i s e  
p o p u l a r i t y  i n  t h e  c inem a  -  p o p u l a r i t y  t h e r e  i s  a  v a l u e  
. . . "  ( P l e a s u r e - D o m e . p .  2 2 8 ) .
J u s t  a s  G reene  had  a r r i v e d  a t  t h i s  p o s i t i o n ,  war  
b r o k e  o u t ,  and  s u d d e n l y  " s o c i a l  c o n s c i o u s n e s s "  was n o t  
so much s o m e th in g  t o  be  d e f i n e d ,  d e b a t e d ,  g i v e n  r h e t o r i ­
c a l  s u b s t a n c e ,  a s  s o m e th in g  t o  be  a c c e p t e d  a s  a  f a c t  o f  
l i f e .  The p o p u l a c e  was m o b i l i z e d  an d  p o p u l a r  s e n t i m e n t  
f o u n d  i t s  own v o i c e .  G reene  r e a c t e d  by p u s h i n g  h i s  v ie w  
t h a t  p o p u l a r  a r t  had  l a t e n t  a f f i l i a t i o n s  w i t h  s o c i a l  c o n ­
s c i o u s n e s s  t o  i t s  l o g i c a l  e x t r e m e :  t o  t h e  p o i n t  o f
i n s i s t i n g  t h a t  a e s t h e t i c i s m  i s  e s p e c i a l l y  i r r e l e v a n t ,  
e v e n  t a s t e l e s s ,  a t  a  t im e  o f  n a t i o n a l  c r i s i s .  " T h i s  i s  
a  p e o p l e ' s  w a r , "  he  w r o te  i n  S e p t e m b e r ,  1939» i n  a  r e v i e w  
o f  news f i l m s ;  "we d o n ' t  want  t h e  o l d  c o m m e n t a to r s ,  w i t h  
t h e i r  t i m i d  p a t r o n i z i n g  j o k e s  . . . A m er ica  i s  more 
l i k e l y  t o  l i s t e n  t o  t h e  ro u g h  u n p r e p a r e d  words  o f  a  Mrs. 
J a r v i s ,  o f  P e n g e ,  f a c e d  w i t h  e v a c u a t i o n ,  b l a c k o u t s ,  a  
b r o k e n  home, t h a n  t o  t h e  s m o o t h - h a n d l e d  p h r a s e s  o f  p e r ­
s o n a l i t i e s "  ( P l e a s u r e - D o m e . p .  2 4 3 ) .  I n  1940 he r e v i e w e d  
J .  B. P r i e s t l e y ' s  P o s t c r i p t s  and  s a i d  t h a t  P r i e s t l e y ' s  
m e r i t s  a s  a  n o v e l i s t  a r e  q u e s t i o n a b l e  b u t  t h a t  h i s  w a r ­
t im e  b r o a d c a s t s  a r e  so a s t u t e  an d  moving a s  t o  make 
l i t e r a r y  s t a n d a r d s  i r r e l e v a n t .  He w r o t e :  " T h e re  were
many o f  u s  who, b e f o r e  w ar  made su c h  d i s a g r e e m e n t s  seem
17t r i v i a l ,  r e g a r d e d  Mr. P r i e s t l e y  w i t h  some venom".  Now,
1?"A L o s t  L e a d e r , "  S p e c t a t o r , 5868 (December  1 9 4 0 ) ,  646 .  
J u s t  o v e r  a  y e a r  p r e v i o u s  G reene  had  r e v i e w e d  P r i e s t l e y ' s  
L e t  The P e o p l e  S i n g  and  r e m a rk e d :  " I t  i s  a  c o n f e s s i o n  o f
f a i l u r e  when a n  a u t h o r  h a s  t o  p o i n t  o u t  i n  so many words  
t h e  m o r a l  o f  h i s  s t o r y " .  ( S p e c t a t o r . 5811 ,  November 1939 ,  
662. )
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he f e l t ,  P r i e s t l e y  m ust  be  s e e n  on  a  p l a n e  w i t h  C h u r c h i l l *
b o t h  a r e  " g r e a t "  men i n  a s  much a s  t h e y  h e l p e d  t o  p r o v i d e
E n g la n d  a t  w ar  w i t h  a n  i d e o l o g y .  And t h e n ,  two m onths
l a t e r ,  G reene  made t h e  p o i n t  m ost  e m p h a t i c a l l y *
The p o p u l a r  w r i t e r  i n  w a r - t i m e  -  o r  a t  
any  p e r i o d  o f  s o c i a l  c o n v u l s i o n  -  comes 
i n t o  h i s  own. He knows how t o  s p e a k  t o  
p e o p l e  who a r e  n o t  i n t e r e s t e d  i n  a e s t h e t i c  
p r o b l e m s ;  nobody w i l l  w a s t e  h i s  t im e  
a n a l y s i n g  t h e  l i t e r a r y  q u a l i t i e s  o f  U n c le  
Tom*s C a b in  -  t h e  book b e l o n g s  t o  h i s t o r y
and  n o t  t o  l i t e r a t u r e . 18
G r e e n e ' s  " p o p u l a r "  a rg u m e n t  i n  t h e  war  p e r i o d  was
n o t  d i r e c t e d  a t  t h e  a r t i s t i c  c o n s c i e n c e  on ly*  t h e  w ar
seemed t o  j u s t i f y ,  f o r  h im,  t h e  r e v o l u t i o n a r y  s o c i a l
s p i r i t  o f  t h e  p r e - w a r  y e a r s .  G reene  s a i d ,  i n  1940 ,  t h a t
r e a d i n g  s u c h  n o v e l s  o f  t h e  E d w a r d ia n  r i c h  a s  O s b e r t
S i t w e l l ' s  Two G e n e r a t i o n s  and F.  Compton M a c k e n z i e ' s
More Than 1 S h o u ld  "makes one more r e c o n c i l e d  t o  t h e
cem en t  f l o o r  [ o f  t h e  bomb s h e l t e r ] *  t h i s  [ w a r ]  had  t o  
19h a p p e n " .  ^ I n  t h e  same y e a r  h i s  e s s a y  "At Home" a p p e a r e d ,  
an d  i t  t o o  had  t h e  u n m i s t a k e a b l e  r i n g  o f  " I  t o l d  you s o " .  
" V i o l e n c e  comes t o  u s  more e a s i l y , "  he w r o t e ,  " b e c a u s e  
i t  was so l o n g  e x p e c t e d  -  n o t  o n l y  by t h e  p o l i t i c a l  s e n s e  
b u t  by  t h e  m o r a l  s e n s e .  The w o r ld  we l i v e d  i n  c o u l d  n o t  
h ave  ended  any  o t h e r  way" ( E s s a y s . p .  4 4 ? ) .  One f e e l s  
" a t  home" i n  bombed London " b e c a u s e  l i f e  t h e r e  i s  what  
i t  o u g h t  t o  b e .  I f  a  c r a c k e d  cup i s  p u t  i n  b o i l i n g  w a t e r  
i t  b r e a k s ,  an d  a n  o l d  d o g - t o o t h e d  c i v i l i z a t i o n  i s  b r e a k i n g
^ ^ " T h ro u g h  A m e r ic a n  E y e s , "  S p e c t a t o r . 5879 ( F e b r u a r y  1 9 4 1 ) ,  
i q 234.
^ " E s c a p e , "  S p e c t a t o r . 5858 ( O c t o b e r  1 9 4 0 ) ,  344 .
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now" ( E s s a y s , p .  4 5 0 ) .  F i n a l l y ,  i n  194 2 ,  G reene  w r o te  
h i s  m os t  c o m p l e t e  s t a t e m e n t  o f  t h e  p o i n t  he  had  b e g u n  
t o  work t o w a r d ,  t e n t a t i v e l y ,  i n  The Old S c h o o l : t h a t
t o  ev ade  t h e  r e a l i t i e s  o f  common l i f e ,  t o  c l i n g  b l i n d l y  
t o  t h e  n o t i o n  t h a t  p r i v i l e g e  means t r u t h  o r  i n t e g r i t y  o r  
p r o p r i e t y ,  i s  t o  s i g n  t h e  d e a t h  w a r r a n t  o f  a  s o c i e t y ,  
s o c i a l l y ,  m o r a l l y ,  and  a r t i s t i c a l l y .  T h i s  f u l l - s c a l e  
i n d i c t m e n t  a p p e a r e d  i n  B r i t i s h  D r a m a t i s t s  : G reene  seemed
t o  f i n d  t h e  w o r ld  o f  E n g l i s h  t h e a t r e  a  s u b j e c t  p a r t i c u l a r ­
l y  s u i t e d  t o  h i s  p u r p o s e .
I  have  s a i d  t h a t  i n  B r i t i s h  D r a m a t i s t s  G reen e  f i n d s  
l i t t l e  o f  v a l u e ,  i n  t e r m s  o f  l e g e n d a r y  a r t ,  a f t e r  
S h a k e s p e a r e  and  t h e  J a c o b e a n  p l a y w r i g h t s .  The s e n s e  o f  
known l i f e  he fo u n d  so  p l e a s i n g l y  co m b in ed ,  i n  S h a k e s ­
p e a r e ,  w i t h  a b s t r a c t  i d e a  was l o s t  w i t h  t h e  R e s t o r a t i o n :  
f rom  t h a t  p o i n t  o n  t h e  p u b l i c  o r  common l i f e  was e i t h e r  
r i d i c u l e d  o r  s i m p l y  i g n o r e d .  When p l a y s  r e t u r n e d  a f t e r  
t h e  dem ise  o f  t h e  P u r i t a n  r u l e ,  G reene  s a y s ,  t h e y  r e t u r n e d  
-  a t  f i r s t  -  a s  p r i v a t e ,  "d raw in g - ro o m "  e n t e r t a i n m e n t s  
( p .  2 6 ) ;  b u t  e v e n  when p u b l i c  t h e a t r e s  e v e n t u a l l y  o p e n ed  
t h e i r  d o o r s ,  t h e  p r i v a t e  a u r a  h e l d  sway. The f i r s t  
s u c c e s s f u l  p u b l i c  p l a y ,  T u k e ' s  The A d v e n t u r e s  o f  F iv e  
H o u r s . was s u c c e s s f u l  o n l y  w i t h  t h e  c o u r t ;  " t h e  p o o r ,  i n  
t h e  t h e a t r i c a l  e y e ,  d i d  n o t  e x i s t ,  and  when t h e  b o u r ­
g e o i s  b e g a n  r e l u c t a n t l y  t o  e n t e r  t h e  p l a y h o u s e  i t  was t o  
s e e  h i m s e l f  mocked,  f o r  he was now o f  t h e  l o s i n g  p a r t y  
. . . "  ( p .  2 7 ) .  He g o e s  on  t o  compare J o n s o n ' s  
B a r th o lo m ew  F a i r  w i t h  S h a d w e l l ' s  Epsom W e l l s  t J o n s o n ,  
he s a y s ,  "was w r i t i n g  a b o u t  human n a t u r e  f o r  a  p u b l i c
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a s  wide  a s  h i s  s u b j e c t ;  t h e  R e s t o r a t i o n  d r a m a t i s t  w i t h  
h i s  i n f i n i t e l y  more g r a c e f u l  i n s t r u m e n t  was f a s h i o n i n g  
a n  a m u s in g  b i j o u  f o r  t h e  d r a w in g - ro o m  -  a  w i t t y  and  
s c a n d a l o u s  j o k e  a g a i n s t  a n  u n p o p u l a r  an d  r a t h e r  s t u p i d  
n e ig h b o u r "  ( p .  2 8 ) .  Of c o u r s e ,  t h e  i n f l u e n c e  o f  p o p u l a r  
t a s t e  would  n o t  be  h e l d  o f f  f o r  l o n g ;  by  t h e  t i m e  o f  
S h e r i d a n  and  G o l d s m i th  t h e  " b o u r g e o i s ,  who had  b e e n  t h e  
b u t t  o f  t h e  t h e a t r e ,  r u l e d  t h e  s t a l l s  and  b o x e s ;  r e s p e c ­
t a b i l i t y  m ust  be  t h e  h e r o  now . . . "  ( p .  3 4 ) .  B u t  i f  
t h i s  i s  a  r e f l e c t i o n  o f  a  g ro w in g  k i n s h i p  b e tw e e n  p l a y ­
w r i g h t  and  a u d i e n c e ,  G reene  s a y s ,  i t  i s  a l s o  a  r e f l e c ­
t i o n  o f  t h e  b l a n d ,  c o n v e n t i o n a l  id io m  o f  wha t  was 
b ecom ing  t h e  new r u l i n g  c l a s s  -  t h e  b o u r g e o i s i e .  W h a te v e r  
p o l i t i c a l  an d  econom ic  p i t f a l l s  p r e - C r o m w e l l i a n  m o narch ­
i c a l  E n g la n d  h a d ,  t h e  p a s s i o n ,  v i t a l i t y ,  and  communal 
s e n s e  o f  i t s  b e a r - b a i t i n g  mob was p r e f e r a b l e ,  i n  G r e e n e ' s  
v i e w ,  t o  t h e  g r a y ,  c o m p l a c e n t ,  and  c o n v e n t i o n a l  f l a v o u r  
o f  t h e  new " a r i s t o c r a c y " .  And i f  t h e  b o u r g e o i s i e  were 
e x c l u d e d  f ro m  t h e  p r i v a t e  e n t e r t a i n m e n t s  o f  t h e  e a r l y  
R e s t o r a t i o n  p e r i o d ,  t h e y  had  t h e i r  r e v e n g e  -  a t  t h e  
e x p e n s e  o f  t h e  p o o r  -  i n  a  v e r y  s h o r t  t i m e .  T h a t  r e v e n g e ,  
a c c o r d i n g  t o  G r e e n e ,  i s  s t i l l  e x t a n t  and  i s  what  
c h a r a c t e r i z e s  E n g l i s h  t h e a t r e  e v e n  now.
I n  h i s  c l o s i n g  r e m a r k s  i n  B r i t i s h  D r a m a t i s t s ,
G re en e  s p e a k s  o f  t h e  c o n te m p o r a r y  s i t u a t i o n  and  b r i n g s  
i n  a  c o m p a r i s o n  w i t h  A m e r ic an  t h e a t r e ;  " . . .  o v e r  h e r e  
we w r i t e  p e r h a p s  j u s t  a s  many good  p l a y s ,  b u t  i n  New 
York  t h e y  h ave  a  good  a u d i e n c e .  T h ere  i s  i n  t h e  a i r  a n  
i n t e r e s t ,  a n  e x c i t e m e n t  -  a t  a n y  moment, you f e e l ,  t h e  
g r e a t  d r a m a t i s t  may a p p e a r  a g a i n  b e c a u s e  t h e  a u d i e n c e
-  191 -
i s  r e a d y  t o  r e c e i v e  him" ( p .  4 6 ) .  I n  E n g la n d  t h e r e  i s  
a  k i n d  o f  s p e c t a t o r  a p a t h y ;  " t h e a t r e - g o i n g  [ i s ]  t h e  
p r i v i l e g e  o f  a n  econom ic  c l a s s  and  o f  m id d le  age"
( p .  4 6 ) .  T h i s  i n d i f f e r e n c e  t o  " l i v i n g  a r t "  G re en e  g o e s  
o n  t o  s a y ,  " h a s  b e e n  t h e  i n d i f f e r e n c e  o f  a  c l a s s ,  o f  t h e  
w e l l - t o - d o  a n d  t h e  p r o f e s s i o n a l  man c u t  t o  p a t t e r n  by  
h i s  e d u c a t i o n "  ( p .  4 7 ) .  B u t  t h e r e  i s  h o p e ,  he c o n c l u d e s ,  
-  and  h e r e  i s  t h e  w a r - t i m e  p e r s p e c t i v e  -  b e c a u s e  "Now we 
a r e  h e a d i n g  e i t h e r  f o r  c h a o s  o f  s u c h  l o n g  d u r a t i o n  t h a t  
t h e  t h e a t r e  w i l l  n o t  s u r v i v e  o u r  c i v i l i z a t i o n ,  o r  a  
w o r ld  so new an d  c h an g e d  i t  may w e l l  b e  t h a t  i n  t h e  
t h e a t r e  i t  w i l l  seem a s  t h o u g h  E l i z a b e t h  were  on  t h e  
t h r o n e  a g a i n "  ( p .  4 ? ) . ^ ^
F o r  t h e  a r t s  t h e r e  was n e i t h e r  d e a t h  n o r  a  s e c o n d  
r e n a i s s a n c e  a f t e r  t h e  w a r ,  no im m e d ia te  c h a n g e s ,  a t  
l e a s t ,  w h i l e  E n g la n d  a d d r e s s e d  h e r s e l f  t o  t h e  s lo w ,  
t e d i o u s  jo b  o f  r e c u p e r a t i n g  an d  r e b u i l d i n g .  G r e e n e ,  t o o ,  
now fo u n d  h i m s e l f  s e t t l i n g  i n t o  a  p e r i o d  o f  r e c o v e r y ,  o f  
t a k i n g  s t o c k ,  and  o f  r e a s s e s s i n g  o p i n i o n s  w h ic h ,  u n d e r  
t h e  s t r a i n  o f  w a r ,  h a d  seemed t o  r e q u i r e  u r g e n t  and  
p a s s i o n a t e  e x p r e s s i o n .  He t o o k  t im e  t o  e v a l u a t e  what
I t  i s  i n t e r e s t i n g  t h a t  t h e  t h e a t r e  c r i t i c  C l i v e  B a r n e s ,  
w r i t i n g  i n  19 7 8 ,  s h o u l d  make t h e  same o b s e r v a t i o n ,  e v e n  
t h o u g h  t h e  B r i t i s h  t h e a t r e  had  u n d e rg o n e  a  r e v o l u t i o n  
a l o n g  t h e  l i n e s  G reene  had  hoped  i t  w o u ld .  B a r n e s  s a y s :  
" I  . . . f i n d  m y s e l f  w o n d e r in g  how i n t e r e s t e d  B r i t a i n  
i s  i n  t h e  t h e a t r e .  I n  New York a  t h e a t r e  s t r i k e  s e n d s  
h a l f  t h e  tow n  i n t o  m o u r n in g ,  shows a r e  d i s c u s s e d  a t  e v e r y  
l e v e l  and  t h e r e  i s  n o t  a  n e w s p a p e r  o r  t e l e v i s i o n  s t a t i o n  
i n  t h e  c i t y  t h a t  d o es  n o t  l a v i s h  s p a c e  o r  t im e  on  
t h e a t r i c a l  r e v i e w s  and  n ew s ."  (S e e  The Sunday  Times 
M a g a z i n e . 26 November 1978 ,  p .  3 7 . )
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had  am ounted  t o  a  s p e c i a l  p l e a d i n g ,  i n  w a r - t i m e ,  f o r  
a n  a r t  fo rm  t h a t  would  r e f l e c t  t h e  n a t i o n a l  c r i s i s  -  
e v e n  g e n e r a t e  c h a u v i n i s t i c  s e n t i m e n t .  ( I n  1940 he e v e n  
w en t  so f a r ,  a p p a r e n t l y ,  a s  t o  p r o p o s e  t o  t h e  M i n i s t r y  
o f  I n f o r m a t i o n  a  scheme w hereby  he and  f e l l o w  a r t i s t s  -
E v e l y n  Waugh among them -  would  a c t  a s  o f f i c i a l  w r i t e r s
21f o r  t h e  w ar  e f f o r t .  ) B ut  now he had  t h e  b e n e f i t  o f  
knowing  s o m e th i n g  a b o u t  t h e  b u r e a u c r a t i c  m a c h in e r y  t h a t  
h a d ,  f o r  m ost  p e o p l e  d u r i n g  t h e  w a r ,  b e e n  a  sym bol  o f  
s a l v a t i o n  f rom  t h e  Nazi  h o r r o r .  The " g r e a t "  p o l i t i c a l  
f i g u r e s ,  whose a p p e a l s  t o  p a t r i o t i s m  G re en e  h a d  p r a i s e d ,  
he c o u l d  now p u t  i n t o  p e r s p e c t i v e ,  h a v in g  had  a  t a s t e  
o f  t h e  r e a l ,  d i s p a s s i o n a t e  m anner  i n  w h ich  t h e y  k e p t  
t h e i r  human c o g s  i n  sm ooth  w o r k in g  o r d e r .  G r e e n e ' s  
t e r m  o f  s e r v i c e  f o r  t h e  F o r e i g n  O f f i c e  i n  A f r i c a  h ad  t a k e n  
him away f rom  t h e  r h e t o r i c a l  f o r c e  w h ich  s p u r r e d  on  t h e  
w ar  e f f o r t  a t  home an d  had  o p en ed  h i s  e y e s  t o  t h e  
m o n s t r o u s  po w er  t h e  S t a t e  had  o v e r  i n d i v i d u a l  l i v e s .
I t  was a  s o b e r i n g  e x p e r i e n c e .
I n  1948 G reene  was r e a d y  t o  p u l l  t o g e t h e r  t h e  
b i t s  an d  p i e c e s  o f  h i s  e x p e r i e n c e  o v e r  t h e  p r e v i o u s  
f i f t e e n  y e a r s  an d  t o  make a  s t a t e m e n t  o f  t h e  p o s i t i o n  
he now fo u n d  h i m s e l f  i n .  He c h o s e  t o  make t h i s  s t a t e m e n t  
i n  t h e  l e t t e r  f o r m a t  o f  Why Do I  W r i t e ? ;  a  f o r m a t  he an d  
h i s  c o r r e s p o n d e n t s  (V. S .  P r i t c h e t t  an d  E l i z a b e t h  Bowen) 
c h o s e  d e l i b e r a t e l y  a s  a n  i n f o r m a l ,  s p o n t a n e o u s  way o f
^ ^ e e  C h r i s t o p h e r  Sykes ' ,  A B io g r a p h y  o f  E v e l y n  Waugh 
(L ondon ,  1 9 7 5 ) .  PP. 2 05 ,  235-
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e x p r e s s i n g  t h e i r  r e s p e c t i v e  v i e w s .  I t  was n o t  t o  b e ,  
a s  i t  m ig h t  have  b e e n  i n  t h e  t h i r t i e s ,  a  m a n i f e s t o .  I t  
w as ,  a s  V. S .  P r i t c h e t t  s a y s ,  a n  a t t e m p t  t o  " a v o i d  t h e  
s t e r i l i t y  o f  d e b a t e ,  t h e  b a n a l i t i e s  o f  t a k i n g  s i d e s "
( p .  1 0 ) .  I t  was a  fo rm  t h a t  s u i t e d  G r e e n e ’ s new s e n s e  
o f  t h e  v a l u e  o f  c o n s i d e r e d  d i s s e n t ,  f o r  one o f  t h e  p o i n t s  
he w i s h e d  t o  make was t h a t  t h e  a r t i s t  s h o u l d  u s e  w h a t ­
e v e r  means he h a s  a t  h i s  d i s p o s a l  t o  a s s e r t  h i s  
i n d e p e n d e n c e  o f  t h e  S t a t e .  He s a y s ,  f o r  e x am p le :
The k i n d n e s s  o f  t h e  S t a t e ,  t h e  S t a t e ' s  
i n t e r e s t  i n  a r t ,  i s  f a r  more d a n g e r o u s  t h a n  
i t s  i n d i f f e r e n c e .  We have  s e e n  how i n  t im e  
o f  w a r  t h e r e  i s  a lw a y s  some w e l l - m e a n i n g  
p a t r o n  who w i l l  s u g g e s t  t h a t  a r t i s t s  s h o u l d  
be  i n  a  r e s e r v e d  c l a s s .  But  how, a t  t h e  
end o f  s i x  y e a r s  o f  p o p u l a r  a g o n y ,  would  
t h e  a r t i s t  be  r e g a r d e d  i f  he had  b e e n  
r e s e r v e d ,  k e p t  s a f e  and  f a t t e n e d  a t  t h e  
p u b l i c  e x p e n s e ,  t o o  good t o  d i e  l i k e  o t h e r  
men? And what  would h ave  b e e n  e x p e c t e d  o f  
him i n  r e t u r n ?  I n  R u s s i a  t h e  a r t i s t  h a s  
b e l o n g e d  t o  a  p r i v i l e g e d  c l a s s :  he h a s
b e e n  g i v e n  a  b e t t e r  f l a t ,  more money, more 
f o o d ,  e v e n  a  c e r t a i n  f r ee d o m  o f  movement:  
b u t  t h e  S t a t e  h a s  a s k e d  i n  r e t u r n  t h a t  he 
s h o u l d  c e a s e  t o  be a n  a r t i s t ,  ( p p .  30 - 3 1 )
G re en e  i s  c a r e f u l ,  t h e n ,  t o  p o i n t  o u t  t h a t  we i n  t h e
West m us t  n o t  p r i d e  o u r s e l v e s  on  b e i n g  immune t o  b r i b e r y
i n  t h e  g u i s e  o f  p r i v i l e g e .  "The b o u r g e o i s  s t a t e ,  t o o , "
he s a y s ,  " h a s  i t s  g i f t s  t o  o f f e r  . . . One t h i n k s  o f
t h e  l i t e r a r y  k n i g h t s ,  and  t h e n  one t u r n s  t o  t h e  p l a i n
to m b s t o n e s  w i t h  t h e i r  b a r e  h i e  i a c e t s  o f  Mr. H a rd y ,  Mr.
Jam es  and  Mr. Y e a t s "  ( p .  31)* The c i r c l e  o f  a p p e a l s  t o
l o y a l t y  i s  e v e r - w i d e n i n g *  f rom  t h e  p o l i t i c a l  s t a t e ,
t h r o u g h  o n e ' s  r e l i g i o u s  g r o u p ,  t o  o n e ' s  o c c u p a t i o n a l
t i e s .  A l l  e n t i c e  t h e  a r t i s t  more and  more away f rom  t h e
o n l y  l o y a l t y  he o u g h t  t o  r e t a i n  -  l o y a l t y  t o  h i s  " f e l l o w
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human b e i n g s "  ( p .  3 1 ) ,  I t  i s  t o o  e a s y  t o  f a l l  v i c t i m
t o  one fo rm  o f  l o y a l t y  o r  a n o t h e r ;  i f  a r t i s t s  " d o n ' t
become l o y a l  t o  a  C hurch  o r  a  c o u n t r y , "  G reene  s a y s ,
" t h e y  a r e  t o o  a p t  t o  become l o y a l  t o  some i n v e n t e d
i d e o l o g y  o f  t h e i r  own, u n t i l  t h e y  a r e  p r a i s e d  f o r
c o n s i s t e n c y ,  f o r  a  u n i f i e d  v iew "  ( p .  4 ? ) .  Only a  k i n d
o f  d e t a c h m e n t  p e r m i t s  a  c l e a r  v i e w ;  and  f o r  G re en e  t h i s
v i e w  i s  one w h ic h  e m b races  a l l  v a r i e t i e s  o f  human n a t u r e :
I f  we c a n  awaken  s y m p a t h e t i c  c o m p r e h e n s io n  
i n  o u r  r e a d e r s ,  n o t  o n l y  f o r  o u r  m ost  e v i l  
c h a r a c t e r s  ( t h a t  i s  e a s y :  t h e r e  i s  a  c o r d
t h e r e  f a s t e n e d  t o  a l l  h e a r t s  t h a t  we c a n  
t w i t c h  a t  w i l l ) ,  b u t  o f  o u r  smug, c o m p l a c e n t ,  
s u c c e s s f u l  c h a r a c t e r s ,  we h av e  s u r e l y  s u c c e e d ­
ed  i n  m ak ing  t h e  work o f  t h e  S t a t e  a  d e g r e e  
more d i f f i c u l t  -  and  t h a t  i s  a  g e n u in e  d u t y  
we owe s o c i e t y ,  t o  be  a  p i e c e  o f  g r i t  i n  t h e  
S t a t e  m a c h i n e r y ,  ( p .  48)
To be  a  p i e c e  o f  g r i t  i n  t h e  S t a t e  m a c h in e r y :  t h i s
i s  t h e  g o a l  G reen e  a p p e a r s  t o  have  s e t  f o r  h i m s e l f  f rom  
t h i s  p o i n t  o n .  B u t  he d i d  n o t  s t o p  a t  E n g la n d :  r e s t ­
l e s s n e s s ,  t h e  e x c i t e m e n t  o f  p o l i t i c s ,  a  j o u r n a l i s t ' s  
i n s t i n c t ,  a l l  l e a d  him t o  examine t h e  w o rk in g  o f  o t h e r  
s t a t e s ,  t o  be  a n  a c t i v e  i n t e r n a t i o n a l  a g e n t  f o r  t h e  
p r i n c i p l e  o f  d i s l o y a l t y .  More and  more G r e e n e ' s  s o c i a l  
c o n s c i e n c e  b e g a n  t o  c e n t r e  on  p o l i t i c a l ,  n o t  a r t i s t i c  
q u e s t i o n s ,  a n d  more and  more h i s  j o u r n a l i s m  an d  h i s  
n o v e l s  t o o k  o n  a  w o r l d l y  a i r .  W ith  The End o f  t h e  A f f a i r  
G re en e  q u i t  f o r  a  t im e  t h e  d o m e s t i c  s i t u a t i o n  o f  p o s t - w a r  
E n g la n d  an d  f o u n d  new f r o n t s  f o r  h i s  c am p a ig n .  I n  The 
Q u i e t  A m e r ic a n  we g e t  h i s  p i c t u r e  o f  I n d o c h i n a  u n d e r  
t h e  yoke  o f  t h e  A m e r ic an  m i l i t a r y  m a c h in e ;  i n  Our Man i n  
H a v a n a . f a r c i c a l  e s p i o n a g e  i n  t h e  r e a l - l i f e  t e r r o r s  o f
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p r e - r e v o l u t i o n  Cuba; i n  The C o m e d ia n s . Papa  D o c ' s  H a i t i ;  
and  i n  The H o n o ra ry  C o n s u l , a  p i t i a b l e  b an d  o f  r e v o l u ­
t i o n a r i e s  m im ic k in g  t h e  m ethods  o f  S o u t h  A m e r ic a n  power  
p o l i t i c s .  A l l  t h e s e  were  m a n i f e s t a t i o n s  o f  G r e e n e ' s  
commitment  t o  t h e  s t r u g g l e  o f  i n d i v i d u a l s  a g a i n s t  t h e  
S t a t e ,  be  i t  f r a n k l y  t o t a l i t a r i a n  o r  t o t a l i t a r i a n  u n d e r  
t h e  name o f  " d e m o c r a c y " .  B u t ,  c u r i o u s l y ,  a s  G r e e n e ' s  
f i e l d  w id e n e d ,  a s  t h e  p h y s i c a l  t r a p p i n g s  an d  i d e o l o g i c a l  
i s s u e s  c o n t a i n e d  i n  h i s  w r i t i n g s  became more v a r i e d ,  t h e  
c o n v i c t i o n s  w h ic h  l a y  b e h i n d  t h e  e f f o r t  seemed more and  
more t o  h a r k  b a c k  t o  G r e e n e ' s  p r i v a t e  w o r l d .  I t  was a  
p r i v a t e  w o r l d  somewhat t r a n s f o r m e d ,  t o  be  s u r e ;  b e t r a y a l  
was now d i s l o y a l t y ,  d e s p a i r  now a  h e a l t h y  u n e a s y  c o n ­
s c i e n c e ,  r e v e n g e  now d i r e c t e d  j u s t l y  a t  t h o s e  who t o r t u r e  
f e l l o w  human b e i n g s  p h y s i c a l l y  a s  w e l l  a s  e m o t i o n a l l y .
B u t  i t  w as ,  s t i l l ,  a  w o r l d  i n  w h ich  t h e  s a l i e n t  f e a t u r e  
was t h e  d i v i d e d  mind* t h e  d i v i d e d  mind c o n f i r m e d ,  
j u s t i f i e d ,  and  m a s t e r e d .
POLITICS AND THE SOCIAL CONSCIENCE
L o o k in g  o v e r  G r e e n e ' s  " p o l i t i c a l "  p i e c e s  f rom  t h e  
p o s t - w a r  p e r i o d  o n ,  one would  f i n d  i t  d i f f i c u l t  t o  d e s ­
c r i b e  G re e n e  a s  a n  e x p e r t  p o l i t i c a l  c o m m e n ta to r  i n  t h e  
p u r e  se n se *  he i s  no h i s t o r i a n ,  p u n d i t ,  o r  p o l i t i c a l  
p h i l o s o p h e r .  H i s  j o u r n a l i s m  i s  j o u r n a l i s m  w i t h  a  s l a n t ,  
n o t ,  l i k e  F o w l e r ' s  i n  The Q u i e t  A m e r i c a n , r e p o r t a g e .
" I  w r o t e  wha t  I  s a w ,"  s a y s  F o w le r ;  " I  t o o k  no a c t i o n  -  
e v e n  a n  o p i n i o n  i s  a  k i n d  o f  a c t i o n "  ( p .  2 2 ) .  F o r  G re en e
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t h e  j o u r n a l i s t ' s  d u t y ,  l i k e  t h e  a r t i s t ' s ,  i s  t o  c h a l l e n g e ;  
and  t o  do t h a t ,  he m ust  t a k e  a  s t a n d .  G reen e  s e t  o u t  
t o  b e  a  p i e c e  o f  g r i t ,  t o  be n o t  o n l y  a  l i v i n g  exam ple  
o f  t h e  d i v i d e d  mind b u t  a l s o  a n  o u t s p o k e n  c h am pio n  o f  i t .  
And so v i g o r o u s l y  d i d  he e x e r c i s e  t h e  r i g h t  t o  be  d i s ­
l o y a l  t h a t  h i s  c o m m e n ta r ie s  v e r y  o f t e n  seem a p o l o g i e s  -  
f o r  " t h e  o t h e r  s i d e " .  B u t  h i s  a p o l o g i e s  a r e  t o o l s  o n l y ,  
p a r a d o x e s  -  r a t h e r  l i k e  h i s  s a i n t l y  s i n n e r  -  u s e d  f o r  
e f f e c t ,  t o  s t a r t l e  u s  o u t  o f  o u r  c o m p la c e n c y .
A good  exam ple  o f  t h i s  i s  h i s  " L e t t e r  t o  a  West  
German F r i e n d , "  p u b l i s h e d  o r i g i n a l l y  i n  t h e  New S t a t e m a n . 
He s p e a k s  o f  t h e  f a s c i n a t i o n  a  f r o n t i e r  h o l d s ,  a  
f a s c i n a t i o n  w h ic h ,  l i k e  t h e  m y s t iq u e  o f  r e l i g i o u s  f a i t h ,  
c h a l l e n g e s  one t o  r e l i n q u i s h  a l l  t h e  c o n v i c t i o n s  one 
h a s  become a c c u s to m e d  t o  c h e r i s h .  R e f e r r i n g  t o  t h e  
B e r l i n  W a l l ,  he s a y s :
To t a k e  t h e  few  s t e p s  b e yo n d  C h e c k p o in t  
C h a r l i e  c a n  be  com pared  w i t h  t h e  a c c e p t a n c e  
o f  t h e  l a s t  d i f f i c u l t  dogma -  s a y  t h e  
i n f a l l i b i l i t y  o f  t h e  Pope .  T h e re  a r e  moments 
when t h e  p o s s i b l e  c o n v e r t  i s  i n  a  s t a t e  o f  
r e b e l l i o n ;  he c a n  s e e  t h e  w a l l  and  n o t h i n g  
b u t  t h e  w a l l .  T h ere  a r e  moments when he 
w i l l  g l a d l y  s t r e t c h  h i s  f a i t h  t o  t h e  
f u r t h e s t  l i m i t s .  P e r h a p s  t h e r e  i s  a lw a y s  
one moment when he s h u t s  h i s  e y e s  an d  w a lk s  
i n t o  t h e  wide  r u i n e d  s p a c e s  beyond  t h e  
c h e c k p o i n t .  He l o o k s  b a c k ,  o v e r  h i s  
s h o u l d e r  and  t h e  dogma h a s  s u d d e n l y  c h a n g e d .
What h ad  b e e n  a  t h r e a t  c a n  e v e n  a p p e a r  l i k e  
a  p r o t e c t i o n  . . . ( P o r t a b l e . p .  601 )22
22 I t  i s  w o r t h  n o t i n g  S t r a t f o r d ' s  r e m a rk  i n  h i s  P r e f a c e  t o  
t h e  s e c t i o n  t i t l e d  "Commitments" i n  t h i s  c o l l e c t i o n :
"The t i t l e  an d  d e s i g n  o f  t h i s  s e c t i o n  a r e  G r e e n e ' s  i d e a .  
I n s t e a d  o f  t h e  u s u a l  " L e t t e r s  an d  E s s a y s "  he w a n ted  
s o m e th in g  more p o i n t e d ,  s o m e th in g  t h a t  would  r e f l e c t  h i s  
c u r r e n t  c o n c e r n  f o r  r e p r e s s e d  and  m i s e r a b l e  c o u n t r i e s  
and  p e o p l e ,  an d  h i s  h a t r e d  o f  i n j u s t i c e s  an d  i n t o l e r a n c e '  
( p .  5 8 2 ) .
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G re en e  c r o s s e d  t h e  f r o n t i e r  and  came b a c k  w i t h  i m p r e s s i o n s  
t h a t  would  i n d e e d  c h a l l e n g e  W e s t e r n  n o t i o n s  o f  Communist 
B e r l i n .  He s a y s :  "when I  p a s s e d  C h e c k p o i n t  C h a r l i e
r e t u r n i n g  w e s t ,  I  f e l t  a s  i f  I  were  l e a v i n g  s o m e th in g  
s i m p l e  b e h i n d  me and  coming o u t  a g a i n  i n t o  t h e  com plex  
w o r l d  o f  Bonn" ( p .  6 0 2 ) .  He a d m i t s  t h e r e  have  b e e n  
" s c a n d a l s  on  t h e  o t h e r  s i d e " ;  " b u t  t h e y  have  b e e n  r u t h ­
l e s s l y  c u r e d :  t h e  s o r e  d oes  n o t  c o n t i n u e  t o  r u n  t h e r e
i n d e f i n i t e l y .  I n  West Germany one h e s i t a t e s  t o  p r o b e  
t h e  p a s t  o f  an y  man i n  h i s  f i f t i e s  o r  s i x t i e s .  I  f e l t  
no s u c h  h e s i t a t i o n  i n  t h e  E a s t "  ( p .  6 0 2 ) .  T h e re  i s  no 
d o u b t  t h a t  t h i s  i s  a  somewhat n a i v e  v i e w ,  i n  p o l i t i c a l  
t e r m s .  The s i m p l i c i t y ,  one m ig h t  e v e n  s a y  t h e  i n n o c e n c e ,  
G re en e  f i n d s  i n  E a s t  B e r l i n  i s  p e r h a p s  s i m i l a r  t o  t h e  
p r i m i t i v e  q u a l i t y  he fo u n d  i n  L i b e r i a :  i t  h a s  f a r  more
t o  do w i t h  a n  i m a g i n a t i v e  v i s i o n  t h a n  w i t h  a  f a c t u a l  
s i t u a t i o n .  S t i l l ,  a s  G reene  would a r g u e ,  t h e r e  o u g h t  
t o  be  some room f o r  v i s i o n ,  f o r  s i m p l e  i d e a l s ,  i n  
p o l i t i c s .
The n o t e  o f  a p o l o g y ,  and  o f  c h a l l e n g e ,  i s  e v i d e n t
23
t o o  i n  G r e e n e ' s  e s s a y  on  Kim P h i l b y ,  "The S p y " .  Here  
a g a i n  t h e r e  i s  a  p a r a d o x ,  f o r  G re en e  a d m i r e s  P h i l b y ' s  
l o y a l t y  t o  a n  i d e o l o g y  b e c a u s e  i t  i m p l i e s  d i s l o y a l t y  
t o  h i s  own c u l t u r a l l y  i n g r a i n e d  v i e w p o i n t .  S p e a k in g  
o f  My S i l e n t  W ar , G reen e  s a y s :
^ ^ T h i s  e s s a y  a p p e a r s  i n  t h e  C o l l e c t e d  E s s a y s  b u t  was 
w r i t t e n ,  i n  a  s l i g h t l y  s h o r t e r  y e r s i o n ,  a s  a n  
I n t r o d u c t i o n  t o  P h i l b y * s  MM. S i l e n t  War ( I 9 6 8 ) .
-  198 -
We were  t o l d  t o  e x p e c t  a  l o t  o f  p r o p a g a n d a ,  
b u t  i t  c o n t a i n s  n o n e ,  u n l e s s  a  d i g n i f i e d  
s t a t e m e n t  o f  h i s  b e l i e f s  a n d  m o t i v e s  c a n  be 
c a l l e d  p r o p a g a n d a .  The e n d ,  o f  c o u r s e ,  i n  
h i s  e y e s  i s  h e l d  t o  j u s t i f y  t h e  m eans ,  b u t  
t h i s  i s  a  v i e w  t a k e n ,  p e r h a p s  l e s s  o p e n l y ,  
by m ost  men i n v o l v e d  i n  p o l i t i c s ,  i f  we a r e  
t o  ju d g e  them by t h e i r  a c t i o n s ,  w h e t h e r  t h e  
p o l i t i c i a n  be  a  D i s r a e l i  o r  a  W i l s o n .
( E s s a y s . p .  415)
B e c a u se  t h e  d i v i d e d  m in d ,  o r  i n  P h i l b y * s  c a s e  t h e
b e t r a y i n g  m in d ,  i s  i t s e l f  a  k i n d  o f  v i r t u e ,  t h e
v a r i e t i e s  o f  b i a s  i t  s u r v e y s  have  no p l a c e  i n  a n
e t h i c a l  h i e r a r c h y ;
. . . m o r a l  ju d g e m e n ts  a r e  s i n g u l a r l y  o u t  
o f  p l a c e  i n  e s p i o n a g e .  'He s e n t  men t o  t h e i r  
d e a t h '  i s  t h e  k i n d  o f  s t o c k  p h r a s e  w h ich  h a s  
b e e n  u s e d  a g a i n s t  P h i l b y  and  B l a k e .  So does  
any  m i l i t a r y  commander, b u t  a t  l e a s t  t h e  
c a n n o n  f o d d e r  o f  t h e  e s p i o n a g e  w ar  a r e  a l l  
v o l u n t e e r s .  One c a n n o t  r e a s o n a b l y  weep a t  
t h e  f a t e  o f  t h e  d e f e c t i n g  sp y  V o lk o v ,  who 
was b e t r a y i n g  h i s  c o u n t r y  f o r  m o t i v e s  p e r h a p s  
l e s s  i d e a l i s t  t h a n  P h i l b y * s .  ( p .  415)
G re en e  had  made a  s i m i l a r  a rg u m e n t  i n  B r i g h t o n  R o c k , 
t h o u g h  t h e  p o i n t ,  when a p p l i e d  t o  r e l i g i o n ,  c o u l d  be 
made o n l y  i f  t h i s  m o r a l  vacuum were  c o m p e n s a te d  f o r  by 
m e t a p h y s i c a l  a b s o l u t e s .  But t h e  a rg u m e n t  i s  r a t h e r  more 
c o n v i n c i n g  now, i n  t h i s  c o n t e x t ;  i t  i s  a s  i f  G reene  f e l t  
none o f  t h e  p r e s s u r e  t o  con fo rm  i n  a  p o l i t i c a l  scheme 
t h a t  he f e l t  i n  h i s  a d o p t e d  r e l i g i o u s  s y s t e m .  I n t e r e s t ­
i n g l y ,  a s  G re en e  g o e s  o n  t o  g i v e  a  p e r s o n a l  r e a s o n  f o r  
i n t e r e s t  i n  t h e  P h i l b y  a f f a i r ,  he e m p h a s i z e s  -  a l m o s t  
w i s t f u l l y  -  h i s  a d m i r a t i o n  f o r  a  b e l i e f  s t r o n g l y  h e l d :
I  saw t h e  b e g i n n i n g  o f  t h i s  a f f a i r  -  i n d e e d  
I  r e s i g n e d  r a t h e r  t h a n  a c c e p t  t h e  p r o m o t i o n  
w h ich  was one t i n y  cog i n  t h e  m a c h in e r y  o f  
h i s  i n t r i g u e .  I  a t t r i b u t e d  i t  t h e n  t o  a  
p e r s o n a l  d r i v e  f o r  pow er ,  t h e  o n l y  c h a r a c t e r ­
i s t i c  i n  P h i l b y  w h ich  I  t h o u g h t  d i s a g r e e a b l e .
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I  am g l a d  now t h a t  I  was w rong .  He 
was s e r v i n g  a  c a u s e  and  n o t  h i m s e l f ,  and  
so my o l d  l i k i n g  f o r  him comes b a ck  . . .
( p .  418)
I t  i s  i n t e r e s t i n g ,  t o o ,  i f  we remember G r e e n e ' s  r e s p e c t  
f o r  M a u r i a c ,  t h a t  G reene  b a l k e d  a t  t h e  r i g i d i t y  o f  
M aur iac  *s . m o r a l  s c r u p l e s .  I n  P h i l b y  G reene  seems t o  
have  fo u n d  a  s a t i s f a c t o r y  c o m b i n a t i o n  o f  a c q u i e s c e n c e  
t o  c o l l e c t i v e  i d e a l s  an d  f i d e l i t y  t o  i n d i v i d u a l  i n t e g r i t y .
I n  1 9 6 9 , one y e a r  a f t e r  G reene  w r o te  "The S p y " ,  
he was aw ard e d  t h e  S h a k e s p e a r e  P r i z e  by t h e  U n i v e r s i t y  
o f  Hamburg. H is  a c c e p t a n c e  a d d r e s s  he t i t l e d  "The 
V i r t u e  o f  D i s l o y a l t y " . He u s e d  t h e  o c c a s i o n  t o  r e s t a t e  
t h e  theme he had  f o r m u l a t e d  i n  Why Do I  W r i t e ? . b u t  a l s o  
t o  g i v e  i t  a  new, b o l d  t w i s t .  He t o o k  a  d i r e c t  h i t  a t  
one o f  t h e  m ost  s a c r o s a n c t  o f  E n g l i s h  i n s t i t u t i o n s ,  t h e  
e p i t o m e ,  a s  he  s a y s ,  o f  t h e  i n s t i n c t  t o  be  l o y a l :  
S h a k e s p e a r e .  " S u r e l y  i f  t h e r e  i s  one supreme p o e t  o f  
c o n s e r v a t i s m , "  he s a y s ,  " o f  what  we now c a l l  t h e  E s t a b l i s h ­
m e n t ,  i t  i s  S h a k e s p e a r e "  ( P o r t a b l e . p .  6 0 6 ) .  I n  t h e  
h i s t o r y  p l a y s , S h a k e s p e a r e  b e g a n  w i t h  Henry  VI and  " t h e n  
worked  b a c k w a r d s ,  r e c e d i n g  f rom  t h e  d a n g e r o u s  p r e s e n t ,  
t h e  E n g la n d  o f  p l o t s  and  p e r s e c u t i o n s ,  i n t o  t h e  s a f e r  
p a s t "  ( p .  6 0 6 ) .  G re en e  a d m i t s  t h a t  S h a k e s p e a r e  i s  " t h e  
g r e a t e s t  o f  a l l  p o e t s , "  b u t  he g o e s  on  t o  s a y ,
. . .  we who l i v e  i n  t i m e s  j u s t  a s  t r o u b l e d  
a s  h i s ,  t i m e s  f u l l  o f  t h e  d e a t h s  o f  t y r a n t s ,  
a  t im e  o f  s e c r e t  a g e n t s ,  a s s a s s i n a t i o n s  and  
p l o t s  a n d  t o r t u r e  c h a m b e r s ,  so m e t im es  f e e l  
o u r s e l v e s  more a t  home w i t h  t h e  s u l p h u r o u s  
a n g e r  o f  D a n t e ,  t h e  s e l f - d i s g u s t  o f  B a u d e l a i r e  
a n d  t h e  b l a s p h e m i e s  o f  V i l l o n ,  p o e t s  who d a r e d  
t o  r e v e a l  t h e m s e l v e s  w h a t e v e r  t h e  d a n g e r  . . .
( p .  6 0 7 )
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T h e re  was a  h i n t  o f  s a c r i l e g e ,  a  " n o t e  o f  o u t r a g e "  i n  
t h e  l a t e r  p l a y s ,  Timon o f  A th e n s  and  The Tem pes t  -  
enough  t o  make u s  hope  t h a t  i f  S h a k e s p e a r e  h ad  l i v e d  
l o n g e r
. . .  we c o u l d  have  s e e n  t h e  g r e a t  p o e t  
o f  t h e  E s t a b l i s h m e n t  d e f e c t  t o  t h e  s i d e  
o f  t h e  d i s l o y a l ,  t o  t h e  s i d e  o f  t h e  p o e t  
S o u t h w e l l  d i s e m b o w e l l e d  f o r  s o - c a l l e d  
t r e a s o n ,  t o  t h e  s i d e  o f  t h o s e  who by t h e  
v e r y  n a t u r e  o f  t h e i r  c a l l i n g  w i l l  a lw a y s  
be " t r o u b l e r s  o f  t h e  p o o r  w o r l d ' s  p e a c e "
-  Z o la  w r i t i n g  J  * a c c u s e . D o s to e v s k y  b e f o r e  
a  f i r i n g  s q u a d ,  V i c t o r  Hugo f o l l o w i n g  D an te  
i n t o  e x i l e ,  t h e  R u s s i a n  w r i t e r s  i n  t h e i r  
l a b o u r  camps,  ( p .  608)
S h a k e s p e a r e ' s  r e a l  t r a g e d y ,  Greene  c o n c l u d e s ,  was h i s  
own; " t h e  b l i n d  eye ex ch a n g ed  f o r  t h e  c o a t  o f  a rm s ,  
t h e  p r u d e n t  t o n g u e  f o r  t h e  f r i e n d s h i p s  a t  C o u r t  and  
t h e  g r e a t  h o u se  a t  S t r a t f o r d "  ( p .  6 1 0 ) ,
Here  a g a i n  Greene  f a l l s  h e a v i l y  -  r a t h e r  t o o  
h e a v i l y  i n  t h i s  c a s e  -  on  t h e  o t h e r  s i d e  t o  d r i v e  home 
h i s  p o i n t .  But  a g a i n  we m ust  t a k e  h i s  d e s i r e  t o  j a n g l e  
o u r  c o m p l a c e n t  n e r v e s  w i t h  a  g r a i n  o f  s a l t .  I n  Why Do 
I  W r i t e ? G reene  had  g i v e n  a  f a i r e r  e s t i m a t e  o f  S h a k e ­
s p e a r e ' s  c o n t r i b u t i o n  t o  t h e  c a u s e  o f  d i s l o y a l t y .  He 
had  s a i d  t h e n :
I n  t h e  d a y s  o f  t h e  t o t a l i t a r i a n  m onarchy ,  
when a  s o v e r e i g n  s l e p t  u n e a s i l y  w i t h  t h e  
m em ories  o f  W y a t t ,  N o r f o l k ,  E s s e x ,  i n  h i s  
d r e a m s ,  i t  was a n  a c t  o f  j u s t i c e  t o  t r a c e  
t h e  t r u e  s o u r c e  o f  a c t i o n  i n  M acb e th ,  t h e  
m u r d e r e r  o f  h i s  k i n g ,  a n d  S h a k e s p e a r e ' s  
p l a y  h a s  f o r  a l l  t im e  a l t e r e d  o u r  c o n c e p ­
t i o n  o f  t h e  u s u r p e r .  I f  a t  t i m e s  we a r e  
a b l e  t o  f e e l  sym pa thy  f o r  H i t l e r ,  i s n ' t  
i t  b e c a u s e  we have  s e e n  t h e  woods o f  
D u n s in a n e  c o n v e r g i n g  on  t h e  u n d e r g r o u n d  
ch am bers  o f  C h a n c e l l o r y ?  ( p .  4? )
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However c o m p l a c e n t  G reene  f i n d s  S h a k e s p e a r e ' s  r h e t o r i c a l  
a p p e a l s  t o  p a t r i o t i s m  and sm ugness  (h e  s i n g l e s  o u t  J o h n  
o f  G a u n t ' s  "E n g la n d "  s p e e c h ) ,  he i s  c l e a r l y  s e n s i t i v e  
t o  t h e  i r o n i c  v a r i a t i o n s  S h a k e s p e a r e  p l a y s  on  t h e  k i n g l y  
th em e ,  t o  t h e  q u e s t i o n  o f  m i s p l a c e d  l o y a l t i e s .  H is  
t r e a t m e n t  o f  S h a k e s p e a r e  i n  "The V i r t u e  o f  D i s l o y a l t y "  
i s  i n c o n s i s t e n t ;  b u t  h i s  i n t e n t  i s  t o  b la s p h e m e  and  t o  
r a n k l e ,  e v e n  a t  t h e  r i s k  o f  o v e r s t e p p i n g  t h e  m ark .  Here  
he seems q u i t e  d e l i b e r a t e l y  t o  be s t i m u l a t i n g ,  e x c i t i n g :  
f o r c i n g  u s  t o  r e a c t .
So many o f  G r e e n e ' s  l a t e r  w r i t i n g s  a r e  e x e r c i s e s  
i n  c a l c u l a t e d  d i s s e n t ,  t h o u g h  n o t  a l l  seem so s t r i d e n t l y  
t o  a s s e r t  t h e  v a l u e  o f  d i s l o y a l t y  f o r  i t s  own s a k e .
T h e re  a r e  o t h e r  p i e c e s ,  o f  a  more o r t h o d o x  j o u r n a l i s t i c  
s o r t ,  i n  w h ich  he c o n c e n t r a t e s  o n  t h e  r e a l  p u r p o s e  o f  
d i s l o y a l t y ;  t o  d e f e n d  t h e  i n d i v i d u a l  a g a i n s t  any  fo rm  
o f  i n s t i t u t i o n a l  o p p r e s s i o n .  Those  who n e ed  s u c h  s u p p o r t ,  
o f  c o u r s e ,  a r e  t h o s e  who a r e  w i t h o u t  t h e  r e s o u r c e s  -  
m a t e r i a l ,  m e n t a l  o r  e m o t i o n a l  -  t o  d e f e n d  t h e m s e l v e s ;  
t h e  p o o r  o r  t h e  meek, t h e  common p e o p l e .  I t  i s  n o t  
s u r p r i s i n g  t h a t  G reene  r e s p e c t s  t h e  p h i l o s o p h y  an d  t h e  
i d e a l s  o f  Communism ( t h o u g h  c e r t a i n l y  n o t  t h e  m e t h o d s ) ;  
j u s t  a s  i t  i s  n o t  s u r p r i s i n g  t h a t  he r e s p e c t s  t h e  humane 
o b j e c t i v e s  o f  t h e  C hurch  ( t h o u g h  n o t  i t s  r i g i d  d o c t r i n e ) .
I n  1966  G reene  i n t e r v i e w e d  F i d e l  C a s t r o  -  t h e  " M a r x i s t  
H e r e t i c " , a s  he c a l l s  him a d m i r i n g l y  -  and  p r o p o s e d  t o  
him t h a t  C a t h o l i c i s m  and  Communism m i g h t ,  t o  a d v a n t a g e ,  
j o i n  f o r c e s  i n  t h e  f i g h t  f o r  i n d i v i d u a l  j u s t i c e .  The 
b r a n d  o f  Communism he had  i n  m ind ,  o f  c o u r s e ,  was C a s t r o ' s ;
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a n  " e m p i r i c a l "  Marxism, p l a y e d  "by  e a r  and  n o t  by book" 
( E s s a y s , p .  4 1 0 ) .  And t h e  k i n d  o f  C a t h o l i c i s m  he had 
i n  mind was a  v e r y  l i b e r a l  o n e .  F i d e l ,  he s a y s ,  had 
no d e s i r e  t o  p r e v e n t  s u c h  a  u n i o n ;  t h e  " e n e m ie s  o f  t h e  
C hurch  i n  C u b a ,"  G reene  s a y s ,  " a r e  n o t  t h e  Communist 
l e a d e r s :  t h e y  a r e  C a r d i n a l  S p e l l m a n  and  B i s h o p  F u l t o n
S h e e n ,  t h o s e  d o u g h ty  cham pions  o f  c o l d  war  an d  c o u n t e r ­
r e v o l u t i o n ,  chu rchm en  f o r  whom Pope J o h n  XXIII  seems to  
have  l i v e d  i n  v a i n "  ( p .  4 1 1 ) .  G reene  l i k e n e d  t h e  a tm o s ­
p h e r e  o f  F i d e l ' s  Cuba t o  a n  " A t h e n i a n  fo ru m " :  t h e  p e o p l e
were  " c o n s u l t e d ,  i n f o r m e d ,  c o n f i d e d  i n "  and  t h e  l e a d e r s  
a lw a y s  p r e s e n t ,  m i n g l i n g ,  r e a d y  t o  l i s t e n "  ( p .  4 1 1 ) .
I t  was a  k i n d  o f  p o l i t i c a l  h e a v e n ,  G reene  m ig h t  have  
s a i d ,  a s p i r i n g  t o  t h e  s o r t  o f  t r u s t  an d  c o m p a s s io n  o f  
w h ich  t h e  C h u rc h ,  o r  t h e  t r u e  s p i r i t  o f  t h e  C h u rc h ,  i s  
c a p a b l e .
T en  y e a r s  b e f o r e  h i s  m e e t i n g  w i t h  C a s t r o ,  G reene  
h ad  i n t e r v i e w e d  Ho Chi  Minhi "Un homme p u r  comme 
L u c i f e r , "  a s  he was d e s c r i b e d  t o  G reene  -  i n  t e r m s  w h ich  
G reene  m u s t  h av e  r e l i s h e d  (E s s a y s , p .  4 0 2 ) .  Ho Chi Minh 
was a  h e r e t i c  o f  s o r t s ,  t o o ,  a  h e r e t i c  t o  t h e  o u t w a r d ,  
p o l i t i c a l  fo rm  o f  Communism a s  d i s t i n c t  f rom  t h e  
o r i g i n a l  p h i l o s o p h y  o f  t h e  c a u s e .  I n  h i s  a c c o u n t  o f  t h i s  
m e e t i n g ,  a s  i n  t h e  p i e c e  on  C a s t r o ,  G reene  l i n k e d  a n  
i d e a l  Communism w i t h  a n  i d e a l  C a t h o l i c i s m .  He s a y s  o f  
Ho Chi Minh: " t h i s  was a  man who gave  o r d e r s  and  e x p e c ­
t e d  o b e d i e n c e " ;  b u t  he a l s o  g av e  and  e x p e c t e d  l o v e  ( p .  402) .  
H i s  p e o p l e  e n j o y e d  a  p r i v i l e g e  w h ich  few W e s t e r n  e y e s
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would  c a r e  t o  p e r c e i v e  a s  p o s s i b l e .  G reen e  s a y s :
We t a l k  so  g l i b l y  o f  t h e  t h r e a t  t o  t h e  
i n d i v i d u a l ,  b u t  t h e  anonymous p e a s a n t  h a s  
n e v e r  b e e n  t r e a t e d  so l i k e  a n  i n d i v i d u a l  
b e f o r e .  U n l e s s  a  p r i e s t ,  no one b e f o r e  
t h e  Commissar  h a s  a p p r o a c h e d  h im, h a s  
t r o u b l e d  t o  a s k  him q u e s t i o n s ,  o r  s p e n t  
t i m e  i n  t e a c h i n g  him. T h e re  i s  s o m e th in g  
i n  Communism b e s i d e s  t h e  p o l i t i c s ,  ( p .  4 o 4 )
Ho Chi M i n h ' s  c o u n t e r p a r t  i n  S a i g o n ,  P r e s i d e n t  Diem, 
p r e s e n t e d  a n  unhap p y  c o n t r a s t ;  he " i s  s e p a r a t e d  from 
t h e  p e o p l e  by  c a r d i n a l s  and  p o l i c e  c a r s  w i t h  w a i l i n g  
s i r e n s  and  f o r e i g n  a d v i s e r s  d r o n i n g  o f  g l o b a l  s t r a t e g y ,  
when he s h o u l d  be w a l k in g  i n  t h e  r i c e - f i e l d s  u n p r o ­
t e c t e d ,  l e a r n i n g  t h e  h a r d  way how t o  be  l o v e d  and  
o b e y ed  . . . "  ( p .  4 o 4 ) . G reene  c o u l d  n o t  a c c e p t  t h e  
" r u l e s "  o f  Ho Chi M i n h ' s  Communism, b u t  n e i t h e r  c o u l d  
he a c c e p t  t h e  p a r t i c u l a r  b r a n d  o f  C a t h o l i c i s m  and  
"d em o cracy "  t o  w h ich  Diem was f a i t h f u l :
One p i c t u r e d  him t h e r e  i n  t h e  Norodom 
P a l a c e ,  s i t t i n g  w i t h  h i s  b l a n k ,  b row n 
g a z e ,  i n c o r r u p t i b l e ,  o b s t i n a t e ,  i l l -  
a d v i s e d ,  g o i n g  t o  h i s  w e e k ly  c o n f e s s i o n ,  
b o l s t e r e d  up  by  h i s  b e l i e f  t h a t  God i s  
a lw a y s  o n  t h e  C a t h o l i c  s i d e ,  w a i t i n g  f o r  
a  m i r a c l e .  The name I  would  w r i t e  u n d e r  
h i s  p o r t r a i t  i s  t h e  P a t r i o t  R u ined  by  
t h e  W es t .  ( p .  4 o 4 )
G reen e  i s  v e r y  h a r d  on  A m e r ic a ,  h e r e  a n d  i n  h i s  
I n d o c h i n a  n o v e l .  The Q u i e t  A m e r i c a n . He i s  so m a i n l y ,
I  t h i n k ,  b e c a u s e  he s e e s  A m er ica  a s  t h e  s e l f - a p p o i n t e d  
k e e p e r  o f  W e s t e r n  " c h a s t i t y "  an d  t h e  e p i to m e  o f  W e s t e r n  
c o m p la c e n c y .  And he  i s  r i g h t ,  o f  c o u r s e ,  t o  c a s t  a  
s u s p i c i o u s  eye  on  A m e r ic a n  i n t r i g u e s  i n  S o u t h  A m er ica  
an d  Cuba,  and  t o  condemn o u t r i g h t  t h e  A m e r ic a n  e f f o r t  
i n  S o u t h  E a s t  A s i a .  I t  i s  o n l y  by  a rm in g  o u r s e l v e s  w i t h
- 204 -
i r r e v e r e n c e ,  by  n o t  h e s i t a t i n g  t o  q u e s t i o n  t h e  
s a n c t i t y  o f  o u r  c h e r i s h e d  i c o n s ,  t h a t  we, a s  i n d i v i d u a l s ,  
s t a n d  a  c h a n c e  t o  s u r v i v e  w i t h  a n y  s o r t  o f  d e c e n c y  i n t a c t .  
A m o r a l  v i e w  o f  p o l i t i c s ,  so  p o l i t i c i a n s  and  p o l i t i c a l  
s c i e n t i s t s  would  s a y ,  i s  h o p e l e s s l y  n a i v e  ; b u t  a s  
G re en e  would  s a y ,  s h o u l d  n o t  we, t h e  c a n n o n  f o d d e r ,  be 
g r a n t e d  a t  l e a s t  some g e s t u r e  o f  p r o t e s t  a s  we go t o  t h e  
r i c e  f i e l d ,  t h e  l i t t l e  g r e y  g o v e rn m e n t  o f f i c e ,  t o  t h e  
w ar  f r o n t ,  o r  t o  t h e  t o r t u r e  cham ber?
*  *  *  *  *
How c a n  we b e s t  sum m arize  G r e e n e ' s  p o l i t i c a l  
o b s e s s i o n ;  how c a n  we b e s t  t i e  t o g e t h e r  t h e  v a r i o u s  b i t s  
o f  e x p e r i e n c e  an d  l i n e s  o f  t h o u g h t  w h ich  l e d  G reen e  t o  
a  more o r  l e s s  s e t t l e d  a t t i t u d e ?  P h i l b y ,  t h e  sp y  who 
b e t r a y e d  h i s  c o u n t r y ,  S h a k e s p e a r e  t h e  p o e t  o f  t h e  
E s t a b l i s h m e n t ,  C a s t r o  and  Ho Chi Minh -  p s e u d o - p r i e s t s ,  
f a t h e r - c o n f e s s o r s , Communists  w i t h  a n  u n u s u a l  f i d e l i t y  
t o  t h e  h u m a n i t a r i a n  i d e a l ;  a l l  a r e  p u b l i c  f i g u r e s ,  w i t h  
e s t a b l i s h e d  r e p u t a t i o n s ,  whom G reene  h a s  u s e d  t o  c a r v e  
o u t  a  p e r s o n a l  r e s p o n s e  t o  human n a t u r e  a t  l a r g e .  I t  
i s  s i g n i f i c a n t ,  I  t h i n k ,  t h a t  i n  h i s  m ost  r e c e n t  n o v e l .
The Human F a c t o r . G re en e  h a s  come c l o s e  t o  g i v i n g  a  
c o m p r e h e n s iv e  s t a t e m e n t  a b o u t  t h e  v a r i o u s  them es  we have  
s u r v e y e d :  t h e  a s s o c i a t i o n s  o f  c h i l d h o o d ,  r e l i g i o u s
f a i t h ,  p o l i t i c a l  e x p e d i e n c e ,  and  t h e  h u m a n i s t i c  i d e a l .  
P e r h a p s  we c o u l d  do no b e t t e r ,  f o r  summary, t h a n  t o  
c o n s i d e r  t h i s  n o v e l ;  f o r  i f  i t  i s  h i s  l a s t ,  m a j o r  f u l l -  
l e n g t h  work o f  f i c t i o n  ( t h o u g h  one h o p es  n o t ) ,  i t  d e s e r v e s
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t h e  a t t e n t i o n  i t  w i l l  t h u s  r e c e i v e  f rom  f u t u r e  
g e n e r a t i o n s .
The Human F a c t o r , p e r h a p s  more t h a n  any  o f
G r e e n e ' s  n o v e l s  e x c e p t i n g  The Q u i e t  A m e r i c a n , i s
s t y l i s t i c a l l y  s i m p l e ,  e c o n o m i c a l ,  and  d r y .  I t s  t o n e
i s  one o f  d e t a c h m e n t ;  i t  g i v e s  t h e  i m p r e s s i o n  o f
consummate c r a f t s m a n s h i p .  And y e t ,  f o r  a l l  t h a t ,
t h e  o b s e s s i o n s  s t i l l  l i e ,  naked  and  unash am ed ,  j u s t
b e lo w  t h e  s u r f a c e .  H e r e ,  f o r  e x a m p le ,  i s  how t h e  m a in
c h a r a c t e r ,  M a u r ic e  C a s t l e ,  t h i n k s  o f  B e rk h am s ted
Common, t h e  s e c r e t  f o r t r e s s  o f  h i s  c h i l d h o o d  d a y s :
"How many g u e r r i l l a  c am p a ig n s  he had  f o u g h t  t h e r e  a s
24a  c h i l d  a g a i n s t  ov e rw h e lm in g  o d d s . "  C a s t l e  h a s  
r e t u r n e d  t o  h i s  n a t i v e  to w n ,  a s  a n  a d u l t ,  and  w i t h  t h e  
know ledge  t h a t  h i s  b o y i s h  f e a r s  were  a l l  t o o  v a l i d :
**. . . t h e  d a y s  o f  t h e  g u e r r i l l a  had  r e t u r n e d ,  d a y ­
d ream s had  become r e a l i t i e s .  L i v i n g  t h u s  w i t h  t h e  
l o n g - f a m i l i a r  he f e l t  t h e  s e c u r i t y  t h a t  a n  o l d  l a g  
f e e l s  when he g o e s  b a c k  t o  t h e  p r i s o n  he knows" ( p .  2 0 ) .  
B u t  C a s t l e , t h e  a d u l t , h a s  a  d i s t i n c t  a d v a n t a g e  o v e r  
t h e  boy  he u s e d  t o  b e ,  t h e  c h i l d  who had  t o  i n v e n t  a  
m a g i c a l  d r a g o n  t o  p r o t e c t  h i s  f rom  t h e  enemy: he i s  a  
d o u b le  a g e n t ,  s e r v i n g  i n  name o n l y  h i s  MI5 s u p e r i o r s  
a n d  f a i t h f u l  f o r  p u r e l y  p e r s o n a l  r e a s o n s  t o  t h e  R u s s i a n  
s t a t e .
To t r a c e  t h e  p r o c e s s  by  w h ich  C a s t l e  a r r i v e s  a t  
t h i s  p o s i t i o n  i s  t o  w a tc h  G re en e  c o n s i d e r i n g  and  d i s ­
c a r d i n g ,  one by  o n e ,  t h e  v a r i o u s  a t t i t u d e s  w h ich  he
London,  1 9 7 8 ,  p .  2 0 .
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h i m s e l f  had  e x p e r i e n c e d  o v e r  h i s  l i f e t i m e ,  r a t h e r  a s  
one p e e l s  o f f ,  l a y e r  by  l a y e r ,  t h e  s k i n  o f  a n  o n i o n .
T h e r e  i s ,  f o r  e x a m p le ,  t h e  o l d  " A f r i c a n  f i x a t i o n " ,  a  
theme he t r e a t s  a  l i t t l e  n o s t a l g i c a l l y  b u t  on  t h e  w hole  
w i t h  p o l i t i c a l  p r a g m a t i s m .  T h e r e  i s  a  r o m a n t i c  t i n g e  
t o  h i s  S o u t h  A f r i c a n  h a t c h e t - m a n ,  C o r n e l i u s  M u l l e r ,  
who i s  s t e r e o t y p i c a l l y  e v i l ;  e v i l ,  t h a t  i s ,  i n  a  p u r e  
s e n s e ,  a s  a n  i d e a  and  n o t  a s  a  p s y c h o l o g i c a l  p o s s i b i l i t y .  
But  h i s  p o r t r a i t s  o f  t h e  c i v i l i z e d ,  " c e r e b r a l "  t y p e s ,  
p a r t i c u l a r l y  t h o s e  o f  t h e  MI5 e s t a b l i s h m e n t ,  a r e  r a t h e r  
more c o n v i n c i n g .  I t  i s  a s  i f  G r e e n e ' s  f a m i l i a r i t y  w i t h  
t h o s e  who a r e  " o n  o u r  s i d e "  a s  i t  were  p r e v e n t s  h i s  
t r e a t i n g  them w i t h  a b s t r a c t  a b a n d o n .  I n  f a c t ,  t h e s e  
men, w i t h  t h e i r  f a l s e  j o v i a l i t y ,  t h e i r  smug s e n s e  o f  
s u p e r i o r i t y ,  t h e i r  m u rd e ro u s  d e c e p t i o n s ,  a r e  a l l  t h e  
more e v i l  f o r  b e i n g  f a m i l i a r ,  home-grown, d e f e n d e r s  o f  
t h e  n a t i o n a l  i n t e r e s t .
G re e n e  i s  p e r h a p s  c o n s c i o u s  o f  t h e  l i n g e r i n g  l e g a c y  
o f  t h e  b l a c k - a n d - w h i t e  w o r l d  o f  J o u r n e y  W i t h o u t  Mans. 
f o r  he a t t r i b u t e s  t h e  A f r i c a n  f i x a t i o n ,  w i t h  some 
i r o n y ,  t o  C a s t l e ' s  MI5 c h i e f ,  "C " .  "C" s p e a k s  t o  C a s t l e
o f  t h e  n e ed  t o  o s t e n s i b l y  s u p p o r t  t h e  A m e r i c a n s '  
" r e a l i s t i c "  p o l i c y  t o w a r d  S o u t h  A f r i c a ,  a l l  t h e  w h i l e  
m aking  i t  c l e a r  t h a t  he h i m s e l f  c a n n o t  a g r e e  w i t h  i t .
He s a y s :
. . . r e a l i s m  n e v e r  g o t  anyone  v e r y  f a r  
i n  t h e  k i n d  o f  A f r i c a  I  u s e d  t o  know. My 
A f r i c a  was a  s e n t i m e n t a l  A f r i c a  . . . 
c h i e f s  and  w i t c h  d o c t o r s  and  b u s h  s c h o o l s  
and  d e v i l s  and  r a i n  q u e e n s  . . . l i k e  t h e  
A f r i c a  o f  R i d e r  H a g gard ,  ( p .  6 5 )
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I t  i s  i r o n i c ,  t o o ,  t h a t  "C" s h o u l d  e x h o r t  C a s t l e  t o  
f o l l o w  t h e  p r a g m a t i c  A m e r ic a n  l i n e .  F o r  C a s t l e ,  A f r i c a  
m eant  o n l y  BOSS; he had  a l r e a d y ,  a  l o n g  t im e  s i n c e ,  
s o r t e d  o u t  i t s  p o l i t i c a l  r e a l i t i e s  and  d e t e r m i n e d  on  a  
c o u r s e  o f  a c t i o n  t h a t ,  t o  him p e r s o n a l l y ,  was t h e  
u l t i m a t e  i n  p r a g m a t i s m :  t o  g e t  h i s  S o u t h  A f r i c a n  w i f e
S a r a h  and  h e r  c h i l d  o u t  o f  t h e  c o u n t r y ,  and  t o  a l l y  
h i m s e l f  w i t h  R u s s i a  i n  o r d e r  t o  make t h i s  p o s s i b l e .
I n  h i s  t r e a t m e n t  o f  r e l i g i o n ,  f rom  C a s t l e ' s  p o i n t  
o f  v i e w ,  G re en e  i s  s i m i l a r l y  c y n i c a l .  The C hurch  o f  
E n g l a n d ,  n o t  s u r p r i s i n g l y ,  i s  s t i l l  h e a r t y ,  c o m p l a c e n t ,  
an d  e a s y .  C a s t l e ,  l y i n g  i n  b e d ,  r e l i v e s  h i s  e x p e r i e n c e  
t h a t  day  o f  Sunday  w o r s h i p :  "He remembered  t h e  b o u r ­
g e o i s  v o i c e s ,  a s  s e d a t e  a s  t h e  owners  i n  t h e i r  Sunday  
c l o t h e s ,  s i n g i n g  i n  t h e  f l i n t y  c h u r c h ,  e x p r e s s i n g  t h e i r  
w e e k ly  moment o f  b e l i e f "  ( p .  72)* But  t h e r e  i s  no more 
c o m f o r t  t o  be  fo u n d  i n  t h e  C a t h o l i c  c r e e d .  At  one p o i n t  
C a s t l e  f e e l s  t h e  n e ed  t o  c o n f e s s ,  t o  a n y o n e ,  and  by 
c h a n c e  comes u p o n  a  C a t h o l i c  C hurch  i n  w h ich  a  p r i e s t  
i s  h e a r i n g  c o n f e s s i o n :
C a s t l e  s a i d ,  ' I  want  t o  t a l k  t o  y o u . '
'W hat  a r e  you s t a n d i n g  t h e r e  f o r  l i k e  
t h a t ? '  t h e  p r o f i l e  s a i d .  'Have you l o s t  
t h e  u s e  o f  y o u r  k nees?*
' I  o n l y  want  t o  t a l k  t o  y o u , '  C a s t l e  s a i d .
'You a r e n ' t  h e r e  t o  t a l k  t o  m e , '  t h e  p r o f i l e  
s a i d .  T h e re  was a  c h i n k - c h i n k - c h i n k .  The man 
had  a  r o s a r y  i n  h i s  l a p  an d  seemed t o  be  u s i n g  
i t  l i k e  a  c h a i n  o f  w o r ry  b e a d s .  'You a r e  h e r e ­
t o  t a l k  t o  God. . . . You a r e  w a s t i n g  my t i m e . '
( p p .  2 33 - 2 3 4 )
C a s t l e ' s  c o n f e s s o r - s u b s t i t u t e  t u r n s  o u t  t o  be  h i s  c o n t r o l ,  
B o r i s ;  an d  i t  i s  i n t e r e s t i n g  t h a t  G r e e n e ' s  d e s c r i p t i o n
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o f  t h i s  c o n f e s s i o n  i s  r e m i n i s c e n t  o f  h i s  own s e s s i o n s  
w i t h  K e n n e th  Richmond. W ith  B o r i s ,  C a s t l e  " f e l t  t h e  
enormous r e l i e f  o f  s p e a k i n g  w i t h o u t  p r u d e n c e  t o  some­
one who, he b e l i e v e d ,  u n d e r s t o o d  h im .  The b l u e  e y e s  
seemed t o  o f f e r  c o m p le t e  f r i e n d s h i p ,  t h e  s m i l e  e n c o u r a g e d  
him t o  l a y  down f o r  a  s h o r t  t im e  t h e  b u r d e n  o f  s e c r e c y "  
( p .  1 5 1 ) .  He l e a v e s  t h e  m e e t i n g ,  l i k e  " a  manic  
d e p r e s s i v e , "  f e e l i n g  t h a t  he " h a d  had  h i s  o u t b r e a k ,  
t h e  r e c u r r e n t  b o i l  had  b r o k e n ,  and  he f e l t  a  r e l i e f  he 
n e v e r  f e l t  e l s e w h e r e "  ( p .  1 5 4 ) .
B u t  e v e n  t h i s  a f f i l i a t i o n  f a l l s  s h o r t  o f  s u b s t i ­
t u t i n g  f o r  f a i t h .  C a s t l e ' s  i n t i m a c y  w i t h  B o r i s  i s  b a s e d  
o n  B o r i s ' s  g o o d n e s s  a s  a n  i n d i v i d u a l ,  n o t  o n  w ha t  he 
s t a n d s  f o r  a s  a  r e p r e s e n t a t i v e  o f  Communism. " I  g i v e  
you a l l  t h e  i n f o r m a t i o n  you want  i n  my s e c t i o n , "  C a s t l e  
t e l l s  B o r i s ;  " I ' v e  n e v e r  p r e t e n d e d  t h a t  I  s h a r e  y o u r  
f a i t h  -  I ' l l  n e v e r  be a  Communist" ( p .  1 5 3 ) .  When 
C a s t l e  made t h e  d e c i s i o n  t o  "go o v e r "  t o  t h e  enemy camp, 
he was m o t i v a t e d  t h e n ,  t o o ,  by a  s e n s e  o f  l o y a l t y  t o  a n  
i n d i v i d u a l :  t o  C a r s o n ,  a  Communist a g e n t  who. a r r a n g e d
f o r  S a r a h ' s  e s c a p e .  C a s t l e  s a y s  t o  S a r a h :
' P e r h a p s  I  was b o r n  t o  be  a  h a l f  b e l i e v e r .
When p e o p l e  t a l k  a b o u t  P ra g u e  and  B u d a p e s t  
an d  how you  c a n ' t  f i n d  a  human f a c e  i n  
Communism I  s t a y  s i l e n t .  B ecause  I ' v e  s e e n  
-  once  -  t h e  human f a c e .  I  s a y  t o  m y s e l f  
t h a t  i f  i t  h a d n ' t  b e e n  f o r  C a r s o n  Sam would 
h ave  b e e n  b o m  i n  a  p r i s o n  a n d  you would  
p r o b a b l y  h ave  d i e d  i n  o n e .  One k i n d  o f  
Communism -  o r  Communist -  s a v e d  you and  
Sam. I  d o n ' t  have  any  t r u s t  i n  Marx o r  
L e n i n  a n y  more t h a n  I  have  i n  S a i n t  P a u l ,  
b u t  h a v e n ' t  I  t h e  r i g h t  t o  be  g r a t e f u l ? '
( p .  1 3 5 )
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I f  C a s t l e  h a s  a  f a i t h  a t  a l l ;  i t  i s  a  v e r y
t e n u o u s  o n e ,  d i r e c t e d  a t  a n  e l u s i v e  hope o f  e m o t i o n a l
s a l v a t i o n .  One n i g h t  he l a y  awake u n t i l  S a r a h  was
s a f e l y  a s l e e p .
Then  he a l l o w e d  h i m s e l f  t o  s t r i k e ,  l i k e  
h i s  c h i l d h o o d  h e r o  A l l a n  Q u a t e r m a i n ,  o f f  
o n  t h a t  l o n g  s lo w  u n d e r g r o u n d  s t r e a m  w h ich  
b o r e  him on  to w a r d s  t h e  i n t e r i o r  o f  t h e  
d a r k  c o n t i n e n t  where  he hoped  t h a t  he 
m ig h t  f i n d  a  p e rm a n e n t  home, i n  a  c i t y  
where  he c o u l d  be  a c c e p t e d  a s  a  c i t i z e n ,  
a s  a  c i t i z e n  w i t h o u t  an y  p l e d g e  o f  f a i t h ,  
n o t  t h e  C i t y  o f  God o r  Marx, b u t  t h e  c i t y  
c a l l e d  P e a c e  o f  Mind. ( p .  I 6 l )
Knowing,  o f  c o u r s e ,  what  t h e  d a r k  c o n t i n e n t  r e a l l y  
h o l d s ,  C a s t l e  knows t o o  t h a t  he w i l l  n e v e r  f i n d  
" P e a c e  o f  M ind" .  B u t  he a t  l e a s t ,  i n  t h e  f i n a l  e v e n t ,  
i s  s u r e  i n  h i s  c o n v i c t i o n  t h a t  i n d i v i d u a l  i n t e g r i t y  i s  
w o r t h w h i l e ,  i s  p e r h a p s  t h e  o n l y  w o r t h w h i l e  s t a n d a r d  o f  
c o n d u c t  b y  w h ich  one o u g h t  t o  l i v e  i n  a  w o r l d  t h a t  
seems c a l c u l a t e d  t o  d e s t r o y  i t  a t  a l l  c o s t s .  When 
C a s t l e  i s  f o r c e d  t o  e s c a p e  t o  Moscow, t h e  v e r d i c t  o f  
h i s  c o u n t r y m e n  i s  t h e  same v e r d i c t  l e v e l l e d  a t  G r e e n e ' s  
h e r o e s  o f  d i s l o y a l t y  -  Z o l a ,  D o s to e v s k y ,  P h i l b y :
" ' H e ' s  a  t r a i t o r  t o  h i s  c o u n t r y ' "  ( p .  3 3 8 ) .  But  t o  
C a s t l e ,  and  t o  h i s  w i f e ,  t h e  d i v i d e d  mind h a s  a t  l e a s t  
one v i r t u e .  " 'O h ,  h i s  c o u n t r y , ' "  S a r a h  s a y s  i n  d e s p a i r  
a t  a l l  t h e  e a s y  c l i c h e s  w h ich  go t o  fo rm  a  ju d g e m e n t ;  
" 'H e  s a i d  once  t h a t  I  was h i s  c o u n t r y  -  and  Sam '"
( p .  3 3 8 ) .
The o v e r a l l  i m p r e s s i o n  one g e t s  f rom  The Human 
F a c t o r  i s  t h a t  i t  i s  t h e  f u l l e s t ,  t h e  m ost  b a l a n c e d ,  
e x p r e s s i o n  o f  G r e e n e ' s  l i f e - v i e w .  T h i s  h a s  a  l o t  t o  do
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w i t h  t h e  f a c t  t h a t  i t  en co m p asse s  a l l  t h e  m a j o r  th em es  
he h a s  d e a l t  w i t h ,  i n  h i s  f i c t i o n  and  n o n - f i c t i o n  
a l i k e ,  o v e r  h i s  c a r e e r .  Even  t h e  s e t t i n g ,  a s  I  have  
s a i d ,  seems t o  i n d i c a t e  t h a t  G reene  was a t  l a s t  p r e ­
p a r e d  t o  go f u l l  c i r c l e  t o  f a c e  t h e  p r i m a r y  sym bols  
w h ich  s h a p e d  h i s  o u t l o o k  f rom  so e a r l y  on* sym bols  
an d  a s s o c i a t i o n s  w h ich  w e r e ,  n a t u r a l l y ,  p a i n f u l  t o  
e x p o se  t o  p u b l i c  v i e w .  But  t h e  e f f e c t  o f  t h e  book 
h a s  s o m e th i n g  t o  do w i t h  a n  e n t i r e l y  d i f f e r e n t  a s p e c t  
o f  h i s  d e v e l o p m e n t ,  one w h ich  I  have  s c a r c e l y  m e n t i o n e d  
so  f a r .  T h i s  i s ,  o f  c o u r s e ,  h i s  t e c h n i c a l  e v o l u t i o n ;  
an d  a s  we s h a l l  s e e ,  G reen e  h a s  q u i t e  a s  much t o  s a y ,  
c r i t i c a l l y ,  a b o u t  a r t i s t i c  t e c h n i q u e  a s  he d o e s  a b o u t  
s u b j e c t  m a t t e r  and  p o e t i c  c o n t e n t .  As we l o o k  a t  t h i s  
s i d e  o f  h i s  w ork ,  we w i l l  b e  r e m i n d e d ,  a g a i n  and  a g a i n ,  
o f  p o i n t s  t h a t  have  b e e n  d e v e l o p e d  h e re *  o f  h i s  
o b s e s s i o n s ,  t o  p u t  i t  s i m p l y .  And w ha t  t h i s  w i l l  
d e m o n s t r a t e  i s  n o t  t h a t  h i s  o b s e s s i o n s  q u i t e  overwhelm  
any  o f  h i s  o t h e r  c o n c e r n s ,  b u t  t h a t  b o t h  l i n e s  o f  
i n t e r e s t  -  c o n t e n t  and  fo rm  -  demand t h e  same amount  
o f  a t t e n t i o n ,  so f a r  a s  G r e e n e ' s  c h a r a c t e r  a s  a  w r i t e r  
i s  c o n c e r n e d .
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CHAPTER VI 
LIFE INTO ART
We have  a  good i d e a ,  now, o f  wha t  G re en e  h a s  
i n  mind when he s p e a k s  o f  " t r u t h f u l n e s s "  i n  a r t .
P a r e d  down t o  i t s  s i m p l e s t  fo rm  i t  means a c c u r a c y  
o f  p e r c e p t i o n  and  s i n c e r i t y  o f  e m o t io n ;  two q u i t e  
common s t a n d a r d s  i n  t e s t s  o f  l i t e r a r y  e x c e l l e n c e .
I t  i s  e a s y  t o  s e e ,  t h o u g h  -  and  G r e e n e ' s  r e m a rk s  
p r o v e  i t  -  how much room t h e r e  i s  f o r  p e r s o n a l  t a s t e  
and  i n t e r p r e t a t i o n  i n  j u d g i n g  " t r u t h f u l n e s s " .  One 
c o u l d  d e b a t e  a l m o s t  e n d l e s s l y  how f a r  any  g i v e n  
w r i t e r ' s  r e p r e s e n t a t i o n  o f  l i f e  m e a s u r e s  up t o  t h i s  
s t a n d a r d ;  how f a r ,  s a y ,  J a n e  A u s t e n ' s  p o r t r a i t s  o f  
e i g h t e e n t h - c e n t u r y  m a id en h o o d ,  o r  J o y c e ' s  v i s i o n  o f  
D u b l i n ' s  N ig h t to w n ,  o r  G r e e n e ' s  p i c t u r e  o f  c o l o n i a l  
A f r i c a ,  f i t  a  d e f i n i t i o n  w h ich  i s ,  a f t e r  a l l ,  p r e t t y  
f l u i d .  B u t  i n  one s e n s e  t h e  d e b a t e  i s  p u r e l y  aca d em ic  
an d  h a s  v e r y  l i t t l e  t o  do w i t h  t h e  q u e s t i o n  o f  w h e t h e r  
o r  n o t  we a r e  a c t u a l l y  p e r s u a d e d  b y ,  o r  d raw n i n t o ,  
t h e  " r e a l i t i e s "  p r e s e n t e d  t o  u s  i n  f i c t i o n .  F o r  i t  
i s  one o f  t h e  p l e a s u r e s  o f  f i c t i o n  t h a t  i t  d e l u d e s ,  
t h a t  i t  e n t i c e s  u s  t o  b e l i e v e ,  t e m p o r a r i l y ,  i n  
c h a r a c t e r s  an d  e v e n t s  w h ich  i n  r e a l  l i f e  m ig h t  a p p e a r
-  212  -
f a n t a s t i c a l .  One d o e s n ' t  p u t  down C. S .  L e w i s ' s  
C h r o n i c l e s  o f  N a r n i a  o r  G r e e n e ' s  T r a v e l s  W ith  My Aunt 
w i t h  t h e  i m p a t i e n t  rem ark  * "But  t h a t  s o r t  o f  t h i n g  
n e v e r  h a p p e n s  i n  r e a l  l i f e . ' "  To be  s u r e ,  e v e n  t h e  m ost  
im p r o b a b le  o f  s t o r i e s  h a s ,  i f  i t  i s  g o o d ,  some c o n n e c ­
t i o n  w i t h  t h e  f a c t s  o f  l i f e  a s  we know them .  But  
f i c t i o n  i s  s t i l l  f i c t i o n ,  and  i t  i s  one o f  t h e  a r t i s t ' s  
f u n c t i o n s  t o  make u s  f o r g e t  t h a t  f a c t .  He i s  s o m e th in g  
o f  a  c o n j u r e r .  He w i l l  t e m p t  u s  t o  b e l i e v e  i n  h i s  
i l l u s i o n ,  i n  t h e  p r e t e n c e  o f  h i s  s t o r y ;  and  once  he 
s u c c e e d s  i n  t h i s  he c a n  a im  t o  i m p r e s s  u s  w i t h  w h a t e v e r  
s e r i o u s  o r  " t r u t h f u l "  i n s i g h t s  he h a s  t o  o f f e r .
L e t  u s  l i s t e n  f o r  a  moment t o  t h e  o p e n in g  " s p e e c h "  
o f  a  c h a r a c t e r  G reene  once  t o y e d  w i t h  a s  t h e  n a r r a t o r  
o f  The H e a r t  o f  t h e  M a t t e r . T h i s  c h a r a c t e r ,  o f  c o u r s e ,  
n e v e r  came t o  b e ;  he e x i s t e d  o n l y  i n  a  r o u g h  f i r s t  
d r a f t  o f  t h e  o p e n in g  s e q u e n c e .  But what  he h a s  t o  s a y  
a b o u t  l i t e r a l  t r u t h f u l n e s s  i n  a r t  i s  w o r t h  n o t i n g .
The n a r r a t o r  t e l l s  u s  t h a t  wha t  he i s  a b o u t  t o  p r e s e n t
i s  a  t r a n s c r i p t i o n  o f  t h e  docum en ts  o f  one F a t h e r  _______
t h e  po w er  o f  whose " h a u n t i n g  p r e s e n c e "  c o m p e l l e d  him 
t o  p u t  h i s  t e s t i m o n y  o n  r e c o r d .  He g o e s  on  t o  s a y :
I n  t h e  r e v i e w s  I  have  r e a d  n o v e l i s t s  
a r e  p r a i s e d  o r  b lam ed  f o r  t h e i r  s u c c e s s  
o r  f a i l u r e  i n  c r e a t i n g  a  c h a r a c t e r ,  b u t  
s u c h  c h a r a c t e r s  u s u a l l y  seem t o  b e a r  
a b o u t  t h e  same r e l a t i o n  t o  l i f e  a s  t h e  
p i c t u r e s  i n  t h e  c o u n t r y  t h a t  you s e e  
p a i n t e d  on  t h e  mud w a l l s  o f  t h e  n a t i v e  
h u t s .  A t r a i n  i s  r e p r e s e n t e d  by a  row 
o f  r e c t a n g l e s ,  e a c h  r e c t a n g l e  b a l a n c e d  
o n  two c i r c l e s .  So a  ' c h a r a c t e r '  i s  
s i m p l i f i e d  by  t h e  n o v e l i s t :  t h e  c o n t r a ­
d i c t i o n s  you f i n d  i n  human b e i n g s  a re ^  
p a r e d  o r  e x p l a i n e d  away. The r e s u l t  i s
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A r t  -  which  i s  a r r a n g e m e n t  and  
s i m p l i f i c a t i o n  f o r  t h e  p u r p o s e  o f  
c o n v e y i n g  a  m e n t a l  c o n d i t i o n .  T h i s  
book c a n n o t  p r e t e n d  t o  be a r t  b e c a u s e  
t h e  c o m p i l e r  h a s  l e f t  i n  a l l  t h e  
c o n t r a d i c t i o n s  . . , i
Now what  i s  i n t e r e s t i n g  a b o u t  t h i s  s t a t e m e n t  o f
p u r p o s e  i s ,  f i r s t ,  t h a t  i t  a ssu m es  t h a t  i t  i s  p o s s i b l e
t o  l e a v e  i n  " a l l  t h e  c o n t r a d i c t i o n s "  a n d ,  s e c o n d ,  t h a t
i t  c o n t r a d i c t s  i t s  own a s s u m p t i o n .  By t h e  v e r y  a c t
o f  p u t t i n g  p e n  t o  p a p e r ,  t h e  w r i t e r  i s  f o r c e d  t o  s e l e c t ,
a r r a n g e ,  c o n d e n s e ,  s i m p l i f y .  M o re o v e r ,  he a t  once  p u t s
h i m s e l f  i n t o  a  p o s i t i o n  i n  w h ich  he m ust  j u s t i f y ,  o r
e x p l a i n ,  h i s  i n t e r e s t  i n  F a t h e r  ________  and  t h e  m ethod
by w h ic h  he p r o p o s e s  t o  u n f o l d  h i s  c a s e .  My p o i n t  i s ,
t h a t  a r t  i s  by d e f i n i t i o n  a r t i f i c i a l ;  and  f a r  f rom  t a k i n g
t h i s  n a r r a t o r ' s  s t a t e m e n t  a s  a  m a t t e r  o f  f a c t ,  we m ust
t a k e  i t  a s  t h e  f i r s t  manoeuvre  i n  what  w i l l  be a  l o n g
an d  i n t r i c a t e  e x e r c i s e  i n  d e c e p t i o n .  "The c r e d i b i l i t y
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o f  a  book i s  more i m p o r t a n t  t h a n  i t s  t r u t h , "  G reene  
s a i d  i n  a  v e r y  e a r l y  r e v i e w ;  a n d  a l t h o u g h  he was p e r h a p s  
o v e r s t a t i n g  t h e  c a s e ,  t h e  c l a i m  h a s  some m e r i t .  G r e e n e ' s  
s h o r t - l i v e d  n a r r a t o r  c l e a r l y  t o o k  i t  t o  h e a r t ,  e s t a b l i s h ­
i n g  h i s  own c r e d i b i l i t y  a s  " t e l l e r "  by p r o f e s s i n g  h i s  
t a l e  t o  be l i t e r a l  t r u t h .  -
E ven  i f  o u r  c l e v e r  n a r r a t o r  c o u l d  g i v e  u s  a  c o m p l e t e  
p i c t u r e  o f  one m a n ' s  l i f e ,  w i t h  a l l  t h e  c o n t r a d i c t i o n s ,  
would we want  t o  h e a r  i t ?  P r o b a b l y  n o t .  We go t o  
f i c t i o n  p r e p a r e d  -  and  d e s i r i n g  -  t o  s u s p e n d  d i s b e l i e f .
^ I n t r o d u c t i o n  t o  The H e a r t  o f  t h e  M a t t e r , v i i i .
" S t r a n g e  W o r l d s , "  S p e c t a t o r . 5^20 (May 1 9 3 2 ) ,  705*
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No one w i l l  b o t h e r  t o  r e a d  a  f i c t i o n a l  a c c o u n t  o f ,  s a y ,  
t h e  l i f e  o f  a  Y o r k s h i r e  c o a l - m i n e r  i f  i t  does  no more 
t h a n  r e c o r d  f a c t s  w h ich  c a n  be a c q u i r e d  j u s t  a s  h a n d i l y ,  
w i t h  l e s s  f u s s ,  f rom  a  s o c i o l o g i c a l  t e x t b o o k  o r  e v e n  
a  n e w s p a p e r .  The " l i f e "  p r e s e n t e d  t o  u s  i n  f i c t i o n  i s  
a t t r a c t i v e  f o r  t h e  v e r y  r e a s o n  t h a t  i t  i s  c o l o u r e d  by 
one p e r s o n ' s  t em p era m en t  and  t r a n s f o r m e d  by one p e r s o n ' s  
a r t i s t r y :  t h a t  i t  i s ,  i n  s h o r t ,  j o s t l e d  a b o u t  -  e x a g g e r ­
a t e d ,  r e a r r a n g e d ,  c o n d e n s e d  -  i n  a  u n i q u e  way e a c h  t im e  
i t  i s  f i t t e d  i n t o  t h e  c o n f i n e s  o f  a  work o f  a r t .  "What 
a  r e l i e f , "  G reene  s a y s  i n  a  1939 r e v i e w ,  " t o  o p e n  a  
n o v e l  and  be  i m m e d i a t e l y  imm ersed  i n  a  c o m p le t e  o t h e r -  
p e rs o n * s -w o r ld .*  I s  t h e r e  any  o t h e r  r e a s o n  f o r  r e a d i n g  
n o v e l s ? " ^
How, p r e c i s e l y ,  d o es  t h e  n o v e l i s t  c o n s t r u c t  h i s
web o f  i l l u s i o n ,  p e r s u a d e  us  t o  e n t e r  h i s  w o r l d ,  o r ,
a s  E .  M. F o r s t e r  p u t  i t ,  "b o un ce  t h e  r e a d e r  i n t o  a c c e p t -
4i n g  wha t  he s a y s " ?  G r e e n e ' s  n a r r a t o r  i n  t h e  f i r s t  
d r a f t  o f  The H e a r t  o f  t h e  M a t t e r  u s e d  o n l y  one o f  a  
v a s t  r a n g e  o f  t e c h n i c a l  t r i c k s .  Had he b e e n  a l l o w e d  t o  
c o n t i n u e ,  he m ig h t  have  b o l s t e r e d  t h e  c r e d i b i l i t y  he i s  
a t  p a i n s  t o  e s t a b l i s h  i n i t i a l l y  by  u s i n g  a  c e r t a i n  
g r a v i t y  o f  s t y l e ,  by r e l a t i n g  a n  a u t h e n t i c  s o u n d i n g
s e r i e s  o f  e v e n t s  t o  w h ich  F a t h e r  ________  i s  p a r t y ,  o r
b y  c r e a t i n g  c e r t a i n  c h a r a c t e r s  whose l i v e s  c r o s s  t h e  
F a t h e r ' s  a t  v a r i o u s  p o i n t s .  I n  a  s e n s e ,  i t  m a t t e r s  l e s s  
t h a t  t h e  v a r i a b l e s  he j u g g l e s  c o r r e s p o n d  t o  t h o s e  o f
? " F i c t i o n , "  S p e c t a t o r , 5805 (S e p te m b e r  1 9 3 9 ) ,  450 .  
A s p e c t s  o f  t h e  Novel (London ,  1 9 2 7 ) ,  P« 75»
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" r e a l "  l i f e  t h a n  t h a t  t h e y  c o r r e s p o n d  t o  one  a n o t h e r .
I n  o t h e r  w o r d s ,  t h e y  must  seem t o  have  a n  i n t e r n a l  
l o g i c ,  o r  f o l l o w  r u l e s  w h ich  a r e  c i r c u m s c r i b e d  
p r i m a r i l y  by  t h e  k i n d  o f  r e a l i t y  t h e  n a r r a t o r  s e t s  o u t  
t o  p r e s e n t .  F o r  " p e r f e c t  d e l u s i o n , "  G reene  s a y s ,  " t h e  
r e a d e r ' s  i m a g i n a t i o n  [m u s t ]  be  l i b e r a t e d "  ( " S e e d  C a k e ,"  
p .  5 2 3 )* l i b e r a t e d  f rom t h e  c o n v e n t i o n s  o f  t h e  o b j e c ­
t i v e  w o r l d  and  f r e e  t o  e n t e r  i n t o  t h e  c o n v e n t i o n s  o f  
a  h y p o t h e t i c a l  w o r l d .  The r e a d e r  knows t h a t  f i c t i o n  
i s  a  game ; b u t  i f  t h e  g a m e s - m a s t e r  s e t s  up t h e  r u l e s  
w i t h  a u t h o r i t y  and  e x e c u t e s  them w i t h  s k i l l ,  t h e  r e a d e r  
w i l l  be  i n c l i n e d  t o  p l a y .
Though f o r m a l  d e v i c e s ,  o r  game r u l e s ,  a r e  t h e  
m os t  o b v i o u s  a g e n t s  o f  d e l u s i o n ,  t h e y  a r e  n o t  t h e  o n l y  
o n e s .  T e c h n iq u e  i s  n e c e s s a r y ,  b u t  n o t  s u f f i c i e n t  t o  
t h e  c r e a t i o n  o f  a  " c o m p le t e  o t h e r - p e r s o n * s - w o r l d " .
I n  f a c t ,  a  v i r t u o s o  d i s p l a y  o f  t e c h n i c a l  s k i l l  on  t h e  
p a r t  o f  t h e  a r t i s t  m ig h t  j u s t  a s  e f f e c t i v e l y  i n t e r f e r e  
w i t h  t h e  c o n s t r u c t i o n  o f  a n  i l l u s i o n  a s  c o n t r i b u t e  t o  
i t ,  j u s t  a s  a  d e t a i l e d  t r a n s c r i p t i o n  o f  f a c t s  ( o f  
" c lu m s y  L i f e  . . .  a t  h e r  s t u p i d  w o rk " ,  i n  t h e  words  
o f  Henry  James '^)  m ig h t  w e l l  j e o p a r d i z e  r a t h e r  t h a n  
en h an c e  a  s t o r y ' s  s e n s e  o f  t h e  way t h i n g s  h a p p e n .  
Nowadays,  f o r  e x a m p le ,  we t e n d  t o  t h i n k  o f  t h e  e p i s t o l ­
a r y  n o v e l  a s  r a t h e r  t o o  o b v i o u s  a  c o n t r i v a n c e ,  t h o u g h  
one s u c h  a s  C l a r i s s a  was c o n s i d e r e d ,  i n  i t s  d a y ,  some­
t h i n g  o f  a  coup  f o r  r e a l i s m .  One m ig h t  s a y ,  t o o ,  t h a t
^The A r t  o f  t h e  N o v e l , i n t r o d u c e d  by  R i c h a r d  P.  B lac k m u r  
( New Y o rk ,  1 9 3 4 ) ,  p .  121 .
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G r e e n e ’ s ab an d o n e d  n a r r a t o r  b u i l d s  up  h i s  p r e t e n c e  a s  
a  mere  r e c o r d e r  o f  docum ented  e v i d e n c e  a  l i t t l e  t o o  
o s t e n t a t i o u s l y .  P e r h a p s  G reene  was c o n s c i o u s  o f  t h i s  
when he c h o s e  n o t  t o  s t i c k  w i t h  t h a t  f o r m a t .  At any  
r a t e ,  he makes i t  amply c l e a r  i n  h i s  c r i t i c i s m  t h a t  
t e c h n i c a l  i n g e n u i t y  c a n  e a s i l y  p r o v e  to o  much o f  a  
good t h i n g .
J u s t  one y e a r  b e f o r e  t h e  p u b l i c a t i o n  o f  The H e a r t
o f  t h e  M a t t e r , a t  a  t im e  when he was i n  t h e  p r o c e s s  o f
w r i t i n g  t h a t  n o v e l ,  G reene  w r o t e  a  r a t h e r  l o n g  r e v i e w
o f  R o b e r t  L i d d e l l ' s  A T r e a t i s e  on  t h e  Novel  i n  w h ich
he makes t h i s  p o i n t :
F i e l d i n g ,  and  Jam es  a f t e r  h im, have  made 
u s  so  c o n s c i o u s  o f  t h e  v a l u e  o f  t h e  ' p u r e  
n o v e l '  t h a t  we f o r g e t  t h e r e  a r e  o t h e r  
v a l u e s  o t h e r  w r i t e r s  have  p u r s u e d ,  t h a t  
t h e  n o v e l ' s  p u r i t y ,  l i k e  t h e  c h a s t i t y  o f ,
C l a r i s s a ,  may i n v o l v e  t o o  g r e a t  a  p r i c e . °
The i d e a  c r o p s  up  a g a i n  an d  a g a i n  i n  h i s  e s s a y s  and
r e v i e w s ,  f o r  i t  i s ,  r e a l l y ,  a n o t h e r  v e r s i o n  o f  h i s
p o e t i c  p r i n c i p l e .  The a r t i s t ,  G reene  would  s a y ,  m us t
u s e  t h e  t r i c k s  o f  t e c h n i q u e  w i t h  enough  c u n n in g  t o
p e r p e t r a t e  h i s  d e c e p t i o n  b u t  n o t  w i t h  so  much c u n n in g
a s  t o  overw helm  w h a t e v e r  " t r u t h "  o r  o b s e r v a t i o n s  a b o u t
l i f e  t h a t  d e c e p t i o n  i s  m ean t  t o  s e r v e .  How c l o s e  t h i s
i s  t o  h i s  b e l i e f  t h a t  d e ta c h m e n t  f rom  o n e ' s  m a t e r i a l ,
o r  t h e  a b i l i t y  t o  c o n s t r u c t  a  p i c t u r e  o f  l i f e  w h ich
s a t i s f i e s  o n e ' s  s e n s e  o f  t h e  way t h i n g s  h a p p e n ,  i s
v a l u a b l e  i n  so f a r  a s  i t  p r e p a r e s  f o r  t h e  o c c a s i o n a l
abandonm en t  o f  t h e  r e a l i s t i c  p r e t e n c e ,  t h e  su d d e n
em erg en ce  o f  t h e  p e r s o n a l  v o i c e  f rom b e n e a t h  t h e  s u r f a c e
^"Books i n  G e n e r a l , "  The New S t a t e s m a n . XXXIV ( O c t o b e r  1 9 4 ? ) ,
2 9 2 .
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o f  t h e  i l l u s i o n .  Our image o f  t h e  c r e a t i v e  w r i t e r  
p l a y i n g  a  game o f  c h e s s  w i t h  h i m s e l f  i s  u s e f u l  h e r e ,  
f o r  p l a y i n g  t h e  t e c h n i c a l  game i n  f i c t i o n  i n v o l v e s  t h e  
same s o r t s  o f  c o n s t r a i n t s  -  and  d e g r e e s  o f  f r e e d o m  -  
a s  do t h e  v a r i o u s  o t h e r  i n g r e d i e n t s  t h a t  go t o  make 
up  t h e  a r t i s t i c  w h o le .  T h e re  must  be  r u l e s ,  f o r  
w i t h o u t  them t h e r e  i s  no fo rm  and  no d e l u s i o n .  But 
t h e r e  m ust  be  s p o n t a n e i t y ,  t o o ,  f o r  w i t h o u t  t h a t  t h e r e  
i s  no e m o t i o n a l  f o r c e ,  no e n e r g y ,  and  no r e a l  communi­
c a t i o n  b e tw e e n  w r i t e r  and  r e a d e r .
I t  m ig h t  seem c u r i o u s  t h a t  G reene  s h o u l d  i m p l i c a t e  
Jam es  i n  t h e  c o n s p i r a c y  t o  p ro m o te  t h e  " p u r e  n o v e l " ,  
f o r  we know t h a t  i t  i s  i n  J a m e s ,  p e r h a p s  more t h a n  
i n  an y  o t h e r  w r i t e r ,  t h a t  he f i n d s  e m o t i o n a l  f o r c e .
The f a c t  i s  t h a t  G r e e n e ' s  c o m p l a i n t  i s  a im ed  n o t  a t  
Jam es  b u t  a t  c e r t a i n  o f  h i s  s u c c e s s o r s  who t o o k  J a m e s ' s  
c o n c e r n  f o r  fo rm  t o  be  d o c t r i n e .  T h i s  i s  made c l e a r  i n  
G r e e n e ' s  e s s a y  on  M a u r i a c ,  and  i t  i s  w o r t h  n o t i n g  f o r  
t h e  l i g h t  i t  t h r o w s  on  t h e  q u e s t i o n  o f  t e c h n i q u e  and 
p o e t i c  v o i c e .  I n  t h i s  e s s a y ,  G reene  p o i n t s  a n  a c c u s i n g  
f i n g e r  a t  V i r g i n i a  W oolf  and  E .  M. F o r s t e r  -  w r i t e r s ,  
he c l a i m s ,  who u p h o l d  t h e  t r a d i t i o n  o f  " t h e  d o g m a t i c a l l y  
' p u r e '  n o v e l  f o u n d e d  by  F l a u b e r t  and  r e a c h i n g  i t s  
m a g n i f i c e n t  t o r t u o u s  c l i m a x  i n  . . . Henry Jam es"
( E s s a y s . p .  1 1 6 ) .  He g o e s  on*
I  am n o t  d e n y in g  t h e  g r e a t n e s s  o f  e i t h e r  
F l a u b e r t  o r  J a m e s .  The n o v e l  was c e a s i n g  
t o  be  a n  a e s t h e t i c  fo rm  and  t h e y  r e c a l l e d  
i t  t o  t h e  a r t i s t i c  c o n s c i e n c e .  I t  was t h e  
l a t e r  w r i t e r s  who by  a c c e p t i n g  t h e  t e c h n i c a l  
dogma b l i n d l y  made t h e  n o v e l  t h e  d u l l  d e v i ­
t a l i z e d  fo rm  ( f o r m  i t  r e t a i n e d )  t h a t  i t  h a s  
becom e,  ( p .  1 1 7 )
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G re en e  i s  t o o  h a r d  on  F o r s t e r ,  and  he n e g l e c t s  t o  g i v e  
any  r e a l  e v i d e n c e  t o  s u p p o r t  h i s  a t t a c k  ( e x c e p t  t o  
im p ly  t h a t  F o r s t e r ' s  w o r ld  i s  a  w o r ld  w i t h o u t  
s p i r i t u a l  d e p t h ) .  B u t  t h e  p o i n t  I  am a f t e r  r i n g s  c l e a r :  
t h a t  t o  s e e k  a f t e r  f o r m a l  c h a s t i t y  i s  t o  b l i n d  o n e s e l f  
t o  t h e  e x i s t e n c e  o f  o t h e r  v i r t u e s .
B o th  t h e  L i d d e l l  r e v i e w  and  t h e  M au r iac  e s s a y  
come r a t h e r  l a t e  i n  G r e e n e ' s  c r i t i c a l  c a r e e r ,  b u t  i t  
i s  p o s s i b l e  t o  s e e  him w o rk in g  to w a rd  t h e  i d e a  p u t  
a c r o s s  i n  t h e s e  p i e c e s  a s  e a r l y  a s  1935  -  i n  a  r e v i e w ,  
a p p r o p r i a t e l y  e n o u g h ,  o f  J a m e s ' s  P r e f a c e s .  P e r h a p s  t h i s  
p i e c e ,  t h o u g h  v e r y  s h o r t ,  h a s  e v e n  more c l a i m  t h a n  t h e  
l a t e r  o n e s  t o  b e i n g  c o n s i d e r e d  c e n t r a l  t o  G r e e n e ' s . a p p r o a c h  
t o  t e c h n i q u e ,  f o r  i t  was w r i t t e n  when he was o n l y  b e g i n ­
n i n g  t o  work o u t  h i s  own p e c u l i a r  b l e n d  o f  f o r m a l  
" r e a l i s m "  an d  p e r s o n a l  r h e t o r i c .  The c l a r i t y  o f  G r e e n e ' s  
p e r c e p t i o n s  o n  t e c h n i q u e  and  s u b s t a n c e  i n  t h i s  e s s a y  i s  
o f  e s p e c i a l  v a l u e ,  g i v e n  t h a t  he w as ,  t h e n , - s t i l l  some­
t h i n g  o f  a  n o v i c e .  G reene  t i t l e d  t h e  e s s a y  "The L e s s o n  
o f  t h e  M a s t e r " , t h o u g h  a  more a c c u r a t e  t i t l e  m ig h t  be  
"The T rue  L e s s o n  o f  t h e  M a s t e r " ;  f o r  G r e e n e ' s  a im  i s  t o  
d e f l a t e  t h e  f a s h i o n a b l e  ( a t  t h e  t i m e )  c r i t i c a l  v i e w  o f
Jam es  a s  m e r e l y  a  c l e v e r  t e c h n i c i a n ,  " b e a u t i f u l l y
n
p o r t r a y i n g  t h e  s u r f a c e  o f  c i v i l i z e d  s o c i e t y " .  He b e g i n s  
by  p o i n t i n g  o u t  t h a t  J a m e s ' s  s u b j e c t  m a t t e r  was o n l y
The L o s t  C h i ld h o o d  and  O t h e r  E s s a y s , p .  4 9 .  G r e e n e ' s  
t a r g e t s  a r e  H. G. W e l l s ,  Van Wyck B r o o k s ,  an d  Desmond 
M a cC ar th y .
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s u p e r f i c i a l l y  " c i v i l i z e d " .  B eh ind  t h e  w a l l s  o f  "The
I v o r y  Tower" l a y  " c r u e l t i e s  and  d e c e p t i o n s  . . . t h e
' b l a c k  and  m e r c i l e s s  t h i n g s ' "  o f  w h ich  J a m e s ,  w i t h  h i s
" n o s e  f o r  t h e  P i t " ,  was o n l y  t o o  c o n s c i o u s  ( p .  4 9 ) .
A c l e v e r  t e c h n i c i a n  he was;  b u t ,  a s  G reene  s a y s ,
h i s  t e c h n i c a l  s t r a t e g y  was f o u n d e d  on  t h e  r e q u i r e m e n t s
o f  h i s  s u b j e c t .  G reene  s p e a k s ,  f o r  e x am p le ,  o f  t h e
r a t i o n a l e  f o r  one o f  t h e  m ost  c h a r a c t e r i s t i c  f e a t u r e s
o f  J a m e s ' s  m e th o d ,  h i s  u s e  o f  a  c e n t r a l  c o n s c i o u s n e s s :
The v i o l e n c e  he worked w i t h  was n o t  
a c c i d e n t a l ;  i t  was c o r r u p t  ; i t  came f rom 
t h e  P i t ,  and  t h e r e f o r e  i t  had  t o  be  f u l l y  
u n d e r s t o o d .  O t h e r w i s e ,  t h e  m o ra l  b a c k ­
g r o u n d  would  be l o s t .  T h i s ,  t o o ,  h e l p e d  
t o  d e t e r m i n e  h i s  m e th od ,  f o r  f u l l y  t o  
u n d e r s t a n d ,  u n l e s s  t h e  a u t h o r  i n d u l g e d  
i n  t i r e s o m e  e x p l a n a t i o n ,  i n  t h e  - p l a t i t u d e  
o f  s t a t e m e n t *  you had t o  be  y o u r s e l f  i n s i d e  
t h e  s t o r y ,  w i t h i n  a  c o n s c i o u s n e s s  o f  u n u s u a l  
i n t e l l i g e n c e ,  ( p .  49)
G reen e  g o e s  on  t h e n  t o  d i r e c t  h i s  a t t e n t i o n  s p e c i ­
f i c a l l y  t o  t h e  q u e s t i o n  o f  r u l e s  ; and  h e r e ,  I  t h i n k ,  i s  
t h e  k e y  t o  G r e e n e ' s  own a t t i t u d e  t o w a rd  t e c h n i q u e .
"No n o v e l i s t , "  he s a y s ,  " c a n  b e g i n  t o  w r i t e  u n t i l  he 
h a s  t a k e n  . . . r u l e s  i n t o  c o n s i d e r a t i o n ;  you c a n n o t  
be  a  P r o t e s t a n t  b e f o r e  you have  s t u d i e d  t h e  dogmas o f  
t h e  o l d  f a i t h "  ( p .  5 0 ) .  By t h e  same t o k e n ,  h o w ev er ,  
r u l e s ,  o r  m eans ,  o u g h t  n e v e r  t o  become more i m p o r t a n t  
t h a n  t h e  e n d .  J a m e s ,  a s  Greene  s a y s ,  " n e v e r  h e s i t a t e d  
t o  b r e a k  h i s  own r u l e s ,  b u t  he b r o k e  them w i t h  a  f u l l  
c o n s c i o u s n e s s  o f  h i s  r e s p o n s i b i l i t y ,  s h i v e r i n g  a  l i t t l e  
w i t h  t h e  t e m e r i t y  o f  h i s  ' e x q u i s i t e  t r e a c h e r i e s ' "  ( p .  5 0 ) 
I n  a  c o m p a r i s o n  o f  Jam es  and  Thomas H a rd y ,  Greene  d r i v e s  
h i s  p o i n t  home;
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Hardy  w r o te  a s  he p l e a s e d  j u s t  a s  any  
p o p u l a r  n o v e l i s t  d o e s ,  q u i t e  unaw are  
o f  t h e  p a r t i c u l a r  p r o b le m s  o f  h i s  a r t ,  
and  y e t  i t  i s  Hardy who g i v e s  t h e  
i m p r e s s i o n  o f  b e i n g  c ram p ed ,  o f  b e i n g  
f o r c e d  i n t o  m e l o d r a m a t i c  l a o c o o n  
a t t i t u d e s ,  so t h a t  we b e g i n  t o  a p p r e c i a t e  
h i s  n o v e l s  o n l y  f o r  t h e  p a s s a g e s  where  
t h e  p o e t  su b d u e s  t h e  n o v e l i s t .  I n  Jam es  
t h e  p o e t  and  t h e  n o v e l i s t  were i n s e p a r a b l e .
( p .  50)
Two y e a r s  a f t e r  "The L e s s o n  o f  t h e  M a s t e r "  
a p p e a r e d ,  G reene  w r o te  h i s  e s s a y  " F i e l d i n g  and  S t e r n e " .  
H e r e ,  a s  we have  s e e n ,  he made t h e  f i r s t  o f  h i s  e x p l o r -
o
a t i o n s  i n t o  " m o r a l  s e r i o u s n e s s "  i n  a r t .  The s e n t i ­
m en ts  i n  t h e  e s s a y  were t o  h a r d e n  s o o n  i n t o  q u i t e  
d e f i n i t e  i d e a s  a b o u t  " t h e  r e l i g i o u s  s e n s e "  -  a  c o u n t e r ­
p a r t  o f  s o r t s  t o  t h e  dogmas o f  t e c h n i q u e .  E v en  l a t e r ,  
o f  c o u r s e ,  G r e e n e ' s  i d e a s  would  s o f t e n  a g a i n ,  and  
h a r k  b a c k  t o  t h e  v a l u e  o f  " ' e x q u i s i t e  t r e a c h e r i e s ' " .
B u t  t h e  p o i n t  I  want  t o  make i s  t h i s :  t h a t  i n  t h i s
e s s a y ,  t h e  f i r s t  i n  w h ich  he a l l u d e s  t o  T. S .  E l i o t ' s  
l i t e r a r y  a p p l i c a t i o n  o f  t h e  c o n c e p t  o f  O r i g i n a l  S i n ,  
G reene  r e s e r v e s  a  s p e c i a l  p l a c e  f o r  J a m e s .  I n  t h e  n o v e l s  
o f  J a m e s ,  he s a y s ,  we s e e  " t h e  m e t a p h y s i c a l  p o e t  w o rk in g  
i n  t h e  medium o f  p r o s e  f i c t i o n "  ( E s s a y s . p .  8 6 ) .  
" M e t a p h y s i c a l  p o e t " i  i t  i s  t h e  same t r i b u t e  a s  G reene  
had  made i n  "The L e s s o n  o f  t h e  M a s te r "  and  t h e  same 
t r i b u t e  he would  make, i m p l i c i t l y  a t  l e a s t ,  t e n  y e a r s  
l a t e r  i n  Why Do I  W r i t e ? H is  r e l i g i o u s  a r d o u r  i n  t h e  
i n t e r v e n i n g  y e a r s  n e v e r  a l l o w e d  him t o  a b a n d o n  h i s  
r e s p e c t  f o r  t h e  h e t e r o d o x y  o f  J a m e s ' s  p o e t i c .  Jam es  had
®See my d i s c u s s i o n  i n  C h a p t e r  IV, p .  148 .
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r e f e r r e d  t o  t h e  a r t  o f  f i c t i o n  a s  t h e  " s a c r e d  o f f i c e " ^ ;  
b u t  a s  G reene  r e a l i z e d  e v e n  a s  he w r o te  "The L e s s o n  o f  
t h e  M a s t e r " , t h e  p r o s e  p o e t  h a s  t o  be  a d e p t  a t  b o t h  
p i e t y  and  b e t r a y a l .  As we l o o k  a t  t h e  s p e c i f i c  a s p e c t s  
o f  t e c h n i q u e  a b o u t  w h ich  G reene  h a s  much t o  s a y  -  s t y l e ,  
p l o t  and  s t r u c t u r e ,  and  n a r r a t i v e  v o i c e  -  we w i l l  be  
s t r u c k  by t h e  d e g r e e  t o  w h ich  t h i s  i d e a  s h a p e s  G r e e n e ' s  
own m eth o d .
^"The A r t  o f  F i c t i o n , "  i n  The A r t  o f  F i c t i o n  and 
O t h e r  E s s a y s , p .  5«
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CHAPTER V II  
STYLE
I t  i s  a  good  i d e a  t o  s t a r t  w i t h  s t y l e  b e c a u s e  o f  
a l l  t h e  a s p e c t s  o f  t e c h n i q u e  G reene  d i s c u s s e s ,  s t y l e  
i s  t h e  one t o  w h ich  he a t t a c h e s  t h e  m ost  i m p o r t a n c e  i n  
t e r m s  o f  c r e a t i n g  a  t r u t h f u l  d e l u s i o n  so t o  s p e a k .  
L i s t e n  t o  t h e  d e f i n i t i o n  o f  t r u t h  he g i v e s  i n  Why Do 1 
W r i t e ?I
I  d o n ' t  mean a n y t h i n g  f l a m b o y a n t  by  t h e  
p h r a s e  ' t e l l i n g  t h e  t r u t h ' ; I  d o n ' t  
mean e x p o s i n g  a n y t h i n g .  By t r u t h  I  mean
a c c u r a c y  -  i t  i s  l a r g e l y  a  m a t t e r  o f
s t y l e .  I t  i s  my d u t y  t o  s o c i e t y  n o t  t o  
w r i t e ;  ' I  s t o o d  above  a  b o t t o m l e s s  g u l f  
o r  ' g o i n g  d o w n s t a i r s ,  I  g o t  i n t o  a  t a x i , ' 
b e c a u s e  t h e s e  s t a t e m e n t s  a r e  u n t r u e .  My 
c h a r a c t e r s  must  n o t  go w h i t e  i n  t h e  f a c e  
o r  t r e m b l e  l i k e  l e a v e s ,  n o t  b e c a u s e  t h e s e  
p h r a s e s  a r e  c l i c h e s  b u t  b e c a u s e  t h e y  a r e  
u n t r u e ,  ( p .  3 0 )
Now we c a n  c o n s t r u e  t h i s  p a s s a g e  i n  s u c h  a  way a s  t o
s a y  t h a t  G re en e  h a s  two t h i n g s  i n  mind when he s p e a k s
o f  s t y l i s t i c  t r u t h ;  t h a t  a  d e s c r i p t i o n  be  a  v e r b a l
e q u i v a l e n t  t o  f a c t  ( w h ic h  " a  b o t t o m l e s s  g u l f "  i s  n o t )
an d  t h a t  i t  have  t h e  power  t o  evoke a n  i m a g i n a t i v e
p i c t u r e  o f  t h a t  r e a l i t y  ( " g o  w h i t e  i n  t h e  f a c e "  d oes
l i t t l e  t o  e x p l a i n  t h e  m e n t a l  r e a c t i o n  i t  i s  m eant  t o
c o n v e y ) .  I f  I  seem t o  be  r e a d i n g  b e tw e e n  t h e  l i n e s  a
l i t t l e  h e r e ,  i t  m ig h t  h e l p  t o  make t h e  p o i n t  c l e a r e r
i f  we s e e  how G reen e  u s e s  t h e s e  c r i t e r i a  i n  a  s p e c i f i c
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c o n t e x t .  I n  B r i t i s h  D r a m a t i s t s  he s p e a k s  o f  S h a k e s p e a r e ' s  
s t y l e  a s  b e i n g  f a c t u a l l y  p r e c i s e ,  " t h e  e x a c t  e x p r e s s i o n  
o f  a  m e n t a l  s t a t e ;  t h e  e x a c t  d e s c r i p t i o n  o f  a  s c e n e "
( p p .  1 8 - 1 9 ) .  B u t  i t  a l s o  i s  p o e t i c ;  S h a k e s p e a r e  was 
a b l e  t o  p l a c e  " t h e  r i g h t  p h r a s e  a t  t h e  r i g h t  moment 
[ w i t h ]  a  m a t h e m a t i c a l  a c c u r a c y  a s  i f  [ h e ]  c o u l d  m ea su re  
h i s  words  a g a i n s t  o u r  n a t u r e "  ( p .  1 9 ) .  We remember 
G r e e n e ' s  comment t h a t  S h a k e s p e a r e ' s  p l a y s  a r e  e x c e p t i o n ­
a l  f o r  t h e i r  a b i l i t y  t o  d e p i c t  "common, known l i f e "  a t  
t h e  same t i m e  a s  t h e y  a r e  c o n v e y in g  a  l a r g e r  " t r u t h "  -  
a n  " a t t i t u d e  t o  l i f e " ^ ;  and  i n  a  s e n s e ,  G r e e n e ' s  
d e s c r i p t i o n  o f  h i s  s t y l e  makes t h e  same p o i n t  i n  
m i n i a t u r e .
I t  i s  i m p o r t a n t ,  I  t h i n k ,  t o  c o n n e c t  G r e e n e ' s  
demand f o r  f a c t u a l  t r u t h  o r ,  s a y ,  p h y s i c a l  a c c u r a c y ,  
t o  h i s  a d m i r a t i o n  f o r  S h a k e s p e a r e ' s  s e n s e  o f  "common, 
known l i f e " ,  f o r  we have  s e e n  a l r e a d y  t h e  s i g n i f i c a n c e  
G re en e  a t t a c h e s  t o  t h e  o r d i n a r y ,  mundane,  e v e n  " s e e d y "  
a s p e c t s  o f  l i f e .  I t  i s  h e r e  t h a t  he f i n d s  e v o c a t i v e  
p o t e n t i a l ,  and  t h i s ,  p e r h a p s ,  i s  a s  much a n  i n d i c a t i o n  
o f  where  h i s  m o r a l  s y m p a t h i e s  l i e  a s  where  h i s  t e c h n i c a l  
p r e f e r e n c e s  t e n d .  G r e e n e ' s  c o m p a r i s o n  o f  Ben J o n s o n  
an d  D ry d e n ,  a l s o  i n  B r i t i s h  D r a m a t i s t s . i l l u s t r a t e s  
t h i s  p o i n t  r a t h e r  w e l l .  Dryden*s  c l a s s i c a l  p l a y s ,  he 
s a y s ,  were  h i g h l y  s o p h i s t i c a t e d ;  t h e  " t e c h n i c a l  d e x t e r i t y  
o f  t h e  v e r s e "  was s u i t e d  p e r f e c t l y  t o  t h e  "com plex  i d e a l s  
o f  h o n o u r  . . . [ t h e ]  e x a g e r r a t e d  u n i t i e s ,  . . . [ t h e ]
^See my d i s c u s s i o n .  C h a p t e r  I I ,  p .  105
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e x a l t e d  s e n t i m e n t s "  ( p .  2? )  t h a t  fo rm ed  a n  e s s e n t i a l  
p a r t  o f  D r y d e n ' s  a p p r o a c h  t o  a r t .  B u t  t h e  s t y l e  was so 
p o l i s h e d ,  so  l a c k i n g  i n  "human p a s s i o n "  ( p .  2 ? ) ,  t h a t  
i t  a p p e a l e d  o n l y  t o  a n  e d u c a t e d  é l i t e . J o n s o n ,  o n  t h e  
o t h e r  h a n d ,  b e l o n g e d  t o  t h e  p e o p l e .  W ith  h i s  " c o n c r e t e  
common image"  ( p .  2 0 ) ,  h i s  " m a n - i n - t h e - s t r e e t  p o e t r y "
( p .  2 0 ) ,  he a l o n e  was a b l e  t o  p r e s e n t  " o n  t h e  s t a g e  t h e  
f u l l  r i c h  e n jo y m e n t  o f  l i f e "  ( p .  2 6 ) .  T h e re  a r e  t r a c e s  
h e r e ,  i n c i d e n t a l l y ,  o f  T.  S .  E l i o t  -  i n  h i s  e s s a y  "Ben 
J o n s o n "  an d  more p a r t i c u l a r l y  i n  "The M e t a p h y s i c a l  P o e t s " .  
I n  t h e  l a t t e r ,  E l i o t  had  s a i d  t h a t  M i l t o n  and  D ryden  
" p e r f o r m e d  c e r t a i n  p o e t i c  f u n c t i o n s  so m a g n i f i c e n t l y  
w e l l  t h a t  t h e  m a g n i tu d e  o f  t h e  e f f e c t  c o n c e a l e d  t h e  
a b s e n c e  o f  o t h e r s .  . . . w h i l e  t h e  l a n g u a g e  became more 
r e f i n e d ,  t h e  f e e l i n g  became more c r u d e "  ( S e l e c t e d  E s s a y s , 
p .  2 8 8 ) .  And a s  f o r  J o n s o n ,  E l i o t  had  s u g g e s t e d  t h a t  
t h e  a p p a r e n t l y  f o r c e d  r h e t o r i c  i n  a  p l a y  s u c h  a s  Voloone  
" c o n v e y s  i n  t h e  end a n  e f f e c t  n o t  o f  v e r b o s i t y ,  b u t  o f  
b o l d ,  e v e n  s h o c k i n g  and  t e r r i f y i n g  d i r e c t n e s s "  ( p .  155)* 
The e c h o e s  o f  E l i o t  i n  G r e e n e ' s  d i s c u s s i o n  a r e  n o t  
c o i n c i d e n t a l ,  a s  we s h a l l  s e e  more and  more a s  we go on ;  
b u t  G r e e n e ' s  a p p r o a c h  t o  D ry d en  and  J o n s o n  f rom  a  v a l u e  
s t a n d p o i n t  i s  c e r t a i n l y  c o n s i s t e n t  w i t h  w ha t  we know o f  
G r e e n e ' s  own s y m p a t h i e s .
I f  we l o o k  a  l i t t l e  more c l o s e l y  a t  w ha t  G reene  
means i n  a  t e c h n i c a l  s e n s e  when he t a l k s  o f  c o n c r e t e  
common im ag es  o r  " d o w n r i g h t  p o e t r y " , we f i n d  t h a t  w ha t  
he i s  r e a l l y  a f t e r  i s  s i m p l i c i t y ;  s a y i n g  w ha t  one means
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an d  m ean ing  what  one s a y s .  Of c o u r s e ,  s i m p l i c i t y  m ust  
n o t  be  c o n f u s e d  w i t h  b a n a l i t y ,  f o r  b a n a l i t y  l e a v e s  
l i t t l e  room f o r  p o e t i c  s u g g e s t i o n .  But  t h e  a d v a n t a g e  
o f  a  s i m p l e  s t y l e  i s  t h a t  i t  c r e a t e s  t h e  p r o p e r  
c o n d i t i o n s  -  s e t s  up a  w e l l - c o n t r o l l e d  a tm o s p h e r e  -  
t o  p r e p a r e  f o r  t h e  e m o t i o n a l  j a b . I t  i s  n o t  s u r p r i s i n g  
t h a t  G re en e  f i n d s  much t o  a d m i re  i n  t h e  s t y l e  o f  Chekhov,  
a  good exam ple  o f  a  w r i t e r  whose s i m p le  p r o s e  i s  r e m a r k ­
a b l e  f o r  i t s  a b i l i t y  t o  c o n t a i n  l a y e r s  o f  s u b t l e  m e a n in g .  
I n  a n  e a r l y  r e v i e w ,  G reene  q u o t e s  t h i s  p i e c e  o f  C h e k h o v ia n  
a d v i c e :  " B e a u ty  and  e x p r e s s i v e n e s s  i n  n a t u r e  a r e  a t t a i n e d
o n l y  by  s i m p l i c i t y ,  by s u c h  s i m p le  p h r a s e s  a s  'T he  s u n
2
s e t , *  ' I t  was d a r k , '  ' I t  b e g a n  t o  r a i n , '  an d  so  o n " .
The s i m p l i c i t y  i s  c a l c u l a t e d ,  o f  c o u r s e .  To G r e e n e ,  t h e  
i m p o r t a n c e  o f  C h e k h o v 's  " a c c u m u l a t i o n  o f  o b j e c t i v e  
d e t a i l "  l i e s  i n  t h e  f a c t  t h a t  " i t  p r e c e d e s  t h e  s u d d e n  
abandonm en t  o f  o b j e c t i v i t y "  ( p .  4 2 4 ) .  S t i l l ,  w i t h o u t  
t h e  c o n c r e t e  p i c t u r e ,  t h e r e  c a n  be no v a l u e  i n  a b a n d o n ­
i n g  o b j e c t i v i t y ;  v a g ue  d e s c r i p t i o n s  g e n e r a t e  o n l y  v agu e  
e m o t i o n s .
S i m p l i c i t y  a n d  s u g g e s t i v e n e s s ,  t h e n , g o  hand  i n  
h a n d .  G r e e n e ' s  e a r l y  r e v i e w s  q u i t e  c o n s i s t e n t l y  t u r n  
o n  t h i s  i d e a :  a s  t h i s  c o m p a r i s o n  o f  J o h n  v a n  D r u t e n ' s
And Then  You Wish and  J u l i a n  G r e e n ' s  M i d n i g h t  show s.
Of t h e  f i r s t ,  he s a y s :
^ " S h o r t  S t o r i e s , "  S p e c t a t o r , 5516 (March 1 9 3 4 ) ,  424 .
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A d r a m a t i s t  s h o u l d  know b e t t e r  t h a n  t o  
w r i t e  l i k e  t h i s *  "H er  p a n i c  f l o o d e d  away 
a n d  l e f t  b e h i n d  i t  n o t h i n g  b u t  e m p t i n e s s ,  
a  v o i d ,  a n  e c h o i n g  h o l lo w  w hich  was h e r  
l i f e  f rom  now o n . "  A l l  Mr. v a n  D r u t e n ' s  
words  mean l e s s  t h a n  t h e y  s a y ,  l i k e  t h e  
words  i n  a  l e a d i n g  a r t i c l e ;  t h e y  a r e  t h e  
o p p o s i t e  o f  t r u e  p o e t i c  w r i t i n g  where  words 
a r e  u s e d  c o n c r e t e l y  a s  s y m b o ls ,  w i t h  l a y e r s  
o f  m e a n i n g . 3
F o r  c o n t r a s t ,  G reen e  q u o t e s  t h i s  p a s s a g e  f rom  M i d n i g h t .
a  p a s s a g e  i n  w h ich  t h e  p r o s e  i s  d e c i d e d l y  u n a d o r n e d
b u t  n o n e t h e l e s s  e v o c a t i v e ;
"Towards  t h e  end o f  a  w i n t e r  d a y ,  b e n e a t h  
a  g r e y  s k y  sw ep t  by  a n  i c y  w in d ,  a  c a r r i a g e  
was s l o w l y  r o l l i n g  i t s  way a l o n g  a  t r a c k  
b o r d e r e d  by  p lo u g h e d  f i e l d s .  I t  was t h e  
s o r t  o f  c o n v ey a n ce  w h ich  i s  n e v e r  s e e n  
anyw here  now adays ,  s a v e  i n  t h e  p r o v i n c e s ,  
a  s o r t  o f  b l a c k  box p e r c h e d  above  w h e e l s  
t h a t  were  f a r  t o o  b i g  f o r  i t ,  w i t h  c l o t h  
b l i n d s  c o v e r i n g  t h e  windows,  and  two b i g  
m e t a l  lam ps  t o  r i g h t  and  l e f t  o f  t h e  
c o ac h m a n ."  ( p .  5 7 5 )
T h i s ,  t o  G r e e n e ,  i s  " p o e t i c  w r i t i n g " .  "No v o i d s  and
e c h o i n g  h o l l o w s  h e r e , "  he s a y s ;  " t h e  w i n t r y  s c e n e ,  t h e
o l d  cab  a n d  t h e  c l o t h  b l i n d s ,  a l l  M. G r e e n ' s  im ag es
a r e  o b j e c t i v e ,  an d  l i k e  t h e  ' b l a c k  b o x '  w h ich  i m m e d i a t e l y
p u t s  u s  i n  mind o f  a  c o f f i n ,  t h e y  awake i m p l i c a t i o n s "
( p .  5 7 5 ) .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  G eorge  O r w e l l ,  t o o ,  
r e v i e w e d  M i d n i g h t  and  a l t h o u g h  he d i d  n o t  c o n c e r n  h i m s e l f  
w i t h  i t s  s t y l e  p a r t i c u l a r l y ,  h i s  o p i n i o n  o f  t h e  book i s ,  
a s  one m ig h t  p r e d i c t ,  q u i t e  d i f f e r e n t  f rom  G r e e n e ' s .  
O r w e l l  makes t h e  p o i n t  t h a t  t h e  a tm o s p h e r e  o f  t h e  s t o r y  -  
one o f  " h o r r o r  and  m y s t e r y "  -  i s  worked  up a s  i t  were
^ " F i c t i o n  C h r o n i c l e , "  The T a b l e t  ( O c t o b e r  1 9 3 6 ) ,  575»
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b e c a u s e  i t  d e p en d s  on  e v e n t s ,  p s y c h o l o g i c a l  and  o t h e r ­
w i s e ,  t h a t  seem a r b i t r a r y . ^  "The t r u t h  i s , "  he s a y s ,  
" t h a t  o u r s  i s  n o t  a n  age  f o r  m y s t e r i o u s  rom ances  a b o u t  
l u n a t i c s  i n  r u i n e d  c h a t e a u x ,  b e c a u s e  i t  i s  n o t  a n  age  
i n  w h ich  one c a n  be  u n aw are  o f  c o n te m p o r a r y  r e a l i t y "
( p .  2 4 9 ) .  Of c o u r s e ,  O r w e l l ' s  j u d g e m e n t s ,  a s t u t e  
t h o u g h  t h e y  a r e ,  a r e  a lw a y s  c o n d i t i o n e d  by  h i s  p o l i t i c a l  
t u r n  o f  m ind .  When, t h e r e f o r e ,  i n  a  l a t e r  e s s a y ,  " I n s i d e  
t h e  W h a le " ,  he seems t o  be  h i n t i n g  a t  a  " C a t h o l i c -  
f e u d a l "  m e n t a l i t y  i n  w r i t e r s  l i k e  J u l i a n  G r e e n  ( p .  5 2 3 ) t 
we f e e l  t h a t  O r w e l l ' s  o b j e c t i o n  t o  M i d n i g h t  i s  b a s e d  
p e r h a p s  more on  p h i l o s o p h i c a l  g r o u n d s  t h a n  on  a r t i s t i c  
o n e s .  S t i l l ,  h i s  r e a c t i o n  t o  t h e  book i s  w o r t h  k e e p i n g  
i n  m in d ,  e s p e c i a l l y  when we come t o  l o o k  a t  G r e e n e ' s  
own t e c h n i q u e .  What O rw e l l  h a s  h i t  u pon  i n  h i s  r e v i e w  
i s  s o m e th i n g  t h a t  c a n ' t  be  o v e r l o o k e d  a s  a  p o s s i b l e  
r e a s o n  f o r  G r e e n e ' s  p r a i s e  o f  M i d n i g h t i i t  i s  m e l o d r a ­
m a t i c  ( q u i t e  s h a m e l e s s l y  s o ) ,  and  we know t h a t  G re en e  
i s  d raw n t o  m elodram a a s  t o  a  m a g n e t .  H is  a d m i r a t i o n  
f o r  t h e  p r o s e  o f  M i d n ig h t  i s  j u s t i f i e d :  i t  i s  s i m p l e ,
o b j e c t i v e ,  an d  s u g g e s t i v e  a l l  a t  o n c e ;  b u t  we have  t o  
w o nd e r  j u s t  how much i t  i s  g o t h i c  s u g g e s t i v e n e s s  i n  
p a r t i c u l a r  t h a t  he f i n d s  a p p e a l i n g .  We w i l l  g e t  o n to  
t h e  s u b j e c t  o f  m elodram a l a t e r ,  when we l o o k  a t  G r e e n e ' s  
a p p r o a c h  t o  p l o t ;  b u t  f o r  now we m ig h t  do w e l l  t o  
remember P e t e r  Q u e n n e l l ' s  d e s c r i p t i o n  o f  G r e e n e ' s  
s e n s i b i l i t y  a s  r o m a n t i c  and  " m e d i e v a l " .
^See  The C o l l e c t e d  E s s a y s . J o u r n a l i s m  and  L e t t e r s  o f  
G eorge  O r w e l l . Volume I  ( London,  19^ 8 ) ,  p i 2 49 .
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To g e t  b a c k  t o  s t y l e  s p e c i f i c a l l y ,  G reene  makes 
i t  c l e a r  t h a t  s i m p l i c i t y  o f  l a n g u a g e ,  l i k e  a n y  o t h e r  
t e c h n i c a l  d e v i c e ,  s h o u l d  n o t  be  c u l t i v a t e d  a s  a n  end 
i n  i t s e l f .  I f  one a im s t o  w r i t e  s i m p l y  a n d  p r e c i s e l y  
a.d i n f i n i t u m , a l l o w i n g  f o r  r e g u l a r  b u t  b r i e f  d o s e s  o f  
p r e g n a n t  i m a g e r y , one e n d s  up  b e i n g  a  mere m e c h a n i c , 
and  o n e ' s  s u b j e c t  e nd s  up b e i n g  m e r e ly  m o n o to n ou s .
S t y l e ,  G re e n e  s a y s ,  i s  n o t  " s o m e th i n g  w h ich  you  a p p l y  
a s  d e c o r a t i o n  o n  t o p  o f  y o u r  s u b j e c t " ^ ;  i t  i s  n o t ,  i n  
o t h e r  w o r d s ,  s o m e th in g  t h a t  c a n  be  s l o t t e d  i n t o  a  g i v e n  
g r o o v e ,  wound u p ,  and  p u s h e d  o f f  on  a  p r e d e t e r m i n e d  
c o u r s e ,  h e e d l e s s  o f  where  i t  i s  g o i n g  and  why i t  i s  
g o i n g  t h e r e .  R e c a l l ,  f o r  a  moment, G r e e n e ' s  o b j e c t i o n  
t o  t h e  s t y l i s t i c  p r e f e r e n c e  o f  C h a r l e s  Morgan.  M o rg a n 's  
a im was t o  " u n f r e e z e  t h e  i m a g i n a t i v e  s t r e a m , "  t o  "make 
man aw are  o f  t h e  u n i  v e r s a i s " ; and  t o  do t h i s ,  he s a i d ,  
a r t  must  awaken  " t h e  a e s t h e t i c  p a s s i o n "  ( " D e f e n c e  o f  
S t o r y - T e l l i n g " ,  p .  3 9 8 ) .  G r e e n e ' s  i m p a t i e n c e  w i t h  Morgan 
h a s  t o  do n o t  o n l y  w i t h  t h e  v a g u e n e s s  o f  h i s  d e s i r e d  
end  -  t h e  r e v e l a t i o n  o f  T r u t h ,  B e a u t y ,  and  Love -  b u t  
a l s o  w i t h  t h e  f a c t  t h a t  t h i s  s o r t  o f  s u b j e c t  seems t o  
i n v i t e  a  s t y l e  t h a t  i s  m e r e l y  s t y l i s h .  Though G reene  
d o e s  n o t  m e n t i o n  i t ,  t h e  v e r y  words Morgan u s e s  i n  h i s  
e s s a y  i l l u s t r a t e  G r e e n e ' s  p o i n t .  To t a k e  j u s t  one e x am p le ,  
Morgan s a y s  o f  a r t ,  and  o f  " a e s t h e t i c  s t o r y - t e l l i n g "  i n
•^Review o f  E r n e s t  H em ingw ay 's  G r e e n  H i l l s  o f  A f r i c a , 
The F o r t n i g h t l y , CXXXIX (May 193o5» « 3 3 •
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p a r t i c u l a r ,  t h a t  i t  " d o e s  n o t  c r e a t e  b e a u t y ;  i t  r e v e a l s
b e a u t y ,  t h e  u n i v e r s a l ,  by making  s t a t u e s ,  s t o r i e s ,
p i c t u r e s  w h ic h  have  t h e  e f f e c t  o f  l i f t i n g  t h e  d a r k n e s s ,
a s  i t  were  a  c u r t a i n ,  f rom  t h e  g l a s s  t h r o u g h  w h ich  man
s e e s "  ( p .  4 0 0 ).  ^ A p r e t t y  d e s c r i p t i o n ,  c e r t a i n l y ;  b u t
a s  G re en e  p o i n t s  o u t ,  " t h e  j e w e l l e d  p h r a s e ,  t h e
numinous word" t o o  o f t e n  s e r v e  o n l y  t o  c o n c e a l  t h e
o b s c u r i t y  o f  t h e  s u b j e c t  ( " S e e d  C a k e ,"  p .  5 1 9 ) .
L e t  u s  l o o k  a  l i t t l e  d e e p e r  i n t o  G r e e n e ' s  r e s p o n s e
t o  Morgan t o  s e e  how he e l a b o r a t e s  h i s  i d e a  t h a t  s t y l e
o u g h t  t o  s e r v e  an d  a m p l i f y  s u b j e c t ,  n o t  d e c o r a t e  i t .
As a n  exam ple  o f  t h e  t y p e  o f  a e s t h e t i c  w r i t e r  Morgan
w ould  a d m i r e ,  G re en e  p o i n t s  t o  R o b e r t  G re en e  and
c h a r a c t e r i z e s  h i s  s t y l e  a s  a  k i n d  o f  " v e r b a l  m u s ic"
o p e r a t i n g  t h r o u g h  h i s  " t r i c k  o f  a l l i t e r a t i o n "  ( p .  5 1 9 )»
H ere  i s  p a r t  o f  t h e  p a s s a g e  G reene  q u o t e s  f rom  R o b e r t
G re en e  t o  make h i s  p o i n t ;
'C a n  t h e  f l a x e  r e s i s t  t h e  f o r c e  o f  t h e  
f i r e ?  Can a  l o v e r  w i t h s t a n d  t h e  b r u n t  
o f  b e a u t i e ?  F r e e z e ,  i f  he s t a n d  by  t h e  
f l a m e ;  p e r v e r t  t h e  l a w e s  o f  n a t u r e ,  o r  
e schew  t h a t  w h ich  i s  f r am e d  by t h e  f a t e s ,  
o r  f l i e  f rom  t h e  f o r c e  o f  f a n c i e ? '  ( p .  5 1 9 )
The t r o u b l e  w i t h  t h i s  k i n d  o f  v e r b a l  m u s i c ,  G reen e  s a y s ,
i s  t h a t  i t s  o b j e c t i v e  c a n  o n l y  be " h y p n o s i s "  ( p .  5 1 9 )»
S i n c e  " i t  i s  q u i t e  u n c o n n e c t e d  w i t h  s u b j e c t  . . . [ i t
l e n d s ]  'w in g s  t o  t h e  i m a g i n a t i o n ' ,  o n l y  a f t e r  f i r s t
p u t t i n g  t h e  mind a s l e e p "  ( p .  5 1 9 ) -  G reene  t a k e s
^ T h i s  s o r t  o f  o l d - f a s h i o n e d ,  f l o w e r y  p r o s e  i s  t y p i c a l  o f  
M o r g a n ' s  f i c t i o n ,  t o o .  I n  a  n o v e l  s u c h  a s  The F o u n t a i n , 
w i t h  w h ic h  G re en e  was p r o b a b l y  f a m i l i a r ,  t h e  e f f e c t  i s  
e s p e c i a l l y  odd b e c a u s e  t h e  w a r t im e  s e t t i n g  b e g s  t o  be 
d r e s s e d  i n  o r d i n a r y ,  r e a l i s t i c  c l o t h e s ,  n o t  w rapped  
e l o q u e n t l y  i n  m e d i t a t i v e ,  P l a t o n i c  g a r b .
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a n o t h e r  e x a m p le ,  t h i s  t im e  f rom  Nash,  t o  i l l u s t r a t e
by c o n t r a s t  a n  a p p r o p r i a t e  u s e  o f  s t y l i s t i c  t r i c k s .
N a s h ' s  p a r t i c u l a r  d e v i c e ,  t h e  u s e  o f  what  G re en e  c a l l s
" d u p l i c a t i o n s " ,  i s  a p p a r e n t  i n  t h i s  p a s s a g e :
'Now I  b e s e a c h  God l o v e  me so  w e l l  a s
I  l o v e  a  p l a i n e  d e a l i n g  man, e a r t h  i s
e a r t h ,  f l e s h  i s  f l e s h ,  e a r t h  w i l  t o  e a r t h ,  
and  f l e s h  u n t o  f l e s h ,  f r a i l e  e a r t h ,  f r a i l e  
f l e s h ,  who c a n  k e ep e  you f rom  t h e  worke o f  
y o u r  c r e a t i o n ? '  ( p .  5 1 9 )
H e r e ,  G re en e  c l a i m s ,  t h e  s t y l e  -  e s p e c i a l l y  t h e  rh y th m  -
h e l p s  t h e  m ean ing  a l o n g :  " H is  words  c o u p l e  l i k e  men
an d  women. The a t t e m p t  t o  c a t c h  t h e  v e r y  n o t e  and
t r i c k  o f  l i f e  h a s  k e p t  h i s  d i c t i o n  u p o n  i t s  f e e t "
( p p .  519 - 5 2 0 ) .
G re en e  g o e s  on  t h e n  t o  g i v e  a n o t h e r  c o m p a r i s o n ,
t h i s  t im e  o f  p a s s a g e s  f rom  t h e  two works  a l l u d e d  t o  i n
t h e  t i t l e  o f  h i s  e s s a y .  The "Love Lady" p a s s a g e  ( f r o m
G eorge  M o o r e ' s  H e l o i s e  and  A b e l a r d ) he o f f e r s  a s  a n
exam ple  o f  a e s t h e t i c  p r o s e ;  t h e  "S e ed  Cake" p a s s a g e
( f r o m  M ol ly  B lo o m 's  s o l i l o q u y  a t  t h e  end o f  J o y c e ' s
U l y s s e s ) he u s e s  t o  i l l u s t r a t e  a  s t y l e  t h a t  i s  i n
k e e p i n g  w i t h  i t s  s u b j e c t .  G reene  q u o t e s  f rom  t h e  f i r s t :
'D o s t  t h i n k  o f  me d i f f e r e n t l y  now? Not 
so  d i f f e r e n t l y ,  H é l o ï s e ,  t h a t  I  have  
f o r g o t t e n  t h y  s o u l .  B u t  c a n  we t h i n k  
o f  t h e  s o u l  an d  body  a t  t h e  same t im e ?
When t h o u  co m es t  t o  me, t h e  lamp h e l d  
h i g h ,  t o  l e a r n  a l l  t h e  s p o r t s  o f  l o v e  
f rom  m e , t h o u  w i l t  n o t  t h i n k  o f  my s o u l  
-  n o t  t h e n  -  b u t  o f  t h y  p l e a s u r e ,  a s  I  
s h a l l  t h i n k  o f  m in e .  Y e t  l e t  i t  n o t  be  
s a i d  t h a t  t h e  s o u l  an d  t h e  i n t e l l e c t  o f  
t h e  woman i s  f o r g o t t e n  by t h e  man, t h o u g h  
he c a n n o t  l o v e  body  an d  s o u l  a t  t h e  same 
t i m e . '  ( p .  5 2 0 )
-  231 -
M o o r e ' s  p r o s e ,  a c c o r d i n g  t o  G r e e n e ,  i s  l i k e  R o b e r t
G r e e n e ' s ;  i t  i s  " h y p n o t i c ,  i t  h a s  no r e l a t i o n  t o
s u b j e c t ,  i t  does  n o t  v a r y  w i t h  t h e  s u b j e c t  . . . "
( p .  5 2 1 ) .  T h i s  i s  n o t  s u r p r i s i n g ,  he s a y s ,  f o r  M o o r e ' s
p u r p o s e  was " t o  p r e s e r v e  a n  e v e n  t e x t u r e  o f  p r o s e
t h r o u g h o u t  a  b o o k ,  ' t h e  s t r a n g e  i r r e g u l a r  rhy thm  o f
l i f e '  was c o n s c i o u s l y  a v o id e d "  ( p .  5 2 1 ) . ^  The p r o s e
s t y l e  o f  M o l l y ' s  s o l i l o q u y ,  on  t h e  o t h e r  h a n d ,  i s
i n d i s p e n s a b l e  t o  a n  u n d e r s t a n d i n g  o f  b o t h  t h e  woman
and  t h e  s c e n e s  s h e  i s  r e c a l l i n g .  Here  i s  a n  e x c e r p t
f rom  t h e  p a s s a g e  w h ich  G reene  q u o t e s  a t  l e n g t h :
• . . f i r s t  I  gave  him t h e  b i t  o f  s e e d c a k e  
o u t  o f  my mouth and  i t  was l e a p y e a r  l i k e  
now y e s  I 6 y e a r s  ago my God a f t e r  t h a t  l o n g  
k i s s  I  n e a r  l o s t  my b r e a t h  y e s  he s a i d  I  
was a  f l o w e r  o f  t h e  m o u n ta i n  y e s  so  we a r e  
f l o w e r s  a l l  a  womans body y e s  t h a t  was one 
t r u e  t h i n g  he s a i d  i n  h i s  l i f e  an d  t h e  s u n  
s h i n e s  f o r  you t o - d a y  y e s  t h a t  was why I  
l i k e d  him b e c a u s e  I  saw he u n d e r s t o o d  o r  
f e l t  what  a  woman i s  . . .  ( p .  5 2 0 )
H e r e ,  G re en e  s a y s ,  " t h e  rhy thm  o f  Mr. J o y c e ' s  p r o s e
' s a v o u r s ' ,  a s  H a z l i t t  w r o te  o f  B u r k e ' s ,  ' o f  t h e  t e x t u r e
o f  w ha t  he d e s c r i b e s ,  and  h i s  p e n  s l i d e s  o r  d r a g s  o v e r
t h e  g r o u n d  o f  h i s  s u b j e c t ,  l i k e  t h e  p a i n t e r ' s  p e n c i l ' "
( p .  5 2 1 ) .
G re e n e  i s  l o a d i n g  t h e  d i c e  h e r e  a  l i t t l e ,  f o r  by 
c h o o s i n g  M o l l y ' s  s o l i l o q u y  he i s  c h o o s i n g  one o f  t h e
^Morgan,  i n  h i s  E p i t a p h  on  George  Moore (L ondon,  1 9 3 5 ) ,  
s a i d  o f  Moore t h a t  h i s  a im  was t o  w r i t e  " a n  a b s o l u t e  
p r o s e  . . .  a  p r o s e  i n d e p e n d e n t  o f  e v e r y  c o l l o q u i a l i s m ,  
e v e r y  t r i c k  o f  p h r a s e ,  e v e r y  c o n te m p o r a r y  a l l u s i o n  
t h a t  m ig h t  make i t  o b s c u r e  o r  t e d i o u s  i n  t h e  f u t u r e  
( p .  4 6 ) .
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f i n e s t  p a s s a g e s  i n  a l l  o f  J o y c e ' s  work .  But  i f  we 
t h i n k  o f  some o f  t h e  e x t r e m e s  t o  w h ich  J o y c e  c a r r i e d  
h i s  e x p e r i m e n t s  i n  t e c h n i q u e  -  e s p e c i a l l y  i n  F in n e g a n s  
Wake ( n o t ,  o f  c o u r s e ,  p u b l i s h e d  when Greene  w r o te  "The 
S eed  Cake" e s s a y ) , b u t  e v e n  i n  U l y s s e s  -  we must  a d m i t  
t h a t  t h e r e  i s  a  f i n e  l i n e  b e tw e e n  a  h e l p f u l  s t y l e  and  
a  s t y l e  t h a t  g e t s  c a r r i e d  away w i t h  i t s  own i n g e n u i t y .
We m ig h t  be  d a z z l e d  by  t h e  a u d a c i t y  and  g e n i u s  o f ,  s a y ,  
J o y c e ' s  i m i t a t i o n  o f  h e a d l i n e  p r o s e  i n  t h e  newsroom 
s c e n e  o f  U l y s s e s  « o r  t h e  c a t e c h i s m a l  s t r u c t u r e  o f  t h e  
s c e n e  i n  w h ich  Bloom and  D e d a lu s  make t h e i r  way t o  
B lo o m 's  h o u s e .  B u t  t h i s  does  n o t  mean n e c e s s a r i l y  t h a t  
we w i l l  be i n  a  p o s i t i o n  t o  s a y  wha t  t h e  w ords  mean 
w i t h o u t  g o i n g  t h r o u g h  some p r e t t y  f a n c y  m e n t a l  c o n t o r ­
t i o n s  o f  o u r  own. As f o r  Moore, he would  be t h e  f i r s t  
t o  a d m i t  t h a t  H e l o i s e  and  A b e l a r d  i s  a n  e x e r c i s e  i n  
" p u r e "  s t y l e ;  b u t  he was a s  c a p a b l e  o f  w r i t i n g  some-
Q
t h i n g  a k i n  t o  "Seed  Cake" p r o s e  a s  J o y c e  was o f  w r i t i n g  
"Love Lady" p r o s e  i n  m odern  d r e s s :  p r o s e ,  t h a t  i s ,
t h a t  d raw s a t t e n t i o n  t o  i t s  own s p e c i a l  t r i c k s .
Of c o u r s e ,  one o f  t h e  p o i n t s  Greene  w a n t s  t o  make 
when he com p ares  "Love Lady" p r o s e  t o  "S eed  Cake" p r o s e  
i s  t h a t  t h e  f o r m e r  i s  n o t  o n l y  " s t y l i s h "  b u t  a l s o  
" d i v o r c e d  f rom  t h e  s o c i a l  c o n s c i o u s n e s s "  ( p .  5 2 2 ) .
The rh y th m  o f  l i f e  i t  a t t e m p t s  t o  c a t c h ,  G reene  would  
s a y ,  i s  n o t  t h e  " s t r a n g e ,  i r r e g u l a r "  rhy th m  o f  common,
am t h i n k i n g  o f  M o o r e ' s  n a t u r a l i s t i c  f i c t i o n ,  A 
Mummer's Wife  and  E s t h e r  W a te r s  b e i n g  good e x a m p le s .
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known l i f e  b u t  t h e  r e g u l a r ,  p r e d i c t a b l e  rhy th m  o f  l i f e  
i n  t h e  a b s t r a c t .  Here  we have  l e s s  r e a s o n  t o  q u a r r e l  
w i t h  J o y c e ,  f o r  i t  i s  p a r t  o f  h i s  r e m a r k a b l e  a c h i e v e ­
ment t h a t  he opened  up i n  a n  a r t  form what  F re u d  opened  
up i n  a  more s c i e n t i f i c  d i s c i p l i n e :  w h o l l y  new ways
o f  l o o k i n g  a t  l i f e  t h r o u g h  p r e v i o u s l y  u n r e c o g n i z e d  
fo rm s  o f  c o n s c i o u s n e s s .  I t  i s  w i t h  " w r i t e r s  who want  
t o  b y - p a s s  t h e i r  own t i m e s  and  a r r i v e  q u i c k l y  a t  T r u t h  
and  B e a u t y  . . . "  ( p .  521) t h a t  Greene  f i n d s  f a u l t .
We c a n  s e e  i n  t h i s  r e m a r k ,  i n c i d e n t a l l y ,  t h e  
i n f l u e n c e  o f  t h e  t h i r t i e s :  t h e  t a s t e  f o r  a r t  t h a t
d e a l t  w i t h  c o n te m p o r a r y  i s s u e s  i n  a  s t r a i g h t f o r w a r d ,  
a l m o s t  l i t e r a l  way. But  G reene  had  a  p e r s o n a l  r e a s o n ,  
t o o ,  f o r  s t r e s s i n g  s i m p le  and a p p r o p r i a t e  s t y l e .  As 
he a d m i t s ,  h i s  f i r s t  t h r e e  p u b l i s h e d  n o v e l s  a r e  e x am p le s  
o f  p r o s e  w h ich  i s  p o e t i c  i n  t h e  w o r s t  s e n s e  ; an d  p a r t  
o f  t h i s  i s  due t o  t h e  f a c t  t h a t  t h e y  have  t o  do w i t h  
p l a c e s  and  e v e n t s  a b o u t  w h ich  he had  no f i r s t - h a n d  
k n o w le d g e .  I n  The Man W i t h i n , n i n e t e e n t h - c e n t u r y  E n g la n d  ; 
i n  The Name o f  A c t i o n , a  r e v o l u t i o n a r y  s t r u g g l e  i n  T r i e r ;  
an d  i n  Rumour a t  N i g h t f a l l . S p a i n  a t  t h e  t i m e  o f  t h e  
C a r l i s t  u p r i s i n g :  a l l  v e r y  much t h e  s t u f f  o f  romance
b u t  n o t  n e c e s s a r i l y  t h e  s t u f f  o f  good f i c t i o n .  When 
he came t o  w r i t e  S tam b o u l  T r a i n , he s a y s ,  he "was 
d e t e r m i n e d  t o  . . . a b a n d o n ,  u n t i l  o l d  a g e ,  a l l  r e a d i n g  
o f  C o n r a d ' s  bo o ks  . . . and  t h e  s e t t i n g  o f  my n o v e l  
was t o  be  r e a l i s t i c  and c o n t e m p o r a r y . I n  h i s  e n t h u s i a s m
^ I n t r o d u c t i o n  t o  S ta m b o u l  T r a i n , x .
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t o  e m u la t e  C o n ra d ,  t o  c a p t u r e  t h e  f l a v o u r  o f  e x o t i c
a d v e n t u r e  a l l  e n f o l d e d  i n  s y m b o l i c ,  sombre p r o s e ,  he
had  o v e r l o o k e d  t h e  f a c t  t h a t  he had n o t  t h e  e x p e r i e n c e
w i t h  " rom ance"  t h a t  Conrad  had  and t h e r e f o r e  c o u l d  n o t
d e s c r i b e  h i s  s c e n e s  i n  a  v i v i d  way. L a t e r ,  he would
make i t  p a r t  o f  h i s  l i f e s t y l e  t o  f i n d  a d v e n t u r e  i n
s t r a n g e  p l a c e s ;  b u t  i t  i s  o n l y  b e c a u s e  he had  by  t h e n
a c q u i r e d  t h e  s k i l l s  o f  a  good o b s e r v e r  t h a t  he c o u l d
t r a n s f o r m  t h e s e  e x p e r i e n c e s  i n t o  good  a r t .
I t  i s  w o r t h w h i l e  l o o k i n g  a t  G r e e n e ' s  own e v o l u t i o n
i n  some d e t a i l  -  e s p e c i a l l y  w h i l e  we have  h i s  . i d e a s  a b o u t
s t y l i s t i c  s i m p l i c i t y  and  s u g g e s t i v e n e s s  f r e s h  i n  o u r
m inds  -  t o  s e e  how i t  f i t s  w i t h  h i s  c r i t i c a l  a im s .  One
o f  G r e e n e ' s  p r o b le m s  a s  a  n o v i c e  s t y l i s t  h ad  t o  do w i t h
c r e a t i n g  t h e  f e e l i n g  o f  p h y s i c a l  e x c i t e m e n t .  I n  a
d i s c u s s i o n  o f  The Name o f  A c t i o n  i n  h i s  a u t o b i o g r a p h y ,
G reen e  a d d r e s s e s  t h e  p ro b le m  o f  how t o  p u t  a c r o s s  t h e
f e e l i n g  o f  p h y s i c a l  e x c i t e m e n t  -  s o m e th in g  t h i s  n o v e l
f a i l e d  a t  d i s m a l l y .  He s a y s :
Now I  c a n  s e e  q u i t e  c l e a r l y  where  I  
w en t  w rong .  E x c i t e m e n t  i s  s i m p l e :  
e x c i t e m e n t  i s  a  s i t u a t i o n ,  a  s i n g l e  
e v e n t .  I t  m u s t n ' t  be wrapped  up i n  
t h o u g h t s ,  s i m i l e s ,  m e t a p h o r s .  A 
s i m i l e  i s  a  fo rm  o f  r e f l e c t i o n ,  b u t  
e x c i t e m e n t  i s  o f  t h e  moment when t h e r e  
i s  no t im e  t o  r e f l e c t .  A c t i o n  c a n  o n l y  
be  e x p r e s s e d  by a  s u b j e c t ,  a  v e r b  and  
a n  o b j e c t ,  p e r h a p s  a  rhy thm  -  l i t t l e  
e l s e .  E v en  a n  a d j e c t i v e  s lo w s  t h e  p a c e  
o r  t r a n q u i l l i z e s  t h e  n e r v e ,  ( p p .  198 - 1 9 9 )
He g o e s  on  t o  r e g r e t  t h a t  he d i d  n o t  t a k e  R o b e r t  L o u i s
S t e v e n s o n  a s  a  model  i n  t h i s  r e g a r d  and q u o t e s  t h i s
d e s c r i p t i o n  f rom  K id n ap ped  t o  show t h e  s o r t  o f  t h i n g
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he s h o u l d  have  b e e n  a im in g  a t :  ' ' ' I t  came a l l  o f  a
su d d e n  when i t  d i d ,  w i t h  a  r u s h  o f  f e e t  and  a  r o a r ,
and  t h e n  a  s h o u t  f rom A la n ,  and  t h e  sound  o f  b low s  and
someone c r y i n g  a s  i f  h u r t .  I  l o o k e d  b a ck  o v e r  my
s h o u l d e r ,  and  saw Mr. S h u a n  i n  t h e  doorway c r o s s i n g
b l a d e s  w i t h  A l a n ' "  ( p .  1 9 9 ) .  Then he c o n c l u d e s :
No s i m i l e s  o r  m e ta p h o r s  t h e r e ,  n o t  e v e n  
a n  a d j e c t i v e .  But  I  was to o  c o n c e r n e d  
w i t h  ' t h e  p o i n t  o f  v i e w '  t o  be aware  o f  
s i m p l e r  p r o b l e m s ,  t o  know t h a t  t h e  s o r t  
o f  n o v e l  I  was t r y i n g  t o  w r i t e ,  u n l i k e  
a  poem, was n o t  made w i t h  words  b u t  w i t h  
movement, a c t i o n ,  c h a r a c t e r .  D i s c r i m i n a ­
t i o n  i n  o n e ' s  words  i s  c e r t a i n l y  r e q u i r e d ,  
b u t  n o t  l o v e  o f  o n e ' s  words -  t h a t  i s  a  
fo rm  o f  s e l f - l o v e ,  a  f a t a l  l o v e  w h ich  
l e a d s  a  young w r i t e r  t o  t h e  e x c e s s e s  o f  
C h a r l e s  Morgan and Lawrence  D u r r e l l  . . .
( p .  199)
Nof i f  we lo o k  a t  what  G reene  m ig h t  c o n s i d e r  a n
o f f e n d i n g  p a s s a g e  f rom  The Name o f  A c t i o n  and  compare
i t  t o  a  p a s s a g e  f rom  a  l a t e r  work -  The C o n f i d e n t i a l
A g en t  -  i n  w h ich  he was t r y i n g  t o  s i m u l a t e  p h y s i c a l
e x c i t e m e n t ,  we w i l l  s e e  what  he m eans .  T h i s ,  f rom
The Name o f  A c t i o n , fo rm s  p a r t  o f  a  l o n g i s h  s c e n e  i n
w h ic h  t h e  m a in  c h a r a c t e r .  C h a n t ,  i s  b e i n g  p u r s u r e d  by
p o l i c e  t h r o u g h  t h e  s t r e e t s  o f  T r i e r :
B e f o r e  him down t h e  s t r e e t ,  a s  he b e g a n  
t o  r u n ,  t h e  l i g h t  s y m b o l i z e d  a l l  t h e  
s a f e ,  u n a p p r e c i a t e d ,  k i n d l y  t h i n g s  o f  
l i f e .  Not e v e n  t h e  d a r k  and  i n t e n s e l y  
a l i v e  image o f  Ann-M arie  D em assene r  
c o u l d  so a l l u r e  h im. Smooth law n s  and  
t r e e s ,  r i v e r s  and  d e s e r t e d  h i l l s ,  s l e e p  
and  t h e  murmur o f  f a m i l i a r  v o i c e s  were 
a l l  h e l d  m o m e n t a r i l y  f i x e d  a s  a  panoram a  
o f  p e a c e  i n  t h a t  r a d i a n c e .  He r a n  w i t h  
p r i c k i n g  s p i n e  and r a n  t h e  f a s t e r  when 
b e n e a t h  t h e  lamp a p p e a r e d  t h e  p o l i c e  
o f f i c e r  f rom  whom, he t h o u g h t  now, i t  -^ q 
had  b e e n  t h e  h e i g h t  o f  f o l l y  t o  e s c a p e .
^^London ,  1930 ,  p p .  9 5 - 9 6 .
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T h re e  t h i n g s  s t a n d  o u t  h e r e .  F i r s t ,  i t  i s  d i f f i c u l t  
t o  im a g in e  t h a t  sym bols  o f  l i g h t ,  " sm o o th  law ns  and 
t r e e s " ,  t h e  "panoram a o f  p e a c e " ,  a r e  im ages  t h a t  would  
o c c u r  t o  a  man r u n n i n g  i n  t e r r o r  t o  s a v e  h i s  l i f e .
S e c o n d ,  t h e  a c t i v e  v e r b  " r a n " ,  r e p e a t e d  t w i c e  i n  t h e  
l a s t  h a l f  o f  t h e  p a r a g r a p h ,  and  t h e  s h a r p  p h r a s e  
" p r i c k i n g  s p i n e "  a r e  t h e  o n l y  c o n c e s s i o n s  t o  t h e  p h y s i c a l  
n a t u r e  o f  t h e  a c t i o n .  F i n a l l y ,  t h e  l a s t  c l a u s e  h a s  t h e  
e f f e c t  o f  d u l l i n g  what  l i t t l e  e x c i t e m e n t  t h e r e  i s .
" B e n e a th  t h e  lamp a p p e a r e d  t h e  p o l i c e  o f f i c e r "  i s  
i n v e r t e d  and  " a p p e a r e d "  i s  p a s s i v e ;  b o t h  s y n t a x  and  
d i c t i o n  t e n d  t o  d r a g  a n  image t h a t  o u g h t  t o  f l a s h  s u d d e n l y  
and  f e a r f u l l y  o n to  t h e  s c e n e .  And " t h e  h e i g h t  o f  f o l l y "
-  a n  o d d l y  o l d - f a s h i o n e d ,  f o r m a l  p h r a s e  -  h a s  a  s i m i l a r  
e f f e c t .
C o n s i d e r  now t h i s  p a s s a g e  f rom  The C o n f i d e n t i a l
A g e n t . p a r t  o f  t h e  s c e n e  i n  w h ich  D. e s c a p e s  f rom t h e
p o l i c e  and  t h e  e n i g m a t i c  enemy a g e n t  L . ;
D. r a n .  He had  a  few y a r d s '  s t a r t ;  t h e  
y a r d  lo o k e d  em pty .  He h e a r d  a  s h o u t  and  
a  c r a s h  b e h i n d  him -  t h e  c o n s t a b l e  had  
s l i p p e d .  A v o i c e  s a i d ,  'T h i s  way m a t e , '  
an d  he sw erv e d  a u t o m a t i c a l l y  i n t o  a n  
o u t s i d e  l a v a t o r y .  T h in g s  were  g o i n g  t o o  
f a s t .  Somebody s a i d ,  'G iv e  him a  l e g  u p , '  
an d  he f o u n d  h i m s e l f  b e i n g  p r o p e l l e d  o v e r  
a  w a l l .  He f e l l  h e a v i l y  o n  h i s  k n e e s  
b e s i d e  a  r u b b i s h  c a n ,  and  a  v o i c e  w h i s p e r e d ,
' Q u i e t . * ( p .  2 0 6 )
What we g e t  h e r e  i s  c l o s e r  t o  what  G reene  h a s  i n  mind
when he s a y s  e x c i t e m e n t  i s  " o f  t h e  moment when t h e r e
i s  no t im e  t o  r e f l e c t " .  We g e t  D . ' s  a c t i o n s :  r u n n i n g ,
s w e r v i n g ,  b e i n g  p r o p e l l e d ,  and f a l l i n g .  And we g e t  h i s
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f l e e t i n g  p e r c e p t i o n s ;  t h e  empty y a r d ,  a  s h o u t  and  a  
c r a s h ,  anonymous v o i c e s ,  and  a  b r i e f  s e n s a t i o n  t h a t  
a l l  was h a p p e n i n g  " t o o  f a s t " . Greene  r e d u c e s  h i s  
d e s c r i p t i o n  p r i m a r i l y  t o  s u b j e c t ,  v e r b  and  o b j e c t ,  and  
t h e  a l m o s t  r h y t h m i c a l  r e p e t i t i o n  o f  t h e s e  e l e m e n t s  -  
"D. r a n " ,  "He h e a r d  a  s h o u t " ,  "A v o i c e  s a i d " ,  "He f e l l  
h e a v i l y " , a n d  so on  -  p r o p e l s  t h e  a c t i o n  f o r w a r d  and  
g i v e s  i t  a  c r i s p  im m ediacy .
C r e a t i n g  t h i s  s o r t  o f  e f f e c t  o f  c o u r s e  i n v o l v e s  
more t h a n  s i m p l e  s t r u c t u r e  and  c o n c r e t e  d i c t i o n .  A n o t h e r  
d i f f e r e n c e  we n o t i c e  i n  t h e  two p a s s a g e s  i s  t h e  e x t e n t  
t o  w h ich  t h e y  make you f e e l  you a r e  t h e r e , s e e i n g  t h e  
s c e n e  a n d  e v e n t s  f rom  t h e  p o i n t  o f  v i e w  o f  t h e  c h a r a c t e r  
who i s  a c t u a l l y  g o i n g  t h r o u g h  t h e  m o t i o n s .  When G reene  
w r o te  t h e  p a s s a g e  I  have  q u o t e d  f rom  The Name o f  A c t i o n , 
he u s e d  s t y l e  i n  wha t  he l a t e r  would  c a l l  a n  i n a p p r o p r i a t e  
way; he u s e d  i t  i n  a  way t h a t  d i s t r a c t e d  f ro m ,  r a t h e r  
t h a n  i n t e n s i f i e d ,  t h e  e v e n t s  he was d e s c r i b i n g .  S p e c i f i ­
c a l l y ,  he was i n t e n t  on  g i v i n g  h i s  s c e n e  p o e t i c  o v e r ­
t o n e s ,  o n  h e i g h t e n i n g  i t  i n  a  v a g u e l y  m e t a p h y s i c a l  way.
As a  c o n s e q u e n c e ,  t h e  f a c t s  a b o u t  wha t  was h a p p e n i n g  t o  
Chan t  i n  a n  e m p i r i c a l  s e n s e  g o t  m u f f l e d .  I n  t h e  p a s s a g e  
f ro m  The C o n f i d e n t i a l  A g e n t , we s e e ,  h e a r ,  f e e l ,  and  
s e n s e  t h i n g s  a s  D. m ust  have  s e e n ,  h e a r d ,  f e l t  and  s e n s e d  
them ;  an d  i f  you a r e  g o i n g  t o  u s e  s t y l e  s u g g e s t i v e l y ,  i n  
t h i s  c a s e  t o  evoke a  mood, you have  g o t  t o  u s e  i t  f i r s t  
t o  c o n n e c t  y o u r  r e a d e r  w i t h  y o u r  a c t i n g  a g e n t .
What I  am r e a l l y  t a l k i n g  a b o u t  h e r e  i s  t h e  r e l a t i v e  
s u c c e s s  o f  a  s t y l e  -  o f  d i c t i o n ,  p a r t i c u l a r l y  -  t h a t  i s
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s e n s e - b a s e d .  I t  i s  a  p o i n t  t h a t  G re en e  makes o f t e n ,
and  one t h a t  he b e g a n  t o  d e v e l o p  e a r l y  i n  h i s  c r i t i c i s m .
I n  a  1934  r e v i e w  G reene  says*  "The p o e t i c i z i n g  o f
e x p e r i e n c e  comes f rom a  f a i l u r e  t o  u s e  t h e  s e n s e s  ; i t
i s  t h e  a c c e p t a n c e  o f  s i g h t  and  sound  and  s m e l l  a t
s e c o n d  hand  . . .  a  p h y s i c a l  f a i l u r e  o f  t h e  s e n s e s  t o
r e c a l l  t h e i r  r e a c t i o n s . M u c h  l a t e r ,  i n  h i s  r e v i e w
o f  J a n e t  Adam S m i t h ' s  Henry  James and R o b e r t  L o u i s
S t e v e n s o n : A R eco rd  o f  F r i e n d s h i p  and  C r i t i c i s m , he
p i c k s  up on  t h i s  i d e a  a g a i n  and q u o t e s  f rom  J a m e s ' s  l e t t e r
t o  S t e v e n s o n  a b o u t  C a t r i o n a ;
'T he  o n l y  t h i n g  I  m i s s  i n  t h e  b o o k , '
Jam es  w r i t e s  . . . ' i s  t h e  n o t e  o f  
v i s i b i l i t y  -  i t  s u b j e c t s  my v i s u a l  s e n s e ,  
my s e e i n g  i m a g i n a t i o n ,  t o  a n  a l m o s t  
p a i n f u l  u n d e r f e e d i n g .  The h e a r i n g  
i m a g i n a t i o n ,  a s  i t  w e r e ,  i s  n o u r i s h e d  
l i k e  a n  a ld e r m a n ,  and  t h e  l o u d  a u d i ­
b i l i t y  seems a  s l i g h t  t h e  more on  t h e
b a f f l e d  l u s t  o f  t h e  e y e s  . . . '
( E s s a y s , p .  77)
Jam es  was p r o b a b l y  t h e  s o u r c e  f o r  G r e e n e ' s  i d e a s  a b o u t
s e n s u o u s  s t y l e  i n  t h e  f i r s t  p l a c e .  H is  e s s a y  on  Guy de 
12M a u p a s sa n t  ( i n  w h ich  he d e v o te d  a  good d e a l  o f  a t t e n t i o n  
t o  M a u p a s s a n t ' s  a b i l i t y  t o  h o l d  " t h e  b o l d e s t  co m m u n ica t io n "
w i t h  h i s  s e n s e s )  i s  one w h ich  G reene  u n d o u b t e d l y  had
r e a d .  But  t h e  i n t e r e s t i n g  t h i n g  a b o u t  t h i s  e s s a y  i s  
t h a t  Jam es  makes a  s t r o n g  a rg u m e n t  f o r  e m p i r i c i s m  o v e r  
p o e t i c i s m ;  o r ,  more e x a c t l y ,  he a r g u e s  t h a t  p o e t i c i s m  
i s  v a l u e l e s s  w i t h o u t  a  c o n v i n c i n g  p i c t u r e .  He says*
^ « " F i c t i o n , "  S p e c t a t o r . 5539 (A ugus t  1 9 3 ^ ) ,  264 .  
See  The A r t  o f  F i c t i o n  and O th e r  E s s a y s .
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I t  i s  e a s y  t o  e x c l a i m  t h a t  i f  [ M a u p a s s a n t ]  
j u d g e s  l i f e  o n l y  from t h e  p o i n t  o f  v i e w  o f  
t h e  s e n s e s ,  many a r e  t h e  n o b l e  and  e x q u i s i t e  
t h i n g s  t h a t  he must  l e a v e  o u t .  What he 
l e a v e s  o u t  h a s  no c l a i m  t o  g e t  i t s e l f  c o n ­
s i d e r e d  t i l l  a f t e r  we have  done j u s t i c e  t o  
wha t  he t a k e s  i n .  ( p p .  77 - 7 8 )
T h i s  i s  c l o s e  t o  t h e  p o i n t  I  made a b o u t  t h e  p a s s a g e
from  The Name o f  A c t i o n . I n d e e d ,  t h e  whole  book  g i v e s
t h e  i m p r e s s i o n  t h a t  what  G reene  s t a r t e d  w i t h  was a
h a n d f u l  o f  r o m a n t i c  n o t i o n s  a b o u t  l o v e ,  comm itm ent ,
t r e a c h e r y ,  and  r e v o l u t i o n ,  and  no r e a l  know ledge  a b o u t
a  p l a u s i b l e  s e t t i n g  an d  p l o t .  As a  r e s u l t ,  t h e  " n o b l e
an d  e x q u i s i t e  t h i n g s "  Jam es  t a l k s  a b o u t  have  v e r y  l i t t l e
t o  hang  o n t o .
As f o r  The C o n f i d e n t i a l  A g e n t , we c a n  s e e  t h a t
i n  t h e  p a s s a g e  I  q u o t e d  G reene  e x e r c i s e d  h i s  s e n s e s
r a t h e r  w e l l ,  a l t h o u g h  we c a n  h a r d l y  s a y  t h a t  i t  i s
e x q u i s i t e ,  o r  e v e n  s u g g e s t i v e  o f  much b e y o n d  a n  a tm o s p h e r e
o f  h e c t i c  f e a r .  But i f  we l o o k  a t  a  few s c e n e s  i n  w h ich
h i s  i n t e n t  was n o t  s o l e l y  t o  co nv ey  p h y s i c a l  e x c i t e m e n t ,
we w i l l  s e e  b e t t e r  how v a l u e s  o r  i d e a s  c a n  be  woven i n t o
s e n s e - b a s e d  i m a g e r y .  The Comedians i s  a n  i n t e r e s t i n g
exam ple  b e c a u s e  i t  i s  t o l d  i n  t h e  f i r s t  p e r s o n  and  t h e
s t y l e  i s ,  i n  t h e  w i d e s t  s e n s e  p o s s i b l e ,  a  comment* o n
t h e  n a r r a t o r  h i m s e l f .  Brown i s  d e c i d e d l y  a d e p t  a t
f i g u r a t i v e  e x p r e s s i o n  and  t h i s  v e r y  f a c t  c o n t i n u a l l y
b e t r a y s  h i s  s e l f - i m a g e  o f  a  s p i r i t u a l l y  b a r r e n  c a p i t a l i s t .
B u t ,  i g n o r i n g  f o r  t h e  moment t h e  s o r t  o f  d o u b l e - b a r r e l l e d
i m p o r t  o f  s t y l e  i n  f i r s t - p e r s o n  n a r r a t i o n ,  l e t  u s  l o o k  a t
a  few  i n s t a n c e s  i n  w h ich  G reene  u s e s  s e n s u o u s  im a g e ry  f o r
a  s p e c i f i c  p u r p o s e .  Here  i s  h i s  ( B r o w n 's )  d e s c r i p t i o n  o f
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Mr. S m i th  i n  t h e  h o t e l  p o o l ,  a d e s c r i p t i o n  w h ich  q u i t e
e f f e c t i v e l y  j o g s  o u r  v i s u a l  s e n s e  i n t o  a c t i o n *
. . . t h e r e  i n  t h e  p o o l ,  a v o i d i n g  t h e  
g a r d e n e r ’ s r a k e ,  swam Mr. S m i t h ,  w e a r i n g  
a  p a i r  o f  d a r k  g r e y  n y l o n  b a t h i n g - p a n t s  
w h ich  b i l l o w e d  o u t  b e h i n d  him i n  t h e  w a t e r ,  
g i v i n g  him t h e  huge h i n d - q u a r t e r s  o f  some 
p r e h i s t o r i c  b e a s t .  He swam s l o w l y  up and  
down u s i n g  t h e  b r e a s t - s t r o k e  and  g r u n t i n g  
r h y t h m i c a l l y .  When he saw me he s t o o d  up 
i n  t h e  w a t e r  l i k e  a  m yth .  H is  b r e a s t s  
were  c o v e r e d  w i t h  l o n g  s t r a n d s  o f  w h i t e  
h a i r .  ( p p .  1 2 4 -1 2 5 )
When we come t o  t h i s  p a s s a g e ,  we know a l r e a d y  c e r t a i n
f a c t s  a b o u t  Mr. Smith* t h a t  he i s  A m e r ic a n ,  t h a t  he
i s  a  f o r m e r  p r e s i d e n t i a l  c a n d i d a t e  ( h i s  p l a t f o r m
b e i n g ,  a b s u r d l y ,  v e g e t a r i a n i s m ) ,  and  t h a t  he i s  on  a
s e l f - i n d u c e d  m i s s i o n  t o  s p r e a d  t h e  good  word o f  h i s
" p h i l o s o p h y "  i n  H a i t i .  A l l  q u i t e  l a u g h a b l e ;  an d  y e t
i n  t h e  d e s c r i p t i o n  q u o t e d ,  t h e  man i s  o d d l y  e n d e a r i n g .
B e s i d e s  b e i n g  a s s o c i a t e d  w i t h  a  m o n s t r o u s  b u t  p l a c i d
a n i m a l  f rom  t h e  p a s t ,  o u t  o f  t o u c h  w i t h  t h e  t i m e s ,  he
h a s  t r a c e s  o f  f a t h e r l y  d i g n i t y .  Here  i s  a  man, we
m ig h t  s a y ,  who i s  n a i v e  and  i n n o c e n t  b u t  f r a n k  and
u n s w e r v i n g  i n  h i s  h a r m l e s s  c o n v i c t i o n s .  I n d e e d ,  how ever
i n e f f e c t u a l  t h e  s t o r y  a s  a  whole  shows Mr. S m i t h ’ s m anner
an d  b e l i e f s  t o  b e ,  h i s  c h a r a c t e r  more and  more t a k e s  on
a  c e r t a i n  i n t e g r i t y  a s  t h e  b r u t a l ,  c o n n i v i n g ,  and
inhum an  a tm o s p h e r e  o f  Papa  D o c ' s  H a i t i  t a k e s  on ,  more
and  m o re ,  t h e  q u a l i t y  o f  p a l p a b l e  e v i l .
H ere  i s  a n o t h e r  p a s s a g e ,  t h i s  t im e  a  d e s c r i p t i o n
o f  someone who o u g h t  t o  be Mr. S m i t h ' s  c o n f r e r e  b u t  who
i s ,  i n  f a c t ,  h i s  o p p o s i t e  -  t h e  new S e c r e t a r y  f o r  S o c i a l
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W e l f a r e  :
He was a  s m a l l  f a t  man who w o re ,  f o r  some 
r e a s o n ,  a  f r a t e r n i t y - p i n ,  and  h i s  t e e t h  
were  v e r y  b i g  and  w h i t e  and  s e p a r a t e ,  
l i k e  t o m b s to n e s  d e s i g n e d  f o r  a  much 
l a r g e r  c e m e t e r y ,  A c u r i o u s  s m e l l  c r o s s e d  
h i s  d e s k  a s  th o u g h  one g r a v e  had s t a y e d  
o p e n .  ( p .  1 8 7 )
Here  G re en e  a p p e a l s  t o  o u r  v i s u a l  and  o u r  o l f a c t o r y
s e n s e s .  " S m a l l "  and  " f a t "  g i v e  t h e  i m p r e s s i o n  o f  a
man g i v e n  t o  b o d i l y  i n d u l g e n c e .  The f r a t e r n i t y - p i n
seems t o  be  h i s  bad g e  o f  r e s p e c t a b i l i t y ,  a  symbol o f
h i s  m em bersh ip  i n  a  c l u b :  b u t  t h e  s o r t  o f  c l u b ,  we
n o t e ,  n o t  m ean t  f o r  g r o w n - u p s .  The t e e t h ,  s t a n d i n g
a p a r t  l i k e  t o m b s t o n e s ,  and  t h e  " c u r i o u s  s m e l l " : a
r a t h e r  e f f e c t i v e  image w h ich  s u g g e s t s  t h a t  h e r e  i s
someone whose v e r y  b r e a t h  b e t r a y s  t h e  p u t r i d  s t a t e  o f
p o l i t i c a l  H a i t i .
T h e re  a r e  two more e x am p les  I  want  t o  g i v e ,  and
t h e s e  a r e  i n t e r e s t i n g  b e c a u s e  e a c h  p i c k s  up  on  a n  image
i n t r o d u c e d  i n  t h e  p a s s a g e s  I  have  j u s t  q u o t e d .  I n  t h e
f i r s t .  Brown i s  d e s c r i b i n g  h i s  a p p r o a c h  t o  t h e  Voodoo
cerem ony  i n  t h e  m o u n ta in s  o u t s i d e  P o r t - a u - P r i n c e .  Here
t h e  e s s e n c e  o f  t h e  s c e n e  i s  i t s  so u n d ;  " . . .  when we
l e f t  t h e  c a r  on  t h e  r o a d  b e h i n d  K e n s c o f f  we c o u l d  h e a r
t h e  drums b e a t i n g  v e r y  g e n t l y  l i k e  a  l a b o u r i n g  p u l s e .
I t  was a s  t h o u g h  t h e  h o t  n i g h t  l a y  t h e r e  o u t  o f  b r e a t h "
( p .  2 1 9 ) .  What s t r i k e s  one a b o u t  t h i s  i s  i t s  r e f e r e n c e
t o  t h e  h e av y  r h y t h m i c a l  q u a l i t y  o f  p r i m i t i v e  r i t u a l .
I t  t a k e s  u s  b a c k  t o  t h e  image o f  Mr. S m i t h  a s  some huge
p r e h i s t o r i c  b e a s t ,  n o t  i n n o c e n t ,  p e r h a p s ,  i n  t h e  same
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s e n s e  a s  Voodoo w o r s h i p p e r s ,  b u t  v i t a l  and  l i f e - g i v i n g  
a l l  t h e  same. As Brown g o e s  on  t o  d e s c r i b e  t h e  ce rem on y ,  
he s p e a k s  s e v e r a l  t i m e s  o f  wha t  i m p r e s s e d  him p a r t i c u ­
l a r l y :  t h e  s i g h t  o f  P h i l i p o t ,  t h e  young r e v o l u t i o n a r y
who i s  g a t h e r i n g  a  b and  o f  g u e r r i l l a s  t o  f i g h t  a g a i n s t  
Papa  Doc, a c t u a l l y  p a r t a k i n g  o f  t h e  s a c r i f i c i a l  r i t e s .
I t  i s  c l e a r  t h a t  how ever  p r o g r e s s i v e  P h i l i p o t  f e e l s  
h i m s e l f  t o  be  p o l i t i c a l l y ,  he i s  s t i l l  bonded  t o  t h i s  
s a v a g e ,  p u r e  m a n i f e s t a t i o n  o f  f a i t h  t h a t  i s ,  a f t e r  a l l ,  
t h e  r e l i g i o n  o f  h i s  p e o p l e .  I n  t h e  p e r s o n  o f  P h i l i p o t ,  
t h e n ,  and  i n  t h e  whole  a tm o s p h e r e  o f  t h i s  d a r k ,  t h r o b b i n g ,  
s a v a g e l y  r e l i g i o u s  s c e n e ,  we g e t  a  v e r s i o n  o f  i n n o c e n c e  
an d  p u r i t y  t h a t  i s  q u i t e  d i s t i n c t l y  G r e e n e ' s .
I n  t h e  f i n a l  p a s s a g e  I  want  t o  l o o k  a t ,  G reen e  
g i v e s  u s  a n o t h e r  v e r s i o n  o f  h i s  image o f  t e e t h  a s  a  
symbol  o f  d e c a y .  Here  he a l l u d e s  t o  d e n t i s t r y ,  s o m e th i n g  
w i t h  w h ich  i t  i s  d i f f i c u l t  n o t  t o  a s s o c i a t e  a  s e n s e  o f  
p a i n .  I n  t h i s  p a s s a g e  Brown i s  r e g r e t t i n g  h i s  i n a b i l i t y
t o  f e e l  p a i n  -  o r  t o  r e s p o n d  t o  any  o t h e r  s t r o n g  s t i m u l u s
-  so t h e  s e n s u o u s  a p p e a l  i n v e r t s  a s  i t  were  t h e  m ea n in g :
. . .  my l a c k  o f  c u r i o s i t y  was a  h o l lo w  
where  a  h o l lo w  s h o u l d  n o t  have  b e e n .  I  
had  n o t  p l u g g e d  t h e  h o l lo w  w i t h  a  s u b s t i ­
t u t e ,  a s  a  d e n t i s t  p u t s  i n  a  t e m p o r a r y  
f i l l i n g .  No p r i e s t  had  come t o  r e p r e s e n t  
a  f a t h e r  t o  me, and  no r e g i o n  o f  t h e  e a r t h
had  t a k e n  t h e  p l a c e  o f  home. I  was a
c i t i z e n  o f  Monaco,  t h a t  was a l l .  ( p .  273)
G re en e  i s  p a r t i a l  t o  t h i s  s o r t  o f  t o o t h  im a g e r y .  One
t h i n k s ,  f o r  e x am p le ,  o f  t h e  d e n t i s t ,  Mr. T en c h ,  i n  The
Power and  t h e  G l o r y , f o r c i n g  h i m s e l f  t o  g e t  on  w i t h
f i l l i n g  a  m a n ' s  t o o t h  w h i l e  i n  t h e  y a r d  b e lo w  t h e
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h o r r i f y i n g  s p e c t a c l e  o f  t h e  w h isky  p r i e s t ' s  e x e c u t i o n  
i s  t a k i n g  p l a c e .  The b u z z i n g  n o i s e s  o f  t h e  d r i l l  and  
t h e  r e p e a t e d  moans o f  t h e  p a t i e n t  have  t h e  e f f e c t  o f  
j a n g l i n g  o u r  n e r v e s .  The whole  s c e n e  i s  a  k i n d  o f  
g r a t i n g ,  p h y s i c a l  c o u n t e r p a r t  t o  t h e  s p i r i t u a l  s i g n i f i ­
c a n c e  o f  w ha t  i s  h a p p e n in g  o u t s i d e .  W ith  Brown, t o o ,  
G reen e  j u x t a p o s e s  b o d i l y  s e n s a t i o n  and  s p i r i t u a l  
c o n d i t i o n .  A l th o u g h  one m u s t n ' t  s t r e t c h  B ro w n 's  image 
bey on d  wha t  i t  r e a s o n a b l y  w i l l  t a k e ,  one c a n  s e e  B ro w n 's  
s t a t e  a s  a  v a r i a t i o n  on  t h e  C a t h o l i c  i d e a  o f  s u f f e r i n g  
f o r  s p i r i t u a l  b e n e f i t .
G re en e  i s  n o t  a lw ay s  so  s u c c e s s f u l  i n  h i s  f i g u r a ­
t i v e  u s e  o f  s t y l e ,  I  t h i n k ,  a s  he i s  i n  t h e  e x am p le s  I  
have  g i v e n .  I n  many i n s t a n c e s ,  he r e l i e s  on  a  s i n g l e ,  
s h o r t  s i m i l e  t o  convey  q u i t e  a s  many s e n s a t i o n s  and  
n u a n c e s  o f  a s s o c i a t i o n  a s  he e k e s  o u t ,  l e i s u r e l y ,  i n  
l o n g i s h  d e s c r i p t i o n s .  Of c o u r s e ,  i t  i s  i n  t h e  n a t u r e  
o f  s i m i l e s  t o  do j u s t  t h a t :  t o  c o m p ress  u n i t s  o f  mean­
i n g  i n t o  a  s i n g l e ,  s t r o n g  im age .  But  G r e e n e ' s  s i m i l e s  
a r e  r a t h e r  u n u s u a l  i n  t h a t  t h e y  p r e s s  i n t o  s e r v i c e  so 
much. They a r e  l i k e  m a t h e m a t i c a l  f o r m u l a e :  i f  t h i s
 , t h e n  t h u s  ______ , and  so  ______ . R i c h a r d  H o g g a r t ,
i n  h i s  e s s a y  "The F o rc e  o f  C a r i c a t u r e " ,  s a y s  t h a t  G r e e n e ' s  
s i m i l e s  g i v e  t h e  i m p r e s s i o n  o f  h a v in g  b e e n  w r i t t e n  "by  
r o t e " . T h e  e x am p les  he g i v e s  a r e  a  f a i r  r e p r e s e n t a t i o n  
o f  t h e  s o r t  o f  t h i n g  I  mean:
^^See  H ynes ,  p .  86 .
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E v i l  r a n  l i k e  m a l a r i a  i n  h i s  v e i n s .
The memory was l i k e  a  h a n d ,  p u l l i n g  away 
t h e  p a s t ,  e x p o s i n g  him.
H e a t  s t o o d  i n  t h e  room l i k e  a n  enemy.
She c a r r i e d  h e r  r e s p o n s i b i l i t i e s  c a r e f u l l y  
l i k e  c r o c k e r y  a c r o s s  t h e  h o t  y a r d .
The o l d  l i f e  p e e l e d  away l i k e  a  l a b e l .
He c o u l d  f e e l  h i s  p r a y e r s  w e igh  him down 
l i k e  u n d i g e s t e d  f o o d .
P r i d e  w av ered  i n  h i s  v o i c e ,  l i k e  a  p l a n t  
w i t h  s h a l l o w  r o o t s ,  ( p .  86)
T h ese  a r e  f rom  The Power and t h e  G lo r y  b u t ,  a s  
Mr. H o g g a r t  s a y s ,  i t  i s  c h a r a c t e r i s t i c  o f  G r e e n e ' s  
s i m i l e s  i n  g e n e r a l  t h a t  t h e y  " a r e  a l m o s t  a lw a y s  s h o r t  
and  s h a r p l y  j u x t a p o s e  t h e  c o n c r e t e ,  a c t u a l  o r  t e m p o r a l  
w i t h  t h e  a b s t r a c t ,  s u b j e c t i v e  o r  e t e r n a l "  ( p .  8 6 ) . ^ ^
T h i s  i s  o b v i o u s  enoughs " e v i l "  i s  c o u p l e d  w i t h  " m a l a r i a " ,  
"memory" w i t h  " h a n d " ,  " h e a t "  w i t h  "enem y",  an d  so  on .
Bu t  i f  we l o o k  c l o s e r ,  we c a n  s e e ,  b e s i d e s  t h e  c o n c r e t e  
and  t h e  a b s t r a c t ,  a  t h i r d  l e v e l  o f  a p p e a l  i n  t h e  
c o u p l i n g  o f  a  noun  ( u s u a l l y  a b s t r a c t )  w i t h  a n  a c t i v e  
v e r b .  "R a n " ,  " p u l l i n g  aw ay" ,  " p e e l e d " ,  " w e ig h  . . . down", 
and  " w a v e r e d "t e a c h  i s  d e s i g n e d  t o  g i v e  a  p h y s i c a l  c o n ­
c r e t e n e s s  t o  s o m e th in g  t h a t  i s ,  l i t e r a l l y  s p e a k i n g ,  w i t h o u t  
s e n s u o u s  p r o p e r t i e s  -  " e v i l " ,  " p r a y e r s " ,  " p r i d e "  a n d  so 
on .  The i m p r e s s i o n  we g e t  i s  t h a t  G reene  i s  d e t e r m i n e d  
t o  c o e r c e  h i s  t h r e e  r e q u i s i t e s  f o r  s t y l i s t i c  t r u t h  i n t o  
s e r v i t u d e s  s i m p l e  d i c t i o n ,  s e n s e d - b a s e d  i m a g e r y ,  and  
p o e t i c  i d e a  a r e  a l l  jammed t o g e t h e r ,  made t o  work a s  a  
t e a m .  Now t h i s  s o r t  o f  t h i n g  i s  e f f e c t i v e  i n  t h a t  i t
I n t e r e s t i n g l y ,  i n  h i s  w o rk in g  d i a r y  f o r  A B u r n t - O u t  C a s e , 
p u b l i s h e d  a s  I n  S e a r c h  o f  a  C h a r a c t e r  (L ondon ,  1 9 6 1 ) ,  
G re en e  c o m p l a i n s  a b o u t  C o n r a d ' s  " i n f l a t e d "  l a n g u a g e  an d  
s a y s :  "how o f t e n  he com pares  s o m e th in g  c o n c r e t e  t o
s o m e th i n g  a b s t r a c t .  I s  t h i s  a  t r i c k  t h a t  I  have  c a u g h t ? "
( p .  5 1 ) .
— 245 -
a c c o m p l i s h e s  s e v e r a l  t h i n g s  a t  once  and i n  t h a t  i t  
f o r c e s  o u r  minds t o  a t t e n d .  But one c a n  s e e  how 
e a s i l y  i t  c a n  become monotonous by  r e p e t i t i o n ,  c a r i -  
c a t u r i s h  e v e n  ( a s  Mr. H o g g a r t  p u t s  i t )  t o  t h e  p o i n t  
o f  d i s t r a c t i n g  u s  f rom what  i t  i s  G reene  w i s h e s  t o  
s a y .
Q u i t e  p o s s i b l y  we c a n  l i n k  G r e e n e ' s  i n t e n t i o n s  
h e r e  w i t h  h i s  a d m i r a t i o n  f o r  t h e  s t y l e  o f  t h e  s o - c a l l e d  
m e t a p h y s i c a l  p o e t s  -  o r ,  a t  l e a s t ,  w i t h  t h e  p e c u l i a r i t i e s  
o f  t h e i r  s t y l e  a s  d e s c r i b e d  by T. S .  E l i o t  i n  h i s  e s s a y  
"The M e t a p h y s i c a l  P o e t s " .  C e r t a i n l y  t h e r e  i s  e v i d e n c e  
t h a t  G re e n e  fo u n d  E l i o t ' s  d i s c u s s i o n  i n  t h i s  e s s a y  
c o m p e l l i n g ,  a s  we w i l l  s e e .  But  e v e n  w i t h o u t  d i r e c t  
e v i d e n c e  we m ig h t  g u e s s  t h a t  G reene  was i m p r e s s e d  w i t h  
p o e t r y  i n  w h ic h ,  a s  E l i o t  s a y s ,  " a  h e t e r o g e n e i t y  o f  
m a t e r i a l  [ i s ]  c o m p e l l e d  i n t o  u n i t y  by t h e  o p e r a t i o n  
o f  t h e  p o e t ' s  mind" ( S e l e c t e d  E s s a y s . p .  2 8 3 ) . ^ ^  E l i o t  
was d e f e n d i n g  t h e  m e t a p h y s i c a l  p o e t s  a g a i n s t  J o h n s o n ' s  
c o m p l a i n t  t h a t  i n  t h e i r  p o e t r y  " t h e  m ost  h e t e r o g e n e o u s  
i d e a s  a r e  y o ked  by  v i o l e n c e  t o g e t h e r "  ( p .  2 8 3 ) ;  an d  
h i s  d e f e n c e  r e s t s  on  h i s  b e l i e f  t h a t  t h e y  were  " i n t e l l e c t u a l  
. . . c o n s t a n t l y  a m a lg a m a t in g  d i s p a r a t e  e x p e r i e n c e "
( p .  2 8 7 ) .  I n  Chapman, f o r  e x a m p le ,  " t h e r e  i s  a  d i r e c t  
s e n s u o u s  a p p r e h e n s i o n  o f  t h o u g h t ,  o r  a  r e c r e a t i o n  o f  
t h o u g h t  i n t o  f e e l i n g  . . . "  ( p .  2 8 6 ) .  S i m i l a r l y  Donne:
l ^ I t  i s  w o r t h  r e c a l l i n g  G r e e n e ' s  d e s c r i p t i o n  o f  
Henry  Jam es  a s  " t h e  m e t a p h y s i c a l  p o e t  w o rk in g  
i n  t h e  medium o f  p r o s e  f i c t i o n "  ( s e e  my d i s c u s s i o n  
on  p .  2 1 5 ) •
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u n l i k e  " r e f l e c t i v e "  p o e t s  s u c h  a s  T enn y son  and B row ning ,  
p o e t s  who "do n o t  f e e l  t h e i r  t h o u g h t  a s  i m m e d i a t e l y  a s  
t h e  o d o u r  o f  a  r o s e " ,  a  " t h o u g h t  t o  Donne was a n  
e x p e r i e n c e ;  i t  m o d i f i e d  h i s  s e n s i b i l i t y "  ( p .  2 8 ? ) .
T h i s  s o r t  o f  a p p r o a c h ,  he s a y s  f i n a l l y ,  i s  one we 
o u g h t  t o  v a l u e ,  e s p e c i a l l y  i n  a  c i v i l i z a t i o n  s u c h  a s  
o u r s  w h ich  "co m p reh end s  g r e a t  v a r i e t y  and  c o m p l e x i t y " .
The p o e t ,  a c c o r d i n g  t o  E l i o t ,  "must  become more and  
more c o m p r e h e n s i v e ,  more a l l u s i v e ,  more i n d i r e c t ,  i n  
o r d e r  t o  f o r c e ,  t o  d i s l o c a t e  i f  n e c e s s a r y ,  l a n g u a g e  
i n t o  h i s  m ean ing"  ( p .  2 8 9 ) .
Now i t  seems t o  me t h a t  E l i o t ' s  d e s c r i p t i o n ,
" t o  f o r c e ,  t o  d i s l o c a t e  i f  n e c e s s a r y ,  l a n g u a g e  i n t o  . . . 
m ean ing"  f i t s  what  G reene  t r i e s  t o  do r a t h e r  w e l l .  And 
a s  f o r  d i r e c t  b o r r o w i n g  from  E l i o t ,  G reene  i s  q u i t e  
r e a d y  t o  a d m i t  h i s  i n f l u e n c e  -  a t  any  r a t e ,  so  f a r  
a s  c r i t i c a l  p r i n c i p l e s  g o .  I n  h i s  1939 r e v i e w  o f  
R o b e r t  S h e r w o o d ' s  f i l m  I d i o t  * s D e l i g h t . G reene  s p e a k s  
o f  t h e  " c e l l o p h a n e d  i n t e l l e c t u a l i t y "  o f  Mr. S h e r w o o d ' s  
f i l m s  ( P l e a s u r e - D o m e , p .  2 1 4 ) .  "They a r e  a l l  su p p o s e d  
t o  make one t h i n k , "  he s a y s ,  " t h e s e  windy a b s t r a c t i o n s ,  
t h e  l i t e r a r y  q u o t a t i o n s ,  t h e  l i t t l e  s c r a p s  o f  p o p u l a r  
p h i l o s o p h y "  ( p .  2 1 4 ) .  He g o e s  on;  "Mr. E l i o t  once  
r e m a rk e d  t h a t  t h e  m e t a p h y s i c a l  p o e t s  e x p e r i e n c e d  t h o u g h t  
a s  d i r e c t l y  a s  t h e  s c e n t  o f  a  r o s e ,  b u t  Mr. Sherwood 
and  h i s  k i n d  seem t o  e x p e r i e n c e  a  r o s e  a s  d im ly  and
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i n d i r e c t l y  a s  a  t h o u g h t "  ( p .  2 1 5 ) . ^ I n  o t h e r  words  , 
what  he f i n d s  l a c k i n g  i n  Sherwood i s  any  a t t e m p t  t o  
i n t e g r a t e  s e n s e  i m p r e s s i o n  and i d e a ;  w h a t e v e r  c o n ­
c e s s i o n s  t o  i n t e l l e c t u a l  show t h e r e  a r e  end up b e i n g  
"w indy  a b s t r a c t i o n s "  b e c a u s e  t h e y  a r e  n o t  c o n n e c t e d  t o  
( o r  a m a lg a m a ted  w i t h ,  a s  E l i o t  would  s a y )  any  p a r t i c u ­
l a r i z e d  p e r c e p t i o n .
G r e e n e ' s  s i m i l e s  and  m e ta p h o r s  a r e  n o t  any  b e t t e r  
f o r  h a v i n g  s u c h  d i s t i n g u i s h e d  p r a c t i c a l  m ode ls  a s  t h e  
m e t a p h y s i c a l  p o e t s  o r  so a u t h o r i t a t i v e  a  c r i t i c a l  model  
a s  E l i o t .  But  by s e e i n g  a  p o s s i b l e  c o n n e c t i o n  we c a n  
a t  l e a s t  s e e  what  Greene  i s  a im in g  a t :  a s  we c a n  i f
we l o o k  a t  a n o t h e r  p o s s i b l e ,  t h o u g h  q u i t e  d i f f e r e n t ,  
i n f l u e n c e  -  W a l t e r  de l a  Mare.  G r e e n e ' s  a s s i m i l a t i o n  
o f  de l a  Mare i s  p e r h a p s  more p r e d i c t a b l e ,  s i n c e  we 
know how s y m p a t h e t i c  he fo u n d  de l a  M a r e ' s  th em es  and  
how l a r g e l y  de l a  Mare f i g u r e d  i n  G r e e n e ' s  e a r l y  s t a g e s  
a s  a  w r i t e r .  L i s t e n ,  f i r s t ,  t o  G r e e n e ' s  a d m i r i n g  
d e s c r i p t i o n  o f  de l a  M a r e ' s  s t y l e  i n  h i s  e s s a y  " W a l t e r  
de l a  M a r e ' s  S h o r t  S t o r i e s " .  He s p e a k s  o f  de l a  M a r e ' s  
a b i l i t y  t o
, . . p l a y  c o n s c i o u s l y  w i t h  c l i c h e s  
(hemmed l i k e  J a m e s ' s  b e tw e e n  i n v e r t e d  
commas) ,  t u r n i n g  them u n d e r - s i d e  a s  i t  
were  t o  t h e  r e a d e r ,  and  show ing  what  
o t h e r  m ean in g s  l i e  t h e r e  h i d d e n :  he
w i l l  s u d d e n l y  e n r i c h  a  c o l l o q u i a l  c o n v e r ­
s a t i o n  w i t h  a  l i t e r a r y  p h r a s e  o u t  o f  t h e
G reene  u s e s  t h i s  r e v i e w ,  i n c i d e n t a l l y ,  t o  t a k e  a n o t h e r  
s t a b  a t  C h a r l e s  Morgan when he s p e a k s  o f  t h e  f i l m  a s  
e v o k in g  a  " S p a r k e n b r o k e  w o r ld  i n  w h ich  l i t e r a t u r e ,  
p a s s e d  t h r o u g h  t h e  f i l t e r  o f  a  n a i v e  m ind ,  i s  a  
s u b s t i t u t e  f o r  c h a r a c t e r "  ( p p .  2 1 4 - 2 1 5 ) .
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common t o n g u e ,  o r  e n r i c h  on  t h e  c o n t r a r y  
a  c o n s c i o u s  l i t e r a r y  d e s c r i p t i o n  w i t h  a  
t u r n  o f  c o u n t r y  p h r a s e  -  ' d e s t i n y  was 
s p u d d i n g  a t  h i s  t a p  r o o t * .  ( E s s a y s , p p .  1 4 7 -1 4 8 )
D o e s n ' t  t h i s  m e ta p h o r  s t r i k e  u s  a s  b e i n g  s i m i l a r  t o  t h e
s o r t  o f  t h i n g  Greene  d oes  h i m s e l f ?  The a b s t r a c t
" d e s t i n y "  l i n k e d  t o  t h e  c o n c r e t e  o b j e c t  "tap"" r o o t "  by
t h e  a c t i v e  v e r b  " s p u d d i n g " * i t  d o es  b e a r  a  r e s e m b l a n c e
t o  a n  image s u c h  a s  " E v i l  r a n  l i k e  m a l a r i a  t h r o u g h  h i s
v e i n s " .  De l a  Mare r e s o r t s  t o  t h i s  s o r t  o f  com pact
h y b r i d  im a g e ry  o n l y  o c c a s i o n a l l y :  a s  i n  " D e f e a t  s t a r e d
from  h i s  e y e s "  ( f ro m  He nr?/" B r o c k e n ^^)  o r  i n  " U n h a s t e n -
i n g l y ,  l i k e  w a t e r  d r i p p i n g  f rom a  f a t e f u l  u r n ,  t h e
t h u m p - r e c o r d e d  moments ebbed  away . . . "  ( f r o m  The Wind 
18Blows Over  ) .  But  h i s  p o e t r y  and  p r o s e  b o t h  a r e  s p i c e d  
l i b e r a l l y  w i t h  t h e  b o l d  m i x t u r e  o f  a b s t r a c t  an d  c o n c r e t e  
G reene  f i n d s  so a p p e a l i n g .  " I t  was a s  i f  t h e  s i l e n c e  
had  b e e n  s t r i c k e n  w i t h  l e p r o s y ,  so  i n s t a n t a n e o u s  was 
t h e  u n n a t u r a l  g l a r e " : t h i s ,  a l s o  f rom  The Wind Blows
Ov e r , h a s  t h e  b a s i c  i n g r e d i e n t s  o f  a  G reene  image 
e v e n  t h o u g h  Greene  m ig h t  have  p h r a s e d  i t  d i f f e r e n t l y .
I f  we go b a c k  t o  G r e e n e ' s  f l e d g l i n g  s t a g e ,  when 
he l o o k e d  on  de l a  Mare a s  a  muse o f  s o r t s ,  we c a n  s e e  
him q u i t e  c o n s c i o u s l y  w o rk in g  f o r  t h e  s t a r t l i n g  e f f e c t ,  
p l a y i n g  w i t h  t h e  c o l l o q u i a l  and  t h e  l i t e r a r y  somewhat 
i n  t h e  m anner  o f  de l a  Mare.  I n  B a b b l i n g  A p r i l  he 
t e n d e d  t o  l o n g i s h  c o n c e i t ,  l i k e  t h i s  f rom  " D e a th  and  
C o s m e t i c s " :
,o L o n d o n ,  1904 ,  p .  85.
^oLondon,  1 9 3 6 ,  p .  278 ( s e e  "The T r u m p e t " ) .  
^See  " P h y s i c " ,  p .  511 .
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F o r  D e a th  m ust  p a u s e  a  t r i f l e  a t  t h e  p a i n t ,
And a f t e r  a t  t h e  pow der  she  must  l i n g e r ,
C u r i o u s  t o  b r u s h  away t h i s  p u r p o s e d  f e i n t .
W ith  s l i m  and d e c o r o u s ,  b u t  i m p e r i a l  f i n g e r ,  ( p .  18)
b u t  on  o c c a s i o n  he e x p e r i m e n t e d  w i t h  t h e  s o r t  o f  com­
p r e s s e d  im ages  he was t o  u s e  r e g u l a r l y  l a t e r .  I n  
" S e n s a t i o n s " ,  f o r  e x am p le ,  we g e t :
How t i m o r o u s l y ,  l i k e  a n  o l d  f a s h i o n e d  c o l l e c t o r  
o f  w i l d  f l o w e r s ,  do we g a t h e r  o u r  s e n s a t i o n s  
and  p r e s s  them  i n  t h e  damp b l o t t i n g  p a p e r  o f  
o u r  m ind .  ( p .  1)
T h i s  i s  r e a l l y  t o o  c o a r s e  and  t o o  s t r a i n e d  t o  work ,  
b u t  he im p ro v e s  on  i t  i n  a n o t h e r  poem, " S o n n e t " ,  i n  
w h ich  t h e  f i g u r a t i v e  a p p e a l  i s  a t  l e a s t  n o t  so f a r ­
f e t c h e d .  H e r e ,  t h e  c o m p r e s s i o n  g o e s  a  s t e p  f u r t h e r  t o  
e f f e c t  t h e  k i n d  o f  t a u t  image t h a t  h a s  become a l m o s t  
a  t r a d e m a r k  o f  h i s  s t y l e :
But  ag e  i s  l i k e  a  wreck  w i t h i n  a  b a y .  ( p .  24)
T h i s  i s  e l a b o r a t e d  ("The  s a i l s  a r e  down: t h e y  do n o t
f e e l  t h e  w in d " )  b u t  i t  need  n o t  b e .  The c o r e  o f  t h e  
s i m i l e  c a n  s t a n d  on  i t s  own.
What we n o t i c e  p a r t i c u l a r l y  a b o u t  t h e s e  im ages  
i s  t h a t  t h e  p i c t u r e  c o n j u r e d  up  by  t h e  c o l l o q u i a l  
p h r a s e  i s  v e r y  o f t e n  a  c r u d e  o n e .  " B l o t t i n g  p a p e r "  
h a s  t h e  same u n p l e a s a n t  e f f e c t  a s  many o f  G r e e n e ' s  l a t e r  
im ages  -  a s ,  s a y ,  p r a y e r s  " l i k e  u n d i g e s t e d  f o o d " .  I n  
de l a  Mare,  t o o ,  t h e  c o n c r e t e  r e f e r e n c e  p o i n t  i s  o f t e n  
h a r s h ,  u g l y :  s i l e n c e  " s t r i c k e n  w i t h  l e p r o s y " ,  o r ,
much l a t e r  i n  t h e  poem "The T r a v e l l e r " ,
T h e i r  m inds  had  brew ed  a  p o i s o n  i n  t h e  b l o o d ;
The s a p  o f  t h e i r  own n a t u r e  had  decayed.20
20 London,  194 6 ,  p .  16 .
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I n  de l a  Mare,  t h e  w h i f f s  o f  d i s a g r e e a b l e  e s s e n c e s  a r e  
no more t h a n  w h i f f s .  The e a s y ,  l y r i c a l  g r a c e  o f  h i s  
o v e r - a l l  s t y l e ,  o r  a s  E l i o t  p u t  i t ,
. . . t h o s e  d e c e p t i v e  c a d e n c e s  
W h erew ith  t h e  common m easu re  i s  r e f i n e d
t e n d  t o  have  a  g e n e r a l  s u b d u i n g  e f f e c t .  I n  G r e e n e ,
we f e e l ,  t h e  u n p l e a s a n t  w h i f f s  more o f t e n  t a k e  on  t h e
p r o p e r t i e s  o f  a  s t r o n g  o d o u r ,  meant  t o  l i n g e r  and
p e r v a d e  t h e  t e x t u r e  o f  t h e  s u r r o u n d i n g  n a r r a t i v e .
S t i l l ,  b o t h  de l a  Mare and  G reene  c o n s c i o u s l y  s e t
o u t  t o  s t a r t l e ,  t o  add  a  t o u c h  o f  s e n s a t i o n a l i s m  t o
d e s c r i p t i o n s  t h a t  m ig h t  o t h e r w i s e  seem p r o s a i c .  I n
f a c t ,  one c o u l d  c a l l  a n  image su c h  a s  " H ea t  s t o o d  i n
t h e  room l i k e  a n  enemy",  o r  " l i k e  w a t e r  d r i p p i n g  f rom
a  f a t e f u l  u r n ,  t h e  t h u m p - r e c o r d e d  moments eb b ed  away"
melodram a i n  m i n i a t u r e .  B o th  a r e  a t t e m p t s  t o  work up
e m o t i o n a l  f o r c e  s u d d e n l y  and p i t h i l y ;  an d  a l t h o u g h
t h e  p i c t u r e  o r  s e n s a t i o n  t h e y  c onvey  m ig h t  be  t r a n s i t o r y ,
t h e  e x t r a v a g a n t  t o n e  t h e y  s e t  up i s  n o t .
I f  G re en e  an d  de l a  Mare were n o t  p r e o c c u p i e d  
w i t h  th em es  t h a t  l e n d  t h e m s e l v e s  t o  m e l o d r a m a t i c  t r e a t ­
m en t ,  t h e  t o u c h e s  o f  s e n s a t i o n a l i s m  i n  t h e i r  s t y l e  
m ig h t  p a s s  a s  i d i o s y n c r a s i e s  o n l y ,  i n t e r e s t i n g  b u t  n o t  
i n t r i g u i n g .  • B u t  t h e y  a r e  i n c l i n e d  t o  m elodram a:  de l a
Mare i n  a n  a t m o s p h e r i c  s e n s e ,  w i t h  h i s  c a l c u l a t e d  
f r i s s o n s , t o u c h e s  o f  g loom, and  h i n t s  o f  w e i r d ,  u n e a r t h l y  
p r e s e n c e s ,  and  Greene  more d i r e c t l y  i n  t h e  m e c h a n ic s  o f  
p l o t  c o n s t r u c t i o n  -  v i o l e n t  a c t i o n ,  s u s p e n s e ,  and
^ ^ e e  "To W a l t e r  de l a  M a re ,"  i n  T r i b u t e  t o  W a l t e r  de 
l a  Mare o n  h i s  S e v e n t y - f i f t h  B i r t h d a y  (L ondon ,  1 9 5 5 ) »
p .  1 0 7 .
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m y s t e r y .  G iv e n  t h i s  common a t t r a c t i o n  t o  t h r i l l i n g  
s u b j e c t  m a t t e r ,  i t  seems l i k e l y  t h a t  t h e i r  p e c u l i a r  
im a g e ry  i s  meant  t o  s e r v e  a  l a r g e r  p u r p o s e .  I t  i s  
m elodram a tamped down t o  i t s  most  compact  form b u t  
c a p a b l e  o f  d e t o n a t i n g  a  h e a l t h y  j o l t  t o  b a c k  up t h e  
f r o n t - l i n e  a s s a u l t .  I n  f a c t ,  Greene  p a y s  t r i b u t e  t o  
de l a  Miare 's a b i l i t y  t o  make t h e  f i n e r  d e v i c e s  o f  
s t y l e  work f o r  t h e  o v e r - a l l  e f f e c t .  I n  h i s  r e v i e w  o f  
Dins: Dong B e l l  he s a y s  t h a t  i f  c r i t i c s  s e e k  v a g u e n e s s ,  
" l e t  them s e e k  i t  o f  W e l l s  o r  C o nrad ,  f o r  Mr. de l a  
M a r e ' s  p r o s e  i s  p a c k e d  w i t h  im a g e r y .  I t  . . . g o e s  
b a c k  t o  t h e  E l i z a b e t h a n s ,  t o  W e b s t e r  . . . " .  C l e a r l y  
G reene  p l a c e s  a  good d e a l  o f  r e s p o n s i b i l i t y  w i t h  
f i g u r a t i v e  l a n g u a g e  t o  s u p p o r t  g e n e r a l  theme and  t o  
d r i v e  home p o e t i c  b i a s .  And t h i s  e x p l a i n s ,  p e r h a p s  
b e t t e r  t h a n  a n y t h i n g  e l s e  c a n ,  t h e  h i g h l y  c o n c e n t r a t e d  
q u a l i t y  o f  h i s  im a g e r y .
I f  we c a n  o n l y  assume t h a t  G r e e n e ' s  s t y l e  t o o k  
on  c e r t a i n  p e c u l i a r  f e a t u r e s  i n  t h e  i n t e r e s t  o f  m e lo ­
d ram a ,  o r  l e t  u s  s a y  f o r  t h e  sa k e  o f  i n t e n s i f y i n g  
e m o t i o n a l  e f f e c t ,  we c a n  s a y  q u i t e  a s s u r e d l y  t h a t  
c e r t a i n  f e a t u r e s  p e c u l i a r  t o  h i s  f i c t i o n a l  d e s i g n s  a s  
a  whole  a r e  c a l c u l a t e d  t o  s e r v e  t h i s  e n d .  P l o t ,  
s e t t i n g ,  c h a r a c t e r i z a t i o n  -  and  t h e  s t r u c t u r a l  m a n ip ­
u l a t i o n  o f  t h e s e  v a r i a b l e s  -  a r e  t h e  most  o b v i o u s  t o o l s  
o f  m e lo d ram a ;  and  i n  G r e e n e ' s  c a s e  t h e r e  i s  no q u e s t i o n  
t h a t  t h e i r  p o t e n t i a l  t o  e x c i t e  i s  c a p i t a l i z e d  on .  As
^ ^ " D in g  Dong B e l l , "  Oxford  O u t lo o k  ( J u n e  1 9 2 4 ) ,  244.
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we l o o k  a t  G r e e n e ' s  a p p r o a c h  t o  p l o t  and  s t r u c t u r e ,  
and  t h e  r o l e  he r e s e r v e s  f o r  m elodram a i n  t h e  g r a n d  
d e s i g n ,  we w i l l  f i n d  o u r  a s s u m p t i o n s  a b o u t  h i s  
i n t e n t i o n s  a s  a  s t y l i s t  c o n f i r m e d .  We w i l l  d i s c o v e r ,  
i n  s h o r t ,  t h a t  h i s  a im t o  make v e r i s i m i l i t u d e ,  p o e t i c  
i d e a ,  and  e m o t i o n a l  f o r c e  work t o g e t h e r  i s  a  c o n s i s t e n t  
on e .
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CHAPTER V I I I  
PLOT AND STRUCTURE
I  have  a l r e a d y  t a l k e d  a b o u t  G r e e n e ' s  a m b i v a l e n t  
a t t i t u d e  t o w a rd  t h e  v a l u e  o f  e n t e r t a i n m e n t  i n  f i c t i o n ,  
and  a b o u t  how t h i s  a m b i v a l e n c e  l e s s e n e d  g r a d u a l l y  a s  
he fo u n d  more and  more i n  h i s  a r t  t h a t  e n t e r t a i n m e n t  
and  s e r i o u s  " t r u t h "  c o u l d  be j o i n e d  s u c c e s s f u l l y .  He 
had  r e s e r v a t i o n s  a b o u t  e n t e r t a i n m e n t  b e c a u s e ,  n a t u r a l l y  
e n o u g h ,  he e q u a t e d  e n t e r t a i n m e n t  w i t h  m e lo d ram a ;  and  
so  f a r  a s  he c o u l d  s e e ,  m elodram a was t h e  b a s i c  
i n g r e d i e n t  o f  so much o f  t h e  i n f e r i o r  a r t  u p on  w h ich  
he had  t o  make c r i t i c a l  j u d g e m e n t s .  S t i l l ,  he was 
a t t r a c t e d  t o  melodrama by  n a t u r e ,  a d d i c t e d ,  a l m o s t ,  
a s  t o  a  d r u g .  I t  was p a r t  o f  h i s  p e r s o n a l  e q u ip m e n t  
a s  a n  a r t i s t  a n d ,  u n a b l e  t o  a v o i d  succu m bin g  t o  t h e  
" p o i s o n " ,  a s  he c a l l s  i t  ( I n t r o d u c t i o n  t o  A Gun f o r  
S a l e , v i ) ,  he s e t  a b o u t  t r y i n g  t o  j u s t i f y  i t ,  t r y i n g  
t o  d e t e r m i n e  i f  s u c h  a  t h i n g  a s  "good"  m elodram a were  
p o s s i b l e .
P a r t  o f  t h e  a n s w e r  he fo u n d  t h a n k s  t o  t h e  g e n e r a l  
s o c i a l  and  l i t e r a r y  c l i m a t e  o f  t h e  t h i r t i e s .  A r t  t h a t  
was p o p u l a r ,  n o t  e l i t i s t , was t h e  o r d e r  o f  t h e  d a y ,  and
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G reen e  r e a c t e d  by  s o r t i n g  o u t  what  " p o p u l a r "  m eant  and
what  i t  o u g h t  t o  mean. I n  a  c a u s t i c  r e v i e w  o f  a  B ing
C ro sby  f i l m ,  f o r  e x am p le ,  he s a i d :
. . . t h e  common i d e a  o f  p o p u l a r  e n t e r t a i n m e n t  
[ i n v o l v e s ]  a  m i l d  s e l f - p i t y ,  s o m e th in g  s o o t h i n g ,  
s o m e th in g  g e n t l y  a m u s in g .  . . , The p u b l i c  
w h ich  r a t t l e s  down from t h e  N o r th  t o  Wembley 
w i t h  c u r i o u s  h a t s  and  f a v o u r s ,  t i p s y  i n  
c h a r a b a n c s ,  d o e s n ' t ,  a p p a r e n t l y ,  a s k  t o  be 
s o o t h e d :  i t  a s k s  t o  be e x c i t e d .  I t  was
f o r  t h e s e  t h a t  t h e  E l i z a b e t h a n  s t a g e  p r o v i d e d  
a c t i o n  w h ich  c o u l d  a r o u s e  a s  communal a 
r e s p o n s e  a s  b e a r - b a i t i n g .  F o r  a  p o p u l a r  
r e s p o n s e  i s  n o t  t h e  sum o f  p r i v a t e  e x c i t e m e n t s ,  
b u t  mass f e e l i n g ,  mass e x c i t e m e n t ,  t h e  Wembley 
r o a r  . . . ( P l e a s u r e - D o m e . p .  94)
He g o e s  on  t o  s a y  t h a t  i t  i s  n o t  wrong t o  e n c o u r a g e
p e o p l e  t o  "be  t a k e n  o u t  o f  t h e m s e l v e s "  so l o n g  a s  you
a v o i d  B ing  C rosby  " s e n t i m e n t "  ( p .  9 4 ) . ^  What you  m ust
a im a t  i s  t h e  r e l e a s e  o f  i n s t i n c t i v e  e m o t i o n s ,  o r
e m o t io n s  w h ich  s t r i k e  a  common c h o r d .
Melodram a,  t h e n ,  so f a r  a s  G reene  c o u l d  s e e ,
d o e s  have  a  f u n c t i o n .  I t  c a p t i v a t e s  o n e ' s  r e a d e r s ,
s a t i s f i e s  t h e i r  t h i r s t  f o r  e x c i t e m e n t  and  s u s p e n s e ,
an d  shows them a  s i d e  o f  l i f e  t h a t  i s ,  a f t e r  a l l ,  q u i t e
r e a l ,  ho w e v e r  i n d e l i c a t e  and  s e n s a t i o n a l .  But  he had
s t i l l  t o  f i n d  a  way t o  make m elodram a work f o r  a r t ,
n o t  a g a i n s t  i t .  As a  r e v i e w e r  he had  r e a d  enough
p o t - b o i l e r s  and  s e e n  enough  Hollywood c e l l u l o i d  t o  know
I n  h i s  e s s a y  on  s e n t i m e n t a l i t y  i n  p o e t r y ,  " 'W oo d b in e  
W i l l i e '  L i v e s . ' " ,  Roy F u l l e r  s u s p e c t s  t h e  t h i r t i e s  o f  
h a v in g  " i n c u b a t e d "  a  s e n t i m e n t a l i t y  t h a t  was t o  s u r f a c e  
by t h e  m i d - f o r t i e s  ( Owls and A r t i f i c e r s , London,  19 7 1 )•  
G r e e n e ,  i n  f a c t ,  came c l o s e  t o  e n d o r s i n g  p a t r i o t i c  
s e n t i m e n t a l i t y  i n  t h e  war  y e a r s  ( s e e  my d i s c u s s i o n  i n  
C h a p t e r  V, p p . I 87 - I 8 8 .
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t h a t  i t  was a  d a n g e r o u s  t o o l  t h a t  r e q u i r e d  c a r e f u l  
h a n d l i n g .  To c o m p le t e  h i s  a n s w e r  t o  t h e  q u e s t i o n  "How 
c a n  m elodram a be u s e d  t o  good e f f e c t ? "  he t u r n e d  b a c k  
t o  h i s  c h i l d h o o d .  I t  was h e r e  t h a t  he had  had  h i s  f i r s t  
t a s t e  o f  a d v e n t u r e  and  romance i n  a r t ,  and  f o r  G reene  
t h e  f i r s t  t a s t e  i s  t h e  p u r e s t .  I n  "The L o s t  C h i ld h o o d "  
he s a y s :  " P e r h a p s  i t  i s  o n l y  i n  c h i l d h o o d  t h a t  bo o ks
have  any  deep  i n f l u e n c e  on  o u r  l i v e s  . . .  i n  c h i l d h o o d  
a l l  b o o k s  a r e  boo k s  o f  d i v i n a t i o n ,  t e l l i n g  u s  a b o u t  t h e  
f u t u r e .  . . . What do we e v e r  g e t '  nowadays f rom  r e a d i n g  
t o  e q u a l  t h e  e x c i t e m e n t  and  t h e  r e v e l a t i o n  i n  t h o s e  
f i r s t  f o u r t e e n  y e a r s ? "  ( E s s a y s . p .  1 3 ) •  H i s  f a v o u r i t e .
The V i p e r  o f  M i l a n , i s  s h a m e l e s s l y  m e l o d r a m a t i c :  i n  t h e
c l i m a c t i c  s c e n e ,  a s  G reene  d e s c r i b e s  i t ,  " d e l l a  S e a l a  
i s  d e a d ,  F e r r a r a ,  V e r o n a ,  N ovara ,  Mantua have  a l l  f a l l e n ,  
t h e  m e s s e n g e r s  p o u r  i n  w i t h  news o f  f r e s h  v i c t o r i e s ,  
t h e  whole  w o r ld  o u t s i d e  i s  c r a c k i n g  u p ,  and  V i s c o n t i  s i t s  
and  j o k e s  i n  t h e  w i n e l i g h t "  ( p .  1 8 ) .  And y e t  i n  t h a t  
h e c t i c  c o n f l u e n c e  o f  i m p r o b a b le  e v e n t s  and  e v i l  d e e d s ,  
t h e r e  i s  a  p u r p o s e .  To w a tc h  t h e  h o r r i b l e  V i s c o n t i  
s i t  an d  j o k e ,  f u l l  o f  h i m s e l f  and  h i s  t r i u m p h s ,  i s  t o  
f e e l ,  a s  G re e n e  s a y s ,  " t h e  s e n s e  o f  doom t h a t  l i e s  o v e r  
s u c c e s s  -  t h e  f e e l i n g  t h a t  t h e  pendulum  i s  a b o u t  t o  sw ing"  
( p .  1 8 ) . ^  Now we may n o t  s h a r e  G r e e n e ' s  t a s t e  f o r  m e lo ­
drama so t h i c k l y  and  l u x u r i o u s l y  a p p l i e d  a s  i t  i s  i n  
The V i p e r ; b u t  i t  i s  t r u e  t h a t  w i t h o u t  i t  t h i s  l a s t  s c e n e
^ G r e e n e ' s  own v e r s i o n  o f  t h e  " V i p e r "  V i s c o n t i ,  Aunt 
A u g u s ta ' s  l o v e r  i n  T r a v e l s  W ith  My A u n t , i s  f a r  l e s s
v i l l a i n o u s ,  t h o u g h  s t i l l  m e l o d r a m a t i c .
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would  have  no p o i n t .  The t o n e  t h r o u g h o u t  h a s  p r e p a r e d  
one f o r  t h i s  f i n a l  p i c t u r e  o f  V i s c o n t i ,  s u r f e i t e d  w i t h  
p ow e r ,  g o r g e d  w i t h  e v i l .  One f e e l s  h i s  s t a t e  i s  now so 
r i p e  t h a t  i t  w i l l  s o o n  b e g i n  t o  r o t ;  h i s  v e r y  c o m p la c e n c y  
w i l l  l e a d  t o  h i s  e v e n t u a l  r u i n .  M o re o v e r ,  t h e  m e lo ­
d r a m a t i c  t o n e  i s  n o t  o f  a  s e n t i m e n t a l  o r  e s c a p i s t  n a t u r e .
I t  i s  u n r e l e n t i n g  i n  c o n v e y in g  a  s e n s e  o f  s u f f e r i n g ,  
h o r r o r  and  e v i l ;  and  t h e s e ,  t o  G r e e n e ,  a r e  a s  much a  
p a r t  o f  l i f e  a s  t h e  s t u f f  o f  m elod ram a .
We m ig h t  sum up G r e e n e ' s  p o s i t i o n  so  f a r  by  
s a y i n g :  m elodram a i s  l e g i t i m a t e  i n  so  f a r  a s  i t  shows
u s  c e r t a i n  t r u t h s  a b o u t  l i f e .  I t s  f u n c t i o n  i s  t o  e x c i t e ,  
b u t  i t s  p u r p o s e  i s  t o  i l l u m i n a t e  and  t o  comment.  I f  we 
t u r n  f rom  Miss Bowen t o  a n o t h e r  o f  G r e e n e ' s  f a v o u r i t e s ,  
Henry  J a m e s ,  we c a n  s e e  t h i s  i d e a  w o r k in g  i n d e p e n d e n t l y  
o f  t h e  a d o l e s c e n t  b i a s  so o b v i o u s  i n  "The L o s t  C h i l d h o o d " .  
I n  "The L e s s o n  o f  t h e  M a s t e r " ,  a s  we know, G re en e  d e f e n d s  
Jam es  a g a i n s t  c r i t i c s  who v ie w  h i s  work a s  b e i n g  p o l i s h e d  
c i v i l i z e d ,  s u p e r f i c i a l  -  removed f rom  " ' r e a l  l i f e ' "
( The L o s t  C h i ld h o o d  and  O t h e r  E s s a y s . p .  4 9 ) .  I n  f a c t ,  
G re en e  s a y s ,  Jam es  had  a  k n o w in g n e s s  a b o u t  c o r r u p t i o n  
t h a t  i s  o n l y  f a i n t l y  c o n c e a l e d  i n  h i s  e l o q u e n t  p r o s e  and 
s o p h i s t i c a t e d  c h a r a c t e r i z a t i o n s .  James knew, he s a y s ,  
t h a t  " l i f e  i s  v i o l e n t  and  a r t  h a s  t o  r e f l e c t  t h a t  v i o l e n c e "  
( p .  4 9 ) .  But  w ha t  s a v e s  h i s  n o v e l s  f rom  t h e  c l u t c h e s  o f  
p o p u l a r  romance i s  h i s  a b i l i t y  t o  i n t e r p r e t  t h a t  v i o l e n c e :  
t o  show i t s  s o u r c e  and  e x p l a i n  i t s  c o n t e x t .  Here  i s  t h e  
h e a r t  o f  h i s  a r g u m e n t ;  and  I  s h o u l d  p o i n t  o u t  t h a t  when 
G reen e  u s e s  t h e  t e r m  "melodrama" i n  t h i s  i n s t a n c e ,  he
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means m elodrama i n  i t s  w o r s t  s e n s e ,  a s  a n  end i n  i t s e l f :
The n o v e l  by i t s  n a t u r e  i s  d r a m a t i c ,  b u t  
i t  need  n o t  be m e l o d r a m a t i c ,  and  J a m e s ' s  
p ro b le m  was t o  a d m i t  v i o l e n c e  w i t h o u t  
becom ing  v i o l e n t .  He m u s t n ' t  l e t  v i o l e n c e  
l e n d  t h e  t o n e  ( t h a t  i s  m e lo d ra m a ) :  v i o l e n c e
must  draw i t s  t o n e  from a l l  t h e  r e s t  o f  l i f e ;  
i t  m ust  be su b d u e d ,  and i t  m us t  n o t ,  above  
a l l ,  be s u d d e n  and  i n e x p l i c a b l e ,  ( p .  49)
I t  sou n d s  s t r a i g h t f o r w a r d ,  p e r h a p s ;  a  m a t t e r  o f  
c a r e f u l l y  p l a n n i n g  and  e x e c u t i n g  a  c e r t a i n  s e q u e n c e  o f  
e v e n t s .  But  t h e r e  i s  more t h a n  s i m p le  c r a f t s m a n s h i p  i n  
J a m e s ' s  s t o r i e s  o f  m o r a l  d e c a y ,  j u s t  a s  t h e r e  i s  more 
t h a n  melodram a a l o n e  c a n  a c h i e v e  i n  M iss  Bow en 's  " s e n s e  
o f  doom". What Greene  s e e s  a s  t h e  key  t o  s u c c e s s f u l  
m elodram a i s  n o t  m e c h a n ic s  b u t  t e m p e r a m e n t :  a  p r o c l i v i t y
t o  s t r o n g  e m o t io n  combined w i t h  a n  a b i l i t y  t o  a s s e s s  t h e  
i m p l i c a t i o n s  o f  t h a t  e m o t i o n . ^  R e c a l l  G r e e n e ' s  d e s c r i p ­
t i o n  o f  J a m e s ' s  p r i v a t e  u n i v e r s e :  a  mind t o r m e n t e d  by
I
a  s e n s e  o f  s e l f - t r e a c h e r y . I t  i s  o n l y  b e c a u s e  Jam es  was 
h i m s e l f  d r i v e n  by  a  r u l i n g  p a s s i o n  t h a t  he was a b l e  t o  
p o r t r a y  d r i v e n  s o u l s  so c o n v i n c i n g l y ,  n o t  a s  t h e  u n i ­
d i m e n s i o n a l  f i g u r e s  one g e t s  i n  p o p u l a r  ro m ance ,  b u t  a s  
p e o p l e  whose e m o t io n s  a r e  c o m p lex ,  s u b t l y  c o n c e a l e d ,  a n d ,  
above  a l l ,  p a r t  o f  a n  i n t r i c a t e  web o f  o n g o in g  c i r c u m ­
s t a n c e s  an d  e v e n t s .  C o n s i d e r  t h e  d e l i c a t e  q u a l i t y  o f  
The P o r t r a i t  o f  a  L a d y , a  n o v e l  i n  w h ich  t h e  p l o t ,  a s  
G reene  s a y s ,  i s  b l a t a n t l y  m e l o d r a m a t i c :
^ S p e a k i n g ,  i n  a n  i n t e r v i e w ,  o f  t h e  i m p o r t a n c e  o f  
m elodram a a s  a  "w o rk in g  t o o l " ,  Greene  s a i d :  " I  am
n o t  d e l i b e r a t e l y  m e l o d r a m a t i c ;  d o n ' t  g e t  t o o  annoyed  
i f  I  s a y  I  w r i t e  i n  t h e  way t h a t  I  do b e c a u s e  I  am 
w ha t  I  am". (S ee  S h u t t l e w o r t h  and  Raven  i n  Hynes ,
p p .  165 - 1 6 6 )
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. . . i t  i s  a s  i f  J a m e s ,  l o o k i n g  ro u n d  
f o r  t h e  e v e n t s  which  were t o  b r i n g  h i s  
young woman, I s a b e l  A r c h e r ,  i n t o  p l a y ,  
had  t a k e n  t h e  f i r s t  t o  h an d :  a  f o r t u n e -
h u n t e r ,  t h e  f o r t u n e - h u n t e r ' s  u n s c r u ­
p u l o u s  m i s t r e s s ,  and  a  young A m e r ican  
h e i r e s s  c a u g h t  i n  t h e  meshes  o f  a  l o v e l e s s  
m a r r i a g e .  . . .  We c a n  a l m o s t  s e e  t h e  
young  Jam es  l a y i n g  down some p o p u l a r  
t h r e e - d e c k e r  o f  t h e  p e r i o d  i n  h i s  Roman 
o r  V e n e t i a n  l o d g i n g s  and w o n d e r in g ,
'What c o u l d  I  do w i t h  e v e n  t h a t  s t o r y ? '
( E s s a y s , p .  55)
What he d i d  w i t h  t h a t  s t o r y ,  a c c o r d i n g  t o  G r e e n e ,  was 
t o  show t o  what  end m elodram a ,  i n  r e a l  l i f e ,  moves:  n o t
t o  a  f e l i c i t o u s ,  n e a t  c o n c l u s i o n  b u t  t o  a n  a n t i - c l i m a c t i c  
and  t e m p o r a r y  s t a t e  o f  s u s p e n s i o n .  " T h e re  i s  no p o s s i b i l ­
i t y  o f  a  happy  e n d i n g , "  Greene  s a y s ,  f o r  Jam es  saw l i f e  
w i t h  a  " b i t t e r  p r e c i s i o n " ,  n o t  " w i t h  t h e  d e s p a i r i n g  
l a r g e r - t h a n - l i f e  g e s t u r e  o f  a  r o m a n t i c  n o v e l i s t "  ( p .  5 8 ) .  
He shows u s  wha t  m e l o d r a m a t i c  i n g r e d i e n t s  l i f e  d o es  h o l d  -  
i n n o c e n t  p e o p l e  and  e v i l ,  f o r t u n a t e  e v e n t s  and  c a l a m i t o u s ;  
b u t  he shows u s  to o  t h a t  l i f e  h a s  a  m ad d en ing  way o f  
d i s s i p a t i n g  t h e s e  p o r t e n t o u s  c o n f i g u r a t i o n s  and  l e a v i n g  
u s  t o  make some s e n s e  o f  them i n  t h e  c o n t e x t  o f  more 
o r d i n a r y  r e a l i t y .
A good  exam ple  o f  what  G reene  would c a l l  t h e  p r o p e r  
u s e  o f  m elodram a i s  h i s  own t h r i l l e r .  The M i n i s t r y  o f  
F e a r . T h i s  n o v e l ,  p e r h a p s  b e t t e r  t h a n  any o t h e r  o f  h i s ,  
co m b in es  t h e  i n g r e d i e n t s  I  have  t a l k e d  a b o u t  so  f a r  t h a t  
g i v e  h i s  v ie w  o f  m elodram a i t s  p e c u l i a r  f l a v o u r :  t h e
a p p e a l  t o  p o p u l a r ,  i n s t i n c t i v e  e m o t i o n s ,  t h e  d e f e r e n c e  
t o  c h i l d h o o d  a s  t h e  o r i g i n a l  m e l o d r a m a t i c  s t a t e ,  and  t h e  
r e s p e c t  f o r  r e a l i s t i c  melodrama a  jA  Jam es  -  r e a l i s t i c ,  
t h a t  i s ,  by  v i r t u e  o f  i t s  p e r s o n a l  s o u r c e  and  i t s  uncom­
p r o m i s i n g  c o n c l u s i o n s .  Greene  w r o te  The M i n i s t r y  o f  F e a r
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d u r i n g  h i s  p e r i o d  o f  w a r t im e  s e r v i c e  i n  F r e e to w n :  a
t i m e  when t h e  v iew  t h a t  t h e  c o l l e c t i v e  e m o t io n s  o f
E n g la n d  a t  war  were a  p o s i t i v e  p o p u l a r  f o r c e  was
c r y s t a l l i z i n g  i n  h i s  mind .  He was now a n  a c t i v e
c o n t r i b u t o r  t o  t h e  war  e f f o r t ,  p a r t  o f  what  he c a l l e d
4" a  p e o p l e ' s  w a r ; "  and  h i s  n o v e l  was t o  d e p i c t  a n  
o r d i n a r y  man c a u g h t  up i n  t h e  h o r r o r  o f  what  was t h e n  
t h o u g h t  t o  be  a  v e r y  r e a l  d a n g e r  -  f i f t h  c o l u m n i s t  
s u b v e r s i o n .  But  he was a l s o  i n  A f r i c a ,  t h e  l a n d  w h ic h ,  
by way o f  K ing  Solomon*s M i n e s , had c a u s e d  t o  s t i r  i n  
him t h e  f i r s t  b o y i s h  l o n g i n g s  f o r  a d v e n t u r e ,  m y s t e r y ,  
and  ro m ance .  G reene  p a y s  t r i b u t e  t o  t h i s  c h i l d h o o d  
l e g a c y  by  i n t r o d u c i n g  e a c h  c h a p t e r  o f  t h e  book w i t h  a n  
e p ig ra m  f rom  C h a r l o t t e  M. Y o n g e ' s  The L i t t l e  D uke . The 
u s e  o f  t h e  e p ig r a m s  i s  o n l y  a  m in o r  m e l o d r a m a t i c  d e v i c e ,  
b u t  e a c h  a d d s  a  l i t t l e  p r i c k  o f  e x c i t e m e n t  ("You w i l l  
f i n d  e v e r y  d o o r  g u a r d e d "  -  p .  72;  "A b u s i n e s s  t h a t  c o u l d  
s c a r c e l y  have  b e e n  p l e a s a n t "  -  p .  173)  and  s e r v e s  a s  a  
r e m i n d e r  o f  G r e e n e ' s  l o s t  c h i l d h o o d .
As f o r  m elodram a o f  t h e  k i n d  Greene  a d m i r e s  i n  
J a m e s ,  i t  i s  t h e  k e y  t o  t h e  n o v e l ' s  i n t e g r i t y .  The p l o t  
i s  i m p r o b a b le  enough :  a  man ( A r t h u r  Rowe),  w i t h  a  p a s t
p e r s o n a l  t r a g e d y  a s  y e t  u n r e s o l v e d ,  becomes i n v o l v e d ,  b y  
a n  a b s u r d  c o i n c i d e n c e ,  i n  t h e  i n t r i g u e s  o f  a  g r o u p  o f  
f i f t h  c o l u m n i s t s .  He i s  p u r s u e d ,  c a p t u r e d ,  and  h e l d  by 
t h e  g r o u p ,  and  f a l l s  i n  l o v e  w i t h  someone who may o r  may 
n o t  be  a n  enemy a g e n t .  Rowe e s c a p e s ,  s e e s  t h e  c r i m i n a l s  
b r o u g h t  t o  j u s t i c e ,  and  e nd s  up w i t h  t h e  woman he l o v e s  
who i s  n o t ,  a s  i t  t u r n s  o u t ,  one o f  t h e  c o n s p i r a t o r s .
^See my d i s c u s s i o n  i n  C h a p t e r  V, p .  I 8 7 .
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I t  i s  a l l  h i g h l y  d i v e r t i n g ;  b u t  i t  i s  c o n v i n c i n g ,  t o o .
F o r  one t h i n g ,  t h e  s e n s e  o f  t e r r o r  which  p e r v a d e s  t h e
book i s  n o t ,  a s  O rw e l l  s a i d  o f  M i d n i g h t , worked up
a r b i t r a r i l y ,  b u t  made t o  c o - e x i s t  w i t h  r e a l i s t i c
h a p p e n i n g s  -  i n  t h i s  c a s e  t h e  p a l p a b l e  a tm o s p h e r e  o f
London d u r i n g  t h e  b l i t z .  The i n t r u s i o n  o f  a  s t r a n g e r
(R o w e 's  f i r s t  c o n t a c t  w i t h  t h e  m i n i s t r y  o f  f e a r )  i n t o
t h e  s i m p l e  d o m e s t i c i t y  o f  h i s  f l a t ,  w h i l e  t h e  bombs
e x p lo d e  r e g u l a r l y  o u t s i d e ,  i s  o n l y  one ex am p le :
The s t r a n g e r ' s  v o i c e  s a i d ,  ' Now you and 
I  a r e  i n t e l l i g e n t  men. We c a n  t a l k  f r e e l y  
. . . a b o u t  t h i n g s . ' Rowe had no i d e a  what  
he m e a n t .  Somewhere two m i l e s  above  t h e i r  
h e a d s  a n  enemy bomber came up f rom  t h e  
e s t u a r y .  'Where a r e  you?  Where a r e  y o u ? '  
i t s  u n e v e n  e n g i n e - b e a t  p r o n o u n c e d  o v e r  and  
o v e r  a g a i n .  Mrs. P u r v i s  had  l e f t  th em ;  t h e r e  
was a  s c r a m b l i n g  on  t h e  s t a i r s  a s  sh e  b r o u g h t  
h e r  b e d d i n g  down, a  s l a m  o f  t h e  f r o n t  d o o r :  
sh e  was m aking  f o r  h e r  f a v o u r i t e  s h e l t e r  down 
t h e  s t r e e t .  ' T h e r e ' s  no need  f o r  p e o p l e  l i k e  
you and  me t o  g e t  a n g r y , ' t h e  s t r a n g e r  s a i d ,
' a b o u t  t h i n g s . '  ( p p .  19 - 2 0 )
H e r e ,  a  s e n s e  o f  t h e  s a f e  and  commonplace,  s y m b o l i z e d  
by  Rowe 's  l a n d l a d y  Mrs. P u r v i s ,  i s  s e t  up  i n  c o n t r a s t  
t o  t h e  f r i g h t e n i n g  "Where a r e  you?"  c h a n t  o f  t h e  bom ber  
e n g i n e  and  t h e  e v e n  more f r i g h t e n i n g  -  b e c a u s e  i n e x ­
p l i c a b l e  -  p r e s e n c e  o f  t h e  s i n i s t e r  s t r a n g e r .
F o r  a n o t h e r  t h i n g ,  Greene  u s e s  a l l  t h e  m e c h a n i c a l  
d e v i c e s  w h ich  make f o r  e x c i t e m e n t  and  s u s p e n s e  -  m y s t e r y ,  
p u r s u i t ,  c a p t u r e ,  e s c a p e  -  f o r  a  s p e c i f i c  p u r p o s e  : t o
m i r r o r  t h e  e m o t i o n a l  t u r m o i l  o f  R owe 's  i n n e r  s e l f .
Rowe 's  p r e o c c u p a t i o n s  a r e  a l l  t h e  more c o n v i n c i n g  b e c a u s e  
t h e y  echo  G r e e n e ' s  own. Rowe i s  a s  much a  b e t r a y e r  ( o f  
h i s  own, dead  w i f e )  a s  he i s  b e t r a y e d ;  he d i s c o v e r s  h i s  
f o r g o t t e n  r e a l  s e l f ,  em erges  f rom  h i s  a m n e s i a c  s t a t e  by
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p r o b i n g  s e c r e t s  w h ic h ,  l i k e  t h e  im ag es  o f  G r e e n e ' s  own 
p s y c h e ,  a r e  e x t r e m e l y  f e a r f u l ; ^  and  he comes t o  t h e  
c o n c l u s i o n ,  i n  t h e  e n d ,  t h a t  commitments  m us t  be t e n t a t i v e ,  
t h a t  t h e  whole  man i s  made up o f  b o t h  t h e  happy  man and  
t h e  u n h a p p y .  G reene  c l o s e s  t h e  n o v e l  w i t h :  " I t  seemed
t o  him t h a t  a f t e r  a l l  one c o u l d  e x a g g e r a t e  t h e  v a l u e  o f  
h a p p i n e s s  . . . "  ( p .  2 6 0 ) ;  and  i f  he seems t o  be  e m u l a t i n g  
J a m e s ' s  " b i t t e r  p r e c i s i o n " ,  he i s  a l s o  s t a t i n g  a  t r u t h  
he had d i s c o v e r e d  a l r e a d y  f o r  h i m s e l f .
So f a r  we know t h a t  good m e lod ram a ,  i n  G r e e n e ' s  
e y e s ,  p r o c e e d s  from a  t e m p e r a m e n t a l  s o u r c e ,  and  a  
p a r t i c u l a r  one a t  t h a t .  But  how i s  i t  a c t u a l l y  a c h i e v e d ?  
What s o r t  o f  t e c h n i c a l  d e c i s i o n s  d o e s  i t  i n v o l v e ,  and  
w ha t  t r i c k s  o f  e x e c u t i o n  d oes  i t  depend  on? P l o t ,  we 
know, i s  o n l y  a  f i r s t  s t e p :  " t h e  m a c h i n e r y , "  a s  G reene
c a l l s  i t  ( E s s a y s . p .  55)* But  what  i s  i t  t h a t  someone 
l i k e  Jam es  d o e s  t e c h n i c a l l y  t o  f l e s h  o u t  h i s  p l o t s ,  t o  
make them c o n v i n c i n g  and  s u g g e s t i v e ?  To G r e e n e ,  and  
i n d e e d  t o  J a m e s ,  i t  i s  l a r g e l y  a  m a t t e r  o f  c o n s t r u c t i n g  
a n  e l a b o r a t e  y e t  s u b t l e  d e s i g n ,  s o f t e n i n g  a s  i t  were  t h e  
b o l d  o u t l i n e s  o f  l i f e ' s  c r u d e  c o u r s e  and  w e a v in g  them 
i n t o  a  p a t t e r n .  L e t  u s  go b a c k  f o r  a  moment t o  The 
P o r t r a i t  o f  a  L a d y , and  l i s t e n  t o  J a m e s ' s  d e s c r i p t i o n  
o f  h i s  s t r u c t u r a l  i n t e n t i o n s  i n  t h e  n o v e l :
S i g n i f i c a n t l y ,  t h e  key  s t e p  i n  R ow e 's  p r o c e s s  o f  s e l f - ^  
d i s c o v e r y  o c c u r s  when he o p e n s  t h e  g r e e n  b a i z e  d o o r  w h ich  
s e p a r a t e s  a  s e c r e t  wing o f  t h e  " h o s p i t a l "  where  he i s  im­
p r i s o n e d  f rom  t h e  o t h e r  w a r d s .  I  d i s c u s s  t h i s  more f u l l y  
i n  my c o n c l u d i n g  c h a p t e r .  H e l p f u l  on  G r e e n e ' s  u s e  o f  t h e  
g r e e n  b a i z e  d o o r  a s  a  symbol o f  h i s  c h i l d h o o d  e x p e r i e n c e  
o f  c r o s s i n g  a  f r o n t i e r  ( o r i g i n a l l y ,  t h e  f r o n t i e r  b e tw e e n  
home and  s c h o o l )  -  w i t h  a l l  i t s  a t t e n d a n t  f e a r  and  f a s c i n a ­
t i o n  -  i s  I a n  G r e g o r ' s  "The G reene  B a iz e  Door" i n  
B l a c k f r i a r s ,  XXXVI ( S e p t e m b e r  1955)»
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Such  i s  t h e  a s p e c t  t h a t  t o - d a y  "The P o r t r a i t "  
w e a r s  f o r  me: a  s t r u c t u r e  r e a r e d  w i t h  a n
" a r c h i t e c t u r a l "  c o m p e te n c e ,  a s  T u r g e n i e f f  
would have  s a i d ,  t h a t  makes i t ,  t o  t h e  a u t h o r ' s  
own s e n s e ,  t h e  most  p r o p o r t i o n e d  o f  h i s  
p r o d u c t i o n s  a f t e r  "The A m b assad o rs"  . , .
On one t h i n g  I  was d e t e r m i n e d ;  t h a t ,  t h o u g h  
I  s h o u l d  c l e a r l y  have  t o  p i l e  b r i c k  u pon  
b r i c k  f o r  t h e  c r e a t i o n  o f  a n  i n t e r e s t ,  I  
would  l e a v e  no p r e t e x t  f o r  s a y i n g  t h a t  
a n y t h i n g  i s  o u t  o f  l i n e ,  s c a l e  o r  p e r s p e c t i v e .
I  would b u i l d  l a r g e  -  i n  f i n e  embossed  v a u l t s  
and  p a i n t e d  a r c h e s ,  a s  who s h o u l d  s a y ,  and  
y e t  n e v e r  l e t  i t  a p p e a r  t h a t  t h e  c h e q u e r e d  
p a v e m e n t ,  t h e  g r o u n d  u n d e r  t h e  r e a d e r ' s  f e e t ,  
f a i l s  t o  s t r e t c h  a t  e v e r y  p o i n t  t o  t h e  b a s e  
o f  t h e  w a l l s .  ( A r t  o f  t h e  N o v e l . p .  52)
T h i s  i s  v a g u e ,  b u t  i t  d oes  g i v e  u s  some i d e a  o f  t h e
f u n c t i o n  o f  s t r u c t u r e .  P l o t  i s  t h e  workman, p i l i n g
" b r i c k  u p o n  b r i c k " ,  and  d e s i g n  and  a r c h i t e c t ,  c a r v i n g
o u t  " l i n e " ,  " s c a l e " ,  and  " p e r s p e c t i v e "  -  t h e  e x p r e s s i v e
e l e m e n t s  o f  h i s  a e s t h e t i c  w h o le .  G r e e n e ,  t o o ,  u s e s  a n
a r c h i t e c t u r a l  m e t a p h o r  t o  d e s c r i b e  The P o r t r a i t . t h o u g h
he s p e c i f i e s  a r c h i t e c t u r e  t o  b r i n g  t h e  image more
s h a r p l y  t o  t h e  e y e :
. . . i t  i s  a s  a  g r e a t ,  l e i s u r e l y  b u i l t  
c a t h e d r a l  t h a t  one t h i n k s  o f  i t ,  w i t h  
immense sm ooth  p i l l a r s ,  s i d e - c h a p e l s  an d  
a i s l e s ,  and  a  d a r k  c r y p t  where  R a lp h  
T o u c h e t t  l i e s  i n  m a rb le  l i k e  a  c r u s a d e r  
w i t h  h i s  f e e t  c r o s s e d  . . . t h o s e  huge 
p i l l a r s  a r e  r e q u i r e d  t o  b e a r  t h e  w e i g h t  
o f  Time . . . t h e  s u c c e s s i o n  o f  s i d e -  
c h a p e l s  a r e  a l l  d e s i g n e d  t o  c a s t  t h e i r  
p a r t i c u l a r  l i g h t  upon  t h e  h i g h  a l t a r :  no
v i s t a  i s  w i t h o u t  i t s  am biguous  p u r p o s e .
( p .  54)
T h i s  t o o  i s  v a g u e  so f a r  a s  p i n p o i n t i n g  a c t u a l  t e c h n i q u e  
i s  c o n c e r n e d .  But i t  i s  h e l p f u l  i n  a  g e n e r a l  s e n s e :  
w i t h  i t s  image o f  R a lp h ,  d ead  y e t  im m o r t a l  i n  h i s  s t o n y  
v i g i l a n c e ;  t h e  p i l l a r s ,  s i l e n t  r e m i n d e r s  o f  t h e  im m e n s i ty  
o f  t i m e ;  and  t h e  h i g h  a l t a r ,  t h e  g u a r d i a n  o f  d e s t i n y .
-  2 6 3  -
A l l  seem p o i s e d ,  w a t c h f u l ,  a s  I s a b e l  A r c h e r  f o l l o w s  t h e  
c o u r s e  Jam es  h a s  s e t  f o r  h e r  t o  f o l l o w .  The i m p r e s s i o n  
we g e t  f rom  b o t h  d e s c r i p t i o n s  i s  t h a t  t h e  n o v e l ' s  o v e r - a l l  
e f f e c t  h a s  t o  do w i t h  i t s  p r o p o r t i o n s :  i t s  p a r t i c u l a r
r e l a t i o n  o f  b r i c k s ,  e a c h  one t o  e a c h  o f  t h e  o t h e r s ,  so 
t h a t  a l l  r e v e r b e r a t e  t o g e t h e r  t o  i m p a r t  t h e i r  s e c r e t s .
Not a l l  o f  G r e e n e ' s  -  o r  J a m e s ' s  -  d e s c r i p t i o n s  o f  
s t r u c t u r a l  f i n e s s e  a r e  q u i t e  so a l l u s i v e .  J a m e s ' s  
N o tebo o ks  and  P r e f a c e s  show how p a i n s t a k i n g l y  he worked 
o u t  d e t a i l s  o f  i n t e n t i o n  and  e f f e c t ,  and  t o  t h e s e  r e c o r d s  
o f  s c r u p u l o u s  c r a f t s m a n s h i p  G reene  i s  v e r y  much i n d e b t e d .  
P e r h a p s  t h e  m a i n s t a y  o f  J a m e s ' s  t h e o r y  o f  s t r u c t u r e  i s  
h i s  i d e a  o f  c o n t i n u i t y  o r  i n t e r n a l  c o h e s i v e n e s s .  He 
was a t t r a c t e d  t o  t h e  d r a m a t i c  fo rm ,  f o r  e x a m p le ,  b e c a u s e ,  
a s  he s a y s ,  i n  t h e  p l a y  "We a r e  s h u t  up w h o l l y  t o  c r o s s ­
r e l a t i o n s ,  r e l a t i o n s  a l l  w i t h i n  t h e  a c t i o n  i t s e l f ;  no 
p a r t  o f  w h ich  i s  r e l a t e d  t o  a n y t h i n g  b u t  some o t h e r  p a r t  -  
s a v e  o f  c o u r s e  by t h e  r e l a t i o n  o f  t h e  t o t a l  t o  l i f e "
( A r t  o f  t h e  N o v e l . p .  114) .  S i m i l a r l y  G r e e n e :  "any  
s e r i o u s  n o v e l i s t , "  he s a y s ,  "m ust  have  a n  u n r e m i t t i n g  
c o n s c i o u s n e s s  o f  s u b j e c t ,  w h ich  w i l l  p r e v e n t  him e n l a r g i n g  
h i s  n o v e l  by a n y  i n c i d e n t s ,  c h a r a c t e r s ,  o r  d i a l o g u e  n o t  
v i t a l l y  n e c e s s a r y  t o  h i s  t h e m e " . ^  Of c o u r s e ,  i t  i s  r a t h e r  
more d i f f i c u l t  i n  t h e  n o v e l  t o  a c h i e v e  t h e  s o r t  o f  o r g a n i c  
u n i t y  t h a t  seems t o  come a l m o s t  n a t u r a l l y  t o  t h e  p l a y .
I n  J a m e s ' s  v i e w ,  t h e  n o v e l i s t  h a s  t o  make a  r e a l  e f f o r t  
t o  c o r r a l l  h i s  m a t e r i a l  i n  o r d e r  t o  p r e v e n t  i t s  b ecom ing  
" t h e  p e r f e c t  p a r a d i s e  o f  t h e  l o o s e  end" ( A r t . p .  1 1 4 ) .  
" R e a l l y ,  u n i v e r s a l l y ,  r e l a t i o n s  s t o p  n o w h e r e , "  he s a y s ,
^ " F i c t i o n , " S p e c t a t o r . 5519 ( A p r i l  1 9 3 4 ) ,  551*
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" a n d  t h e  e x q u i s i t e  p ro b le m  o f  t h e  a r t i s t  i s  e t e r n a l l y  
b u t  t o  d raw ,  by a  g e o m e t r y  o f  h i s  own, t h e  c i r c l e  w i t h i n  
w h ich  t h e y  s h a l l  h a p p i l y  a p p e a r  t o  do so" ( A r t , p .  5 ) .  
G reen e  no d o u b t  h a s  t h i s  i n  mind when he c o m p l a i n s  o f  
t h e  c h a r a c t e r i s t i c  l o o s e n e s s  o f  E n g l i s h  f i c t i o n ,  t h e  
a p p a r e n t  w i l l i n g n e s s  o f  so  many n o v e l i s t s  " t o  be 
i r r e l e v a n t ,  t o  be p i c a r e s q u e ,  t o  be  p a n o ra m ic  . ,
" I  c a n n o t  h e l p  p r e f e r r i n g , "  he s a y s ,  s p e a k i n g  o f  The 
S t r a n g e  R i v e r , " t h a t  f i r m  l i n e  w h ich  Mr. J u l i a n  G r e e n
o
draw s  ro u n d  h i s  s u b j e c t " .
H a p p i l y ,  James and  G re en e  were a b l e  t o  c o n v e r t  
t h i s  h y p o t h e t i c a l  f i r m  l i n e  f rom i d e a  t o  p r a c t i c a l  t o o l  
i n  t h e i r  f i c t i o n .  N e i t h e r ,  c e r t a i n l y ,  had much s u c c e s s  
w i t h  t h e  much s t r i c t e r  c o n s t r a i n t s  o f  t h e  d r a m a t i c  fo rm .  
G r e e n e ,  r e v i e w i n g  The Com ple te  P l a y s  o f  Henry  Jam es  i n  
1 9 5 0 , commented; " U n w i l l i n g l y ,  we have  t o  condemn t h e  
M a s t e r  f o r  a  f a u l t  we had  p r e v i o u s l y  n e v e r  s u s p e c t e d  t h e  
p o s s i b i l i t y  o f  h i s  p o s s e s s i n g  -  i n c o m p e te n c e "  ( E s s a y s . 
p .  6 8 ) .  G r e e n e ' s  own v e n t u r e s  i n t o  t h e  t h e a t r e  have
Q
b e e n  r a t h e r  more s u c c e s s f u l . ^  None, a t  l e a s t ,  was t h e  
" c a t a s t r o p h i c  f a i l u r e "  ( G r e e n e ' s  w ords )  t h a t  Guy D o m v i l l e  
w as .  A l l  t h e  same,  none o f  h i s  f i v e  p l a y s  i s  v e r y  g oo d ;  
t h e  e x i g e n c i e s  o f  t h e  form  seem t o  s q u a s h  h i s  i d e a s ,  t o  
h a r d e n  them i n t o  s l i g h t l y  r i d i c u l o u s  s o u n d i n g  i n t e l l e c t u a l
^ " F i c t i o n , " S p e c t a t o r . 5459 ( F e b r u a r y  1 9 3 3 ) i 196 .
^ I n  a l l ,  he h a s  w r i t t e n  f i v e  p l a y s :  The L i v i n g  Room ( 1 9 5 3 ) ,
The P o t t i n g  Shed ( 1 9 5 7 ) ,  The C o m p la i s a n t  L o v e r  ( 1 9 5 9 ) ,  
C a r v in g  A S t a t u e  ( 1 9 6 4 ) ,  and  The R e t u r n  o f  A. J .  R a f f l e s  
( 1 9 7 5 ) 7
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a b s t r a c t i o n s .  H e r e ,  f o r  e x a m p le ,  i s  a  p a s s a g e  f rom  The 
P o t t i n g  S h e d ;
S a r a :  You b e l i e v e  i n  God and  l i f e  e t e r n a l .  But
I  d o n ' t  want  t o  be t h a t  i m p o r t a n t .  I  w a s n ' t  
k i s s i n g  God when I  was k i s s i n g  y o u .  I  was 
o n l y  s a y i n g ,  ' I  have  remembered  t o  o r d e r  t h e  
s t e a k s .  And I  know you d o n ' t  l i k e  w a t e r - c r e s s .  
And I ' l l  be h e r e  t o n i g h t ,  and n e x t  n i g h t ,  and  
t h e  n i g h t  a f t e r '  . . .  I  d o n ' t  want  e t e r n i t y .
I  h a t e  b i g  t h i n g s  -  E v e r e s t  and  t h e  Em pire  S t a t e  
B u i l d i n g .
J a m e s :  E v e r e s t  e x i s t s .
T h i s  s o r t  o f  d i a l o g u e  i s  p r e t t y  v o l a t i l e ;  i t  n e e d s  c a r e ­
f u l ,  " t a s t e f u l "  h a n d l i n g ,  a s  P e t e r  G l e n v i l l e  r e m a r k s  i n  
h i s  I n t r o d u c t i o n  t o  The l i v i n g  Room. " T h e a t r i c a l i t y  
o r  f a l s e n e s s  o f  any  k i n d  w i l l  seem o u t  o f  p l a c e  and w i l l  
i n e v i t a b l y  c a u s e  l a u g h t e r , "  G l e n v i l l e  s a y s ,  t h o u g h  a s  
a  d i r e c t o r  he was c l e a r l y  e x c i t e d ,  n o t  d a u n t e d ,  by  t h e  
c h a l l e n g e .  But  how much more a t  e a s e  b o t h  Jam es  and  
G re en e  -  i n  t h e i r  v e r y  d i f f e r e n t  f a s h i o n s  -  a p p e a r  w i t h  
t h e  n o v e l :  a  more p e r s o n a l  medium and  more p o r o u s ,
c a p a b l e  o f  a b s o r b i n g  and  h o l d i n g  p o e t i c  j u i c e s .  N e i t h e r  
Jam es  n o r  G reene  s w i t c h e d  h i s  a l l e g i a n c e  f o r  l o n g ,  t h o u g h  
n e i t h e r  d i s m i s s e d  a l t o g e t h e r  t h e  d r a m a t i c  fo rm  a s  a  model  
f o r  t h e  p r i n c i p l e  o f  u n i t y  and  i n t e r n a l  l o g i c .  B o th  
s i m p ly  r e c o g n i z e d  t h a t  t h e y  would  do b e t t e r  t o  t r a n s p l a n t  
t h i s  p r i n c i p l e  i n  t h e i r  n a t i v e  t e r r a i n  where  i t  c o u l d  
g row a  l i t t l e  more l u s h .  P e r h a p s ,  t o o ,  b o t h  r e a l i z e d  
how p e r i l o u s l y  c l o s e  t h e i r  p l o t s ,  s t r i p p e d  o f  t h e i r  
a r c h i t e c t u r a l  t r a p p i n g s ,  came t o  p u r e  m elod ram a .
, ? L o n d o n ,  19 5 8 ,  p p .  7 1 - 7 2 .  
London,  1 9 5 3 ,  i x .
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T h e re  i s  a  good example  o f  t h i s  c u r i o u s  mixed
d e s i r e  f o r  d ra w in g  t h e  " f i r m  l i n e "  and  a l l o w i n g  a
c e r t a i n  amount o f  f ree d o m  t o  d i l a t e  i n  G r e e n e ' s  P r e f a c e
12t o  The T h i r d  Man. The T h i r d  Man was w r i t t e n ,  G reene  
s a y s ,  n o t  " t o  be r e a d  b u t  o n l y  t o  be s e e n "  ( p .  6 ) .
I n  o t h e r  w o r d s ,  i t  i s  a n a l o g o u s  t o  a  p l a y  i n  t h e  s e n s e  
t h a t  i t  employs a  minimum o f  d e v i c e s  ( b a s i c a l l y ,  s c e n e  
and  d i a l o g u e )  t o  c a r r y  a  whole  complex  o f  m e a n in g s .
And y e t  f o r  G reen e  t o  a c h i e v e  t h i s  e c o n o m ic a l  end 
s u c c e s s f u l l y  i t  was n e c e s s a r y  f o r  him f i r s t  t o  w r i t e  
t h e  s c r i p t  i n  n o v e l  fo rm ,  t o  work o u t  t h e  i n t r i c a c i e s  
o f  h i s  s t o r y  i n  t h e  m anner  t o  w hich  he was a c c u s to m e d .  
He s a y s ;
To me i t  i s  a l m o s t  i m p o s s i b l e  t o  w r i t e  a  
f i l m  p l a y  w i t h o u t  f i r s t  w r i t i n g  a  s t o r y .
Even  a  f i l m  dep en d s  on  more t h a n  p l o t ,  on  
a  c e r t a i n  m e a su re  o f  c h a r a c t e r i z a t i o n ,  on  
mood and  a t m o s p h e r e ;  and  t h e s e  seem t o  me 
a l m o s t  i m p o s s i b l e  t o  c a p t u r e  f o r  t h e  f i r s t  
t im e  i n  t h e  d u l l  s h o r t h a n d  o f  a  s c r i p t .
One c a n  r e p r o d u c e  a n  e f f e c t  c a u g h t  i n  
a n o t h e r  medium, b u t  one c a n n o t  make t h e  
f i r s t  a c t  o f  c r e a t i o n  i n  s c r i p t  fo rm .  One 
m ust  have  t h e  s e n s e  o f  more m a t e r i a l  t h a n  
one n e e d s  t o  d raw on .  ( p .  6 )^ 3
The T h i r d  Man, o f  c o u r s e ,  was n o t  m eant  t o  be a n y t h i n g
much more t h a n  a  good t h r i l l e r ;  b u t  t h a t  G re e n e  s h o u ld .
have  f e l t  t h e  need  t o  e x p a n d ,  i n  e v e n  so  o b v i o u s  a n
e x e r c i s e  i n  p l o t - m a k i n g  a s  t h i s ,  shows where  h i s
n a t u r a l  i n c l i n a t i o n s  l i e .
^^Volume 1 6 ,  The C o l l e c t e d  E d i t i o n  (L ondon ,  1 9 ? 6 ) .
^ Q u i t e  a p a r t  f rom f o r m a l  c o n s i d e r a t i o n s ,  G reen e  a d m i t s  
t o  a  p r e f e r e n c e  f o r  t h e  n o v e l  on  t h e  g r o u n d s  t h a t  i t  
i s  a  " o n e -m an  b u s i n e s s  . . .  i n  w h ich  I  b e a r  t h e  f u l l  
r e s p o n s i b i l i t y  f o r  f a i l u r e " :  a  c h a r a c t e r i s t i c  G reene
t o u c h .  (S ee  Gene D. P h i l l i p s ,  "Graham G re e n e :  On t h e  
S c r e e n "  i n  H ynes ,  p .  170.
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"One must  have  t h e  s e n s e  o f  more m a t e r i a l  t h a n  
one n e ed s  t o  draw o n " : t h i s  i s  a  s e n t i m e n t  t h a t
u n d o u b t e d l y  a f f e c t s  G r e e n e ’ s o p i n i o n  o f  t h e  s h o r t  
s t o r y  fo rm ,  t o o ,  and  p r o b a b l y  g i v e s  u s  a  c l u e  a s  t o  
why many o f  h i s  s h o r t  s t o r i e s  a r e  n o t  v e r y  g o o d .  The 
p r o b le m  G reene  h a d ,  e s p e c i a l l y  w i t h  h i s  e a r l y  s t o r i e s ,  
was n o t  one o f  fo rm  ( a s  i t  was w i t h  t h e  p l a y  o r  f i l m  
s c r i p t )  b u t  one o f  l e n g t h .  The s h o r t  s t o r y ,  he s a y s  
i n  a  1937  r e v i e w ,  h a s  no " t i m e  t o  t a k e  o u r  i m a g i n a t i o n s  
by a n y t h i n g  b u t  r a p e " ; ^ ^  an d  c e r t a i n l y  s t o r i e s  s u c h  a s  
"The End o f  t h e  P a r t y " ,  " B r o t h e r , "  " P r o o f  P o s i t i v e , "  and  
"A L i t t l e  P l a c e  o f f  t h e  Edgware  Road"^-^ l i v e  up  t o  t h a t  
u n p l e a s a n t  im ag e .  The f a u l t ,  I  t h i n k ,  l i e s  n o t  i n  t h e  
f a c t  t h a t  t h e y  d e a l ,  t y p i c a l l y ,  w i t h  odd and  g r o t e s q u e  
s u b j e c t s  b u t  i n  t h e  f a c t  t h a t  t h e y  a r e  s i m p l y  t o o  s h o r t  
t o  g i v e  t h e s e  s u b j e c t s  a n y t h i n g  b u t  sh o ck  v a l u e .  F i c ­
t i o n a l  a c c o u n t s  o f  h o r r o r ,  u g l i n e s s ,  and  p o i n t l e s s  a c t s  
o f  v i o l e n c e  r e p e l  t o  no p u r p o s e  i f  t h e y  a r e  p r e s e n t e d  
i n  a b b r e v i a t e d  fo rm ;  a  l i t t l e  l i k e  n e w s p a p e r  r e p o r t s  
o f  t r a g e d i e s  o r  d i s a s t e r s .  U g l i n e s s  o r  v i o l e n c e ,  a s  
G re en e  h i m s e l f  s a i d  i n  "The L e s s o n  o f  t h e  M a s t e r " , m us t  
be  e n l a r g e d  u p o n  o r  e x p l a i n e d ;  o t h e r w i s e  t h e y  w i l l  a p p e a l  
t o  l i t t l e  more t h a n  o u r  b a s e  i n s t i n c t  f o r  v o y e u r i s t i c  
h o r r o r .
C o n s i d e r  "A L i t t l e  P l a c e  o f f  t h e  Edgware R o a d " , 
a  s t o r y  G re en e  w r o t e  i n  1939» L ik e  " P r o o f  P o s i t i v e " ,  i t
^ ^ " I r i s h  S h o r t  S t o r i e s , "  S p e c t a t o r , 5710 (December  1937)» 
, - 1 0 1 4 .
^T hese  s t o r i e s  a p p e a r e d  o r i g i n a l l y  i n  N i n e t e e n  S t o r i e s  
( 1 9 4 7 ) and  l a t e r  i n  Twenty-One S t o r i e s  ( 1 9 5 4 ) .
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p l a y s  w i t h  t h e  i d e a  t h a t  c o r p s e s  do n o t  d e c a y :  t h a t
t h e  body c o n t i n u e s  t o  l i v e  a f t e r  d e a t h  i n  i t s  own 
g h a s t l y  f a s h i o n .  The p l o t  i s  a s  f o l l o w s :  a  s h a b b y ,
d e s o l a t e  man, C r a v e n ,  t h e  v i c t i m  o f  a  r e c u r r i n g  n i g h t ­
mare a b o u t  " l i v i n g "  c o r p s e s ,  t a k e s  s h e l t e r  f rom  t h e  
r a i n  i n  a  d i n g y ,  ru n -d o w n  t h e a t r e  o f f  t h e  Edgware Road.
A s u i c i d e  s c e n e  i n  t h e  f i l m  b e i n g  shown b e g i n s  t o  r e v i v e  
h i s  s e n s e  o f  h i s  h o r r i b l e  dream image and h i s  s e n s e  t h a t  
p e r h a p s  he i s  g o i n g  mad. Q u i t e  a b r u p t l y  h i s  t r a i n  o f  
t h o u g h t  i s  i n t e r r u p t e d  by  t h e  a r r i v a l  o f  a  man who 
b r u s h e s  p a s t  him t o  r e a c h  t h e  a d j a c e n t  s e a t .  The man 
b e g i n s  t o  m u t t e r  a b o u t  t h e  d e a t h  s c e n e  i n  t h e  f i l m .
" T h e re  would  be more b l o o d  t h a n  you c a n  i m a g i n e , "  he 
murmurs w i t h  " a  l i t t l e  b u b b l e  i n  h i s  s p e e c h "  an d  a  s p r a y  
o f  "damp b r e a t h "  ( p .  4 l 6 ) .  C ra v e n  and  t h e  man b e g i n  t o  
c o n v e r s e  and  a s  t h e  man becomes more v o l u b l e ,  he l a y s  
h i s  hand  -  "damp and  s t i c k y "  ( p .  417) -  o n  C r a v e n ' s  
hand  and  p r o n o u n c e s  t h e  words " B a y s w a te r  T r a g e d y " .  The 
man t h e n  l e a v e s  a s  s u d d e n l y  a s  he had  a r r i v e d  and  i t  
dawns on  C r a v e n  t h a t  t h i s  must  be t h e  B a y s w a t e r  m u r d e r e r :  
he had  s e e n  a  p o s t e r  a n n o u n c in g  t h e  c r im e  o u t s i d e  t h e  
t h e a t r e .  C ra v e n  r u s h e s  o u t ,  p h o n e s  t h e  p o l i c e  and  
d e l i v e r s  h i s  m e s s a g e ,  o n l y  t o  be  t o l d  by  t h e  p o l i c e ,
"Oh n o ,  we have  t h e  m u r d e r e r  . . .  I t ' s  t h e  body t h a t ’ s 
d i s a p p e a r e d "  ( p .  4 1 9 ) .  T r y i n g  t o  c o n v i n c e  h i m s e l f  t h a t  
i t  i s  a l l  a  d ream .  C ra v e n  s e e s  h i s  f a c e  i n  t h e  m i r r o r  
above  t h e  t e l e p h o n e  -  d o t t e d  w i t h  t i n y  d r o p s  o f  b l o o d .
Then  he r e a l l y  d o e s  go mad. The s t o r y ,  a s  a  w h o le ,  c o n v e y s  
l i t t l e  more t h a n  d o e s  t h i s  c r u d e  s y n o p s i s .  I t  i s  m e r e l y
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a  b r i e f ,  g r o t e s q u e  a n e c d o t e  w i t h  no p o i n t  t o  i t ;  and  
we a r e  l e f t  w o n d e r in g  why G reene  s h o u l d  have  b o t h e r e d  
w i t h  i t  a t  a l l  -  u n l e s s  he i n t e n d e d  o n l y  t o  t e a s e .
Not a l l  o f  G r e e n e ' s  s t o r i e s  a r e  so m eagre  a s  t h i s  
o n e .  Some a r e  v e r y  good i n d e e d  and  t h e s e  t e n d  t o  be 
( t h o u g h  t h e y  a r e  n o t  a lw a y s )  r e l a t i v e l y  l o n g .  "The 
I n n o c e n t "  and  " A c r o s s  t h e  B r i d g e "  s t a n d  o u t  i n  N i n e t e e n  
S t o r i e s  b e c a u s e  i n  them G reene  a v o i d s  w o r k e d - u p ,  e x t r a ­
o r d i n a r y  s u b j e c t s .  And "May We Borrow Your H u s b a n d ? " ,  
f rom t h e  c o l l e c t i o n  o f  s t o r i e s  w i t h  t h e  same name, i s  
s i m p ly  a  g o o d ,  l i g h t ,  and  e n t e r t a i n i n g  e x e r c i s e  i n  
s e x u a l  comedy.  But  t h e  s t o r y  t h a t  i s  p e r h a p s  h i s  b e s t ,  
"U n d e r  t h e  G a r d e n , "  d e s e r v e s  s p e c i a l  m e n t i o n  b e c a u s e  i t  
i s ,  l i k e  many o f  h i s  u n s u c c e s s f u l  o n e s ,  f a n t a s t i c a l  and 
c h i l l i n g ,  b u t  i t  a l s o  h a s  s u b s t a n c e . L i k e  "A L i t t l e  
P l a c e  o f f  t h e  Edgware R oad" ,  t h e  s t o r y  t u r n s  on  a  
c o n f u s i o n  b e tw e e n  im a g in e d  e v e n t s  an d  r e a l  o n e s ,  b u t  
i t  manages t o  draw t h e  r e a d e r  i n t o  t h e  c o n f u s i o n  and  t o  
i n v i t e  him t o  s h a r e  w i t h  t h e  m a in  c h a r a c t e r  t h e  s e n s e  
o f  d i s o r i e n t a t i o n  t h a t  l i f e ' s  m y s t e r i e s  c a n  p r o v o k e .
L e t  me r e c o u n t  t h e  p l o t  f i r s t .  The c e n t r a l  f i g u r e ,  
W i l d i t c h ,  i s  a n  o r d i n a r y  m id d l e - a g e d  b u s i n e s s  man, g i v e n  
t o  t h i n k i n g  i n  t e r m s  o f  h a r d  f a c t s  and  n o t  i n d u l g i n g  i n  
f l i g h t s  o f  f a n c y .  The s t o r y  b e g i n s  a s  W i l d i t c h  d i s c o v e r s  
t h a t  he h a s  a  t e r m i n a l  d i s e a s e .  He d e c i d e s  t o  r e t u r n  t o  
t h e  home o f  h i s  c h i l d h o o d  t o  r i d  h i m s e l f  o f  any  r e m a i n i n g  
i l l u s i o n s :  t o  be " b a n k r u p t  when d e a t h  came" ( C o l l e c t e d
^^G reene  s i n g l e s  o u t  "Under  t h e  G arden"  a s  one o f  h i s  
own f a v o u r i t e s  ( s e e  I n t r o d u c t i o n  t o  C o l l e c t e d  S t o r i e s , 
v i i i ) .
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S t o r i e s , p .  1 7 2 ) .  As W i l d i t c h  s e t s  o u t  on  t h i s  l a s t  
j o u r n e y ,  c h i l d h o o d  m em ories  b e g i n  t o  come a l i v e  a g a i n  
i n  h i s  b r a i n :  t h e  p o e t i c  i m a g i n a t i o n  w i t h  which  he
v iew ed  l i f e  a s  a  young boy ;  t h e  d e t e r m i n a t i o n  w i t h  w h ich  
h i s  s o - c a l l e d  p r o g r e s s i v e  m o th e r  s q u e l c h e d  h i s  f a n c i f u l  
i n c l i n a t i o n s ;  a n d ,  m ost  i m p o r t a n t l y ,  t h e  e x c e p t i o n a l l y  
v i v i d  dream he had  had  a s  a  boy  o f  f i n d i n g  a  s t o r e h o u s e  
o f  t r e a s u r e  u n d e r  t h e  g a r d e n .  When W i l d i t c h  r e a c h e s  
t h e  f a m i l y  home and  s e t t l e s  i n  f o r  t h e  n i g h t ,  he d i s ­
c o v e r s  among t h e  f a m i l y  m e m o r a b i l i a  a  s t o r y ,  w r i t t e n  
by him a s  a  b o y ,  r e c o u n t i n g  t h e  s t o r y  o f  t h e  "dream " 
t r e a s u r e - h u n t . I n e x p l i c a b l y ,  t h i s  s t o r y  i s  a  b l a t a n t  
f a l s i f i c a t i o n  o f  t h e  e x p e r i e n c e  a s  W i l d i t c h  remembers  
i t .  He d e t e r m i n e s  t o  s e t  t h e  r e c o r d  s t r a i g h t ,  t o  
r e c o n s t r u c t  t h e  s t o r y  a s  i t  r e a l l y  h a p p e n e d .  Then 
f o l l o w s  h i s  d e t a i l e d  a c c o u n t  o f  h i s  d ream  -  o r  a c t u a l  
a d v e n t u r e  -  u n d e r  t h e  g a r d e n .
I n  h i s  r e c o n s t r u c t i o n ,  W i l d i t c h  t e l l s  how one
n i g h t ,  a s  a  b o y ,  he h i d  f rom  h i s  b r o t h e r  and  m o th e r  i n
t h e  g a r d e n  and  e x p l o r e d  t h e  t e r r a i n  w h ich  he p l a n n e d  t o
17u s e  a s  t h e  s e t t i n g  f o r  a n  a d v e n t u r e  s t o r y .  He came 
u p o n  a  h o l e  i n  t h e  g r o u n d ,  u n d e r  t h e  enormous u p l i f t e d  
r o o t s  o f  a n  oak  t r e e ,  and  d i s c o v e r e d  i t  t o  be  t h e  
e n t r a n c e  t o  a n  u n d e r g r o u n d  c a v e .  Summoning h i s  c o u r a g e ,  
he c r a w l e d  t h r o u g h  and fo u n d  h i m s e l f  i n  a  l o n g ,  d a r k
^ T h e  s c e n e  i s  r e m i n i s c e n t  o f  G r e e n e ' s  own a d v e n t u r e s  
on  B e rk h am s ted  common -  w h ich  i s  u s e d  a g a i n ,  o f  c o u r s e ,  
i n  The Human F a c t o r .
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t u n n e l .  He p r e s s e d  on  t i l l  he came t o  a  l a r g e  c a v e r n  
where  he fo u n d :  a n  o l d ,  d i s h e v e l l e d  man and  h i s  w i t c h ­
l i k e  com pan io n ,  o b v i o u s l y  l o n g - t i m e  o c c u p a n t s  o f  t h i s  
s u b t e r r a n e a n  room, and c l e a r l y  s u s p i c i o u s  o f  t h i s  
u n e x p e c t e d  i n t r u d e r .  Then  f o l l o w s  W i l d i t c h ' s  a c c o u n t  
o f  t h e  days  he s p e n t  i n  t h e  company o f  t h i s  odd c o u p l e ,  
a  t im e  p a s s e d  p r i m a r i l y  i n  c o n v e r s a t i o n  w i t h  t h e  r u d e  
b u t  c u r i o u s l y  w ise  man. The boy  was v e r y  s o o n  made 
aw are  o f  t h e  f a c t  t h a t  he was t h e i r  p r i s o n e r ,  b u t  so 
f a s c i n a t e d  was he w i t h  t h e  h o r r i b l e  c r u d e n e s s  o f  t h e i r  
e x i s t e n c e ,  and  so i n t r i g u e d  was he w i t h  t h e  p r o p h e t - l i k e  
man -  w i t h  h i s  l a c k  o f  c i v i l  g r a c e s  and  h i s  raw t r u t h ­
f u l n e s s  -  t h a t  t h e  boy knew n o t  w h e t h e r  he o u g h t  t o  be 
i n t e n t  on  e s c a p e  o r  c o n t e n t  t o  r e m a i n  i n  t h i s  t i m e l e s s  
u n d e r g r o u n d  w o r l d .  He d i d  e s c a p e ,  e v e n t u a l l y ,  c r a w l i n g  
i n  t e r r o r  up t h r o u g h  t h e  h o l e  w i t h  t h e  w i t c h  s c r e a m i n g  
w i l d l y  b e h i n d  h im .  But  he e s c a p e d  w i t h  one t a n g i b l e  
p i e c e  o f  e v i d e n c e  -  a  " g o l d e n  p o " .
Here  W i l d i t c h  e n ds  h i s  r e c o n s t r u c t i o n .  The n i g h t  
h a s  p a s s e d  and  he d e t e r m i n e s  t o  go down t o  t h e  g a r d e n  
and  t o  r e t r a c e  t h e  s t e p s  o f  h i s  boyhood  a d v e n t u r e  t o  
t h e  enormous o l d  oak  t r e e .  He d o e s  so and  f i n d s  t h e  
s tum p o f  a n  o l d  o a k ,  i t s  r o o t s  a l m o s t  o b s c u r e d  by  
o v e rg r o w n  g r a s s .  He k i c k s  t h e  e a r t h  a r o u n d  i t  a  l i t t l e  
and  s u d d e n l y  d i s c o v e r s  -  a n  o l d  t i n  c h a m b e r - p o t ,  f l e c k e d  
w i t h  y e l l o w  p a i n t .  He s i t s ,  c l u t c h i n g  t h e  p o t ,  i n  a  
d aze  f o r  some t i m e .  Then he r e v i v e s  and  b e g i n s  t o  f e e l  
" C u r i o s i t y  . . . g r o w in g  i n s i d e  him l i k e  t h e  c a n c e r "
( p .  2 3 7 ) .  He had  n o t ,  a f t e r  a l l ,  s u c c e e d e d  i n  p u r g i n g
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a l l  h i s  i l l u s i o n s  i n  p r e p a r a t i o n  f o r  d e a t h .  He r e c o g ­
n i z e s  o n l y  one t h i n g :  " P o o r  m o t h e r , "  he s a y s ,  " sh e  had
r e a s o n  t o  f e a r "  ( p .  2 3 7 ) .
T h i s  s u p e r f i c i a l  summary h a r d l y  d o es  j u s t i c e  t o  
t h e  r i c h n e s s  o f  t h e  s t o r y ,  b u t  i t  g i v e s  u s  enough  
m a t e r i a l  t o  d raw a  few c o n c l u s i o n s .  The f i r s t  t h i n g  
we n o t i c e  i s  t h a t  G reene  h a s  p ad d ed  a n  i n c r e d i b l e  e v e n t  
w i t h  p l a u s i b l e  c i r c u m s t a n c e  and  r e a l i s t i c  d e t a i l .  I n  
t h e  c a s e  o f  t h e  s u p e r n a t u r a l ,  o r  e x t r a o r d i n a r y  phenom ena ,  
t h e  q u a n t i t y  o f  p a d d in g  i s  e s p e c i a l l y  i m p o r t a n t .  I n  t h i s  
s t o r y ,  G reene  t a k e s  t h e  t im e  t o  b u i l d  up  o u r  w i l l i n g n e s s  
t o  s u s p e n d  d i s b e l i e f  so t h a t  t h e  i n c r e d i b l e  comes n o t  
so much a s  a  r e v e l a t i o n  b u t  a s  a n  i n t e n s i f i c a t i o n  o f  
s o m e th i n g  we have  a l r e a d y  b e g u n  t o  e x p e c t .  We want  t o  
be  p a r t n e r  t o  t h e  m y s t i f i c a t i o n ,  t o  c o n s e n t  t o  i t ;  and  
we c a n  do t h a t  o n l y  i f  i t  o p e r a t e s  on  u s  o v e r  t i m e .  One 
o f  t h e  d e v i c e s  G reen e  u s e s  t o  work h i s  d e c e p t i o n  i s  a  
m ixed n a r r a t i v e .  The f i r s t  t w e n t y - f i v e  p a g e s  o f  t h e  
s t o r y ,  f o r  e x a m p le ,  a r e  t o l d  i n  t h e  t h i r d  p e r s o n .  T h i s  
s e t s  a  t o n e  o f  d e t a c h m e n t ,  and  g i v e s  t h e  e f f e c t  o f  
a c c u r a t e  o b s e r v a t i o n .  I t  a l s o  s e r v e s  t o  e s t a b l i s h  
W i l d i t c h  a s  a n  o r d i n a r y  man, d o in g  t h i n g s  t h a t  a r e  q u i t e  
c a p a b l e  o f  b e i n g  d e s c r i b e d  o b j e c t i v e l y .  The n e x t  t h i r t y -  
odd p a g e s ,  b e g i n n i n g  w i t h  W i l d i t c h ‘ s r e c o r d i n g  o f  t h e  
d r e a m - s t o r y  and  e n d in g  w i t h  h i s  c e s s a t i o n  o f  w r i t i n g  a s  
t h e  a d v e n t u r e  i n  t h e  t u n n e l  e n d s ,  i s  t o l d ,  o f  c o u r s e ,  
by  W i l d i t c h  h i m s e l f .  We a r e  l e d  i n t o  h i s  c o n s c i o u s ­
n e s s  a t  t h e  p o i n t  a t  w h ich  o u r  i m p r e s s i o n  o f  him a s  a  
n o r m a l ,  s a n e  p e r s o n  h a s  b e g u n  t o  g e l .  The r e m a i n i n g  s i x  
p a g e s  r e v e r t  t o  t h i r d - p e r s o n  n a r r a t i o n ,  b u t  t h i s  t im e
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w i t h  a t u r n  o f  t h e  s c r e w ,  f o r  what  t h i s  s e c t i o n  l e a d s  
up t o  i s  a  d e s c r i p t i o n  o f  W i l d i t c h ' s  d i s c o v e r y  o f  t h e  
c h a m b e r - p o t ,  " t h e  g o l d e n  p o " ,  -  a l l  r e n d e r e d  by  o u r  
i n v i s i b l e ,  d e t a c h e d ,  and  o b j e c t i v e  r e p o r t e r .  The 
d e v i c e  i s  n o t  o r i g i n a l ,  o f  c o u r s e .  I n  f a c t ,  m ixed 
n a r r a t i v e  i s  a  c o n v e n t i o n  u s e d  i n  many m y s t e r i e s  
( C o l l i n s ' s  The M o o n s to n e , f o r  e x am p le )  o r  f a n t a s t i c a l  
t a l e s  ( J a m e s ' s  T u r n  o f  t h e  S c r e w ) t o  b o l s t e r  c r e d i b i l i t y .
But  t h a t  G reene  s h o u l d  u s e  i t  a t  a l l ,  and  i n  a  s h o r t  
s t o r y ,  s u g g e s t s  t h a t  he r e a l i z e d  t h e  d i f f i c u l t i e s  he 
f a c e d  i n  m ak ing  so s t r a n g e  a n  e v e n t  p l a u s i b l e .
The o t h e r  t h i n g  Greene  h a s  done i n  " U n de r  t h e  
G arden"  t h a t  he d i d  n o t  do i n  "Edgware Road" i s  p l a y  up 
p s y c h o l o g i c a l  p o s s i b i l i t i e s  t o  e x p l a i n  ( o r  a t  l e a s t  t o  
g i v e  t h e  h i n t  o f  a n  e x p l a n a t i o n  f o r )  t h e  i n c r e d i b l e  
e x p e r i e n c e .  The a c h i e v e m e n t  o f  p s y c h o l o g i c a l  
s u g g e s t i v e n e s s , I  t h i n k ,  d e p en d s  a s  much o n  t h e  n a t u r e  
o f  t h e  s u b j e c t  a s  on  i t s  t r e a t m e n t .  I  do n o t  mean t h e  
n a t u r e  o f  t h e  s u b j e c t  i n  a b s o l u t e  t e r m s  b u t  a s  i t  c o r r e s p o n d s  
t o  t h e  w r i t e r ' s  own d i s p o s i t i o n .  The t r o u b l e  w i t h  
"Edgware  Road" i s  n o t  t h a t  t h e  m y s t e r y  d e v o l v e s  on  a  
c o r p s e  ; Jam es  q u i t e  s u c c e s s f u l l y  made The T u r n  o f  t h e  
S c rew  depend  f o r  e f f e c t  on  g h o s t s .  The t r o u b l e  i s  t h a t  
g h o s t s  a r e  n o t  so c o m p e l l i n g  a  f o r c e  i n  G r e e n e ' s  
p s y c h o l o g i c a l  make-up  a s  c h i l d h o o d  and  d ream s a r e .
When he h a s  W i l d i t c h  s a y  t o  h i m s e l f  t h a t  " a  dream t o o  
was a n  e x p e r i e n c e ,  t h e  im ages  o f  a  d ream had  t h e i r  own 
i n t e g r i t y "  ( p .  1 8 5 ) ,  we know t h a t  G r e e n e ’ s p e r s o n a l  
c o n v i c t i o n s  a b o u t  c h i l d h o o d  and  t h e  u n c o n s c i o u s  ( n o t  t o  
m e n t i o n  t h e  u n c o n s c i o u s  and  t h e  a c t  o f  a r t i s t i c  c r e a t i o n )
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a r e  m aking  t h e m s e l v e s  known. The same m ig h t  be  s a i d  
o f  Jam es  and g h o s t s ,  o r  p r e s e n c e s  o f  a  v a g u e l y  s i n i s t e r  
n a t u r e .  B ut  t h e  p o i n t  i s ,  p s y c h o l o g i c a l  c r e d i b i l i t y  
d e p en d s  i n  p a r t  on  a  t e m p e r a m e n t a l  sym pa thy  w i t h  o n e ' s  
s u b j e c t .
Two t h i n g s  a b o u t  W i l d i t c h ' s  s t o r y  i n  "U n de r  t h e  
Garden"  s t a n d  o u t :  i t  i s  a n  e v e n t  o f  h i s  c h i l d h o o d
and i t  t o o k ,  p e r h a p s  o n l y  o s t e n s i b l y ,  t h e  form  o f  a  
dream .  I n  o t h e r  w o rd s ,  W i l d i t c h ' s  r e t u r n  t o  t h e  s c e n e  
o f  a  boyhood  i n c i d e n t  i s  r e a l l y  a  r e t u r n  t o  a  p r i m a l  
s t a t e  o f  mind:  a  s t a t e  o f  mind where  a n y t h i n g  m ig h t
h a p p e n  and where q u i t e  o r d i n a r y  s e n s a t i o n s  and  p e r c e p ­
t i o n s  t a k e  o n  t h e  f o r c e  o f  sy m b o l s .  And b e c a u s e  t h i s  
a d v e n t u r e  h a s  a l l  t h e  a p p e a r a n c e  o f  a  d ream ,  i t  h a s  e v e n  
more power  t o  p r o c l a i m  i t s e l f  a s  v a l i d .  What l i e s  u n d e r  
t h e  g a r d e n  m ig h t  e x i s t  o n l y  i n  W i l d i t c h ' s  i m a g i n a t i o n ;  
b u t  i t s  g r o t e s q u e  and  f e a r f u l  i m a g e s ,  i t s  c r a z y  l o g i c ,  
an d  i t s  u n c o m p ro m is in g  t r u t h s  a r e  e v e r y  b i t  a s  r e a l ,  i n  
a  p s y c h o l o g i c a l  s e n s e ,  a s  t h e  t a n g i b l e ,  m e a s u r a b l e  
q u a n t i t i e s  i n  t h e  o b j e c t i v e  w o r l d .  A l l  t h i s  i s  so 
c l o s e  t o  G r e e n e ' s  own o u t l o o k  t h a t  he n eed  h a r d l y  work 
a t  making  i t  v i v i d  t o  h i s  r e a d e r .  " I  d ream ed  t h a t  I  
c r o s s e d  t h e  l a k e ,  I  dream ed . . . t h a t  i s  t h e  o n l y  
c e r t a i n  f a c t  and  I  m ust  c l i n g  t o  i t ,  t h e  f a c t  t h a t  I  
dream ed" ( p p .  1 8 7 - 1 8 8 ) ,  W i l d i t c h  s a y s  a t  t h e  o u t s e t  o f  
h i s  r e c o n s t r u c t i o n .  But  a s  h i s  s t o r y  u n f o l d s ,  he e a s e s  
g r a d u a l l y  i n t o  a  t o n e  o f  q u i e t ,  ca lm  c e r t a i n t y  t h a t  i t  
was n o t  a  d ream . He moves i n  e v e r - d e c r e a s i n g  c i r c l e s  
a r o u n d  t h e  a s t o u n d i n g  p o s s i b i l i t y  t h a t  t h e  a d v e n t u r e
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a c t u a l l y  d i d  t a k e  p l a c e :  and  we w a t c h ,  and  we c o n s e n t
t o  t h e  l o g i c  o f  h i s  a c q u i e s c e n c e .
T w en ty -odd  y e a r s  b e f o r e  Greene  w r o t e  "U nder  t h e
Garden"  he c o m p l a i n e d :  "The t r o u b l e  a b o u t  s h o r t
s t o r i e s  i s  t h a t  one i s  c o n t i n u a l l y  b e g i n n i n g  a g a i n  . . .
one m i s s e s  . . . t h e  d r i v e ,  t h e  a c c u m u l a t i v e  e f f e c t ,
1 Ao f  a  n o v e l .  I n  "U nder  t h e  Garden"  he p r o v e s  t h a t  
i t  i s  p o s s i b l e  t o  a c h i e v e  a n  a c c u m u l a t i v e  e f f e c t ,  a t  
l e a s t  o n  a  s m a l l  s c a l e .  But  t h e  s t a t e m e n t  b r i n g s  up 
a n o t h e r  p o i n t  we o u g h t  t o  c o n s i d e r  i n  v ie w  o f  h i s  o t h e r ,  
l e s s  s u c c e s s f u l  v e n t u r e s  i n t o  t h e  s h o r t  s t o r y  fo rm .  I n  
t h e  I n t r o d u c t i o n  t o  t h e  C o l l e c t e d  E d i t i o n  o f  h i s  s t o r i e s ,  
G reene  makes a  d i s t i n c t i o n  b e tw e e n  n o v e l i s t s ,  l i k e  h im­
s e l f ,  who h a p p e n  t o  w r i t e  s h o r t  s t o r i e s  and  s h o r t  s t o r y  
w r i t e r s ,  l i k e  V. S .  P r i t c h e t t  and  M a u p a s s a n t ,  who h a p p e n  
t o  w r i t e  n o v e l s .  T h i s  d i s t i n c t i o n ,  he s a y s ,  i s  " a  
d i s t i n c t i o n  b e tw e e n  two d i f f e r e n t  ways o f  l i f e "  ( i x ) .
He g o e s  on :  "W ith  a  n o v e l  . . . t h e  a u t h o r  i s  n o t
t h e  same man a t  t h e  end o f  t h e  book a s  he was a t  t h e  
b e g i n n i n g .  I t  i s  n o t  o n l y  t h a t  h i s  c h a r a c t e r s  have  
d e v e l o p e d  -  he h a s  d e v e l o p e d  w i t h  them  . . . "  ( i x ) .
A n o v e l i s t  i s  by n a t u r e  someone who w a n t s  t o  be  " e n c r u s t e d  
w i t h  c h a r a c t e r s , "  t o  " l i v e  w i t h  a n o t h e r  c h a r a c t e r  f o r  
y e a r s  on  e n d ,  p i c k i n g  up h i s  j e a l o u s i e s ,  h i s  m e a n n e s s ,  
h i s  d i s h o n e s t  t r i c k s  o f  t h o u g h t ,  h i s  b e t r a y a l s "  ( i x ) .
Now, t h e  p o i n t  t h i s  r a i s e s  so f a r  a s  s t r u c t u r e ,  
o r  p r e d e t e r m i n e d  d e s i g n ,  i s  c o n c e r n e d  i s  t h i s :  t h a t
^® "S h o r t  S t o r i e s , "  S p e c t a t o r , 5552 (November  1 9 ] 4 ) ,  28 .
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t h e  n o v e l i s t  f e e l s  most c o m f o r t a b l e  w i t h  a  form t h a t
a l l o w s  a c e r t a i n  amount o f  u n c o n s c i o u s  d e v e lo p m e n t  o f
c h a r a c t e r s ,  i d e a s ,  and  s c e n e s  ^  t h e  w r i t i n g  i s  t a k i n g
p l a c e .  I n  t h e  c a s e  o f  t h e  s h o r t  s t o r y ,  G reene  s a y s ,  "One
knew t o o  much a b o u t  t h e  s t o r y  b e f o r e  one b e g a n  w r i t i n g "
( v i i ) .  D u r in g  t h e  w r i t i n g  o f  a  n o v e l ,  on  t h e  o t h e r  h a n d ,
. . .  a t  any  moment t h e  u n e x p e c t e d  m ig h t  
h a p p e n  -  a  m in o r  c h a r a c t e r  would  s u d d e n l y  
t a k e  c o n t r o l  and  d i c t a t e  h i s  words and  
a c t i o n s .  Somewhere n e a r  t h e  b e g i n n i n g ,  f o r  
no r e a s o n  I  knew, I  would  i n s e r t  a n  i n c i d e n t  
w hich  seemed e n t i r e l y  i r r e l e v a n t ,  and  s i x t y  
t h o u s a n d  words  l a t e r ,  w i t h  a  s e n s e  o f  
e x c i t e m e n t ,  I  would r e a l i z e  why i t  was t h e r e  -  
t h e  n a r r a t i v e  had b e e n  w o rk in g  a l l  t h a t  t im e  
o u t s i d e  my c o n s c i o u s  c o n t r o l .  ( v i i )
As he g o e s  on  t o  s a y  i n  t h e  I n t r o d u c t i o n ,  he d i d  come t o
r e a l i z e  t h a t  t h e  s h o r t  s t o r y  fo rm  a l l o w s  some f l e x i b i l i t y :
" t h e  s u r p r i s e s  m ig h t  n o t  be so f a r  r e a c h i n g  a s  i n  a  n o v e l ,
b u t  t h e y  were t h e r e  a l l  t h e  same" ( v i i i ) .  But he had  t o
k e e p  p r e s s i n g  h i m s e l f  t o  c a p i t a l i z e  on  t h i s  d e g r e e  o f
f r e e d o m ,  t o  t r u s t ,  a s  he p u t s  i t ,  " t h e  d i v a g a t i o n s  o f
t h e  mind" ( v i i ) .
What we n o t i c e  p a r t i c u l a r l y  a b o u t  t h e s e  r e m a r k s  i s
t h e  r e p e t i t i o n  o f  words  and  p h r a s e s  t h a t  have  a  m elod ram a­
t i c  c o n n o t a t i o n :  "One knew t o o  m uch,"  " t h e  u n e x p e c t e d
m ig h t  h a p p e n , "  " a  s e n s e  o f  e x c i t e m e n t , "  " s u r p r i s e s " .
T h a t  G reene  s h o u l d  r e f e r  t o  t h e  c r e a t i v e  p r o c e s s  i n  s u c h  
t e r m s  i s  n o t  s u r p r i s i n g :  t h e  f a c t  t h a t  many o f  h i s
s t o r i e s  and  n o v e l s  were  i n s p i r e d  by d ream s i n d i c a t e s  t h e  
f a i t h  he h a s  i n  t h e  u n c o n s c i o u s ,  n o t  t o  m e n t i o n  t h e  
f o n d n e s s  he h a s  f o r  i t s  p e c u l i a r i t i e s  o f  l o g i c  and  
i m a g e r y . B u t  i f  we c o n s i d e r  a  few e x a m p le s  o f  G r e e n e ' s
19See  my d i s c u s s i o n  i n  C h a p t e r  I ,  p .  ^5*
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" s u r p r i s e s "  we w i l l  s e e  t h a t  t h e y  do seem t o  emerge
s p o n t a n e o u s l y  from t h e  r e c e s s e s  o f  h i s  mind and  t a k e
sh a p e  o f  t h e i r  own f r e e  w i l l  a s  i t  w e re .  Though G reene
d o e s  n o t  m e n t i o n  i t ,  t h e  d r e a m - e x p e r i e n c e  i n  "U nder  t h e
G arden"  h a s  t h i s  q u a l i t y .  Q u i t e  a p a r t  f rom  t h e  o b v i o u s
p a r a l l e l s  one c a n  draw b e tw e e n  W i l d i t c h  and  G reene  ( t h e
l i b e r a l  u p b r i n g i n g ,  t h e  f a s c i n a t i o n  w i t h  t h e  " t r u t h "  o f
d r e a m s ) ,  t h e r e  i s  a  good d e a l  o f  f a m i l i a r  G re en e  m a t e r i a l
i n  t h e  r a m b l i n g  monologue o f  t h e  p r o p h e t - l i k e  o l d  man,
J a v i t t .  Some t w e n t y - f i v e  p a g e s  a r e  b u i l t  a r o u n d  t h i s
m a n ' s  u n a b a s h e d  o b s e r v a t i o n s :  " T h in g s  grow d i f f e r e n t l y
u n d e r g r o u n d "  ( p .  2 0 9 ) ;  " B e a u ty  d o e s n ’t  come f rom  b e a u t y .
A l l  t h a t  b e a u t y  c a n  p r o d u c e  i s  p r e t t i n e s s "  ( p .  2 1 1 ) ;
"Be d i s l o y a l ;  i t ' s  y o u r  d u t y  t o  t h e  human r a c e "  ( p .  2 1 5 ) ;
" M a r ia  and  I  a r e  b o t h  r o g u e s  . . . I t ' s  t h e  h a r d e s t  t h i n g
i n  t h e  w o r ld  f o r  a  r o g u e  t o  s u r v i v e "  ( p .  2 1 3 ) .  The
t r u t h s  k eep  t u m b l i n g  o u t ,  i n  no p a r t i c u l a r  o r d e r ;  and
t h e  s c e n e  b r i n g s  t o  mind someone en g ag e d  i n  a n  e x e r c i s e
i n  f r e e  a s s o c i a t i o n ,  g i v i n g  v o i c e  t o  t h o u g h t s  a s  t h e y
o c c u r  t o  h im.
But  t h e r e  a r e  o t h e r  e x am p le s  o f  G r e e n e ' s  s u r p r i s e s
t h a t  a r e  p e r h a p s  more t r u l y  r e p r e s e n t a t i v e  o f  wha t  he
means by u n c o n s c i o u s  c r e a t i o n .  He i n  f a c t  s i n g l e s  o u t
c e r t a i n  c h a r a c t e r s  who f a l l  i n t o  t h i s  c a t e g o r y :  t h e
20" p o o r ,  h o p e l e s s  Mr. P r e w i t t "  i n  B r i g h t o n  R o c k . and
M in ty ,  t h e  r a g - t a g  r e p o r t e r  i n  E n g la n d  Made Me, I t  i s  
a p p r o p r i a t e  t h a t  P r e w i t t  s h o u l d  have  e v o l v e d  a s  so v i v i d  
a  c h a r a c t e r  i n  G r e e n e ' s  mind:  t h e  e s s e n c e ,  r e a l l y ,  o f
^^See  I n t r o d u c t i o n  t o  B r i g h t o n  R o c k , x i i i .
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G r e e n e ' s  image o f  B r i g h t o n ,  a s  he t e s t i f i e s  i n  h i s
I n t r o d u c t i o n  t o  t h e  n o v e l .  I t  i s  P r e w i t t  ( " w a t c h i n g
w i t h  s a d  envy  ' t h e  l i t t l e  t y p i s t s  go by  c a r r y i n g  t h e i r
l i t t l e  c a s e s ' "  -  x i i i )  who becomes r e s p o n s i b l e  f o r
a w ak e n in g  i n  P i n k i e  t h e  f i r s t  s t i r r i n g s  o f  em pathy  f o r
a n o t h e r  human b e i n g .  "A man was coming a l i v e  b e f o r e
h i s  e y e s "  ( B r i g h t o n  R o c k , p .  2 6 2 ) ,  so  G reene  w r i t e s  o f
P i n k i e ' s  e n c o u n t e r  w i t h  P r e w i t t ;  and  i t  i s  one o f  t h e
few s i g n s  we g e t  t h a t  P i n k i e  i s  n o t  s p i r i t u a l l y  b a n k r u p t .
M in ty  i s  more o b v i o u s  e v e n  t h a n  P r e w i t t  a s  a
c h a r a c t e r  who " t o o k  o v e r "  and  s p i c e d  t h e  m e c h a n i c a l
p r o c e s s  o f  c o m p o s i t i o n  w i t h  a  l i t t l e  e x c i t e m e n t .  The
i n t e r e s t i n g  t h i n g  a b o u t  M in ty  i s  t h a t ,  u n l i k e  P r e w i t t ,
he had  no p l a c e  w h a t s o e v e r  i n  G r e e n e ' s  o r i g i n a l  scheme
f o r  t h e  n o v e l .  T h i s  i s  how G reene  d e s c r i b e s  him:
He was e n t i r e l y  u n e x p e c t e d  when he em erged  
f rom  t h e  p r e - c o n s c i o u s  -  t h i s  r e m i t t a n c e  
man who woke up one m o rn in g  i n  h i s  S to c k h o lm  
l o d g i n g s  w a tc h e d  by a  s p i d e r  u n d e r  a  t o o t h  
g l a s s  . . .  I  had no i n t e n t i o n  o f  i n t r o d u c i n g  
i n t o  t h e  s t o r y  a  s l y ,  p a t h e t i c  A n g l o - C a t h o l i c ,  
a  humble  f o l l o w e r ,  p e r h a p s ,  o f  S i r  J o h n  
B e t j e m a n ,  who would s t e a l  a l l  t h e  s c e n e s  i n  
w h ich  he p l a y e d  a  p a r t  and  have  t h e  l a s t  
word ,  r o b b i n g  e v e n  K a te  o f  h e r  c u r t a i n  a t  
A n t h o n y ' s  f u n e r a l .  Oh y e s ,  I  r e s e n t e d  M in ty ,  
an d  y e t  I  c o u l d n ' t  k e e p  him d o w n . 21
No m a t t e r  how much G reene  r e s e n t e d  M in ty ,  i t  i s  
c h a r a c t e r s  l i k e  him who g i v e  G r e e n e ' s  n o v e l s  a  p e c u l i a r ­
i t y ,  r a t h e r  i n  t h e  way a n  i d i o s y n c r a t i c  g e s t u r e  -  a  
t i l t i n g  o f  t h e  h e a d ,  o r  a  t u g g i n g  a t  a n  e a r  l o b e  -  g i v e s  
a  p e r s o n  a n  i n t r i g u i n g  i n d i v i d u a l i t y .  One c o u l d  go on  
p i c k i n g  o u t  ex am p le s  o f  u n e x p e c t e d l y  " l i v e "  c h a r a c t e r s :
^ ^ I n t r o d u c t i o n  t o  E n g la n d  Made Me, x .
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T en c h ,  t h e  d e n t i s t ,  i n  The Power and  t h e  G l o r y , w i t h
h i s  c h r o n i c  i n d i g e s t i o n ,  h i s  a r r a y  o f  h o p e l e s s l y
i n a d e q u a t e  and  u n s a n i t a r y  p r o f e s s i o n a l  i n s t r u m e n t s ,
and  h i s  l o n e l y  n o s t a l g i a  f o r  E n g la n d ;  o r  D a i n t r y ,  i n
The Human F a c t o r , who l u n c h e s  a l o n e  i n  h i s  t i n y  f l a t
on  s a r d i n e s  and  l e f t - o v e r  b r e a d  and c h e e s e .  I t  i s  no
a c c i d e n t  t h a t  t h e s e  c h a r a c t e r s  a r e  t y p i c a l l y  s e e d y :
w e a t h e r - b e a t e n  l o n e r s ,  e x i s t i n g  on  t h e  f r i n g e  o f
r e s p e c t a b l e  s o c i e t y ,  y e t  p o s s e s s o r s  o f  some i n d i v i d u a l
s p a r k  o f  i n t e g r i t y .  P e r h a p s  G re en e  r e s e n t s  h i s  M in ty s
p a r t l y  b e c a u s e  t h e y  t o u c h  him so c l o s e l y .  E ac h  i s  a
l i t t l e  b e t r a y a l  o f  a  p r i v a t e  o b s e s s i o n  -  t r u t h f u l ,
p e r h a p s ,  b u t  t r e a c h e r o u s  n o n e t h e l e s s .  He d o e s  j u s t i f y
h i s  r e s e n t m e n t  on  t h e  g r o u n d s  t h a t  " l i v e "  c h a r a c t e r s
i n t e r f e r e  w i t h  t h e  symmetry  o f  o n e ' s  d e s i g n :
. . . one c a n ' t  have  t o o  many c h a r a c t e r s  
who a r e  r e a l l y  c r e a t e d .  They o v e r l o a d  
t h e  b o o k .  The c h a r a c t e r  who comes o u t  
f rom  o n e ' s  u n c o n s c i o u s  i s  a  f a i r l y  heav y  
l o a d  on  a  b o o k .  I f  you have  two o f  t h o s e  
i n  a  book you have  t o  have  g r a d a t i o n s  o f  
m in o r  c h a r a c t e r s ,  and  i t ' s  v e r y  e a s y  t o  
o v e r l o a d  a  book w i t h  c r e a t e d  c h a r a c t e r s .
I t ' s  l i k e  a n  o v e r l o a d e d  s h i p  -  i t  w o b b le s
i n  h a r d  w e a t h e r . 22
B u t  i t  i s  p r o b a b l y  t r u e r  t o  s a y  t h a t  t h e y  g r a t e  b e c a u s e
23t h e y  a r e  p a r a s i t i c ,  l i k e  " l a m p r e y s , "  ^ a s  G re en e  s a y s ,  
e n c r u s t i n g  t h e  n o v e l i s t  w i t h  u n p l e a s a n t  e x t e n s i o n s  o f  
h i s  s e c r e t  s e l f .
T h i s  i d e a  t h a t  t h e  w r i t e r  i s  a  v i c t i m  o f  h i s  own 
c r e a t i o n s  i s  n o t ,  o f  c o u r s e ,  o r i g i n a l .  One t h i n k s  o f
p qB ryden  i n t e r v i e w ,  544.
- ^ I n t r o d u c t i o n  t o  C o l l e c t e d  S t o r i e s . i x .
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F l a u b e r t  i d e n t i f y i n g  so c l o s e l y  w i t h  h i s  Anna Bovary  
t h a t  t h e  p r o c e s s  o f  com pos ing  h e r  s t o r y  becomes 
p o s i t i v e l y  p a i n f u l .  I n d e e d ,  G reen e  m e n t i o n s  F l a u b e r t  
i n  t h e  I n t r o d u c t i o n  t o  h i s  s h o r t  s t o r i e s  and  p o i n t s  o u t  
how, i n  h i s  l e t t e r s ,  "you c a n  s e e  him b e com in g  Madame 
B o v a ry ,  d e v e l o p i n g  i n  h i m s e l f  h e r  d e s t r u c t i v e  p a s s i o n "  
( x ) .  I n  a  s l i g h t l y  d i f f e r e n t  way, c l o s e r  t o  G r e e n e ' s  
i d e a  t h a t  one m ust  t r u s t  " t h e  d i v a g a t i o n s  o f  t h e  m in d , "  
one t h i n k s  o f  C o l e r i d g e ' s  e x p e r i e n c e  ( a l b e i t  d r u g -  
i n d u c e d )  o f  h a v i n g  m e n t a l l y  composed " K ub la  Khan" i n  a  
s t a t e  o f  s e m i - c o n s c i o u s n e s s .  But w h a t e v e r  fo rm  t h i s  
s u b l i m i n a l  i n v e n t i o n  t a k e s ,  t h a t  i t  i s  a n  i m p o r t a n t  p a r t  
o f  t h e  c r e a t i v e  p r o c e s s  t o  G reene  i s  q u i t e  c l e a r .  So 
i m p o r t a n t  i s  i t ,  i n  f a c t ,  t h a t  he u s e s  i t  t o  o r c h e s t r a t e  
one o f  h i s  b e t t e r  n o v e l s ,  The End o f  t h e  A f f a i r . I n  t h e  
n o v e l ,  t h e  i d e a  o f  u n c o n s c i o u s ,  o r  s p o n t a n e o u s ,  d e v e l o p ­
m ent  o f  s c e n e  and  c h a r a c t e r  i s  worked up  d e l i b e r a t e l y :  
t h a t  i s ,  a s  a  c o n t r o l l i n g  s t r u c t u r a l  d e v i c e .  Bu t  so 
c l o s e l y  d o e s  G re en e  make i t  p a r a l l e l  t h e  r e a l  t h i n g  t h a t  
t h e  n o v e l  becomes a  m e ta p h o r  f o r  t h e  c r e a t i v e  p r o c e s s  
i t s e l f .
M a u r ice  B e n d r i x ,  t h e  n a r r a t o r  and  m a in  c h a r a c t e r  
o f  The End o f  t h e  A f f a i r , i s  a  p r o f e s s i o n a l  w r i t e r .  He 
i s ,  m o r e o v e r ,  a  w r i t e r  who i s  e x t r e m e l y  w e l l - v e r s e d  i n  
p o i n t s  o f  t e c h n i q u e  and  v e r y  p r o u d  o f  t h e  s e l f - d i s c i p l i n e  
so f i n e l y  d i s p l a y e d  i n  h i s  f i c t i o n a l  o f f s p r i n g .  T h i s  
i s  how he d e s c r i b e s  t h e  r e g i m e n  t o  w h ich  he h a s  c o m m i t t e d  
h i m s e l f  i n  t h e  i n t e r e s t  o f  h i s  p r o f e s s i o n :
— 281 —
Over t w e n ty  y e a r s  I  have  p r o b a b l y  a v e r a g e d  
f i v e  h u n d r e d  words a  day  f o r  f i v e  d a y s  a  
week. I  c a n  p r o d u c e  a  n o v e l  i n  a  y e a r ,  and  
t h a t  a l l o w s  t im e  f o r  r e v i s i o n  and  t h e  
c o r r e c t i o n  o f  t h e  t y p e s c r i p t ,  I  have  a lw a y s  
b e e n  v e r y  m e t h o d i c a l  and  when my q u o t a  o f  
work i s  d o n e ,  I  b r e a k  o f f  e v e n  i n  t h e  m id d le  
o f  a  s c e n e .  E v e ry  now and  t h e n  d u r i n g  t h e  
m o r n i n g ' s  work I  c o u n t  w ha t  I  have  done and  
mark o f f  t h e  h u n d r e d s  on  my m a n u s c r i p t .
(p p .  31 - 3 2 )
Now, he h a s  come t o  w r i t e  h i s  own s t o r y ,  t h e  s t o r y  o f
t h e  o n l y  l o v e  a f f a i r  he h a s  e v e r  had  t h a t  had  t h e  power
t o  u p s e t  t h i s  r o u t i n e .  And t h i s  i s  how he b e g i n s :
A s t o r y  h a s  no b e g i n n i n g  o r  en d :  a r b i t r a r i l y
one c h o o s e s  t h a t  moment o f  e x p e r i e n c e  f rom 
w h ich  t o  l o o k  b a c k  o r  f rom w h ich  t o  l o o k  
a h e a d .  I  s a y  ' o n e  c h o o s e s '  w i t h  t h e  i n a c c u r a t e  
p r i d e  o f  a  p r o f e s s i o n a l  w r i t e r  who -  when he 
h a s  b e e n  s e r i o u s l y  n o t e d  a t  a l l  -  h a s  b e e n  
p r a i s e d  f o r  h i s  t e c h n i c a l  a b i l i t y ,  b u t  do I  
i n  f a c t  o f  my own w i l l  c h o o se  t h a t  b l a c k  wet  
J a n u a r y  n i g h t  on  t h e  Common, i n  1946 ,  t h e  
s i g h t  o f  Henry M i l e s  s l a n t i n g  a c r o s s  t h e  
wide  r i v e r  o f  r a i n ,  o r  d i d  t h e s e  im a g es  c h o o se  
me? I t  i s  c o n v e n i e n t ,  i t  i s  c o r r e c t  a c c o r d i n g  
t o  t h e  r u l e s  o f  my c r a f t ,  t o  b e g i n  j u s t  t h e r e ,  
b u t  i f  I  had  b e l i e v e d  t h e n  i n  a  God, I  c o u l d  
a l s o  have  b e l i e v e d  i n  a  hand  p l u c k i n g  a t  my 
e lb o w ,  a  s u g g e s t i o n ,  'S p e a k  t o  him: he
h a s n ' t  s e e n  you y e t . '  ( p .  1)
By h i s  own a d m i s s i o n ,  t h e n ,  a t  l e a s t  one o f  t h e  
s t r u c t u r a l  d e c i s i o n s  he would n o r m a l l y  make w i t h  p a i n ­
s t a k i n g  d e l i b e r a t e n e s s  h a s  b e e n  made f o r  him a l r e a d y .
B u t  a s  B e n d r i x ' s  a c c o u n t  o f  t h e  a f f a i r  p r o g r e s s e s ,  i t  
becom es c l e a r  t h a t  much more t h a n  h i s  o p e n i n g  s c e n e  i s  
o u t s i d e  h i s  c o n t r o l .  He s t a r t s  w i t h  a  we t  J a n u a r y  n i g h t  
i n  1 9 4 6 , t h e  b e g i n n i n g  o f  h i s  o s t e n s i b l e  s t o r y ,  b u t  
p r o c e e d s  t o  s t r a y  f rom  t h i s  t im e  p e r i o d  t o  i n c l u d e  
s c e n e s  f rom  two o t h e r  t im e  p e r i o d s :  1 9 3 9 - 1 9 4 4 ,  t h e  t im e
o f  t h e  a f f a i r ,  and  1 9 4 4 -1 9 4 6 ,  t h e  t im e  i m m e d i a t e l y  f o l l o w i n g
-  2 8 2  -
t h e  a f f a i r .  More t h a n  t h i s ,  B e n d r ix  c l a i m s  a t  t h e
o u t s e t  t h a t  " t h i s  i s  a  r e c o r d  o f  h a t e  f a r  more t h a n  o f
l o v e "  ( p .  1 ) ,  b u t  a s  h i s  s t o r y  b e g i n s  t o  s p i l l  o v e r  i n t o
t h e  t im e  o f  t h e  a f f a i r ,  m em ories  o f  h i s  l o v e r ,  S a r a h ,
s t a r t  t o  i n t e r f e r e  w i t h  h i s  i n t e n d e d  b i a s .  I n d e e d ,
so e a r l y  a s  t h e  o p e n in g  s e q u e n c e ,  a s  B e n d r ix  s i t s  w i t h
Henry M i l e s ,  he b e g i n s  t o  r e c a l l  t h e  r e a s o n  f o r  t h e i r
a c q u a i n t a n c e  and  l e t s  s l i p  a  comment,  a s  i f  by a c c i d e n t ,
a b o u t  h i s  u n s c r u p u l o u s  m e th o d s :
I  had . . .  . b e g u n  i n  1939 t o  w r i t e  a  s t o r y  
w i t h  a  s e n i o r  c i v i l  s e r v a n t  a s  t h e  m a in  
c h a r a c t e r  . . . and  t h e  f i r s t  n i g h t  I  t o o k  
S a r a h  o u t  t o  d i n n e r  I  had  t h e  c o l d - b l o o d e d  
i n t e n t i o n  o f  p i c k i n g  t h e  b r a i n  o f  a  c i v i l  
s e r v a n t ' s  w i f e .  . . . sh e  was so p l e a s e d  
t h a t  anybody  s h o u l d  t a k e  Henry  s e r i o u s l y  
. . . a n  . . . a s s i s t a n t  s e c r e t a r y  [ i n ]  
t h e  M i n i s t r y  o f  Home S e c u r i t y .  . . .  I  
u s e d  t o  l a u g h  a t  t h a t  l a t e r  i n  t h o s e  moments 
when you h a t e  y o u r  c o m p an ion  and  l o o k  f o r  
a n y  weapon . . . ( p p .  4 - 5 )
What G reen e  h a s  d o n e ,  t h e n ,  i s  t o  s e t  t h e  s t a g e  
f o r  what  t u r n s  o u t  t o  be a  f u l l  s c a l e  b e t r a y a l .  B e n d r ix  
i s  n e i t h e r  t h e  m a s t e r  o f  h i s  d e s i g n  n o r  t h e  m a s t e r  o f  
h i s  e m o t i o n s ;  and  t h e  s e q u e n c e  o f  n a r r a t e d  e v e n t s  w h ich  
f o l l o w s  t h e  o p e n in g  s c e n e  i s  i n t e r r u p t e d  i n c r e a s i n g l y  
by B e n d r i x ' s  a d m i s s i o n s  o f  h i s  t r u e  f e e l i n g s .  I n  Book 
I ,  f o r  e x a m p le ,  one o f  t h e  s e v e n  c h a p t e r s  c o n s i s t s  o f  a  
s c e n e  f rom  t h e  t im e  o f  t h e  a f f a i r ,  and  B e n d r i x  a l l o w s  
u s  t o  s e e  how i t s  im ages  w i l l  n o t  l e t  t h e m s e l v e s  be 
e x c l u d e d  f rom  t h e  a c c o u n t :  "Why, a t  t h e  moment when
Mr. P a r k i s  r e t u r n e d  a c r o s s  t h e  Common, he d i d n ' t  e v e n  
know t h a t  S a r a h  and  I  had  once  b e e n  l o v e r s .  And when 
I  w r i t e  t h a t  word my b r a i n  a g a i n s t  my w i l l  t r a v e l s
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i r r e s i s t i b l y  b a c k  t o  t h e  p o i n t  where  p a i n  b e g an "  ( p .  4 1 ) ,  
I n  Book I I ,  f o u r  o f  t h e  e i g h t  c h a p t e r s  a r e  d e v o t e d  t o  
t h e  l o v e  a f f a i r ;  and  by Book I I I ,  i t  h a s  e n c r o a c h e d  on  
B e n d r i x ' s  o r i g i n a l  d e s i g n  so t h o r o u g h l y  t h a t  t h e  Book 
c o n s i s t s  e n t i r e l y  o f  S a r a h  M i l e s ' s  d i a r y  a c c o u n t  o f  t h e  
same e x p e r i e n c e .  I n  Books IV and  V, t h e  a c c o u n t  o f  t h e  
a f f a i r  i s  o v e r  and  B e n d r ix  c a n  d e v o t e  h i m s e l f  t o  t h e  
h a t r e d  w h ich  m o t i v a t e d  him t o  w r i t e  i n i t i a l l y  o f  t h a t  
p e r i o d  j u s t  p r e c e d i n g  S a r a h ' s  d e a t h  when he h i r e d  a  
p r i v a t e  d e t e c t i v e  t o  spy  o n  h e r ;  and  t h e  p e r i o d  j u s t  
f o l l o w i n g  h e r  d e a t h  when h i s  j e a l o u s y  o f  H e n ry ,  S m y t h e , 
and  S a r a h ' s  i n e x p l i c a b l e  l o v e r  God h a s  f u l l  v e n t .  But 
t h i s  p e r i o d ,  a p p r o a c h i n g  t h e  t im e  o f  B e n d r i x ' s  a c t  o f  
n a r r a t i o n  a s  i t  d o e s ,  im p o ses  i t s  own c l u e s  a s  t o  
B e n d r i x ' s  s t a t e  o f  m ind;  he i s  now l i v i n g  w i t h  H e n ry ,  a  
f a c t  w h ich  by  i t s e l f  s u g g e s t s  t h e  l i m i t s  o f  h i s  h a t r e d .
And h i s  f i n a l  s t a t e m e n t ,  " I ' m  t o o  t i r e d  and  o l d  t o  
l e a r n  t o  l o v e "  ( p .  211) n o t  o n l y  m i s r e p r e s e n t s  B e n d r i x ' s  
t r u e  f e e l i n g  f o r  Henry  b u t  a l s o  r e c a l l s  h i s  f i r s t  s t a t e ­
ment ( " .  . . i f  I  h ad  b e l i e v e d  t h e n  i n  a  God") r e g a r d i n g  
t h e  most  p r o f o u n d  m a n i f e s t a t i o n  o f  l o v e .
T h e re  a r e  t h i n g s  i n  The End o f  t h e  A f f a i r  t h a t  
G re en e  d o e s  n o t  v e r y  much l i k e ,  e s p e c i a l l y  t h e  u s e  he made 
o f  a p p a r e n t l y  G o d - in d u c e d  m i r a c l e s  t o  c h i p  away a t  and
f i n a l l y  u n d e rm in e  a l t o g e t h e r  B e n d r i x ' s  a t h e i s m .  So
24s t r o n g  was h i s  s e n s e  o f  g u i l t  a t  " c h e a t i n g "  b o t h  
h i m s e l f  and  t h e  r e a d e r  t h a t  he f e l t  i m p e l l e d  t o  r e v i s e
^^See  I n t r o d u c t i o n  t o  The End o f  t h e  A f f a i r , i x .
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t h e  n o v e l  f o r  t h e  C o l l e c t e d  E d i t i o n , t o  g i v e  t h e  
m i r a c l e s  some n a t u r a l  e x p l a n a t i o n .  N e v e r t h e l e s s ,  he 
f e e l s  t h e  book i s  "more s i m p ly  and b e t t e r  w r i t t e n  t h a t  
i t s  p r e d e c e s s o r s "  ( i x ) .  T h i s  he a t t r i b u t e s  t o  i t s  
e l a b o r a t e  c h r o n o l o g i c a l  s t r u c t u r e  ( a  d e v i c e ,  i n c i d e n t ­
a l l y ,  f o r  w h ich  he i s  i n d e b t e d  t o  F o rd  Madox F o r d ^ ^ ) .
But  t h e r e  i s  no d o u b t  t h a t  t h e  n o v e l ' s  e f f e c t  h a s  
s o m e th in g  t o  do a s  w e l l  w i t h  i t s  n a r r a t i v e  s t a n c e .
The End o f  t h e  A f f a i r  i s  t h e  f i r s t  i n s t a n c e  ( w i t h  t h e  
e x c e p t i o n  o f  some o f  h i s  s t o r i e s  and  The T h i r d  Man) i n  
w h ic h  G reene  u s e s  a  f i r s t - p e r s o n  n a r r a t o r .  Now t h i s  
fo rm  o f  n a r r a t i o n  seems a n  o b v i o u s  c h o i c e  f o r  t h e  
s u b j e c t ;  t o  s e e  t h e  p r o c e s s  o f  u n c o n s c i o u s  c r e a t i o n  
a t  work we m ust  be  w i t h i n  t h e  mind so e n g a g e d .  But  i t  
was a  c h o i c e  t h a t  was t o  have  c o n s e q u e n c e s  f o r  s o m e th i n g  
o t h e r  t h a n  t e c h n i c a l  e f f e c t .  I t  was t o  have  c o n s e q u e n c e s
f o r  t h e  r e l i g i o u s  p r e o c c u p a t i o n s  t h a t  had  d i r e c t e d  a l l
26G r e e n e ' s  n o v e l s  s i n c e  B r i g h t o n  R o ck . G r e e n e ' s  u s e  o f  
p o i n t  o f  v ie w  i s  a  s u b j e c t  t h a t  d e s e r v e s  some a t t e n t i o n  
f o r  i t s  own s a k e  and  one t h a t  I  s h o u l d  l i k e  t o  t u r n  t o  
now. But  a s  we l o o k  a t  t h i s  a s p e c t  o f  h i s  t e c h n i q u e  
i n  d e t a i l ,  we w i l l  be  d raw n b a c k  t o  The End o f  t h e  A f f a i r  
t o  s e e  j u s t  how i t  f i g u r e s  a s  a  k i n d  o f  m e t h o d o l o g i c a l  
and  e m o t i o n a l  t u r n i n g  p o i n t  i n  h i s  c a r e e r .
^Greene  s a y s  i n  t h e  I n t r o d u c t i o n :  " I  had  l e a r n t  s o m e th i n g
f rom  my c o n t i n u a l  r e - r e a d i n g s  o f  t h a t  r e m a r k a b l e  n o v e l  
/ The Good S o l d i e r  by  Fo rd  Madox F o rd  . . . "  ( i x ) .
I  e x c e p t  t h e  " e n t e r t a i n m e n t s "  The C o n f i d e n t i a l  A gen t  
and  The M i n i s t r y  o f  F e a r .
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CHAPTER IX 
POINT OF VIEW
Of a l l  t h e  t o o l s  o f  t e c h n i q u e  t o  w hich  G reene  
d e v o t e s  a  good d e a l  o f  c r i t i c a l  a t t e n t i o n ,  p o i n t  o f  
v i e w ,  o r  n a r r a t i v e  v o i c e ,  seems t h e  m ost  p r o b l e m a t i c .
I t  i s  t h e  o n l y  t e c h n i c a l  s u b j e c t  on  w h ich  h i s  o p i n i o n  
c h a n g e s  d r a m a t i c a l l y  d u r i n g  h i s  m os t  a c t i v e  c r i t i c a l  
p e r i o d  ( t h a t  i s ,  f rom  t h e  e a r l y  t h i r t i e s  t o  t h e  l a t e  
f o r t i e s ) .  We know t h a t  v e r y  e a r l y  o n  G reen e  had  
d i s c o v e r e d  h i s  e s s e n t i a l  p o s i t i o n  on  s t y l e  so f a r  a s  
o b j e c t i v e  " t r u t h f u l n e s s "  and  s u b j e c t i v e  c o l o u r i n g  were  
c o n c e r n e d .  The same i s  t r u e  f o r  t h e  m e c h a n ic s  o f  p l o t  
and  t h e  i n t r i c a c i e s  o f  s t r u c t u r e :  o n  b o t h  he had
p r e t t y  c l e a r  i d e a s  t h a t  n e v e r  r e a l l y  w av e re d  a s  he 
e v o l v e d  a s  a n  a r t i s t .  But  a s  f o r  p o i n t  o f  v i e w ,  t h e r e  
i s  v e r y  l i t t l e  e v i d e n c e  t o  show t h a t  b e f o r e  t h e  f o r t i e s  
G reene  saw i n  i t  much p o t e n t i a l  f o r  c o n v e y i n g  a  " p o e t i c " .  
He f e l t  s t r o n g l y  enough  a b o u t  i t  t o  c a l l  i t  " t h e  p r i m a r y  
p r o b le m  o f  [ t h e  n o v e l i s t ' s ]  a r t ; ^  b u t  he t e n d e d  t o  t h i n k  
o f  p o i n t  o f  v ie w  a s  p r i m a r i l y  a  s t r u c t u r a l  d e v i c e  a b o u t  
w h ich  one made c e r t a i n  c l e a r - c u t ,  m e c h a n i c a l  d e c i s i o n s
^ " M y e rs  and  M y e r s , "  S p e c t a t o r , 5573 ( A p r i l  1 9 3 5 ) ,  664.
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p r i o r  t o  w r i t i n g .  I t  i s  t r u e  t h a t  w i t h  r e s p e c t  t o  Jam es  
a t  l e a s t  -  i n  "The L e s s o n  o f  t h e  M a s te r "  -  he made a  
c o n n e c t i o n  b e tw e e n  method and t h e  t r a n s m i s s i o n  o f  
v a l u e s .  But  James was s p e c i a l .  I n  t h e  c a s e  o f  w r i t e r s  
who l a c k e d  t h e  o b s e s s i o n a l  q u a l i t y  G reene  fo u n d  i n  J a m e s ,  
o r  w r i t e r s  whose o b s e s s i o n s  d i d  n o t  p l u c k  a  c h o r d  i n  
G r e e n e ,  he was f a r  l e s s  a b l e  and  w i l l i n g  t o  e x p l o r e  
t h e  p e r s o n a  c o n c e a l e d  b e h i n d  t h e  n a r r a t i v e  mask.
T h i s  i s  n o t  so c u r i o u s  a s  i t  m ig h t  seem. The f a c t  
i s ,  Greene  had  n o t  y e t ,  i n  t h e  t h i r t i e s ,  fo u n d  h i s  own 
v o i c e ,  h i s  own p o i n t  o f  v ie w ;  n o r  had  he y e t  worked  o u t  
a  method ( a  d i f f e r e n t  o n e ,  a t  a n y  r a t e ,  f rom  t h a t  o f  
h i s  f i r s t  t h r e e  n o v e l s )  i n  w h ich  t o  c o u c h  h i s  p r i v a t e  
r h e t o r i c .  The e m b ryo n ic  th em es  were t h e r e :  t h e  c h i l d
a s  f a t h e r  t o  t h e  man, t h e  s y m b o l ic  power  o f  t h e  u n c o n ­
s c i o u s ,  t h e  s e d u c t i v e  m y s t iq u e  o f  f a i t h ,  and  t h e  u n a v o i d ­
a b l e  p r e s s u r e  o f  p o l i t i c s .  Bu t  none was y e t  r i p e ,  and  
none c e r t a i n l y  was r e a d y  t o  be a s s i m i l a t e d  i n t o  some 
f u l l e r ,  more r o u n d e d  l i f e  v i e w .  I t  i s  h e l p f u l  t o  f o l l o w  
t h e  s t a g e s  by  w h ich  G reene  moved to w a rd  what  I  e a r l i e r  
c a l l e d  h i s  " w o r l d l y  p o e t i c "  f rom  t h i s  new a n g l e  -  h i s  
t r e a t m e n t  o f  p o i n t  o f  v ie w  -  f o r  t h e  e v o l u t i o n  o f  t h i s  
a s p e c t  o f  h i s  m e th o d ,  p e r h a p s  more t h a n  any  o t h e r ,  m i r r o r s  
t h e  s o r t s  o f  o b s t a c l e s  he f a c e d ,  and  e v e n t u a l l y  o v e rc a m e ,  
t o  a r r i v e  a t  a  m a tu r e  and  c o n f i d e n t  a t t i t u d e .
L e t  u s  b e g i n  by  c a l l i n g  t o  m ind ,  f o r  a  moment,  
G r e e n e ' s  r e s p e c t f u l  r e m a rk s  o f  J a m es :  o n  how h i s  " r u l e s "
were  l i b e r a t i n g  b e c a u s e  he n e v e r  m i s t o o k  them f o r  h i s  e n d s :  
o n  how Jam es  d e l i g h t e d  i n  h i s  " ' e x q u i s i t e  t r e a c h e r i e s ' "
- 28? -
a g a i n s t  t h e  dogma o f  p o i n t  o f  v i e w  f o r  t h e  s a k e  o f  -  a s
Jam es  h i m s e l f  p u t  i t  -  " t h e  m o r a l  i n v o l v e d . " ^  Now
l i s t e n  t o  a  few o f  G r e e n e ’ s comments on  p o i n t  o f  v i e w
from o t h e r  r e v i e w s  w r i t t e n  a t  a b o u t  t h e  same t im e  a s
"The L e s s o n  o f  t h e  M a s t e r " .  I n  a  1933 r e v i e w  he s t a t e s
t h a t  a  n o v e l  o u g h t  t o  be " c a r e f u l l y  s e l f - c o n t a i n e d ,  f r e e
from i r r e l e v a n c e s  and  from t h e  a u t h o r ' s  i n t r u s i o n . " ^
Two weeks l a t e r  he e l a b o r a t e s :
. . .  i f  a n  a u t h o r  b e g i n s  to  show a  p e r s o n a l  
a t t a c h m e n t  t o  one o f  h i s  c h a r a c t e r s ,  he 
i n t r o d u c e s  i n t o  t h e  r e a d e r ' s  mind e m o t i o n s  
r u i n o u s  t o  h i s  r e c e p t i v i t y .  The r e a d e r  b e g i n s  
t o  q u a r r e l  w i t h  t h e  a u t h o r ;  he b e g i n s  t o  a r g u e .  
What i s  i t ,  a f t e r  a l l ,  b u t  a  form o f  s e l f - l o v e  
t o  f e e l  e m o t i o n a l l y  moved by  c h a r a c t e r s  c r e a t e d  
by o n e s e l f ? 4
And i n  1934 ,  we g e t  t h e  p o i n t  e v e n  more e m p h a t i c a l l y :  
" t h e  r e a d e r  and  t h e  a u t h o r  have  a  q u i t e  d i f f e r e n t  
r e a l i t y  f rom [ t h e ]  c h a r a c t e r s  and  m ust  be k e p t  r i g i d l y  
o u t  o f  t h e  book  i f  t h e  c h a r a c t e r s  a r e  t o  make a  p r o p e r  
i m p r e s s i o n . " ^  The m ost  he i s  w i l l i n g  t o  c o n c e d e  t o  t h e  
a u t h o r  i s  t h e  r i g h t  t o  e s t a b l i s h  a  " u n i f y i n g  a t m o s p h e r e ,  
a  d o m in a n t  m o o d ,"^  t h o u g h  i t  i s  d i f f i c u l t  t o  a s c e r t a i n  
f rom  what  e x a c t l y  G re en e  s e e s  t h i s  mood p r o c e e d i n g .
He h a r p s  on  t h e  c r im e  o f  " i n c o m p l e t e  p a r t u r i t i o n "  w h ich  
comes,  he s a y s ,  f rom  " a  m is u s e  o f  t h e  a u t h o r ' s  p e r s o n ­
a l i t y ; " * ^  and  p r a i s e s  any n o v e l i s t  who " h a s  c o v e r e d  up 
h i s  t r a c k s "  so t h o r o u g h l y  t h a t  one c a n n o t  e v e n  g u e s s  a t
oArt  o f  t h e  N o v e l , p .  326
/ " F i c t i o n , "  S p e c t a t o r . 5497 (November 1 9 3 3 ) ,  6 3 8 . 
{ " F i c t i o n , "  S p e c t a t o r . 5499 (November 1 9 3 3 ) ,  730 .  
/ " F i c t i o n , " S p e c t a t o r . 5529 ( J u n e  1 9 3 4 ) ,  9 3 8 .  
^ " F i c t i o n , "  S p e c t a t o r . 5541 ( S e p t e m b e r  1 9 3 4 ) ,  336.  
' " F i c t i o n , "  S p e c t a t o r . 5543 ( S e p t e m b e r  1 9 3 4 ) ,  412 .
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t h e  s o u r c e s  f o r  h i s  m a t e r i a l .  Odd t h a t  t h e s e  s e n t i m e n t s  
s h o u l d  j u s t  p r e c e d e  "The L e s s o n  o f  t h e  M a s t e r " ; e v e n  
o d d e r  t h a t  t h e y  s h o u l d  j u s t  p r e c e d e  t o o  h i s  f o r a y  i n t o  
J a m e s ' s  s o u r c e s  i n  "Henry  Ja m e s :  The P r i v a t e  U n i v e r s e " .
To some e x t e n t ,  G r e e n e ' s  n a r r o w - m i n d e d n e s s  i n  t h e s e  
e a r l y  r e v i e w s  i s  c o n n e c t e d ,  p a r a d o x i c a l l y ,  w i t h  t h e  v e r y  
f a c t  t h a t  he h e l d  Jam es  i n  s u c h  e s t e e m .  Jam es  was a n  
o b j e c t  o f  a d u l a t i o n  f o r  many n o v e l i s t s  and  c r i t i c s  a t  
t h e  t i m e ,  and  h i s  i n a d v e r t e n t  s t a t u s  a s  t h e  " M a s t e r "  
p u s h e d  h i s  d i s c i p l e s  t o  h a r d e n  h i s  w o rk in g  p r i n c i p l e s  
i n t o  p o i n t s  o f  d o c t r i n e .  F o re m o s t  among t h e  c r i t i c a l  
d e v o t e e s  o f  J a m e s ' s  m ethod  was P e r c y  L ubbock ,  whose 
somewhat h a g i o g r a p h i e  book  The C r a f t  o f  F i c t i o n  d e f i n i t e l y  
i n f l u e n c e d  G r e e n e . ^  Lubbock had s t a t e d  d o g m a t i c a l l y :
"The whole  i n t r i c a t e  q u e s t i o n  o f  m ethod  I  t a k e  t o  be 
g o v e r n e d  by t h e  q u e s t i o n  o f  p o i n t  o f  v iew "  ( p .  25 I ) , 
an d  p r o n o u n c e d ,  e v e n  more b o l d l y ,  t h a t  w i t h  J a m e s ' s  
p a r t i c u l a r  u s e  o f  p o i n t  o f  v i e w  " t h e  a r t  o f  d r a m a t i z i n g  
t h e  p i c t u r e  o f  s o m e b o d y 's  e x p e r i e n c e  . . . t o u c h e s  i t s  
l i m i t .  T h e re  i s  i n d e e d  no f u r t h e r  f o r  i t  t o  go" ( p .  I 7 I ) .  
T h a t  G r e e n e ,  a s  a n  a p p r e n t i c e  c r a f t s m a n ,  s h o u l d  be  draw n 
t o  so t e m p t i n g  a  f o r m u l a  f o r  s u c c e s s  a s  Lubbock o f f e r e d  
i s  n o t  s u r p r i s i n g .  As a  k i n d  o f  p r a c t i t i o n e r ' s  m a n u a l .
Q " F i c t i o n , "  S p e c t a t o r . 5531 ( J u n e  1 9 3 4 ) ,  1010 .
I M  C r a f t  o f  F i c t i o n  (London ,  1 9 2 1 ) .  I n  h i s  i n t e r v i e w  
w i t h  S h u t t l e w o r t h  and  Raven G reene  s a i d :  "Of t h e  many
many bo ok s  o n  t h e  a r t  o f  t h e  n o v e l ,  o n l y  [ L u b b o c k ' s ]  
h a s  i n t e r e s t e d  me a t  a l l "  (H y n e s ,  p .  I 6 5 ) ; and  i n  A S o r t  
o f  L i f e  he s a y s  t h a t  h i s  " l o n g  s t u d i e s "  i n  t h e  book 
t a u g h t  him " t h e  i m p o r t a n c e  o f  ' t h e  p o i n t  o f  v i e w ' "
( p .  1 9 8 ) .
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The C r a f t  o f  F i c t i o n  seemed t o  a n s w e r  a  need  t h a t  G reen e  
u n d o u b t e d l y  saw h i m s e l f  a s  h a v i n g .
At t h e  same t im e  a s  G reen e  was s t r e s s i n g  t h e  
m e r i t s  o f  n a r r a t i v e  o b j e c t i v i t y ,  he was w o rk in g  h a r d  
t o  a c h i e v e  t h e  k i n d  o f  n e u t r a l  p r e s e n t a t i o n  o f  c h a r a c t e r  
and  s c e n e  h i s  e a r l y  n o v e l s  ( The Man W i t h i n , The Name o f  
A c t i o n , an d  Rumour At N i g h t f a l l ) had  l a c k e d .  I n  S ta m b o u l  
T r a i n  (1 9 3 2 )  and  I t  * s A B a t t l e f i e l d  (1 9 3 4 )  i n  p a r t i c u l a r ,  
he t o o k  p a i n s  t o  d i m i n i s h  t h e  " p r e s e n c e ” o f  t h e  n a r r a t i n g  
medium and  t o  r e c o r d  e v e n t s ,  t h o u g h t s ,  and  f e e l i n g s  f rom 
t h e  p o i n t  o f  v i e w  o f  h i s  c e n t r a l  c h a r a c t e r s .  " S a c r i f i c e ,  
Mr. S u r r o g a t e  t h o u g h t ,  a s  he s t a r e d  f rom  t h e  window o f  
h i s  b a r e  and  t a s t e f u l  room i n t o  t h e  wide  b l u e  p o o l  o f  
t h e  B loom sbury  s q u a r e "  ( p .  2 9 ) ;  o r  " J u l e s  B r i t o n  d r i e d  
h i s  h a n d s  on  t h e  t o w e l  w h ic h  hung b e h i n d  t h e  c o u n t e r  an d  
warmed them  c l o s e  t o  t h e  g r e a t  c o p p e r  u r n "  ( p .  33)* 
t h e s e  e x a m p le s  f rom  I t  * s A B a t t l e f i e l d  do l i t t l e  t o  
c o n j u r e  up a n  image o f  t h e  n a r r a t o r  when com pared  w i t h  
t h i s  f ro m  The Man W i t h i n : "The b l a c k b e r r y  t w i g s  p l u c k e d
a t  him and  t r i e d  t o  h o l d  him w i t h  s m a l l  e n d e a r m e n t s ,  
t w i s t e d  s m a l l  t h o r n s  i n t o  h i s  c l o t h e s  w i t h  a  r e s t r a i n t  
l i k e  a  c a r e s s ,  a s  t h o u g h  t h e y  were  t h e  f i n g e r s  o f  a  
h a r l o t  i n  a  c row ded  b a r "  ( p .  2 ) .  They r e m in d  u s  a  l i t t l e  
o f  t h e  v i e w  f rom  I s h e r w o o d ' s  c am era  eye i n  Goodbye t o  
B e r l i n : " t h e  man s h a v i n g  a t  t h e  window o p p o s i t e  and  t h e
woman i n  t h e  kimono w a sh in g  h e r  h a i r " : ^ ^  a  s i m p l e ,  b a r e  
r e c o r d  o f  f a c t s ,  c o o l ,  d e t a c h e d .  C e r t a i n l y  t h e  m ethod
^^See  my d i s c u s s i o n  i n  C h a p t e r  V, p .  1 8 ] .
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o f  S ta m b o u l  T r a i n  and  I t  * s A B a t t l e f i e l d  i s  a n  a d v an c e  
o v e r  t h e  s e l f - c o n s c i o u s ,  a l m o s t  c l o y i n g  i n t i m a c y  o f  t h e  
e a r l y  n o v e l s .  But  i t  makes f o r  a  k i n d  o f  s t e r i l i t y ,  a n  
a b s e n c e  o f  f e e l i n g  o r  warm e m o t i o n  t h a t  G reene  came l a t e r  
t o  v iew  a s  e s s e n t i a l  t o  t h e  p o e t i c .
A f t e r  S ta m b o u l  T r a i n  and I t ' s A B a t t l e f i e l d  came 
E n g la n d  Made Me -  s o m e th in g  o f  a n  anom aly  f o r  G reene  f o r  
i t  i n t r o d u c e s  i n t o  a  c o n v e n t i o n a l  n a r r a t i v e  f rom  m u l t i p l e  
p o i n t s  o f  v i e w  s e c t i o n s  o f  s t r e a m - o f - c o n s c i o u s n e s s  p r o s e .  
H e r e ,  p e rh a p s ' ,  G reen e  was t r y i n g  t o  r e c a p t u r e  a  l i t t l e  
o f  t h e  s u b j e c t i v e  i n t e n s i t y  t h a t  The Man W i t h i n  had  
a c h i e v e d  and t h a t  S ta m b o u l  T r a i n  and  I t  * s A B a t t l e f i e l d  
had l a c k e d .  O s t e n s i b l y ,  h o w e v e r ,  t h e  p a s s a g e s  o f  i n t e r i o r  
monologue were  m eant  t o  c o n v e y ,  a s  G reene  s a y s ,  t h e  
" a m b i g u i t y  i n  t h e  m inds  o f  K a te  and  A n t h o n y " w i t h  
r e g a r d  t o  t h e i r  n e a r - i n c e s t u o u s  r e l a t i o n s h i p .  "They were  
c o n t i n u a l l y  o n  t h e  edge  o f  s e l f - d i s c o v e r y , "  he g o e s  on  
t o  s a y ;  " b u t  some s e l f - p r o t e c t i v e  i n s t i n c t  warded  o f f ,  
w i t h  f a l s e  o r  i n c o m p l e t e  m em ories  an d  i r r e l e v a n c i e s , 
t h e  moment o f  d i s c o v e r y "  ( x i ) .
G reene  a d m i t s  t o  h a v i n g ,  s t i l l ,  a  " s o f t  s p o t "  i n  
h i s  h e a r t  f o r  t h e  n o v e l ,  t h o u g h  he a d m i t s ,  t o o ,  t h a t  i t  
i s  a  n o v e l  t h a t  h a s  n e v e r  a p p e a l e d  t o  t h e  p u b l i c .  I t  i s  
d i f f i c u l t  t o  d e t e r m i n e  wha t  i t  i s  a b o u t  t h e  book t h a t  
g i v e s  r i s e  t o  G r e e n e ' s  a f f e c t i o n .  P e r h a p s  t h e  a n s w e r  
l i e s  s i m p ly  i n  t h e  f a c t  t h a t  f o r  him i t  was e x p e r i m e n t a l :  
s o m e th in g  t o  be  t r i e d  a t  l e a s t  once  -  l i k e  s c r e e n - w r i t i n g ,  
l a t e r ,  o r  w r i t i n g  f o r  t h e  t h e a t r e .  C e r t a i n l y  i n  h i s
^ ^ I n t r o d u c t i o n  t o  E n g la n d  Made Me, x i .
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r e v i e w s  he i s  c o n s i s t e n t l y  h a r d  on  s t r e a m - o f - c o n s c i o u s ­
n e s s  p r o s e ,  d e s c r i b i n g  i t  ( s o  e a r l y  a s  1 9 3 3 ) a s  "a  l i t t l e  
12outmoded" and i n  1938 r e m a r k i n g :
, . . t h e  method . . . must  have  seemed i n  1915  
a  r e v i v i f y i n g  change  from t h e  t y r a n n y  o f  t h e  
' p l o t ' .  But  t im e  h a s  t a k e n  i t s  r e v e n g e :  a f t e r
t w e n ty  y e a r s  o f  s u b j e c t i v i t y  we a r e  t u r n i n g  b a c k  
w i t h  r e l i e f  t o  t h e  o l d  d i c t a t o r s h i p ,  t o  t h e  
d e t a c h e d  and o b j e c t i v e  t r e a t m e n t  . . .13
As f o r  E n g la n d  Made Me, t h e r e  i s  n o t h i n g  wrong i n  a b s o l u t e  
t e r m s  w i t h  h i s  s u b j e c t i v i t y :  i t  i s  s i m p ly  t h a t  i t s  f r e q u e n t
s h i f t s  f rom e x t e r n a l  t o  i n t e r n a l  p o i n t s  o f  v i e w ,  compoun­
ded by s h i f t s  f rom one c h a r a c t e r ' s  t o  a n o t h e r ' s  p o i n t  o f  
v i e w ,  p r o d u c e  a n  u n e v e n  -  n o t  t o  m e n t i o n  c o n f u s i n g  -  e f f e c t .
A f t e r  E n g la n d  Made Me came A Gun f o r  S a l e  and  
B r i g h t o n  Rock : a g a i n ,  r a t h e r  c a l c u l a t e d  e x e r c i s e s  i n
t h e  u s e  o f  c o n t r o l l e d  p o i n t s  o f  v iew  and n a r r a t o r  
d e t a c h m e n t .  I n  B r i g h t o n  R o c k , f o r  e x a m p le ,  t h e  n a r r a t i v e  
p r o c e e d s  v a r i o u s l y  f rom  t h e  p e r s p e c t i v e s  o f  P i n k i e ,  I d a  
A r n o l d ,  R o se ,  and  b r i e f l y  Mr. P r e w i t t .  Of c o u r s e ,  we 
a r e  m ean t  t o  en g ag e  s y m p a t h e t i c a l l y  w i t h  P i n k i e  ( d e l i b ­
e r a t e l y  d i s t a n c e d  th o u g h  he i s )  and  n o t  w i t h  I d a ;  b u t  
wha t  m o r a l  sym pathy  G reene  a im s  t o  i n v e s t  i n  P i n k i e  g e t s  
l o s t  i n  t h e  c o n f u s i o n  o f  h i s  r e l i g i o u s  m e s s a g e .  We end 
up  b e i n g  t e m p t e d  t o  s h a r e  t h e  v a l u e s  o f  I d a ,  o r  b e i n g  
moved by t h e  p a t h e t i c  e x i s t e n c e  o f  P r e w i t t ,  o r  b e i n g  
t e m p t e d  t o  p i t y  t h e  i n n o c e n t  R o se ,  -  o r  b e i n g  draw n t o
- " F i c t i o n , "  S p e c t a t o r , 5^71 (May 1 9 3 3 ) ,  654.
^E s s a y s , p p .  1 5 1 - 1 5 2 .  See  a l s o  my d i s c u s s i o n  i n  C h a p t e r  
I I I ,  p .  130 . I n  t h e  humorous " l i t e r a r y  s o i r e e " s c e n e  o f  
The T h i r d  Man, G reene  h a s  f u n  w i t h  " s t r e a m - o f - c o n s c i o u s n e s s "  
a s  one o f  t h e  c a t c h  p h r a s e s  o f  l i t e r a r y  p e d a n t s .  ( I  
d i s c u s s  t h i s  i n  my c o n c l u d i n g  c h a p t e r . )
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nobody a t  a l l .  The v a r i o u s  p o i n t s  o f  v ie w  a r e  more 
s t r o n g l y  and  more warmly p r e s e n t e d ,  p e r h a p s ,  t h a n  i n  
I t ' s A B a t t l e f i e l d  ; b u t  what  t h e y  g a i n  i n  p a s s i o n  t h e y  
l o s e  i n  c e r t a i n t y  o f  f o c u s .
W ith  The C o n f i d e n t i a l  Agen t  i n  1939 ,  t h e r e  i s  a  
ch an ge  i n  G r e e n e ' s  m ethod :  a  new a t t e m p t ,  p e r h a p s ,  a t
a c h i e v i n g  t h e  k i n d  o f  p o e t i c  warmth t h a t  E n g la n d  Made 
Me had  o n l y  p a r t l y  r e a l i z e d .  F o r  t h e  f i r s t  t im e  s i n c e  
h i s  f i r s t  t h r e e  n o v e l s ,  G reene  c h o s e  t o  work w i t h  a  s i n g l e  
p o i n t  o f  v ie w :  t h a t  o f  D . , t h e  a g e n t  f rom  some a n o n y ­
mous c o u n t r y  who i s  d r o p p e d  i n t o  t h e  c o n s p i r a t o r i a l  
a tm o s p h e r e  o f  p r e - w a r  E n g la n d .  T here  a r e  two t h i n g s  
w o r t h  n o t i n g  a b o u t  The C o n f i d e n t i a l  A gen t  : i t  i s  a  sp y
t h r i l l e r  o f  s o r t s  and  i t  c e n t r e s  o n  a  p o l i t i c a l  i d e a  
t h a t  was t o  f i g u r e  l a r g e l y  i n  G r e e n e ' s  l a t e r  d e v e l o p m e n t .
We remember D. s a y i n g
Y ou 've  g o t  t o  c h o o s e  some l i n e  o f  a c t i o n  
and  l i v e  by i t .  O t h e r w i s e  n o t h i n g  m a t t e r s  
a t  a l l .  . . .  My p e o p l e  commit a t r o c i t i e s  
l i k e  t h e  o t h e r s .  . . . B u t  I  s t i l l  p r e f e r  
t h e  p e o p l e  t h e y  l e a d  -  e v e n  i f  t h e y  l e a d
them  a l l  wrong.14
He h a s  c h o s e n  t o  commit h i m s e l f  p o l i t i c a l l y ,  b u t  f o r  
p e r s o n a l  r e a s o n s ;  i t  i s  a s  i f  t h e  spy  s c e n a r i o  -  r e a d y ­
made f o r  v a r i a t i o n s  o n  t h e  th em es  o f  b e t r a y a l  and  
a l l e g i a n c e  -  p ro v o k e d  G reene  t o  s p e a k  w i t h  some c o n f i d e n c e ,  
t o  t a k e  one f i r m  l i n e  a s  o p p o se d  t o  s e v e r a l ,  i n d e f i n i t e  
o n e s .  He was b e g i n n i n g  t o  s e e  t h a t  t h e r e  m ig h t  be  some 
a n s w e r  t o  t h e  q u e s t i o n s  he had  r a i s e d  i n  I t  * s A
^^See  C h a p t e r  I ,  p .  82.
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B a t t l e f i e l d . and  he was t h e r e f o r e  a b l e  t o  c h o o se  h i s  
m o r a l  c e n t r e  w i t h  some a u t h o r i t y .  I n t e r e s t i n g l y  e nough ,  
w i t h  D . , t o o ,  G reene  g i v e s  u s  t h e  f i r s t  o f  h i s  i n t e l l i g e n t  
p o i n t s  o f  v i e w .  D. i s  a  s c h o l a r ,  a n  e x p e r t  on  m e d i e v a l  
F r e n c h  l i t e r a t u r e  and  h a s  t h e  d i s t i n c t i o n  o f  h a v i n g  
d i s c o v e r e d  t h e  "B e rn e  MS." o f  t h e  Song o f  R o la n d .  H is  
c r e d e n t i a l s  a r e ,  p e r h a p s ,  l a i d  on  a  b i t  t o o  t h i c k l y ;  b u t  
i t  seems c l e a r  t h a t  G reene  was i n t e n t  o n  d e v e l o p i n g  a  
c h a r a c t e r  who c o u l d  r e a s o n a b l y  be  e x p e c t e d  t o  l i v e  by 
some c a r e f u l l y  t h o u g h t - o u t  p r i n c i p l e s .  U n l i k e  t h e  
c h a r a c t e r s  o f  I t ' s A B a t t l e f i e l d  -  t h e  A s s i s t a n t  Commi­
s s i o n e r  o f  P o l i c e  w i t h  h i s  u n q u e s t i o n i n g  l o y a l t y  t o  
b u r e a u c r a t i c  j u s t i c e ,  o r  Mr. S u r r o g a t e ,  w i t h  h i s  vague  
p o l i t i c a l  i d e a l s ,  o r  Conrad  D r o v e r ,  w i t h  n o t h i n g  b u t  
h i s  own d e s i r e  f o r  p e r s o n a l  r e v e n g e  -  D. h a s  worked  o u t  
a n  i d e o l o g y  t h a t  s a t i s f i e s  t h e  n e ed  f o r  b o t h  p o l i t i c a l  
p r a g m a t i s m  and  p e r s o n a l  i n t e g r i t y .
The Power and t h e  G lo r y  a p p e a r e d  one y e a r  a f t e r  
The C o n f i d e n t i a l  A g e n t . and  h e r e  G reene  r e v e r t s  t o  t h e  
u s e  o f  m u l t i p l e  p o i n t s  o f  v i e w .  T h e r e  i s  n o t ,  i n  t h i s  
n o v e l ,  t h e  u n c e r t a i n t y  o f  f o c u s  r e g a r d i n g  t h e  r e l i g i o u s  
theme t h a t  t h e r e  was i n  B r i g h t o n  R o c k . I n d e e d ,  G r e e n e ' s  
m o r a l  i d e a s  a r e  worked  o u t  q u i t e  c l e a r l y :  t h a t  i s ,  we
s y m p a th i z e  w i t h  t h e  v a l u e s  t h e  p r i e s t  r e p r e s e n t s  i n  so 
f a r  a s  we c a n .  The e x t e n t  o f  o u r  a c q u i e s c e n c e  d e p en d s  
on  o u r  p e r s o n a l  b e l i e f s ,  n o t  o n  t h e  s u c c e s s  w i t h  w h ich  
t h e  p r i e s t ' s  p o s i t i o n  i s  p r e s e n t e d .  S t i l l ,  The Power 
an d  t h e  G lo r y  i s  a  " t h e s i s "  n o v e l ,  a s  G reen e  s a y s ,  and
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i t  q u i t e  n a t u r a l l y  h a s  t h a t  c u r i o u s  a i r  o f  d e ta c h m e n t  
so n o t i c e a b l e  i n  t h e  e a r l i e r  n o v e l s .  A good  exam ple  
o f  t h i s  i s  t h e  e x e c u t i o n  s c e n e  n e a r  t h e  e n d .  I t  i s  
p r e s e n t e d  f rom  t h e  p o i n t  o f  v iew  o f  t h e  d e n t i s t ,  Mr.
T en c h ,  and  t h e  p h y s i c a l  h o r r o r  o f  i t  i s  c o n v ey e d  v i c a r ­
i o u s l y ,  a g a i n s t  t h e  b a c k g r o u n d  o f  t h e  g r a t i n g  b u zz  o f  t h e  
d e n t i s t ’ s d r i l l  and  t h e  u n n e r v i n g  moans o f  h i s  p a t i e n t .
The m ar ty rdom  o f  t h e  p r i e s t  i s  a n  a b s t r a c t i o n  o n l y ,  
u n s p e c i f i e d ,  r e m o t e .
A f t e r  The Power and  t h e  G lo r y  came The M i n i s t r y  
o f  F e a r , a  m ost  i n t e r e s t i n g  l i n k  i n  G r e e n e ' s  p r o g r e s s i o n  
t o w a r d  h i s  " p o i n t  o f  v i e w " .  H e r e ,  a s  i n  The C o n f i d e n t i a l  
A g e n t . t h e r e  i s  a  s i n g l e  n a r r a t i v e  c e n t r e ,  A r t h u r  Rowe.
He i s  by no means i n t e l l e c t u a l ,  o r  e v e n  e s p e c i a l l y  
d i s c e r n i n g  a b o u t  h i s  i n n e r  c o n d i t i o n  and  h i s  p l a c e  i n  
t h e  e x t e r n a l  w o r l d .  But  t h a t  i s  t h e  p o i n t  o f  t h e  n o v e l .  
Rowe i s  b r o u g h t ,  by  s t a g e s ,  and  a s  a  c o n s e q u e n c e  o f  
a r b i t r a r y  e v e n t s  b ey o nd  h i s  c o n t r o l ,  f rom  a  s t a t e  o f  
s u s p e n d e d  a p a t h y  t o  a  s t a t e  o f  e n l i g h t e n e d  s e l f - a w a r e n e s s .  
And a s  we f o l l o w  h i s  a w a k e n in g ,  t h r o u g h  m em ories  o f  
c h i l d h o o d  s c e n e s ,  t h r o u g h  a  c l i n i c a l  p r o c e s s  o f  e m o t i o n a l  
d i s c o v e r y  s i m i l a r  t o  G r e e n e ' s  own t h e r a p y ,  and  t h r o u g h  
a n  i n c r e a s i n g l y  p a l p a b l e  s e r i e s  o f  " r e a l - l i f e "  e v e n t s ,  
we f e e l  t h a t  G reene  i s  r e p r o d u c i n g  m e t a p h o r i c a l l y  t h e  
p u r s u i t  an d  d i s c o v e r y  o f  h i s  own a d u l t  i d e n t i t y .  The 
b a c k d r o p  i s  p o l i t i c a l  and  t h e  c a t a l y s t  i s  t h e  l o v e  o f  
a  woman; two f e a t u r e s  The M i n i s t r y  o f  F e a r  h a s  i n  common 
w i t h  The C o n f i d e n t i a l  A g e n t . But  t h e r e  i s  i n  The M i n i s t r y  
o f  F e a r  a  p e r s o n a l  warmth t h a t  e v e n  The C o n f i d e n t i a l  Agen t
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l a c k e d  -  s e l f - a s s u r e d  t h o u g h  t h a t  n o v e l  i s .  W ith  D. 
G reene  showed a  man l i v i n g  a c c o r d i n g  t o  a  t r u t h  he 
h i m s e l f  had  o n l y  j u s t  r e a l i z e d ,  b u t  w i t h  Rowe G reene  
shows what  one must  l i v e  t h r o u g h  i n  o r d e r  t o  a r r i v e  a t  
t h a t  t r u t h .
We must  s low  o u r  p a ce  now a s  we come t o  t h e  
im m e d ia te  p o s t - w a r  p e r i o d ,  f o r  i t  i s  h e r e ,  I  t h i n k ,  
t h a t  G r e e n e ' s  p o e t i c a l  t r e a t m e n t  o f  p o i n t  o f  v ie w  r e a c h e s  
i t s  c r i t i c a l  s t a g e .  L e t  u s  s a y  f o r  summary t h a t  by  t h e  
t im e  Greene  w r o te  The M i n i s t r y  o f  F e a r  he had  l e a r n e d  
t o  u s e  p o i n t  o f  v iew  f o r  p o e t i c  p u r p o s e s  so f a r  a s  h i s  
e m o t i o n a l  and  p o l i t i c a l  them es  were  c o n c e r n e d ,  o r  a t  
l e a s t  so f a r  a s  t h e s e  th em es  i n  a  r u d i m e n t a r y  fo rm  were 
c o n c e r n e d .  B u t  a s  f o r  h i s  a t t i t u d e  t o w a r d  r e l i g i o n ,  i t  
h o v e r e d  s t i l l  i n  a  w o r l d  o f  a b s t r a c t i o n s ,  a  c o l l e c t i o n  
o f  i d e a s  -  r e m n a n t s ,  r e a l l y ,  o f  h i s  e a r l y  d a y s  a s  a n  
" i n t e l l e c t u a l  c o n v e r t " .  He n e ed e d  t o  f i n d  o u t  wha t  t h e s e  
i d e a s  meant  t o  him i n  a  s t r i c t l y  p e r s o n a l  way. Only by 
d o in g  t h a t  c o u l d  he w r i t e  s o m e th i n g  o t h e r  t h a n  a  t h e s i s  
n o v e l  l i k e  The Power and t h e  G l o r y , o r  a  n o v e l  f r a u g h t  
w i t h  c o n t r a d i c t i o n s  l i k e  B r i g h t o n  R o ck .
The f i r s t  o b v i o u s  s i g n  t h a t  Greene  was on  t h e  p o i n t  
o f  v o i c i n g  h i s  r e l i g i o u s  b e l i e f s  c a n d i d l y  comes ,  p a r a ­
d o x i c a l l y ,  i n  h i s  1945  e s s a y  on  F r a n c o i s  M a u r i a c .  I  
s a y  p a r a d o x i c a l l y  b e c a u s e ,  a s  we have  a l r e a d y  n o t e d ,  t h e  
e s s a y  i s  a  t r i b u t e  t o  t h e  u n s w e r v i n g  n a t u r e  o f  M a u r i a c ' s  
f a i t h .  P e r h a p s  i n  a  b a c k - h a n d e d  way t h e  exam ple  o f
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M a u r ia c  f o r c e d  G reene  t o  r e a l i z e  how t e n u o u s  were  h i s
own c o n v i c t i o n s  o r ,  a s  he was t o  s a y  l a t e r ,  how l i t t l e
c a p a b l e  v/as he o f  e m u l a t i n g  so o r t h o d o x  a  b e l i e v e r  a s
M a u r i a c .  But t h e r e  i s  s o m e th i n g  more d e f i n a b l e  Greene
l e a r n e d  f rom  M a u r i a c ,  and  t h i s  h a s  t o  do w i t h  M a u r i a c ' s
p a r t i c u l a r  u s e  o f  p o i n t  o f  v i e w .  L i s t e n  t o  what  G reene
h a s  t o  s a y  a b o u t  La P h a r i s i e n n e , a  f i r s t - p e r s o n  n o v e l ,
n a r r a t e d  by t h e  f a i n t l y  d i s a g r e e a b l e  and  s e l f - r i g h t e o u s
L o u i s  P i a n .  G reene  i s  s p e a k i n g  o f  t h e  d a n g e r s  o f  t h e
t e c h n i c a l l y  " p u r e "  n o v e l  à  l a  F l a u b e r t  and  g o e s  on  t o
p l a c e  M au r iac  o u t s i d e  t h i s  t r a d i t i o n ;
The e x c l u s i o n  o f  t h e  a u t h o r  c a n  go to o  
f a r .  Even  t h e  a u t h o r ,  p o o r  d e v i l ,  h a s  a 
r i g h t  t o  e x i s t ,  and  M. M a u r i a c  r e a f f i r m s  
t h a t  r i g h t .  I t  i s  t r u e  t h a t  t h e  F l a u b e r t i a n  
fo rm  i s  n o t  so c o m p l e t e l y  ab an d o n e d  i n  t h i s  
n o v e l  a s  i n  Le B a i s e r  au l é p r e u x  ; t h e  *1' o f  
t h e  s t o r y  p l a y s  a  p a r t  i n  t h e  a c t i o n ;  any  
commentary  t h e r e  i s  c a n  be a t t r i b u t e d  by 
p u r i s t s  t o  t h i s  f i c t i o n a l  ' I ' ,  b u t  t h e  
p r e t e n c e  i s  t h i n  -  ' I '  i s  d o m in a te d  by  I  . 
( E s s a y s . p .  11?)
How d r a m a t i c  a  r e v e r s a l  t h i s  i s  o f  h i s  o p i n i o n  i n  t h e
t h i r t i e s :  " t h e  r e a d e r  and  t h e  a u t h o r  h ave  a  q u i t e
d i f f e r e n t  r e a l i t y  f rom [ t h e ]  c h a r a c t e r s  and  m ust  be
k e p t  r i g i d l y  o u t  o f  t h e  book i f  t h e  c h a r a c t e r s  a r e  t o
make a  p r o p e r  i m p r e s s i o n "  I He g o e s  o n  t o  q u o t e  two
p a s s a g e s  f rom  La P h a r i s i e n n e  and  t h e n  comments:
I n  s u c h  p a s s a g e s  one i s  a w a r e ,  a s  i n  
S h a k e s p e a r e ' s  p l a y s ,  o f  a  su d d e n  t e n s i n g ,  
a  h u sh  seems t o  f a l l  u p o n  t h e  s p i r i t  -  
t h i s  i s  s o m e th i n g  more i m p o r t a n t  t h a n  t h e  
k i n g ,  L e a r ,  o r  t h e  g e n e r a l  O t h e l l o ,  s o m e th in g  
w h ich  i s  u n c o n f i n e d  and  u n c o n d i t i o n e d  by 
p l o t .  ' I '  h a s  c e a s e d  t o  s p e a k ,  I  i s  s p e a k i n g .
( p .  1 1 8 )
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Now t h e r e  i s  no d o u b t  t h a t  p a r t  o f  t h e  a p p e a l  o f  
M a u r i a c ’ s ' I '  f o r  Greene  l a y  i n  i t s  r e l i g i o u s  m e s sa g e .
At t h e  end o f  t h e  e s s a y  Greene  s u g g e s t s  t h a t  one h e a r s  
i n  M a u r i a c ' s  ' I '  t h e  " v e r y  a c c e n t s  o f  P a s c a l "  ( p .  1 2 0 ) .
But  i t  was n o t  v e r y  l o n g  a f t e r  t h i s  p a s s i o n a t e  t r i b u t e  
t o  M a u r iac  t h a t  G reene  b e g a n  t o  d o u b t  t h e  s i n c e r i t y  o f  
h i s  e n t h u s i a s m ;  and t h i s  he d i d  a s  a  c o n s e q u e n c e  o f  
l i s t e n i n g  t o  h i s  own " I " .  I n  1948 two t h i n g s  a p p e a r e d  
t h a t  show t h i s  q u i t e  c l e a r l y .  I n  t h e  f i r s t ,  Why Do 1 
W r i t e ? . G reene  g i v e s  a  v e r y  h o n e s t  a p p r a i s a l  o f  h i s  
p o s i t i o n  a s  a n  a r t i s t  w i t h  r e s p e c t  t o  i n s t i t u t i o n a l  
a t t i t u d e s  g e n e r a l l y  and  t o  t h e  C a t h o l i c  C hurch  s p e c i f i ­
c a l l y .  D i s l o y a l t y ,  we remember him s a y i n g ,  i s  t h e  
a r t i s t ' s  p r i v i l e g e  and  d u t y ;  and  he comes down q u i t e  
h a r d  o n  t h e  w r i t e r  f o r  whose l o y a l t y  t o  C a t h o l i c  d o c ­
t r i n e  he had  o n l y  t h r e e  y e a r s  b e f o r e  f e l t  s u c h  r e s p e c t .
He s a y s :  " I f  my c o n s c i e n c e  were  a s  a c u t e  a s  M. M a u r i a c ' s
showed i t s e l f  t o  be i n  h i s  e s s a y  "God and  Mammon", I  
c o u l d  n o t  w r i t e  a  l i n e "  ( p .  3 1 ) •  " L i t e r a t u r e  h a s  n o t h i n g  
t o  do w i t h  e d i f i c a t i o n , "  he g o e s  on ;  " I  am n o t  a r g u i n g  
t h a t  l i t e r a t u r e  i s  a m o r a l ,  b u t  t h a t  i t  p r e s e n t s  a  p e r s o n a l  
m o r a l ,  and  t h e  p e r s o n a l  m o r a l i t y  o f  a n  i n d i v i d u a l  i s  
s e ld o m  i d e n t i c a l  w i t h  t h e  m o r a l i t y  o f  t h e  g r o u p  t o  w h ich  
he b e l o n g s "  ( p .  3 2 ) .
The H e a r t  o f  t h e  M a t t e r , t h e  s e c o n d  p i e c e  t o  come 
o u t  i n  194 8 ,  t u r n s  o n  t h i s  v e r y  p o i n t .  H e r e ,  f o r  t h e  
f i r s t  t i m e ,  G reene  t r e a t s  t h e  r e l i g i o u s  theme from  a  
s i n g l e  p o i n t  o f  v iew  -  t h a t  o f  S c o b i e ;  and  a l t h o u g h  S c o b i e  
i s  n o t  o f f e r e d  a s  t h e  p e r f e c t  model  o f  d i s l o y a l t y ,  o r
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t h o r o u g h l y  e x o n e r a t e d  f o r  h i s  w a y w a rd n es s ,  he i s  s t i l l  
t h e  f i r s t  c h a r a c t e r  w i t h  whom Greene  seems t o  s h a r e  some 
i n t i m a c y  so f a r  a s  h i s  r e l i g i o u s  qua lm s  a r e  c o n c e r n e d .
The H e a r t  o f  t h e  M a t t e r  i s  n o t  a  w h o l l y  s u c c e s s f u l  
v e n t u r e ,  f o r  i t  was G r e e n e ' s  f i r s t  a t t e m p t  t o  d e v e l o p  
a r t i s t i c a l l y  a n  i d e a  t h a t  seemed d e c e p t i v e l y  s i m p l e  i n  
t h e  f o r m a t  o f  Why Do 1 W r i t e ? But  t h e  f l a w s  i n  t h e  b o ok ,  
t h e  c r a c k s  i n  t h e  seams a s  i t  w e re ,  show t h a t  w i t h  
S c o b i e  G reene  was r e a d y  t o  sh a k e  up some o f  t h e  o r t h o d o x  
n o t i o n s  t h a t  had  seemed so p a t ,  so s o l i d ,  i n  The Power 
and t h e  G l o r y .
L e t  u s  l o o k  a t  S c o b i e  a  l i t t l e  more c l o s e l y  t o  s e e  
how he i s  s o m e th in g  o f  a  b r e a k t h r o u g h  i n  t e r m s  o f  G r e e n e ' s  
" I "  and  how he i s  t o o ,  b e i n g  t h e  f i r s t  o f  t h e  r e b e l s ,  
s o m e th in g  o f  a  v i c t i m .  I n  a n  i n t e r v i e w  w i t h  P h i l i p  
S t r a t f o r d ,  G reene  s a i d  o f  S c o b i e  t h a t  he i s  a  c h a r a c t e r  
" t h a t  one had  l o v e d  t o o  m u c h " ,^ ^  and  t h i s ,  I  t h i n k ,  i s  
a  key  t o  b o t h  t h e  s t r e n g t h  and  t h e  w e ak n e ss  o f  t h e  n o v e l .  
I t  i s  a  s t r e n g t h  b e c a u s e  i t  shows t h a t  G reene  was r e a d y  
t o  p l a c e  t h e  f u l l  w e i g h t  o f  r e s p o n s i b i l i t y  f o r  c a r r y i n g  
h i s  own s p i r i t u a l  c o n v i c t i o n s  o n  t h e  s h o u l d e r s  o f  h i s  
m ain  c h a r a c t e r .  We s e e  e v e r y t h i n g  t h r o u g h  S c o b i e ' s  e y e s .  
We a r e  e n c o u r a g e d  t o  s h a r e ,  f o r  e x a m p le ,  h i s  t i r e d ,  
r e s i g n e d  a t t i t u d e  t o  h i s  w i f e ,  h i s  p i t y  f o r  t h e  s h i p ' s  
c a p t a i n  whose s e c r e t  he c a n n o t  b e t r a y  f o r  t h e  s a k e  o f  
d u t y ,  h i s  d i s l i k e  f o r  t h e  f a i n t l y  m y s t e r i o u s  W i l s o n ,  
h i s  i n a b i l i t y  t o  r e s i s t  t h e  o v e r t u r e s  o f  t h e  o p p o r t u n ­
i s t i c  Y u s e f ,  and  h i s  c o m p a s s io n  f o r  t h e  c h i l d - l i k e  H e le n .
^ ^ F a i t h  and  F i c t i o n , p .  237*
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G reene  b u i l d s  up t h e  c a s e  f o r  S c o b i e  so much t h a t  when 
we come t o  f a c e  t h e  f a c t  o f  S c o b i e ' s  " s i n " ,  h i s  i n a b i l i ­
t y  to  p u t  r e g a r d  f o r  h i s  own s o u l  b e f o r e  t h a t  o f  o t h e r s ,  
we must  s i d e  w i t h  S c o b i e .  "One s h o u l d  l o o k  a f t e r  o n e ' s  
own s o u l  a t  w h a t e v e r  c o s t  t o  a n o t h e r "  ( p .  2 1 3 ) ,  S c o b i e  
t h i n k s  ; b u t ,  a s  he s a y s  t o  God, " I  d o n ' t  t r u s t  y ou .
I ' v e  n e v e r  t r u s t e d  y ou .  . . .  I  c a n ' t  s h i f t  my r e s p o n s ­
i b i l i t y  t o  y ou .  . . .  I  c a n ' t  make one o f  them s u f f e r  
so  a s  t o  s a v e  m y s e l f "  ( p .  3 0 5 ) .  S c o b i e ' s  s e n s e  o f  p i t y ,  
o f  c o u r s e ,  i s  t a n t a m o u n t  t o  i n o r d i n a t e  p r i d e ,  b u t  we 
c a n n o t  condemn i t  b e c a u s e  G reene  c a n n o t .  Not o n l y  i s  
S c o b i e  t h e  o n l y  c h a r a c t e r  i n  t h e  n o v e l  i n  whose c o n ­
s c i o u s n e s s  we a r e  i n v i t e d  t o  s h a r e ,  b u t  he i s  t h e  o n l y  
c h a r a c t e r  i n  t h e  n o v e l  t o  show an y  r e a l  c o m p a s s io n .  H is  
s e n s e  o f  p i t y  marks  him f a r  more a s  a  f e l l o w  t r a v e l l e r  
o f  G reene  t h a n  a s  a  s t r a y e d  member o f  t h e  C a t h o l i c  f l o c k .
T h e re  i s  one p a s s a g e  i n  p a r t i c u l a r  i n  t h e  n o v e l  
t h a t  shows how f o r c e f u l l y  G reene  d r i v e s  a  wedge b e tw e e n  
S c o b i e  and  h i s  God -  and  how c o n s p i c u o u s l y  he p l a n t s  h i s  
m o r a l  s i g n p o s t s .  I t  o c c u r s  when S c o b i e  i s  f o r c e d  t o  t a k e  
t h e  s a c r a m e n t s  i n  a  s t a t e  o f  s i n .  He h a s  c o n f e s s e d  h i s  
a d u l t e r y ,  b u t  h a s  f e l t  no c o n t r i t i o n ,  f o r  he c a n n o t  
r e c o n c i l e  h i s  own d e f i n i t i o n  o f  s i n  w i t h  t h a t  o f  t h e  
C hu rch .  As S c o b i e  k n e e l s  a t  t h e  a l t a r  r a i l ,  t h e  s c e n e  
u n f o l d s ,  f rom  h i s  p o i n t  o f  v i e w ,  t h u s :
F a t h e r  Rank came down t h e  s t e p s  f rom  t h e  
a l t a r  b e a r i n g  God. The s a l i v a  had d r i e d  
i n  S c o b i e ' s  mouth;  i t  was a s  t h o u g h  h i s  
v e i n s  had  d r i e d .  He c o u l d n ' t  l o o k  u p :  
he saw o n l y  t h e  p r i e s t ' s  s k i r t  l i k e  t h e  
s k i r t  o f  t h e  m e d i e v a l  w a r - h o r s e  b e a r i n g  
down u p o n  him: t h e  f l a p p i n g  o f  f e e t :
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t h e  c h a r g e  o f  God. I f  o n l y  t h e  a r c h e r s  
would  l e t  f l y  f rom  ambush: and  f o r  a
moment he dream ed t h a t  t h e  p r i e s t ’ s s t e p s  
had i n d e e d  f a l t e r e d :  p e r h a p s  a f t e r  a l l
s o m e th i n g  may y e t  h a p p e n  b e f o r e  he r e a c h e s  
me: some i n c r e d i b l e  i n t e r p o s i t i o n .  . . .
But  w i t h  o p e n  mouth ( t h e  t im e  had  come) he 
made one l a s t  a t t e m p t  a t  p r a y e r ,  ' 0  God, I  
o f f e r  up my d a m n a t i o n  t o  you .  Take i t .
Use i t  f o r  t h e m , ' and  was aw are  o f  t h e  p a l e  
p a p e r y  t a s t e  o f  h i s  e t e r n a l  s e n t e n c e  on  t h e  
t o n g u e .  ( p .  264)
The " m e d i e v a l  w a r - h o r s e  b e a r i n g  down,"  t h e  " c h a r g e  o f
God":  t h e s e  rem in d  u s  a  l i t t l e  o f  G r e e n e ' s  d e s c r i p t i o n
i n  The L a w le s s  Roads o f  t h e  v i v i d  im ages  o f  C a t h o l i c i s m
t h a t  had a p p e a l e d  t o  him a s  a  young bo y .  But  how c r u e l
t h o s e  im ages  a r e  now; t h e r e  i s  no t r a c e  o f  t h e  "M o th e r
o f  God" o r  o f  " t h e  a p p a l l i n g  m y s t e r i e s  o f  l o v e  moving
t h r o u g h  a  r a v a g e d  w o r l d . I t  makes one r e a l i z e  how
s t r o n g  was t h e  i n i t i a l  a p p e a l  o f  C a t h o l i c i s m  i n  a n
17i m a g i n a t i v e ,  o r  l i t e r a r y  s e n s e ,  ' f o r  when God’ s 
r e p r e s e n t a t i v e  a p p e a r s  i n  f a c t ,  t h e  e f f e c t  i s  a l t o g e t h e r  
f e a r f u l .  I t  i s  S c o b i e  a g a i n s t  t h e  enemy -  t r a p p e d  and 
w i t h  no hope o f  e s c a p e .
I f  G r e e n e ’ s l o v e  f o r  S c o b ie  g i v e s  t h e  n o v e l  a  
s i n c e r i t y  t h a t  was l a c k i n g  i n  h i s  p r e v i o u s  r e l i g i o u s  
n o v e l s ,  i t  p r o v i d e s  t h e  n o v e l  t o o  w i t h  a  p r o b le m .  How­
e v e r  s t r o n g  o u r  i m p r e s s i o n  o f  S c o b i e  a s  a  j u s t i f i e d  
r e b e l  -  and  v i c t i m  -  may b e ,  he i s  s t i l l  i d e a l i z e d  a s  
a  man whose a c t i o n s  and t h o u g h t s  a r e  c o n d i t i o n e d  w h o l l y  
by  t h e  C a t h o l i c  f a i t h .  However s y m p a t h e t i c a l l y  G reene  
f e e l s  t o w a rd  S c o b i e ,  he s t i l l  a t t e m p t s  t o  show t h a t  
t h e  d i c t a t e s  o f  t h e  c r e e d  w i t h  w h ich  S c o b i e  w r e s t l e s  a r e
- S e e  my d i s c u s s i o n  i n  C h a p t e r  I ,  p .  6 5 .
^ A s  d o e s ,  p e r h a p s ,  t h e  u s e  o f  t h e  word " p a p e r y "  t o  d e s ­
c r i b e  t h e  s a c r a m e n t a l  w a f e r :  t h e  a s s o c i a t i o n  h e r e  b e i n g
t o  G r e e n e ' s  ( S c o b i e ’ s )  b o o k i s h l y  r o m a n t i c  -  and  m e d i e v a l  
c o n c e p t i o n  o f  God.
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n o t  t o  be d e n i e d .  I n  t h i s  s e n s e ,  I  t h i n k ,  we s e e  a t  
work some t r a c e s  o f  Greene  a s  a n  i n t e l l e c t u a l  c o n v e r t ,  
a s  one who a d m i r e s  t h o s e  f o r  whom t h e  f a i t h  i s  n a t u r a l  
and  a b s o l u t e .  S c o b i e ,  t h o u g h  n o t  a  b o r n  C a t h o l i c ,  i s  
one o f  l o n g - s t a n d i n g  ( s i x t e e n  y e a r s ) ,  and  t h o u g h  h i s  
w i f e  w o r r i e s  t h a t  he c o n v e r t e d  o n l y  i n  o r d e r  t o  m a r ry  
h e r ,  he seems t o  b e l i e v e  i m p l i c i t l y  i n  God and  i n  t h e  
d o c t r i n e s  o f  t h e  C h u rch .  I n  t h e  f o l l o w i n g  p a s s a g e ,  a 
d i a l o g u e  b e tw e e n  S c o b i e  and  h i s  l o v e r ,  H e l e n ,  S c o b i e ' s  
u n q u e s t i o n i n g  l o y a l t y  i s  made v e r y  c l e a r  -  and  r i g h t :
He s a i d ,  'L o u i s e  w a n t s  me t o  go t o  Mass 
w i t h  h e r ,  t o  Communion. I ' m  su p p o s e d  t o  
be on  t h e  way t o  C o n f e s s i o n  n o w . '
'Oh,  i s  t h a t  a l l ? '  she  a s k e d  w i t h  immense 
r e l i e f ,  and  i r r i t a t i o n  a t  h e r  i g n o r a n c e  
moved l i k e  h a t r e d  u n f a i r l y  i n  h i s  b r a i n .
' A l l ? '  he s a i d .  ' A l l ? '  Then  j u s t i c e  
r e c l a i m e d  h im. He s a i d  g e n t l y ,  ' I f  I  
d o n ’ t  go t o  Communion, you s e e ,  s h e ' l l  
know t h e r e ' s  s o m e th i n g  wrong -  s e r i o u s l y  
w r o n g . '
'B u t  c a n ' t  you s i m p ly  g o ? '
He s a i d ,  'To me t h a t  means -  w e l l ,  d a m n a t io n .
To t a k e  my God i n  m o r t a l  s i n . '
'You d o n ' t  r e a l l y  b e l i e v e  i n  K e l l ? '
'T h a t  was what  F e l lo w e s  a s k e d  m e . ’
'B u t  I  s i m p ly  d o n ' t  u n d e r s t a n d .  I f  you 
b e l i e v e  i n  H e l l ,  why a r e  you w i t h  me now? '
How o f t e n ,  he t h o u g h t ,  l a c k  o f  f a i t h  h e l p s  
one t o  se e  more c l e a r l y  t h a n  f a i t h .  ( p .  245)
Now, we m ig h t  be r e l u c t a n t  t o  a t t r i b u t e  much
p e r s p i c a c i t y  t o  H e l e n  -  i n  t h i s  i n s t a n c e  o r  i n  an y
o t h e r  i n  t h e  n o v e l .  She i s  t o o  young and t o o  s i m p l e
t o  have a n y  r e a l  u n d e r s t a n d i n g  o f  human n a t u r e .  B u t
she  does  make a  p o i n t  t h a t  one s i m p ly  c a n n o t  i g n o r e ;
t h e  two h a l v e s  o f  S c o b ie  d o n ' t  f i t  t o g e t h e r .  G eorge
O r w e l l  s a i d  i r r e v e r e n t l y  o f  S c o b i e ;
I f  he r e a l l y  f e l t  t h a t  a d u l t e r y  was m o r t a l  
s i n ,  he would s t o p  c o m m i t t i n g  i t  ; i f  he 
p e r s i s t e d  i n  i t ,  h i s  s e n s e  o f  s i n  would
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weaken .  I f  he b e l i e v e d  i n  H e l l ,  he would 
n o t  r i s k  g o i n g  t h e r e  m e r e ly  t o  s p a r e  t h e  
f e e l i n g s  o f  a  c o u p l e  o f  n e u r o t i c  women.18
P o o r  S c o b ie  i s  up a g a i n s t  two n o n - C a t h o l i c s  h e r e  who
a r e  n o t  i n  a  v e r y  good p o s i t i o n  t o  comment on  t h e
p s y c h o l o g i c a l  p o s s i b i l i t i e s  o f  su c h  a  p r e d i c a m e n t
a s  S c o b i e ' s ;  b u t  t h e  p o i n t  i s ,  n e i t h e r  i s  G r e e n e .  He
h i m s e l f  d o e s  n o t  b e l i e v e  f u l l y  i n  " s i n "  o r  " H e l l " , ^ ^
and  t h e  f o r c e  o f  h i s  p e r s o n a l  v a l u e s ,  t r a n s m i t t e d
t h r o u g h  S c o b i e ,  makes S c o b i e ' s  d o c t r i n a l  t e n a c i t y
q u i t e  i n c r e d i b l e .  S c o b i e  c a n n o t  be a  good  C a t h o l i c
an d  a  p s y c h o l o g i c a l l y  " t r u e "  c h a r a c t e r  (b y  G r e e n e ' s
d e f i n i t i o n )  a t  t h e  same t i m e .  G reene  would  l i k e  to
make him s o ,  b u t  i t  i s  a n  a d m i s s i o n  o f  d e f e a t  t h a t  i n
t h e  end t h e r e  i s  no c h o i c e  f o r  S c o b i e  b u t  s u i c i d e .  As
S c o b i e  s a y s  u p o n  d e c i d i n g  t o  t a k e  h i s  own l i f e ,  "You
s e e  i t ' s  a n  i m p a s s e , God, a n  i m p a s s e " ( p .  3 0 6 ) .  G r e e n e ,
a t  t h e  e n d ,  s p e a k s  o f  t h e  u n f a t h o m a b l e  d e p t h  o f  G o d ' s
m ercy ,  b u t  i t  w o n ' t  work:  t h e r e  i s  no way o u t  o f  a
_ 20 di lem m a.
The t i t l e  o f  G r e e n e ' s  n e x t  n o v e l .  The End o f  t h e  
A f f a i r , i s  p r e g n a n t  w i t h  i n n u e n d o e s  a b o u t  S c o b ie  and  
h i s  i m p o s s i b l e  s i t u a t i o n .  VJith h i s  new h e r o ,  M au r ice
^q"The S a n c t i f i e d  S i n n e r "  i n  H ynes ,  p .  108.
? I n  h i s  i n t e r v i e w  w i t h  C h r i s t o p h e r  B u r s t a l l  G reene  s a y s :
" I  d o n ' t  b e l i e v e  i n  t h i s  p h r a s e  ' m o r t a l  s i n ' ,  so  o f t e n  
u s e d  by o l d - f a s h i o n e d  p r i e s t s "  ( 6 ? 3 )  and  t h e n ,  l a t e r ,  o f  
h i s  s c h o o l - d a y s :  " T h i r t e e n  weeks o f  t e r m  was e t e r n i t y ,
and  one i n  a  s e n s e  b e l i e v e d  i n  H e l l  t h e n ,  b u t  I  l o s t  
t h a t  b e l i e f  i n  H e l l  w i t h  C a t h o l i c i s m "  ( 6 ? 4 ) .  See  a l s o  
my d i s c u s s i o n  o f  G r e e n e ' s  v iew  o f  M a u r i a c ' s  " s i n n e r s "  
p q i n  C h a p t e r  IV, p .
I n  a  v e r y  g e n e r a l  s e n s e ,  S c o b i e  i s  a  s o p h i s t i c a t e d  
c o u n t e r p a r t  t o  Andrews i n  The Man W i t h i n . B o th  f a c e  a n  
i m p o s s i b l e  c h o i c e  -  t h e  one r e l i g i o u s ,  t h e  o t h e r  p e r s o n a l  
-  and  b o t h ,  r o m a n t i c a l l y  and  d e s p a i r i n g l y ,  s e e  no way f o r  
i t  b u t  t o  d i e .
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B e n d r i x ,  G reen e  g i v e s  o v e r  s t r a i n i n g  a f t e r  a  man who i s
r e a l l y  o n l y  a n  i d e a l ,  who c a n  n e v e r  s u r v i v e  b e c a u s e  h i s
c o n f l i c t i n g  a l l e g i a n c e s  a r e  t o o  a b s o l u t e  t o  do a n y t h i n g
b u t  r e n d  him i n  tw o .  M a u r ice  B e n d r ix  s i g n a l s  t h e  end
o f  G r e e n e ' s  a f f a i r  w i t h  S c o b i e ' s  C h u rch ,  t o o :  t h e  end
o f  h i s  u n e a s y  r e l a t i o n s h i p  w i t h  " t h e  S c a r l e t  Woman".
From now o n  G r e e n e ' s  i n t e r c o u r s e  w i t h  h e r  was t o  be
more a m i c a b l e ,  and  more su b d u e d :  a  comprom ise  i n  w h ich
he c h o se  t o  e m p h a s i s e  t h e i r  common i n t e r e s t s  r a t h e r  t h a n
t h e i r  p o i n t s  o f  c o n t e n t i o n .  I n  a n  i n t e r v i e w  G reene  g r a n t e d
i n  1953  -  two y e a r s  a f t e r  The End o f  t h e  A f f a i r  was
p u b l i s h e d  -  he i m p l i e d  t h a t  he had  g o t  r i d  o f  h i s  r e l i g i o u s
" f i x a t i o n s , "  and  s a i d  t h a t  t h e  g r o u p  o f  n o v e l s  w h ich  d e a l t
21w i t h  r e l i g i o u s  th em es  was now c o m p l e t e .  L o o k in g  a t  The 
End o f  t h e  A f f a i r , one c a n  s e e  how i t  a c t e d  a s  a  s o r t  o f  
p u r g e .  Not a  p u r g e ,  c e r t a i n l y ,  o f  G r e e n e ' s  s p i r i t u a l i t y ;  
f o r  i n  t h e  n o v e l  G reen e  b r i n g s  B e n d r ix  t o  a  s t a t e  o f  
r e l u c t a n t  b e l i e f ,  a  s t a t e ,  we f e e l ,  w h ich  i s  p r e p a r a t o r y  
t o  t h e  s o r t  o f  c a lm ,  b e n i g n  a c c e p t a n c e  o f  a  s p i r i t u a l  
f o r c e  t h a t  G reene  h i m s e l f  had  r e a c h e d .  But  t h e r e  i s  a  
p u r g e  o f  t h e  i n w a rd  c o n f l i c t s  G r e e n e ' s  C a t h o l i c i s m  had  
p r o v o k e d .  Through  B e n d r ix  he v e n t s  t h e s e  c o n f l i c t s  v e r y  
b o l d l y  -  e x p l a i n s  them an d  t o  some e x t e n t  j u s t i f i e s  th em .
M a u r ice  B e n d r ix  i s ,  a s  I  have  s a i d ,  t h e  f i r s t  o f  
G r e e n e ' s  c h a r a c t e r s  i n  a  " r e l i g i o u s "  n o v e l  t o  t e l l  h i s  
own s t o r y .  He i s  a l s o  t h e  l a s t  -  h i s  s u c c e s s o r s  ( F o w le r  
i n  The Q u i e t  A m e r i c a n . Brown i n  The C o m e d ia n s . and  P u l l i n g
^ ^ S h u t t l e w o r t h  and  Raven i n  H ynes ,  p p .  I 6 I ,  159 .
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i n  T r a v e l s  W ith  My A u n t ) moving o n to  r a t h e r  d i f f e r e n t
g r o u n d .  I n  h i s  I n t r o d u c t i o n  t o  t h e  n o v e l  G reene  e x p l a i n s
h i s  c h o i c e  o f  t h e  f i r s t - p e r s o n  form t h i s  way:
The s lo w  d i s c o v e r y  by a  n o v e l i s t  o f  h i s  
i n d i v i d u a l  method  i s  e x c i t i n g ,  b u t  a 
moment comes i n  m i d d l e - a g e  when he f e e l s  
he no l o n g e r  c o n t r o l s  h i s  m ethod ;  he h a s  
become i t s  p r i s o n e r .  . . .  I  had t r i e d  t o  
e s c a p e  f rom  my p r i s o n  by  w r i t i n g  f o r  t h e  
f i l m s ,  b u t  The T h i r d  Man o n l y  b e c k o n e d  me 
i n t o  a n o t h e r  and  more l u x u r i o u s  p r i s o n .
B e f o r e  I  r e t u r n e d  t o  what  I  c o n s i d e r  my 
p r o p e r  j o b  I  r e a d  G r e a t  E x p e c t a t i o n s . I  
had  n e v e r  b e f o r e  fo u n d  D ic k e n s  a  v e r y  
s y m p a t h e t i c  w r i t e r ,  b u t  now I  was c a p t i ­
v a t e d  by  t h e  a p p a r e n t  e a s e  w i t h  w h ich  he 
u s e d  t h e  f i r s t  p e r s o n .  Here  seemed t o  
be a n  e s c a p e  from t h e  p a t t e r n ,  a  m ethod  I  
had  n o t  t r i e d .  ( v i i )
We c a n n o t  d o u b t  t h e  a p p e a l  o f  t h e  t e c h n i c a l  c h a l l e n g e ;  
b u t  i f  we r e c a l l  G r e e n e ' s  r e m a r k s  o n  La P h a r i s i e n n e , on  
t h e  f o r c e  o f  M a u r i a c ' s  " I "  b e h i n d  t h e  n a r r a t o r ' s  " I " ,  
we may assume t h a t  B e n d r i x  i s  t h e  p r o d u c t  o f  p o e t i c  
m o t i v e s  a s  w e l l .
F o r  one t h i n g ,  B e n d r i x  i s  a n  a t h e i s t ,  a  man who 
m ig h t  s a y :  " P ro v e  t o  me t h e  e x i s t e n c e  o f  God -  i m p o s s i b l e
t h o u g h  t h a t  i s  -  and  I  w i l l  b e l i e v e " . I f  he i s  t o  a c c e p t  
t h e  p r o p o s i t i o n ,  i t  must  be  p u t  t o  him i n  t h e  fo rm  o f  a 
m a t h e m a t i c a l  p r o b a b i l i t y .  "How t w i s t e d  we humans a r e , "  
B e n d r i x  s a y s ,  " an d  y e t  t h e y  s a y  a  God made u s ;  b u t  I  f i n d
i t  h a r d  t o  c o n c e i v e  o f  a n y  God who i s  n o t  a s  s i m p l e  a s
a  p e r f e c t  e q u a t i o n ,  a s  c l e a r  a s  a i r "  ( p .  6 ) .  E c h o e s  o f
P a s c a l ,  s u r e l y ,  and  o f  G r e e n e ' s  own a t t i t u d e  i n  h i s  p r e ­
c o n v e r s i o n  d a y s .
B e n d r i x  h a s ,  t o o ,  t h e  m e n t a l i t y  o f  a n  o u t s i d e r ,  o f  
one who h a t e s  t h e  s o c i e t y  o f  b e l i e v e r s  b e c a u s e  he d o es
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n o t  b e l o n g  t o  i t .  He w r a n g l e s  w i t h  F a t h e r  Crom pton ,  t h e  
p r i e s t  who t a k e s  o v e r  t h e  a r r a n g e m e n t s  f o r  S a r a h ' s  
f u n e r a l ,  b e c a u s e  he r e p r e s e n t s  t h e  c o m p l a c e n t  i n i t i a t e  
who h o l d s  a  m y s t e r i o u s  t rum p  c a r d  t h a t  t h e  a t h e i s t  n e v e r  
g e t s  t o  s e e .  F a t h e r  Crompton seems t o  have  a  s e c r e t  a b o u t  
S a r a h  t h a t  B e n d r i x  i s  n o t  p r i v i l e g e d  enough  t o  be  p a r t y  
t o  ; he seems t o  have  " a n  i n t i m a t e  know ledge  o f  somebody 
he had  known o n l y  f o r  a  few h o u r s  o r  d ay s"  ( p .  1 9 7 ) .
B e n d r i x  says*  "Go b a c k  t o  y o u r  own p e o p l e ,  f a t h e r ,  b ack  
t o  y o u r  b l o o d y  l i t t l e  box and y o u r  b e a d s "  ( p .  1 9 8 ) .
F a t h e r  Crompton r e m in d s  one a  l i t t l e  o f  t h e  t h o r o u g h l y  
u n s y m p a t h e t i c  p r i e s t  t o  whom G r e e n e ' s  l a t e r  M a u r ic e  -  
i n  The Human F a c t o r  -  t u r n s  i n  v a i n  f o r  c o m f o r t .  And what  
a  f a r  c r y  t h e s e  two p r i e s t s  a r e  f rom  t h e  w o r l d  o f  B r i g h t o n ,  
f rom  t h e  p r i e s t  whose a p p e a l  t o  t h e  p r i v i l e g e d  p o s i t i o n  
o f  C a t h o l i c s  v i s  à  v i s  good and  e v i l  i s  s u p p o s e d  t o  g i v e  
P i n k i e ' s  f a t e  some s p e c i a l  s i g n i f i c a n c e .
B e n d r ix  f e a r s  t h i s  s e c r e t  s o c i e t y  a s  much a s  he 
h a t e s  i t .  He r e s i s t s  and  r e s i s t s  t h e  p o s s i b i l i t y  t h a t  
S a r a h  came t o  b e l i e v e  i n  a  God, and  t h a t  she  had  some 
s p e c i a l  p a c t  w i t h  Him t h a t  she  f o r c e d  h e r s e l f  t o  h o n o u r .  
S u d d e n l y  i t  i s  r e v e a l e d  t o  B e n d r i x  by  S a r a h ' s  m o th e r  t h a t  
S a r a h  had  i n  f a c t  b e e n  b a p t i s e d  a  C a t h o l i c  t h o u g h  she  
h e r s e l f  n e v e r  knew i t  ; and  B e n d r i x  f e e l s  a  s u d d e n  j a b  
o f  f e a r ,
. . . l i k e  a  man who h a s  c o m m i t t e d  t h e  
a l l - b u t - p e r f e c t  c r im e  and  w a tc h e s  t h e  
f i r s t  u n e x p e c t e d  c r a c k  i n  t h e  w a l l  o f  
h i s  d e c e p t i o n .  How d eep  does  t h e  c r a c k  
go? Can i t  be p l u g g e d  i n  t im e ?  ( p .  177)
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The w a l l  m e t a p h o r  i s  i n t e r e s t i n g  h e r e  f o r  i t  r e m in d s
one o f  G r e e n e ' s  m e t a p h o r i c a l  u s e  o f  t h e  B e r l i n  w a l l
( w h ic h  one f a c e s  w i t h  e q u a l  d r e a d  and f a s c i n a t i o n )  a s
t h e  l a s t  f r o n t i e r  o f  a t h e i s m  so t o  s p e a k  i n  " L e t t e r  t o
22a West German F r i e n d " .  ( I t  r e m in d s  one a l s o  o f  G r e e n e ' s  
p r i m a r y  f r o n t i e r  sym bo l ,  t h e  g r e e n  b a i z e  d o o r  w h ich  
s e p a r a t e d  h i s  f a m i l y  f rom  B e rk h a m s te d  s c h o o l . )  I n  a  
s e n s e ,  t h e  c r a c k  i n  B e n d r i x ' s  w a l l  o f  d e c e p t i o n  makes 
p o s s i b l e  t h e  e r e c t i o n  o f  t h e  w a l l  o f  b l i n d  f a i t h .  The 
c r a c k  c a n n o t  be p l u g g e d ;  he m ust  t a k e  t h e  s p i r i t u a l  l e a p ,  
a c c e p t  t h e  l a s t  dogma, f o r  t h e  w a l l  i s  i n d i s p u t a b l y  t h e r e .  
The s o r t  o f  w a l l  he i s  up a g a i n s t  i s  n o t  t h e  same a s  
S c o b i e ' s ,  o f  c o u r s e .  S c o b i e ' s  i s  t h e  C h u rc h .  He w a n ts  
t o  l o v e  h i s  God b u t  d o c t r i n e  b a r s  him f rom  f u l f i l m e n t . 
B e n d r i x * s  w a l l  i s  h i m s e l f ;  he w a n t s  t o  h a t e  God b u t  h i s  
s e l f - h a t r e d ,  h i s  know ledge  o f  h i s  own f a l l i b i l i t y ,  g e t s  
i n  t h e  way. "0 God,"  he s a y s  a t  t h e  e n d ,  " I ' m  t o o  t i r e d  
and  o l d  t o  l e a r n  t o  l o v e ,  l e a v e  me a l o n e  f o r  e v e r "  ( p .  2 1 1 ) .  
I t  i s  t h e  same k i n d  o f  p a s s i v e  ack n o w le d g em en t  o f  a  
s u p e r i o r  f o r c e  t h a t  c h a r a c t e r i z e s  G r e e n e ' s  d e s c r i p t i o n  
o f  h i s  f a i t h  i n  A S o r t  o f  L i f e  : " I  c a n n o t  be b o t h e r e d
t o  remember [ t h e  a rg u m e n ts  f o r  b e l i e f ]  . . .  I  a c c e p t .
W ith  t h e  a p p r o a c h  o f  d e a t h  I  c a r e  l e s s  and  l e s s  a b o u t  
r e l i g i o u s  t r u t h .  One h a s n ' t  l o n g  t o  w a i t  f o r  r e v e l a t i o n  
o r  d a r k n e s s "  ( p .  I 6 5 ) .
T h e re  i s  much more i n  B e n d r i x  t h a t  seems t o  s p r i n g  
f rom  a  t r u e  s o u r c e  i n  Greene* h i s  d i s p o s i t i o n  a s  a
Z^See my d i s c u s s i o n  i n  C h a p t e r  V , p .  1 9 6 .
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n o v e l i s t ,  so p a r t i c u l a r  a b o u t  t h e  m e c h a n ic s  o f  h i s  
c r a f t  y e t  c o n c e r n e d  t o  l e t  " t h e  s t r e a m  o f  t h e  u n c o n ­
s c i o u s  . . . f l o w  u n d i s t u r b e d "  ( p .  16) t o  f a c i l i t a t e  
c r e a t i o n ;  o r  h i s  c o v e r t  f a s c i n a t i o n  w i t h  s e c r e c y  and  
i n t r i g u e  -  a  c h a r a c t e r i s t i c  w h ich  n o t  o n l y  i n d u c e s  him 
t o  h i r e  a  d e t e c t i v e  t o  sp y  on  S a r a h  b u t  a l s o ,  more 
i m p o r t a n t l y ,  shows how v u l n e r a b l e  he i s  t o  be t o  t h e  
m y s t iq u e  o f  S a r a h ' s  f a i t h .  But  t h e  p o i n t  i s ,  B e n d r i x  
i s  a  n a t u r a l  man ( a s  F ra n k  Kermode p u t  i t ^ ^ ) :  s e l f i s h ,
c o n n i v i n g ,  s u s p i c i o u s ,  b u t  t e l l i n g  h i s  own s t o r y  w i t h  
no p r e t e n c e  o f  s e l f - j u s t i f i c a t i o n .  He i s  n o t  u n l i k e  
V / i l d i t c h  i n  "U nder  t h e  Garden"  who u n d e r t a k e s  t o  s e t  
t h e  r e c o r d  o f  h i s  p a r t i c u l a r  " c o n v e r s i o n "  s t r a i g h t .
B e n d r ix  w a n ts  t o  p r o v e  h i s  im m uni ty  t o  s p i r i t u a l  i n f e c ­
t i o n ,  W i l d i t c h  h i s  im m uni ty  t o  i l l u s i o n .  But  b o t h  g e t  
s u c k e d  i n t o  t h e  m y s t iq u e  i n  t h e  v e r y  a c t  o f  r e p r o d u c i n g  
i t s  a p p a r e n t  a b s u r d i t y .  E v en  more i m p o r t a n t ,  b o t h ,  w i t h  
t h e  f o r c e  o f  t h e i r  " I " ,  b e g u i l e  t h e  r e a d e r  i n t o  t h e  
s e d u c t i o n ,  i n t o  s e e i n g  t h e  p r o c e s s  o f  c o n v e r s i o n  a s  a  
p s y c h o l o g i c a l  p o s s i b i l i t y .  C e r t a i n l y  G r e e n e ' s  c h o i c e  
o f  f i r s t - p e r s o n  n a r r a t i o n  i n  b o t h  c a s e s  was c a l c u l a t e d  
t o  b o l s t e r  t h e  i l l u s i o n  o f  p s y c h o l o g i c a l  r e a l i s m ;  b u t ,  
a s  he s a i d  o f  L o u i s  P i a n ’ s " I " ,  " t h e  p r e t e n c e  i s  t h i n " .
The f i c t i o n a l  " I "  o n l y  s u p e r f i c i a l l y  d i s g u i s e s  t h e  r e a l  
" I " ;  i n d e e d ,  i t  i s  c o n d i t i o n e d  by i t .
I n  The End o f  t h e  A f f a i r , t h e n ,  G reene  r o u s e d  
h i m s e l f  t o  c o n f r o n t  and  m a s t e r  much more t h a n  t h e  c h a l l e n g e
Z^See "Mr. G r e e n e ' s  Eggs and  C r o s s e s "  i n  H ynes ,  p .  I 3 6 .
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o f  a  new m eth o d .  He s a y s  i n  h i s  I n t r o d u c t i o n  t o  t h e  
n o v e l  t h a t  he was " g r a t e f u l "  t o  i t  f o r  h a v i n g  g i v e n  him 
p r a c t i c e  i n  t h e  f i r s t - p e r s o n  fo rm ,  f o r  he was a b l e  t o  
u s e  i t  w i t h  e a s e  i n  h i s  n e x t  n o v e l .  The Q u i e t  A m e r ic a n  
-  a  " n o v e l  w h ich  i m p e r a t i v e l y  demanded i t "  ( x i ) .  But 
he must  have f e l t  g r a t e f u l  t o  The End o f  t h e  A f f a i r  t o o  
f o r  h a v i n g  p u s h e d  him t o  exam ine  t h e  t r u e  n a t u r e  o f  h i s
f a i t h  and  t o  overcome t o  some e x t e n t  t h e  o b s t a c l e s
w hich  b a r r e d  S c o b i e  f rom  a n y t h i n g  b u t  d e s p a i r .  H av ing  
r e a c h e d  a  r e s o l u t i o n  (h o w e v e r  t e n t a t i v e )  o f  t h e  r e l i ­
g i o u s  q u e s t i o n  t h a t  had  b e e n  a  b u g b e a r  f o r  so l o n g ,
G reene  seemed a b l e  t o  p r o g r e s s  i n  h i s  work w i t h  a  new 
c o n f i d e n c e .  The q u e s t i o n  o f  f a i t h  he n e v e r  a b a n d o n e d ,  
b u t  he t r e a t e d  i t ,  more and  m ore ,  a s  o n l y  a  p a r t  o f  t h e  
l a r g e r  q u e s t i o n  o f  commitment .
I  l o o k  on  The Q u i e t  A m e r ic an  a s  a  w a t e r s h e d  b e tw e e n  
t h e  r e l i g i o u s  theme t h a t  had  e x e r c i s e d  G r e e n e ' s  c r e a t i v e  
pow ers  f o r  so l o n g  an d  t h e  more w i d e l y - b a s e d  p o l i t i c a l  
theme t h a t  h a s  d i r e c t e d  h i s  e n e r g i e s  e v e r  s i n c e .  I t  i s
a n  i n t e r e s t i n g  t h i n g  a b o u t  t h e  n o v e l  t h a t  i t  i s  t h e
f i r s t  o f  h i s  t o  d i v o r c e  t h e  p o l i t i c a l  theme f rom  t h e  
t h r i l l e r  g e n r e .  I  do n o t  mean t o  s u g g e s t  by t h i s  t h a t  
t h e r e  i s  a  d i f f e r e n c e  b e tw e e n  The Q u i e t  A m e r ic a n  a n d ,  
s a y ,  The C o n f i d e n t i a l  A gen t  o r  The M i n i s t r y  o f  F e a r  
a l o n g  t h e  l i n e s  o f  G r e e n e ' s  e n t e r t a i n m e n t - n o v e l  d i s t i n c ­
t i o n ,  b u t  t o  s u g g e s t  t h a t  t h e r e  i s  a  d i f f e r e n c e  i n  t o n e ,  
o r  a n g l e  o f  v i s i o n ,  b e tw e e n  i t  and  t h e  t h i r t i e s  n o v e l s .
The q u e s t i o n  o f  commitment h a s  l o s t  some o f  i t s  m e lo ­
d r a m a t i c  f l a v o u r  w i t h  Fowler*  t h e  c h a r a c t e r i s t i c  p u r s u i t -  
c a p t u r e - e s c a p e  s i t u a t i o n  i s  a b an d o n e d  a n d  t h e  a t m o s p h e r i c
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p r o p s  -  c l a u s t r o p h o b i c  f e a r ,  vague  h i n t s  o f  d a n g e r  -  
a r e  u s e d  s p a r i n g l y .  T h e re  i s  v e r y  l i t t l e  s e n s e ,  i n  
o t h e r  w o rd s ,  t h a t  e x t e r n a l  e v e n t s  work on  F o w l e r ' s  
i n n e r  s t a t e  w i t h  t h e  t e r r i f y i n g  u r g e n c y  t h a t  so marked 
A r t h u r  Row e 's  c r i s i s ;  a  s i g n ,  I  t h i n k ,  t h a t  G reene  i s  
much more h i s  own m a s t e r ,  more a b l e  t o  accommodate  t h e  
h e c t i c  e x i g e n c i e s  o f  l i f e .  K e n n e th  A l l o t t  and  M ir iam
24F a r r i s  have  sp o k e n  t r u l y  o f  G r e e n e ' s  " t e r r o r  o f  l i f e  ;" 
b u t  w i t h  F o w le r  some o f  t h a t  t e r r o r  i s  c u r b e d  s i m p ly  
b e c a u s e  he h a s  t h e  r e s o u r c e s  t o  s e e  i t  f o r  what  i t  i s .
One o t h e r  i n t e r e s t i n g  p o i n t  a b o u t  t h e  n o v e l  i s
t h i s ;  i n  t e r m s  o f  s e t t i n g ,  i t  i s  e n t i r e l y  new g r o u n d
f o r  G r e e n e .  He went  t o  M alaya  i n  1951» a s  he s a y s  i n
h i s  P r e f a c e  t o  The Q u i e t  A m e r i c a n , t o  w r i t e  a n  a r t i c l e
on  t h e  g u e r r i l l a  w ar  t h e r e  f o r  L i f e  m a g a z in e ;  he h a p p e n e d
t o  s t o p  i n  Hanoi  -  where  a n o t h e r  w ar  was on  -  an d  fo u n d
h i m s e l f  v e r y  q u i c k l y  f a l l i n g  u n d e r  t h e  " s p e l l "  o f
I n d o c h i n a .  He managed t o  t r a n s f e r  h i s  j o u r n a l i s t i c
a c t i v i t i e s  t o  H a n o i ,  where  he s e t t l e d  i n  ( b e t w e e n  r e t u r n
t r i p s  t o  E n g la n d )  t o  p r o l o n g  h i s  l o v e  a f f a i r  w i t h  t h e
c o u n t r y  and  t o  d i s p a t c h  p e r i o d i c a l l y  p i e c e s  o f  c h a r a c t e r -
2 <
i s t i c  G r e e n e - f l a v o u r e d  j o u r n a l i s m .  ^ T h i s  b a c k g r o u n d  
i n f o r m a t i o n  i s  i m p o r t a n t ,  I  t h i n k ,  f o r  t h e  l i g h t  i t  
t h r o w s  o n  G r e e n e ' s  v e r y  p e r s o n a l  s t a k e  i n  t h i s  a l t o g e t h e r  
n o v e l  e n v i r o n m e n t  and  f o r  t h e  l i g h t  i t  t h r o w s  o n  h i s  
new p e r s p e c t i v e  a s  a  c o m m iss io n e d  p o l i t i c a l  o b s e r v e r .
o<The A r t  o f  Graham G r e e n e . p .  15.
•^He " c o v e r e d "  I n d o c h i n a  f o r  P a r i s - M a t c h  ( 1 9 5 2 ) ,  The Sunday  
Times ( 1 9 5 3 - 1 9 5 5 ) ,  and  Le F i g a r o  ( 1 9 5 4 - 1 9 5 5 ) .
— 310  —
F o w le r  i s  v e r y  much t h e  p r o d u c t  o f  t h i s  new v o i c e ;  h i s  
r o l e  a s  a  r e p o r t e r  e x e m p l i f i e s  G r e e n e ' s  new d i r e c t i o n .
These  f a c t s  -  t h e  subdu ed  p l o t ,  t h e  f r e s h  f o r e i g n  
s c e n e ,  and  t h e  j o u r n a l i s t i c  f l a v o u r  -  p e r h a p s  e x p l a i n  
why Greene  r e f e r r e d  t o  The Q u i e t  A m e r ic an  a s  a  n o v e l  
w h ich  " i m p e r a t i v e l y  demanded" t h e  f i r s t - p e r s o n  fo rm .  
C e r t a i n l y  t h e r e  i s  a n  e l e m e n t  o f  t e c h n i c a l  p r o p r i e t y  
i n  a l l o w i n g  F o w le r  t o  t e l l  h i s  own s t o r y ,  f o r  h i s  n a r r a ­
t i v e  p r o v i d e s  a n  i m p o r t a n t  i r o n i c  comment on  h i s  c o n d u c t .  
But b e f o r e  we c o n s i d e r  t h e  q u a l i t y  o f  h i s  p r e s e n t a t i o n ,  
l e t  u s  s o r t  o u t  what  G r e e n e ' s  p o e t i c  m o t i v e s  m ig h t  
have  b e e n .  F i r s t ,  a s  t o  t h e  a b s e n c e  o f  m e lo d ram a ,  t h e  
u s e  o f  F o w le r  a s  n a r r a t o r  makes good  s e n s e .  He, by 
te m p e ra m e n t  and  by e x p e r i e n c e ,  i s  i n c a p a b l e  o f  b e i n g  
wooed by s e n s a t i o n a l i s m ,  t h o u g h  i t  i s  o b v i o u s  t h a t  t h e  
s o r t  o f  e x i s t e n c e  he l e a d s ,  a s  a n  o n - t h e - s p o t  r e p o r t e r  
i n  a  w a r - t o r n  c o u n t r y ,  o f f e r s  p l e n t y  o f  i t .  He i s  a l s o  
en g ag e d  i n  a  b a t t l e  o f  s o r t s  f o r  t h e  woman he l o v e s  
w i t h  t h e  i n n o c e n t ,  i d e a l i s t i c  A m e r ic a n ,  P y l e .  Here  i s  
a  s i t u a t i o n  r i p e  w i t h  e m o t i o n a l  p o t e n t i a l .  But  F o w l e r ' s  
l o v e  f o r  Phuong i s  d i s p a s s i o n a t e ,  a l m o s t  o f f h a n d ,  and  
h i s  a t t i t u d e  t o w a r d  P y le  i s  one o f  r a t h e r  r e s i g n e d  
c y n i c i s m .
T h e re  i s  o n l y  one l o n g i s h  s c e n e  i n  t h e  book t h a t  
h a s  some o f  t h e  o l d  t h r i l l e r  t o u c h e s .  I t  o c c u r s  when 
F o w le r  and  P y le  a r e  r e t u r n i n g  t o  S a i g o n  from a  C a o d i s t  
f e s t i v a l  i n  T a n y i n .  F o w l e r ' s  c a r  r u n s  o u t  o f  p e t r o l  
and  t h e y  a r e  f o r c e d  t o  t a k e  s h e l t e r  i n  a  w a t c h - t o w e r  
g u a r d e d  by two t e r r i f i e d  young V ie tn a m e s e  s o l d i e r s .
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F o w le r  i s  p r a g m a t i c  a b o u t  t h e  d a n g e r  o f  t h e i r  s i t u a t i o n ,
a b o u t  t h e i r  c h a n c e s  o f  p a s s i n g  t h e  n i g h t  w i t h o u t  b e i n g
a t t a c k e d  by  t h e  V i e tm i n h .  When t h e  d a n g e r  m a t e r i a l i z e s  -
i n  t h e  fo rm  o f  v o i c e s  f rom  t h e  d a r k  on  t h e  r o a d  b e lo w
demanding t h e y  come o u t  -  F o w le r  s a y s  t o  P y le  m a t t e r -
o f - f a c t l y ,  " W e 're  f o r  i t "  ( p .  1 1 3 ) .  He i n f o r m s  P y le
a s  t o  how t h e y  w i l l  t r y  t o  make t h e i r  e s c a p e .  He b e g i n s
t o  l o w e r  h i m s e l f  down t h e  w a t c h - t o w e r  l a d d e r  and  i m a g i n e s
t h e r e  i s  someone -  " s o m e th i n g "  -  coming ups
I  d o n ' t  know why I  t h o u g h t  o f  i t  a s  
s o m e t h i n g ,  t h a t  s i l e n t  s t e a l t y  a p p r o a c h .
Only a  man c o u l d  c l im b  a  l a d d e r ,  and  y e t  I  
c o u l d n ' t  t h i n k  o f  i t  a s  a  man l i k e  m y s e l f  - 
i t  was a s  t h o u g h  a n  a n im a l  were moving i n  
t o  k i l l ,  v e r y  q u i e t l y  and  c e r t a i n l y  w i t h  
t h e  r e m o r s e l e s s n e s s  o f  a n o t h e r  k i n d  o f  
c r e a t i o n .  The l a d d e r  shook  an d  shook  and  
I  im a g in e d  I  saw i t s  e y e s  g l a r i n g  u p w a rd s .
S u d d e n l y  I  c o u l d  b e a r  i t  no l o n g e r  and  I  
jumped,  and  t h e r e  was n o t h i n g  t h e r e  a t  a l l  
b u t  t h e  spongy  g r o u n d ,  w h ich  t o o k  my a n k l e  
an d  t w i s t e d  i t  a s  a  hand m ig h t  have  d o n e .
I c o u l d  h e a r  P y le  coming down t h e  l a d d e r ;
I  r e a l i z e d  I  had  b e e n  a  f r i g h t e n e d  f o o l  who 
c o u l d  n o t  r e c o g n i z e  h i s  own t r e m b l i n g ,  and  
I  had  b e l i e v e d  I  was t o u g h  and  u n i m a g i n a t i v e ,  
a l l  t h a t  a  t r u t h f u l  o b s e r v e r  and  r e p o r t e r  
s h o u l d  b e .  ( p .  116)
The whole  s c e n e  i s  e x t r e m e l y  p o w e r f u l ,  t a u t  w i t h  s u s p e n s e
and  f e a r ;  and  y e t  t h e r e  i s  a  d i f f e r e n c e  b e tw e e n  i t  and
t h e  c h i l l i n g  s c e n e s  i n  The C o n f i d e n t i a l  A gen t  and  The
M in is t r y  o f  F e a r . The s i t u a t i o n  i s  im a g in a b le  a s  one
t h a t  m ig h t  a c t u a l l y  have  h a p p en e d  i n  I n d o c h i n a  a t  t h e
t i m e .  I t  i s  n o t  c o n t r i v e d  i n  t h e  s e n s e  t h a t  D . ' s
p r e d i c a m e n t  i s ,  o r  R ow e 's  e n t a n g l e m e n t  w i t h  f i f t h
c o l u m n i s t s  i s .  The d a n g e r  i s  t a n g i b l e ,  n o t  i n s i n u a t e d ,
and  t h e  enemy i d e n t i f i a b l e ,  n o t  e l u s i v e  and  m y s t e r i o u s .
- 312 -
I t  i s  a s  i f  t h e  u se  o f  a  r e a l  war  s i t u a t i o n  and  t h e  
u s e  o f  a  r e p o r t e r ' s  p o i n t  o f  v iew  h e l p e d  G reene  t o  
e x t e r n a l i z e  t h e  t e r r o r s  o f  l i f e  t h a t  f o r  Rowe, 
e s p e c i a l l y ,  were so  c l o s e l y  bound up  w i t h  s e l f - i n d u c e d  
t e r r o r .  W ith  Rowe, p h y s i c a l  a c t s  a r e  p r e c e d e d  by 
p a i n f u l ,  c o n f u s e d  in w a rd  s c r u t i n y .  W ith  F o w le r ,  t h e r e  
i s  no q u e s t i o n s  one a c t s  -  and  s u r v i v e s ,  o r  d i e s .
W ith  t h e  e x c e p t i o n  o f  h i s  b r i e f  l a p s e  i n t o  f e a r f u l  
i m a g i n i n g s  a s  he l o w e r s  h i m s e l f  down t h e  l a d d e r ,  F o w le r  
h a s  h i s  eye  f i x e d  c l e a r l y  on  t h e  s i t u a t i o n  an d  h i s  p l a c e  
i n  i t .  As he o b s e r v e s  h i m s e l f ,  w i t h  a k i n d  o f  d e t a c h e d  
i r o n y ,  we o b s e r v e  t o o .  T h ere  a r e  no c o n c e a l e d  s u r p r i s e s ,  
no a n t i c i p a t e d  t h r i l l s :  no drama beyond  wha t  t h e  a c t i o n s
t h e m s e l v e s  p r o d u c e .
G r e e n e ' s  o t h e r  m o t iv e  f o r  u s i n g  F o w l e r ' s  " I "  i s  
p e r h a p s  more o b v i o u s  and  more i m p o r t a n t ,  f o r  i t  h a s  t o  
do w i t h  t h e  q u e s t i o n  o f  com m itm ent .  F o w le r ,  rem ember ,  
p r o f e s s e s  t o  be  a  r e p o r t e r  o n l y :  " n o t  i n v o l v e d , "  a s
he s a y s ,  u n l i k e  h i s  " f e l l o w  j o u r n a l i s t s  who c a l l e d  
t h e m s e l v e s  c o r r e s p o n d e n t s "  ( p .  2 2 ) .  The t o n e  o f  h i s  
n a r r a t i v e  -  s u p e r f i c i a l l y  a t  l e a s t  -  u p h o l d s  t h i s  im age .  
But  h i s  d e ta c h m e n t  g o e s  o n l y  so  f a r .  He c a n n o t  a v o i d  
making c e r t a i n  o b s e r v a t i o n s  t h a t  b e t r a y  h i s  p r i n c i p l e s .  
And i t  i s  t h e  c o u n t e r p o i n t  b e tw e e n  o b j e c t i v e  r e p o r t i n g  
and  r e s t r a i n e d ,  u n a d o r n e d  -  one m ig h t  s a y  " g row n -up "  -  
comment t h a t  so d e l i c a t e l y  t h r o w s  i n t o  r e l i e f  G r e e n e ' s  
own a t t i t u d e .
T h e re  i s  a  good  exam ple  o f  t h i s  i n  t h e  s c e n e  i n  
w h ich  F o w l e r ,  h a v in g  c o n t r i v e d  t o  g e t  h i m s e l f  d ro p p e d
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i n t o  a  h o t  s p o t  n e a r  Nam D in h ,  s u r v e y s  a  r e c e n t l y
d e v a s t a t e d  f a r m  i n  t h e  company o f  a  F r e n c h  o f f i c e r s
Twenty y a r d s  beyond  t h e  f a rm  b u i l d i n g s ,  
i n  a  n a r ro w  d i t c h ,  we came on  what  we 
s o u g h t :  a  woman and  a  s m a l l  bo y .  They
were  v e r y  c l e a r l y  deads  a  s m a l l  n e a t  c l o t  
o f  b l o o d  o n  t h e  woman's  f o r e h e a d ,  and  t h e  
c h i l d  m ig h t  have b e e n  s l e e p i n g .  He was 
a b o u t  s i x  y e a r s  o l d  and  he l a y  l i k e  a n  
embryo i n  t h e  womb w i t h  h i s  l i t t l e  bony 
k n e e s  drawn u p .  ' M a l c h a n c e , '  t h e  l i e u t e n a n t  
s a i d .  He b e n t  down and  t u r n e d  t h e  c h i l d  
o v e r .  He was w e a r i n g  a  h o l y  m eda l  ro u n d  
h i s  n e c k ,  and  I  s a i d  t o  m y s e l f ,  'The  j u j u  
d o e s n ' t  w o r k . * T h ere  was a  gnawed p i e c e  
o f  l o a f  u n d e r  h i s  b o dy .  I  t h o u g h t ,  ' I  
h a t e  w ar .*  ( p .  53)
T h i s  s c e n e  i s  a n  e x a c t  r e p r o d u c t i o n  o f  a  s c e n e  G reene  
h i m s e l f  w i t n e s s e d .  I t  i s ,  a s  he s a y s  i n  h i s  I n t r o d u c t i o n  
t o  t h e  n o v e l ,  o n l y  one o f  t h e  many i n s t a n c e s  o f  " d i r e c t  
r e p o r t i n g "  i n  t h e  book and  t h e  e f f e c t  i t  had  o n  him i s  
i m p o r t a n t . " I  s t i l l  r e t a i n  t h e  s h a r p  image o f  t h e  
d e ad  c h i l d  c o u c h e d  i n  t h e  d i t c h  b e s i d e  h i s  d ead  m o t h e r , "  
he s a y s .  "The v e r y  n e a t n e s s  o f  t h e i r  b u l l e t  wounds made 
t h e i r  d e a t h  more d i s t u r b i n g  t h a n  t h e  i n d i s c r i m i n a t e  
m a s s a c r e  i n  t h e  c a n a l s  a ro u n d "  ( x i x ) .  How c r u c i a l  t h i s  
i s  t o  G r e e n e ' s  w o r l d l y  p o e t i c ,  t o  h i s  c o n v i c t i o n  t h a t  
i t  i s  t h e  i n d i v i d u a l  t r a g e d i e s  t h a t  g i v e  g l o b a l  p o l i t i c s  
i t s  p e c u l i a r  h o r r o r .  W ith  t h e  eye  o f  a  s e l f - d e t e r m i n e d  
m o r a l i s t  he homes i n  on  t h e  s i n g l e  c a s e  t h a t  seems t o  
s p e a k  f o r  t h e  s u f f e r i n g  o f  a l l .  " ' I  h a t e  w a r , " '  F o w le r  
s a y s :  a  s i m p l e ,  d i r e c t  s t a t e m e n t  t h a t  n e e d s  no a c c o u ­
t r e m e n t  and  p e r m i t s  no r e j o i n d e r .
I t  would  be w rong ,  o f  c o u r s e ,  t o  s u g g e s t  t h a t  
F o w le r  i s  a  mere m o u th p ie c e  f o r  G r e e n e ,  o r  t o  s u g g e s t  t h a t
I t  i s  w o r t h  n o t i n g  t h a t  o f  a l l  h i s  I n t r o d u c t i o n s ,  t h i s  i s  
t h e  o n l y  one i n  w h ich  Greene  t a l k s  a l m o s t  e x c l u s i v e l y  o f  
t h e  r e a l - l i f e  e x p e r i e n c e s  t h a t  g e n e r a t e d  t h e  s t o r y ,  and  
i n  w h ich  a r t i s t i c  q u e s t i o n s  p l a y  a  v e r y  m in o r  r o l e .
— 3 l 4  —
he i s  h e r o i c  i n  any s e n s e  and e x o n e r a te d  f o r  h i s  
c o n d u ct .  He i s  r e s p o n s i b l e  f o r  P y l e ' s  d ea th  (by  
d e f a u l t  a t  l e a s t )  a l t h o u g h  P y l e ' s  m i s s i o n  i n  In d o c h in a  
on b e h a l f  o f  h i s  government i s  dangerous enough i n  
i t s e l f .  Fow ler ,  t o o ,  r e f u s e s  t o  tak e  a s t a n d .  U n l ik e  
D. i n  The C o n f i d e n t i a l  A g e n t , he i s  u n v / i l l i n g  -  t i l l  
t h e  end -  t o  commit h i m s e l f  to  any p e r s o n ,  any s p i r i t u a l  
b e l i e f ,  o r  any p o l i t i c a l  i d e a .  He i s  l o y a l  o n ly  to  
h i s  opium p ip e  and th e  B a u d e l a i r i a n  r e v e r i e  i t  i n d u c e s ;
Aimer à l o i s i r .
Aimer e t  m o u r i r
Au p a y s  q u i  t e  r e s s e m b l e ,  ( p .  5)
Once em barked  on  t h i s  a i m l e s s  j o u r n e y ,  he no l o n g e r  n e e d s  
e v e n  Phuong;  " h e r  p r e s e n c e  o r  a b s e n c e  m a t t e r e d  v e r y  
l i t t l e "  ( p .  5 ) .  N e v e r t h e l e s s ,  a s  h i s  s t o r y  u n f o l d s ,  a s  
he r e c o u n t s  s u c h  i n c i d e n t s  a s  h i s  v i s i t  t o  t h e  f a rm  and  
h i s  n i g h t  i n  t h e  w a t c h - t o w e r ,  t h e  u n a v o i d a b l e  t r u t h  
c a t c h e s  him u p .  He q u o t e s  P a s c a l  a t  V i g o t ,  t h e  S û r e t é  
o f f i c e r :  " 'B o t h  he who c h o o s e s  h e a d s  an d  he who c h o o s e s
t a i l s  a r e  e q u a l l y  a t  f a u l t .  . . . The t r u e  c o u r s e  i s  n o t  
t o  w ager  a t  a l l * "  ( p .  1 5 2 ) .  V ig o t  s h o o t s  back s  " 'Y e s ;  
b u t  you m ust  w a g e r .  I t  i s  n o t  o p t i o n a l .  You a r e  
em bark ed .  . . . Y o u ' r e  engage  . . . F o w le r  . . . l i k e  t h e  
r e s t  o f  u s "  ( p .  1 5 2 ) .  He c a n ,  and  d o e s ,  hang o n to  t h e  
one c l e a r  o b s e r v a t i o n  he had  n o u r i s h e d  i n t o  a  fo rm  o f  
b e l i e f s  t h a t  t h e  r h e t o r i c  o f  w ar  c a n  n e v e r  j u s t i f y  t h e  
f a c t  o f  i n d i v i d u a l  s u f f e r i n g .  B ut  he had  t o  s e e  t h e  whole  
p i c t u r e ,  come o u t  f rom  b e h i n d  h i s  s e c u r e  r e p o r t e r ' s  mask,  
and  l e a r n  t o  s h a r e  t h e  b u r d e n  o f  g u i l t  t h a t  w ar  -  and  l i f e
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t h r u s t  upon e v e r y o n e .
B e fo re  I l e a v e  The Q uiet  American a l t o g e t h e r ,  
t h e r e  i s  one f i n a l  p o i n t  I sh o u ld  l i k e  t o  make about  
th e  q u a l i t y  o f  i t s  n a r r a t i v e .  F o w le r ' s  approach and 
ton e  are  remarkably d i f f e r e n t  from B e n d r i x ' s  and th e  
d i f f e r e n c e  c o n f i r m s ,  I t h i n k ,  my p o i n t  about G r e e n e ' s  
s e t t l e d  c o n f i d e n c e .  Three t h i n g s  s tan d  o u t  about  
B e n d r i x ' s  p r e s e n t a t i o n ;  i t  i s  s t r i d e n t ,  i t  i s  muddled,  
and i t  o c c u r s  a t  a p o i n t  i n  t im e  w e l l  beyond th e  t im e  o f  
t h e  e v e n t s  he d e s c r i b e s .  F o w le r ' s  n a r r a t i v e ,  on th e  
o t h e r  hand, i s  subdued and d e ta c h e d ,  c h r o n o l o g i c a l l y  
s t r a i g h t f o r w a r d ,  and a p p a r e n t ly  j u s t  s u c c e e d s  th e  
o c cu rr en ce  o f  the  e v e n t s .  Now i t  seems to  me t h a t  B e n d r i x ' s  
a g g r e s s i v e n e s s , and h i s  ten d e n c y  t o  c o n t r a d i c t i o n ,  m irror  
r a t h e r  w e l l  th e  s o r t  o f  t u r m o i l  Greene must have e x p e r ­
i e n c e d  i n  coming t o  terms w i t h  th e  p e c u l i a r i t i e s  o f  h i s  
f a i t h .  The f a c t  t h a t  B e n d r i x ' s  a c co u n t  i s  r e t r o s p e c t i v e ,  
t o o ,  seems t o  s u g g e s t  t h a t  c l e a r - h e a d e d n e s s  was p o s s i b l e  
o n ly  a f t e r  a c o n s i d e r a b l e  l a p s e  o f  t i m e .  By c o n t r a s t ,  
t h e  im p r e s s i o n  we g e t  o f  Fowler  i s  one o f  s e l f - a s s u r a n c e ,  
and a l t h o u g h  he to o  has much to  l e a r n ,  h i s  e n l ig h t e n m e n t  
as  i t  were o c c u r s  s im u l ta n e o u s  t o  th e  e v e n t s  t h a t  provoke  
i t .  He comments a^ he d e s c r i b e s ,  and t h i s  p r o x im i t y  o f  
s e l f - e x a m i n a t i o n  and o b j e c t i v e  r e p o r t i n g  s u g g e s t s  t h a t  
he p o s s e s s e s  s y n t h e s i z i n g  powers t h a t  B end rix  presumably  
w i l l  a c q u ir e  o n ly  a f t e r  he c l o s e s  h i s  s t o r y .  There i s  
som eth ing  c h i l d l i k e  about B e n d r ix ,  som eth ing  t h a t  reminds  
one o f  G r e e n e ' s  b la c k  and w h i te  world o f  c h i ld h o o d  where
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good and e v i l  are  d i s c r e t e  and a b s o l u t e .  And t h e r e  
i s  som eth ing  v e r y  a d u l t  about Fowler  who l i v e s  i n  a 
gray  world where f r o n t i e r s ,  i f  t h e y  e x i s t  a t  a l l ,  e x i s t  
as  v e ry  f i n e  l i n e s  be tw een  e x p e d ie n c y  and c o n s c i e n t i o u s ­
n e s s .  No d e c i s i o n  i s  s i m p l e ,  j u s t  as  no t e r r i t o r y  i s  
s a c r e d .  The b e s t  one can hope f o r  i s  t h a t  th e  calm  
wisdom e x p e r i e n c e  b r i n g s  w i l l  h e l p  one t o  l i v e  p e a c e ­
a b l y ,  day by day ,  i n  t h i s  b o r d e r la n d  w or ld .
The n o v e l s  t h a t  f o l l o w  The Q uiet  American c o n t in u e  
i n  t h i s  v e i n  by and l a r g e ,  some more s u c c e s s f u l l y  than  
o t h e r s .  I t  would be p o s s i b l e  t o  a r g u e ,  I s u p p o se ,  t h a t  
when Greene r i d  h i m s e l f  o f  h i s  r e l i g i o u s  " f i x a t i o n "  
and c o n s o l i d a t e d  h i s  p e r s o n a l  v ie w s  i n  th e  p o l i t i c a l  
a r e n a ,  th e  p a s s i o n  t h a t  p r o p e l l e d  h i s  c r e a t i v e  e n e r g i e s  
was purged.  A Burnt-Out Case c e r t a i n l y  seemed to  p o r ­
t en d  t h i s .  I t  t r i e d  to  r e k i n d l e  th e  r e l i g i o u s  f la m e .
I t  t r i e d  a l s o  to  l i g h t  a new t o r c h :  a t e s t im o n y  to
th e  c r i p p l i n g  e f f e c t s  o f  a r t i s t i c  s u c c e s s .  But i t  
d i d n ' t  work. Querry t r u l y  was a b u r n t - o u t  c a s e  and 
i t  i s  somehow a p t  t h a t  he i s  a c h a r a c t e r  f o r  whom Greene  
had to  s e a r c h .  In  th e  f i r s t  e n t r y  o f  h i s  "Congo 
Journal"  ( p u b l i s h e d  i n  th e  volume t i t l e d ,  s i g n i f i c a n t l y .  
In  S e a r ch  o f  a C h a r a c t e r ) he t e l l s  u s :  "The n o v e l  i s
an unknown man and I have t o  f i n d  him: a s i t u a t i o n
t h a t  I cannot  y e t  e v en  v a g u e ly  im ag in e:  a background
as  s t r a n g e  to  me as  i t  was to  him a t  h i s  f i r s t  en tran ce"  
( p .  1 3 ) .  How u n f u l f i l l e d  th e  promise  o f  Querry was i s  
r ec o rd ed  i n  G r e e n e ' s  I n t r o d u c t i o n  to  th e  J o u r n a l :  " i t
seemed to  me when I wrote  th e  l a s t  words [ o f  th e  n o v e l ]
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t h a t  I  had r e a c h e d  a n  age  when a n o t h e r  f u l l - l e n g t h  
n o v e l  was p r o b a b l y  beyond  my pow ers"  ( p .  8 ) .
The l a p s e ,  o f  c o u r s e ,  v/as t e m p o r a r y .  The image 
o f  t h e  d r i e d - u p  a r t i s t  was one G reen e  s i m p ly  c o u l d n ' t  
b r i n g  o f f ,  f o r  h i s  m a t e r i a l  was s t i l l  r i c h  w i t h  
p o s s i b i l i t i e s  and  h i s  c r e a t i v e  pow ers  s t i l l  s h a r p .  
F o l l o w i n g  A B u r n t - O u t  Case  came t h e  s t o r i e s  c o l l e c t e d  
u n d e r  t h e  t i t l e  A S e n s e  o f  R e a l i t y  and  t h e  n o v e l s  The
27C o m e d ia n s , The Ho no ra r 'y  C o n s u l , and  The Human F a c t o r .
And a l t h o u g h  t h e s e  l a t e r  works  p e r h a p s  l a c k  t h e  v i t a l i t y  
t h a t  c o n t r a d i c t i o n  seemed t o  c o n f e r  o n  h i s  " r e l i g i o u s "  
n o v e l s ,  t h e y  p ro v o k e  t h e  k i n d  o f  e x c i t e m e n t  one f e e l s  
a t  s e e i n g  any a r t i s t  consummate  h i s  s k i l l s  a s  a  c r a f t s ­
man and  com prehend  h i s  i n s p i r a t i o n a l  s o u r c e s  -  h i s  
o b s e s s i o n s  -  a s  a  man.
7 ^ o t  t o  m e n t i o n  two p l a y s  -  C a r v in g  a S t a t u e  and  The 
R e t u r n  o f  A. J .  R a f f l e s , t h e  volume o f  s h o r t  s t o r i e s  
t i t l e d  May We Borrow Your H u s b a n d , T r a v e l s  W ith  My 
A u n t , L ord  R o c h e s t e r ' s  Monkey ( f i n a l l y  p u b l i s h e d  a f t e r  
some f o r t y  y e a r s ) .  C o l l e c t e d  E s s a y s , and  A S o r t  o f  L i f e .
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CONCLUSION
I have u sed  as  my g u i d i n g  themes th rough out  t h i s  
s tu d y  th e  p r e o c c u p a t i o n s  Greene h i m s e l f  might c a l l  h i s  
r u l i n g  f a n t a s i e s :  th e  p s y c h o l o g i c a l  l e g a c y  o f  c h i ld h o o d ,
s p i r i t u a l  f a i t h ,  and p o l i t i c a l  commitment. But t h e r e  i s  
a n o th e r  m o t i f  t h a t  r u l e s  th e  man and h i s  work t h a t  
perhaps  o v e r r i d e s  a l l  o t h e r s :  t h a t  o f  w r i t i n g  i t s e l f  -
th e  power o f  th e  w r i t t e n  word and th e  c h a r a c t e r  o f  th e  
man who commits h i m s e l f  t o  th e  e x e r c i s e  o f  t h a t  power.
In  my I n t r o d u c t i o n  I spoke o f  G r e e n e ' s  a f f a i r  w i t h  words,  
w it h  the  c r e a t i v e  p r o c e s s ,  and I sh o u ld  l i k e  now t o  round  
ou t  my p i c t u r e  o f  Greene and h i s  " p o e t ic "  by f o l l o w i n g  
up t h i s  i d e a  i n  some d e t a i l .
There are  t h r e e  f e a t u r e s  o f  G r e e n e ’ s w r i t i n g  t h a t  
b r i n g  home to  us  th e  p e c u l i a r  r e l a t i o n s h i p  t h a t  e x i s t s  
b e tw een  Greene and h i s  c r a f t .  The f i r s t  i s  h i s  c h a r a c ­
t e r i s t i c  u se  o f  l i t e r a r y  ( o r  p s e u d o - l i t e r a r y )  c h a r a c t e r s  
i n  h i s  n o v e l s ;  th e  secon d  i s  h i s  d i s t i n c t i v e  use  o f  
l i t e r a r y  a l l u s i o n ,  o r  r e f e r e n c e  t o  l i t e r a t u r e  a s  i f  i t  
were a key t o  some k ind  o f  t r u t h ;  and th e  t h i r d  has  t o  
do w i t h  h i s  f r e q u e n t  o b s e r v a t i o n s  ( b o t h  w i t h i n  and w i th o u t  
h i s  f i c t i o n )  on th e  p e r s o n a l  n a tu re  o f  th e  a c t  o f  c r e a t i o n  
i t s e l f .  As we lo o k  a t  each  o f  t h e s e  e l e m e n t s  i n  h i s  work.
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we w i l l  c o n j u r e  up a n  image o f  t h e  p r o f e s s i o n a l  w r i t e r  
a s  Greene  s e e s  him; o f  Greene  l o o k i n g  a t  G r e e n e ,  so t o  
s p e a k ,
G r e e n e ' s  a r r a y  o f  " l i t e r a r y "  c h a r a c t e r s  i s  l a r g e  
and  v a r i e d .  I t  r a n g e s  f rom  t h e  p a t h e t i c ,  " s e e d y "  
j o u r n a l i s t  ( l i k e  S a v o r y  i n  S ta m b ou l  T r a i n ) t o  t h e  s e r i o u s  
a r t i s t  o r  l i t e r a r y  a c a d e m i c i a n  ( l i k e  M au r ice  B e n d r i x  i n  
The End o f  t h e  A f f a i r  and  D. i n  The C o n f i d e n t i a l  Agent  
r e s p e c t i v e l y ) .  A lm ost  a l l  h i s  n o v e l s  c o n t a i n  one o f  
t h e s e  c h a r a c t e r  t y p e s ,  and  v e r y  o f t e n  t h e y  a r e  t r e a t e d  
w i t h  a  c e r t a i n  amount o f  l i g h t - h e a r t e d  f u n .  I n  t h e  b a c k ­
g ro u n d  s t a n d s  G r e e n e ,  r o g u i s h  c o n j u r e r  o f  h i s  own v o c a ­
t i o n a l  t y p e .  Y e t  i t  i s  i n t e r e s t i n g  t h a t  v e r y  o f t e n ,  t o o ,  
i t  i s  t h e s e  c h a r a c t e r s  ( e v e n  when t h e y  p l a y  m in o r  r o l e s )  
who come a l i v e  f o r  u s .  I t  i s  a s  i f ,  f rom  b e h i n d  t h e  
mask o f  s l i g h t l y  s e l f - m o c k i n g  p u p p e t e e r ,  G reene  i s  
s e n d i n g  o u t  l i t t l e  k e r n e l s  o f  t r u t h  a b o u t  t h e  p r o f e s s i o n  - 
a b o u t  i t s  v a g a r i e s  and  i t s  p i t f a l l s ,  i t s  p o t e n t i a l i t i e s  
and  i t s  a c t u a l i t i e s .
L e t  u s  c o n s i d e r ,  f o r  e x a m p le .  S a v o r y  i n  S ta m b o u l  
T r a i n , a  c h a r a c t e r  whom J .  B. P r i e s t l e y  t o o k  t o  be a  
r e p r e s e n t a t i o n  o f  h i m s e l f  ( a n d  who, c o n s e q u e n t l y ,  s p u r r e d  
P r i e s t l e y  on  t o  t h r e a t e n  a  l i b e l  s u i t  a g a i n s t  G r e e n e ^ ) .  
Greene  d i s c l a i m s  any i n t e n t i o n a l  a n a l o g y  t o  P r i e s t l e y ,  
t h o u g h  S a v o r y  d o e s  b e a r  a  r e s e m b l a n c e  t o  a n o t h e r  p o p u l a r  
n o v e l i s t  a b o u t  whom G reene  h a s  had  much t o  s a y :  A r n o ld
^The s u i t  was a v o i d e d  when G reene  r e l u c t a n t l y  a g r e e d  
t o  d e l e t e  c e r t a i n  s u g g e s t i v e  l i n e s  ( s e e  A S o r t  o f  L i f e , 
p .  2 1 3 ) .
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B e n n e t t ,  S a v o r y ,  l i k e  B e n n e t t ,  had  humble b e g i n n i n g s
b u t  v i s i o n s  o f  a  g r a n d  f i n a l e :
. . . t h e  words w h ich  h e ,  Q. C. S a v o r y ,  t h e  
f o r m e r  shop  a s s i s t a n t ,  w r o te  had  a  r e s u l t  
t h a t  t h e  h a r d e s t  work on  a n  o f f i c e  s t o o l  
c o u l d  n o t  a t t a i n  . . . he t h o u g h t  n o t  o f  
c u r r e n t  a c c o u n t s ,  r o y a l t i e s ,  and  s h a r e s ,  
n o r  o f  r e a d e r s  who wept  a t  h i s  p a t h o s  o r  
l a u g h e d  a t  h i s  Cockney humour,  b u t  t h e  l o n g  
s t a i r s  t o  London d r a w in g - r o o m s ,  t h e  o p e n i n g  
o f  d o u b le  d o o r s ,  t h e  announcem en t  o f  h i s  
name, f a c e s  o f  women who t u r n e d  to w a r d s  him 
w i t h  i n t e r e s t  and  r e s p e c t .  ( p p .  1 2 2 - 1 2 3 )
He i s  a  p e r f e c t  c a n d i d a t e  f o r  c o r r u p t i o n  by s u c c e s s ,  a n
exam ple  o f  one who ( a s  G reene  q u o t e s  Henry  Jam es  on
F l a u b e r t )  " h o v e r e d  f o r  e v e r  a t  t h e  p u b l i c  d o o r ,  i n  t h e
o u t e r  c o u r t ,  t h e  s p l e n d o u r  o f  w h ich  v e r y  p r o p e r l y
b e g u i l e d  h i m . " ^
Greene  t r e a t s  S a v o ry  w i t h  no venom: i n d e e d ,  he
i s  a l m o s t  p i t i a b l e  i n  t h e  e a s e  w i t h  w h ich  he  i s  s e d u c e d
by t h e  image o f  s u c c e s s .  (He i s  a l s o  p i t i a b l e  a s  a
v i c t i m  o f  t h e  v o r a c i o u s  j o u r n a l i s t  t y p e ,  b u t  more o f
t h a t  l a t e r ) .  C e r t a i n  s u c c e s s f u l ,  " s e r i o u s "  l i t e r a r y
a f i c i o n a d o s ,  on  t h e  o t h e r  h a n d ,  G reene  d o e s  t r e a t  w i t h
some m a l i c i o u s n e s s ,  f o r  t h e y ,  r a t h e r  l i k e  G r e e n e ’ s
p i o u s  C a t h o l i c s ,  p r e y  on  t h e  i g n o r a n t  t o  n o u r i s h  t h e i r
smug s u p e r i o r i t y .  One o f  t h e  most  s t r i k i n g  s c e n a r i o s
i n  w h ich  G r e e n e ' s  a t t i t u d e  i n  t h i s  r e s p e c t  i s  b r o u g h t
o u t  o c c u r s  i n  The T h i r d  Man. The o c c a s i o n  i s  a  l i t e r a r y
" s o i r e e "  i n  h o n o u r  o f  t h e  d i s t i n g u i s h e d  n o v e l i s t  B e n ja m in
D e x t e r ,  a  w r i t e r  who, i n  t h e  words  o f  t h e  n a r r a t o r ,  " h a s
b e e n  r a n k e d  a s  a  s t y l i s t  w i t h  Henry  James . . . "  ( p .  3 0 ) .
% e e  my d i s c u s s i o n  i n  C h a p t e r  I I I ,  p .  121 .
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The n a r r a t o r  g o e s  on:
. . . b u t  he h a s  a  w i d e r  f e m i n i n e  s t r e a k  
t h a n  h i s  m a s t e r  -  i n d e e d  h i s  e n em ies  have  
so m e t im es  d e s c r i b e d  h i s  s u b t l e ,  c o m p lex ,  
w a v e r in g  s t y l e  a s  o l d - m a i d i s h  . . . ( p .  3 0 )
To t h e  d ism ay  o f  t h e  o r g a n i z e r  o f  t h e  s o i r e e ,
one Mr. C r a b b i n  o f  t h e  V ien n a  " I n s t i t u t e " ,  B e n ja m in
D e x t e r ' s  p e r f o r m a n c e  a t  t h i s  d i s c u s s i o n  i s  n o t  a t  a l l
what  one would e x p e c t  f rom  a  s e r i o u s  p r a c t i t i o n e r  o f
t h e  a r t .  T h i s  i s  so b e c a u s e  "Mr. D e x t e r "  i s ,  i n  f a c t ,
R o l lo  M a r t i n s ,  a  boozy  w r i t e r  o f  " c h e a p  n o v e l e t t e s "
( p .  21)  who, by  c h a n c e ,  f i n d s  h i m s e l f  p r e s e n t  a t  t h e
s o i r e e  and  t a k e n  f o r  D e x t e r .  The whole  d i s c u s s i o n
e v o l v e s ,  t h e n ,  a s  a  c o m i c a l  d e f r o c k i n g  o f  l i t e r a r y
p e d a n t s ,  w i t h  Mr. C r a b b i n  f r a n t i c a l l y  a t t e m p t i n g  t o  a s k
t h e  " r i g h t "  q u e s t i o n s  o f  and  evoke  t h e  " r i g h t "  r e s p o n s e s
from h i s  g u e s t :
'Mr.  D e x t e r ,  c o u l d  you t e l l  u s  what  a u t h o r  
h a s  c h i e f l y  i n f l u e n c e d  y o u ? '  . . .
'Z ane  Grey -  I  d o n ' t  know a n y  o t h e r  [ G r e y ] '  . .
'T h a t  i s  a  l i t t l e  jo k e  o f  Mr. D e x t e r ' s .  He 
meant  t h e  p o e t  Gray  -  a  g e n t l e ,  m i l d ,  s u b t l e  
g e n i u s  -  one c a n  s e e  t h e  a f f i n i t y . ' . . .
'You m ig h t  s a y  s o m e th i n g  a b o u t  t h e  s t r e a m  
o f  c o n s c i o u s n e s s . '
' S t r e a m  o f  what?* ( p p .  6 8 - 7 0 )
-  and  so o n .  D e s p i t e  t h e  a c u t e  d i s c o m f i t u r e  o f  Mr. 
C r a b b i n ,  M a r t i n s ,  a c c o r d i n g  t o  t h e  n a r r a t o r ,  "was making 
a n  enormous i m p r e s s i o n .  Only a  g r e a t  w r i t e r  c o u l d  have  
t a k e n  so a r r o g a n t ,  so o r i g i n a l  a  l i n e "  ( p .  2 0 ) .  G r e e n e ,  
h e r e ,  i s  h a v i n g  f u n  ("A number o f  names were  s i m u l t a ­
n e o u s l y  f l u n g  a t  M a r t i n s  -  l i t t l e  s h a r p  p o i n t e d  names 
l i k e  S t e i n ,  ro u n d  p e b b l e s  l i k e  Woolf"  -  p .  7 0 ) ;  b u t  h i s  
p o i n t  i s  t o  e x p o se  t h e  l i t e r a r y  e s t a b l i s h m e n t  i n  a l l  i t s  
p o m p o s i ty  and  m i s g u i d e d  e r u d i t i o n .  M a r t i n s ,  r e p l y i n g  t o
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t h e  q u e s t i o n  "where  would you p u t  Jam es  J o y c e ,  Mr. 
D e x t e r ? "  s a y s  "What do you mean p u t ?  I  d o n ' t  want  t o  
p u t  anybody  anyw here"  ( p .  6 9 ) ;  and  i t  i s  on  M a r t i n s ’ s 
s i d e  t h a t  G r e e n e ,  I  t h i n k , would  p u t  h i m s e l f .
N e i t h e r  S a v o r y  n o r  D e x t e r - M a r t i n s  i s  e s p e c i a l l y  
i m p o r t a n t  so f a r  a s  f u r t h e r i n g  t h e  theme o f  t h e  work i n  
w h ich  he a p p e a r s  i s  c o n c e r n e d .  But t h e y  a r e  r e p r e s e n t a ­
t i v e  o f  t h o s e  l i t e r a r y  f i g u r e s  i n  o t h e r  n o v e l s  t o  whose 
v o c a t i o n  G reen e  a t t a c h e s  a  good  d e a l  o f  s i g n i f i c a n c e .
D. i n  The C o n f i d e n t i a l  A g e n t , f o r  e x a m p le ,  i s  a  s e r i o u s  
a c a d e m i c i a n :  t h e  d i s c o v e r e r  o f  t h e  "B e rn e  MS." o f  t h e
Song  o f  R o la n d .  The i n t e r e s t i n g  t h i n g  a b o u t  D . ' s  
a t t i t u d e  t o w a rd  h i s  w ork ,  h o w e v e r ,  i s  t h a t  i t  n e v e r  
a l l o w s  him t o  p l a c e  s c h o l a r s h i p  f o r  i t s  own s a k e  (a_ 
l a  C r a b b in )  above  human a f f a i r s  i n  i m p o r t a n c e . .  I n  a  
d i s c u s s i o n  D. h a s  w i t h  " L . " ,  h i s  f e l l o w - c o u n t r y m a n  who 
h a s  t u r n e d  t r a i t o r ,  L. c o m p l a i n s  t h a t  t h e  w ar  i n  t h e i r  
c o u n t r y  had  r e s u l t e d  i n  t h e  d e s t r u c t i o n  o f  h i s  m a n u s c r i p t  
c o l l e c t i o n .  "T hese  h o r r i b l e  t h i n g s  a r e  bound  t o  h a p p e n  
i n  war  -  t o  t h e  t h i n g s  one l o v e s , "  L. s a y s ;  "My c o l l e c ­
t i o n  and  y o u r  w i f e "  ( p .  2 9 ) .  D . , w i t h  h o r r o r ,  r e c o g n i z e s  
t h a t  L. " h a d n ' t  t h e  f a i n t e s t  c o n c e p t i o n  o f  what  i t  m ean t  
t o  l o v e  a n o t h e r  human b e i n g .  . . .  he h ad  no i d e a  t h a t  
t h e  B erne  MS. m ean t  n o t h i n g  a t  a l l  b e s i d e  t h e  woman one 
lo v e d "  ( p .  2 9 ) .
A n o t h e r  i n t e r e s t i n g  t h i n g  a b o u t  D . ' s  l i t e r a r y  work 
i s  t h a t  t h e  B erne  MS.,  f o r  w h ich  he f e e l s  a  p r o u d  a f f e c ­
t i o n ,  c o n t r a d i c t s  t h e  a c c e p t e d  v e r s i o n  o f  t h e  R o lan d  
s t o r y  a s  one o f  g r e a t  h e r o i c  s a c r i f i c e .  D . ' s  v e r s i o n  h a s
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O l i v e r  -  r a t h e r  s l i g h t e d  i n  t h e  " O x fo rd  MS," -  k i l l  R o land  
f o r  h i s  f o o l h a r d y  n e g l e c t  o f  t h e  l i v e s  o f  h i s  men. R o la n d ,  
a c c o r d i n g  t o  D, ,  i s  " t h e  b i g  b o a s t i n g  c o u r a g e o u s  f o o l  who 
was more c o n c e r n e d  w i t h  h i s  own g l o r y  t h a n  w i t h  t h e  
v i c t o r y  o f  h i s  f a i t h "  ( p .  ? 0 ) .  And how w e l l  t h i s  v e r s i o n  
s u i t s  D . ' s  own ( a n d  G r e e n e ' s )  p o s i t i o n ;  t h a t  i t  i s  f a r  
b e t t e r  t o  p l a c e  o n e s e l f  on  t h e  s i d e  o f  o p p r e s s e d  p e o p l e  
t h a n  on  t h e  s i d e  o f  some i d e o l o g y ,  o r  some v a i n  c o n c e p t  
o f  p a t r i o t i s m  and  p e r s o n a l  h e r o i s m .  G r e e n e ,  t h e n ,  u s e s  
D . ' s  p o s i t i o n  a s  a  s c h o l a r  t o  e n h a n c e  o u r  p e r c e p t i o n  o f  
him a s  a n  i n t e l l i g e n t  and  t r u s t w o r t h y  c e n t r a l  c o n s c i o u s ­
n e s s ;  b u t  he u s e s  h i s  i n t e g r i t y  a s  a  s c h o l a r  -  h i s  c l e a r ­
s i g h t e d n e s s  a b o u t  t h e  r e l a t i o n  o f  a r t  and  l i f e  -  t o  
e n h an c e  o u r  p e r c e p t i o n  o f  him a s  a  s y m p a t h e t i c  man.
M a u r ic e  B e n d r i x ,  i n  The End o f  t h e  A f f a i r , and  
Q u e r r y ,  i n  A B u r n t - O u t  C a s e , ad d  two more d i m e n s i o n s  t o  
G r e e n e ' s  c o m p o s i t e  image o f  t h e  l i t e r a r y  f i g u r e .  M a u r i c e ,  
u n l i k e  D . , b e g i n s  a s  one f o r  whom c r a f t s m a n s h i p ,  o r  t h e  
p u r e  a p p l i c a t i o n  o f  h i s  s k i l l ,  i s  t h e  p r im e  a im .  He 
i n t e n d s  -  so he t e l l s  u s  -  t o  a l l o w  n o t h i n g  t o  i n t e r ­
f e r e  w i t h  h i s  o b j e c t i v e  t o  w r i t e  a  r e c o r d  o f  h a t e .  And 
y e t  a f f a i r s  o f  t h e  h e a r t  ( o f  t h a t  " g r e a t  s o f t  o r g a n  w i t h  
i t s  u n r e l i a b l e  g o o d n e s s  and  e a s y  m e l a n c h o l y  and  b a s e l e s s  
o p t im ism "  a s  Greene  once  a f f e c t i o n a t e l y  d e s c r i b e d  i t ^ )  
t a k e  o v e r  and  l o v e  c r e e p s  i n t o  h i s  d e s i g n  u n a v o i d a b l y .
As f o r  Q u e r r y ,  he h a s  gone beyond  b o t h  p r o f e s s i o n a l  s u c c e s s  
and  l o v e ;  b u t  h e ,  t o o ,  d e s p i t e  h i s  c a l c u l a t e d  h a r d n e s s ,
^See The P l e a s u r e - D o m e , p .  204 .
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f i n d s  i n  t h e  end some r e a s o n  f o r  l i v i n g .
I n t e r e s t i n g l y  eno u gh ,  i t  i s  Q u e r r y ' s  f a b l e  -  t h e  
" b e d t i m e " s t o r y  he i n v e n t s  i n  o r d e r  t o  h e l p  t h e  c h i l d ­
l i k e  M ar ie  R y c k e r  go t o  s l e e p  -  t h a t  seems t o  r e k i n d l e  
i n  him some s e n s e  o f  a t t a c h m e n t  t o  t h e  w o r ld  he h a s  so 
s t u b b o r n l y  r e n o u n c e d .  A l th o u g h  Q u e r ry  i s  n o t  a  l i t e r a r y  
f i g u r e  i n  t h e  s e n s e  i n  w h ich  I  have  b e e n  u s i n g  t h e  t e r m ,  
Greene  makes Q u e r r y * s  d e s c r i p t i o n  o f  h i s  t r e m e n d o u s l y  
s u c c e s s f u l  p r o f e s s i o n a l  c a r e e r  a s  a  s c u l p t o r  ( d i s g u i s e d  
a s  t h e  f a b l e )  p a r a l l e l  G r e e n e ' s  own so c l o s e l y ,  t h a t  we 
t a k e  i t  t o  be  a  comment o n  G r e e n e ' s  c a r e e r .  At t h e  end 
o f  h i s  t a l e ,  Q u e r ry  t h i n k s  :
I t  was . . .  a  s a d  s t o r y ,  so t h a t  i t  was 
h a r d  t o  u n d e r s t a n d  t h i s  s e n s e  o f  f r e e d o m  
and  r e l e a s e ,  l i k e  t h a t  o f  a  p r i s o n e r  who 
a t  l a s t  'com es  c l e a n ' ,  a d m i t t i n g  e v e r y t h i n g  
t o  h i s  i n q u i s i t o r .  Was t h i s  t h e  r e w a r d  
p e r h a p s  w h ich  came so m e t im es  t o  a  w r i t e r ?
( p p .  1 8 2 -1 8 3 )
I n  a  c u r i o u s  way, Q u e r r y  seems t o  have  had  t o  r e - e s t a b l i s h  
a  bond  b e tw e e n  h i s  b u r n t - o u t  s e l f  and  h i s  a r t  i n  o r d e r  
t o  c a r r y  on  w i t h  l i v i n g .  He h a d ,  l i k e  D. and  M a u r i c e ,  
t o  l e a r n  from  h i s  a r t  what  i s  i m p o r t a n t  and  wha t  i s  n o t ,  
a s  w e l l  a s  t h e  r e v e r s e :  t o  l e a r n  from  l i f e  wha t  i s
i m p o r t a n t  i n  a r t  and  what  i s  n o t .
I f  Q u e r r y ,  i n  h i s  a l m o s t  s e l f - p i t y i n g  r e n u n c i a t i o n  
o f  h i s  v o c a t i o n  and d i s t i n g u i s h e d  r e p u t a t i o n ,  r i n g s  a  
l i t t l e  f a l s e ,  i t  i s ,  I  t h i n k ,  b e c a u s e  G reene  d o es  n o t  
q u i t e  a c c e p t  Q u e r r y  ( t h e  b u r n t - o u t  a r t i s t )  e m o t i o n a l l y .
F a r  c l o s e r  t o  G r e e n e ' s  t e m p e r a m e n t a l  sym pa thy  a r e  h i s  
" j o u r n a l i s t "  c h a r a c t e r s ,  t h a t  odd c o l l e c t i o n  o f  s e e d y ,  
d r u n k e n ,  w o r l d - w e a r y  new s-h ou n ds  who y e t  p o s s e s s  some
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s p a r k  o f  v i t a l i t y  o r  i d i o s y n c r a t i c  p a s s i o n .  I n  The 
M i n i s t r y  o f  F e a r , when A r t h u r  Rowe i s  t r y i n g  t o  p i e r c e  
t h r o u g h  h i s  a m n e s ia c  b l i n d  t o  d i s c o v e r  h i s  f o r m e r  s e l f ,  
Anna s a y s  t o  him: " P e o p le  d o n ' t  a lw a y s  become what  t h e y
want  t o  be"  ( p .  1 3 3 ) i and  he r e p l i e s ;
'O f  c o u r s e  n o t ;  a  boy a lw a y s  w a n ts  t o  be 
a  h e r o .  A g r e a t  e x p l o r e r .  A g r e a t  w r i t e r  . . .
But  t h e r e ' s  u s u a l l y  a  t h i n  d i s a p p o i n t i n g  c o n n e c t i o n .  
The boy who w a n ts  t o  be r i c h  g o e s  i n t o  a  b a n k .
The e x p l o r e r  becomes -  o h ,  w e l l ,  some u n d e r p a i d  
c o l o n i a l  o f f i c e r  m a rk in g  m i n u t e s  i n  t h e  h e a t .
The w r i t e r  j o i n s  t h e  s t a f f  o f  a  penny  p a p e r  . . . ’ 
( p .  133)
And i t  i s  t h e s e  f a i l e d  a r t i s t s ,  t h e  o n e s  who n e v e r  q u i t e  
made i t ,  who seem t o  a p p e a l  t o  G r e e n e .  I n  a  s e n s e  t h e y  
a r e  b o r d e r  i n h a b i t a n t s ,  c a u g h t  b e t w e e n  t h e i r  i n s t i n c t i v e  
r o o t s  on  t h e  one hand  and  v i s i o n s  o f  g l o r y  o n  t h e  o t h e r .  
More o f t e n  t h a n  n o t ,  t h e i r  l im bo  s t a t e  i s  one i n  w h ich  
mere s u r v i v a l  i s  a l l ;  and  t h e  o n l y  t h i n g  t h a t  h e l p s  them 
g e t  b y ,  d a y - t o - d a y ,  i s  some p e c u l i a r  p e t  p e r v e r s i o n  o r  
o b s e s s i o n .
M in ty  i s  p e r h a p s  t h e  p r im e  exam ple  -  a  c h a r a c t e r ,
we remember G reene  s a y i n g ,  who " em erged  f rom  t h e  p r e -
c o n s c i o u s . " ^  How p a t h e t i c  he i s ,  w i t h  h i s  s p i d e r  t r a p p e d
u n d e r  t h e  t o o t h - g l a s s ,  h i s  s t o n e - c o l d  c u p s  o f  c o f f e e ,
h i s  s a l v a g e d  c i g a r e t t e  b u t t s  and  h i s  s c u r f .  G reene  d o es
have  f u n  w i t h  h im ,  a s  when he comes u p o n  a  L u t h e r a n
c h u r c h  a n d ,  f e e l i n g  a  p u l l ,
, . . l o o k e d  t h i s  way and t h a t  . . . b e n t  
h i s  h e a d  and  d i v e d  f o r  t h e  o p e n  d o o r ,  w i t h  
t h e  c a u t i o n  and  t h e  d ry - m o u th e d  e x c i t e m e n t  o f  
a  s e c r e t  d e b a u c h e e .  ( E n g la n d  Made Me, p .  109)
^See my d i s c u s s i o n  i n  C h a p t e r  V I I I ,  p .
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But t h e r e  i s  s o m e th in g  t o  be a d m i r e d  i n  M in ty ;  h i s  
a l m o s t  c h i l d - l i k e  m o r a l i t y  (h e  a b h o r s  d r i n k ,  p o r n o g r a p h y ,  
and  r e l i g i o u s  h y p o c r i s y )  and h i s  s t e a d f a s t  w i l l  t o  s u r v i v e .  
As A nthony  t h i n k s ,  " I f  M in ty  were  t o  be e n v i e d  a t  a l l ,  i t  
was t h a t  he had  c h o s e n  h i s  dump and  s t a y e d  t h e r e "  ( p .  2 2 2 ) .  
He i s  a n  e x i l e ,  n o t  o n l y  f rom  E n g la n d  b u t  a l s o  w i t h i n  t h e  
s o c i e t y  o f  f e l l o w - e x p a t r i a t e s  a r o u n d  him; a  l aw  u n t o  
h i m s e l f ,  l i v i n g  o n  t h e  edge  and  s u r v i v i n g  o n  s h e e r  
i n s t i n c t .
T h ere  a r e  many o t h e r  j o u r n a l i s t  f i g u r e s  i n  G r e e n e ' s  
n o v e l s ,  some -  l i k e  Mabel W ar ren  i n  S ta m b o u l  T r a i n  and 
P a r k i n s o n  i n  A B u r n t - O u t  Case -  f a r  more r u t h l e s s  and  
p a r a s i t i c  t h a n  M in ty ,  and  some -  l i k e  Condor  i n  I t ' s A 
B a t t l e f i e l d  and  H ale  i n  B r i g h t o n  Rock -  g e n t l e r  and  l e s s  
f i t  f o r  l o n g - t e r m  s u r v i v a l .  A l l  a r e  f a i l u r e s  by  t h e  
s t a n d a r d s  o f  c o n v e n t i o n ,  b u t  a l l  seem t o  g low  w i t h  l i f e  
i n  G r e e n e ' s  h a n d s  b e c a u s e ,  a s  f a i l u r e s ,  t h e y  a r e  s t i l l  
t h e i r  own m a s t e r s ,  s t i l l ,  o f  n e c e s s i t y ,  l i v i n g  c l o s e  t o  
t h e  n a t u r a l ,  i n s t i n c t i v e  c o r e  o f  t h e i r  b e i n g .
W hile  G r e e n e ' s  M i n t y - f i g u r e s  a r e  t h e  m os t  f r e q u e n t  
o f  h i s  j o u r n a l i s t  t y p e s ,  h i s  " s e r i o u s "  j o u r n a l i s t s  a r e  
q u i t e  a s  i m p o r t a n t  t o  h i s  p o e t i c .  I  am t h i n k i n g  p r i m a r i l y  
o f  F o w le r ,  i n  The Q u i e t  A m e r i c a n , who c a n n o t  be p l a c e d  
among G r e e n e ' s  s e e d y ,  f a i l e d  w r i t e r s  b u t  who em bod ies  
G r e e n e ' s  i n t e r e s t  i n  t h e  q u e s t i o n  o f  comm itm ent .  I t  i s  
i n t e r e s t i n g  t h a t  t h e  i d e a  o f  j o u r n a l i s t i c  i n t e g r i t y  c r o p s  
up  i n  so e a r l y  a  n o v e l  a s  Rumour At N i g h t f a l l  an d  t h e n  
i s  d ro p p e d  p r e t t y  w e l l  u n t i l  G reene  c o n f r o n t s  i t  s q u a r e l y
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i n  The Q u i e t  A m e r i c a n . T h i s  i s  a n  e x a m p le ,  p e r h a p s ,  o f  
a n  o b s e s s i o n  ( l i k e  t h o s e  w i t h  b e t r a y a l  and  r e v e n g e )  t h a t  
G reene  was c o n s c i o u s  o f  f rom  v e r y  e a r l y  on  b u t  was n o t  
a b l e  t o  a r t i c u l a t e  f u l l y  t i l l  m a t u r i t y  had  c o n s o l i d a t e d  
h i s  o u t l o o k .  At any  r a t e ,  i n  Rumour At N i g h t f a l l  we g e t  
a  r u d i m e n t a r y  form  o f  F o w le r  i n  t h e  p e r s o n s  o f  Chase and  
C ra n e .  C h a se ,  a  j o u r n a l i s t ,  s a y s  "My p o s i t i o n  i s  i n  a  
No-Man*s-Land.  I  want  news,  t h a t ' s  a l l "  ( p .  ? 4 ) .  Crane  
-  h i s  a l t e r - e g o  so t o  s p e a k  -  t a k e s  t h e  o p p o s i t e  v iew ;  
t h a t  "One must  a lw a y s  t a k e  s i d e s "  ( p .  1 7 7 ) •  U n f o r t u n a t e l y ,  
t h e  i s s u e  i s  n e v e r  d e v e l o p e d ,  o r  i n t e g r a t e d  i n t o  t h e  p l o t  
t o  make i t  a  c o n v i n c i n g  th e m e ,  and  t h e  r e s p e c t i v e  p r o ­
n ou n cem en ts  o f  Chase  and  Crane  end up  b e i n g  r a t h e r  h o l l o w  
a b s t r a c t i o n s .  N e v e r t h e l e s s ,  we c a n  s e e  F o w l e r ' s  p o s i t i o n  
a s  d e s c e n d i n g  f rom  t h a t  o f  Chase ("The  t r u e  c o u r s e  i s  
n o t  t o  w ager  a t  a l l , "  F o w le r  s a y s )  and  t h a t  o f  Crane  
( V i g o t  r e s p o n d s  t o  F o w le r :  "Yes ; b u t  you m ust  w a g e r .
I t  i s  n o t  o p t i o n a l "  -  Q u i e t  A m e r i c a n , p .  1 5 2 ) .
The u s e  G reen e  makes o f  l i t e r a r y  a l l u s i o n  i n  h i s  
n o v e l s  i s  v e r y  much bound  up  w i t h  t h i s  i d e a  o f  com m itm ent ,  
o r  a t  l e a s t  w i t h  t h e  p r o c e s s  by  w h ich  one c a n  come t o  a n  
u n d e r s t a n d i n g  o f  human n a t u r e  -  w h ich  i s  t h e  p r o p e r  p r e ­
l u d e  t o  comm itm ent .  F o r  many o f  G r e e n e ' s  c h a r a c t e r s ,  
b oo k s  p r o v i d e  a  k e y  t o  t h e  t r u t h  a b o u t  human a f f a i r s ,  and  
numerous a r e  t h e  p a s s a g e s  i n  h i s  n o v e l s  t h a t  c a l l  t o  mind 
G r e e n e ' s  own t r i b u t e ,  i n  "The L o s t  C h i l d h o o d " ,  t o  t h e  
pow er  o f  b o o k s ,  e s p e c i a l l y  i n  c h i l d h o o d .  L i s t e n ,  f o r  
e x a m p le ,  t o  Henry  P u l l i n g ,  t h e  n a r r a t o r  o f  T r a v e l s  W ith  
My A u n t i
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O n e 's  l i f e  i s  more f o rm e d ,  I  so m e t im es  t h i n k ,  
by bo o ks  t h a n  by  human b e i n g s  : i t  i s  o u t  o f
books  one l e a r n s  a b o u t  l o v e  and  p a i n  a t  
s e c o n d  h a n d . , Even  i f  we have  t h e  happy  c h a n c e  
t o  f a l l  i n  l o v e ,  i t  i s  b e c a u s e  we have  b e e n  
c o n d i t i o n e d  by what  we have  r e a d ,  and  i f  I  had  
n e v e r  known l o v e  a t  a l l ,  p e r h a p s  i t  was b e c a u s e  
my f a t h e r ' s  l i b r a r y  had n o t  c o n t a i n e d  t h e  r i g h t  
b o o k s ,  ( p p .  2 4 4 -2 4 5 )
How c l o s e  t h i s  i s  t o  t h e  s e n t i m e n t s  e x p r e s s e d  i n  "The
L o s t  C h i l d h o o d " ,  p a r t i c u l a r l y  t o  G r e e n e ' s  s t a t e m e n t  t h a t
i t  was t h r o u g h  h i s  r e a d i n g  o f  The V i p e r  o f  M i l a n  t h a t  he
d i s c o v e r e d  t h a t  "human n a t u r e  i s  n o t  b l a c k  and  w h i t e  b u t
b l a c k  and g r e y "  ( E s s a y s , p .  1 8 ) .  At t h a t  p o i n t ,  he s a y s ,
" t h e  f u t u r e  f o r  b e t t e r  o r  w orse  r e a l l y  s t r u c k "  ( p .  1 7 ) :
a  r e f e r e n c e  n o t  o n l y  t o  h i s  f u t u r e  v o c a t i o n  a s  a  w r i t e r
b u t  a l s o  t o  h i s  f u t u r e  p h i l o s o p h i c a l  a t t i t u d e  to w a r d
h i s  f e l l o w  men. I t  i s  i n t e r e s t i n g ,  t o o ,  t h a t  i n  T r a v e l s
W ith  My Aunt G reene  p a y s  t r i b u t e  t o  M a j o r i e  B ow en 's
" V i p e r " , V i s c o n t i ,  by  r e c r e a t i n g  him a s  Aunt  A u g u s t a ' s
l o v e r .  He h a s ,  i n  G r e e n e ' s  h a n d s ,  a  l i t t l e  o f  t h e  r a k i s h ,
m e d i e v a l  a i r  o f  M iss  Bow en 's  v i l l a i n ,  b u t  f a r  more o f  t h e
i n t e g r i t y  and  t h e  p a s s i o n  a p p r o p r i a t e  f o r  a  c h a r a c t e r  t o  .
whose p r e d e c e s s o r  G reene  owes so much i n  t e r m s  o f  i m a g i n a t i v e
o u t l o o k .
G r e e n e ' s  r e f e r e n c e  t o  t h e  b oo k s  o f  c h i l d h o o d  i n  The 
M i n i s t r y  o f  F e a r  h a s  a  s l i g h t l y  d i f f e r e n t  t w i s t .  I t  o c c u r s ,  
s i g n i f i c a n t l y ,  i n  t h e  c h a p t e r  t i t l e d  "A Load o f  Books" and  
i t  comes c l o s e r  t o  t h e  m ean ing  s u g g e s t e d  by  t h e  t i t l e  o f  
h i s  e s s a y ,  "The L o s t  C h i l d h o o d " .  Here  t h e  a l l u s i o n  i s  t o  
so m e th in g  l o s t  -  c h i l d i s h  i n n o c e n c e  and s i m p l i c i t y :  t h e
s t a g e  t h a t  i n  G r e e n e ' s  own e x p e r i e n c e  was m arked  by  h i s  
r e a d i n g  o f  King S o lo m o n 's  M i n e s . I t  i s  t h e  s t a g e  t h a t
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p r e c e d e s  a  know ledge  o f  t h e  g r e y n e s s  o f  human n a t u r e  and
r e j o i c e s  i n s t e a d  i n  a  b l a c k - a n d - w h i t e  w o r ld  o f  p u r e  good
and p u r e  e v i l .  I n  t h e  c o u r s e  o f  h i s  d e s c r i p t i o n  o f  A r t h u r
Rowe 's  c h i l d h o o d ,  Greene  w r i t e s ;
I n  c h i l d h o o d  we l i v e  u n d e r  t h e  b r i g h t n e s s  
o f  i m m o r t a l i t y  -  h e a v e n  i s  a s  n e a r  and  a c t u a l
a s  t h e  s e a s i d e .  B eh in d  t h e  c o m p l i c a t e d
d e t a i l s  o f  t h e  w o r ld  s t a n d  t h e  s i m p l i c i t i e s :
God i s  g o o d ,  t h e  g row n-up  man o r  v/oman knows 
t h e  a n s w e r  t o  e v e r y  q u e s t i o n ,  t h e r e  i s  s u c h  
a  t h i n g  a s  t r u t h ,  and  j u s t i c e  i s  a s  m e a su re d  
and  f a u l t l e s s  a s  a  c l o c k .  Our h e r o e s  a r e  
s i m p l e :  t h e y  a r e  b r a v e ,  t h e y  t e l l  t h e  t r u t h ,
t h e y  a r e  good swordsmen and  t h e y  a r e  n e v e r  
i n  t h e  l o n g  r u n  r e a l l y  d e f e a t e d .  T h a t  i s  v/hy 
no l a t e r  books  s a t i s f y  u s  l i k e  t h o s e  w h ich  
were  r e a d  t o  u s  i n  c h i l d h o o d  -  f o r  t h o s e  
p r o m is e d  a  w o r ld  o f  g r e a t  s i m p l i c i t y  o f  w h ich  
we knew t h e  r u l e s ,  b u t  l a t e r  bo ok s  a r e  
c o m p l i c a t e d  and c o n t r a d i c t o r y  w i t h  e x p e r i e n c e ;  
t h e y  a r e  fo rm ed  o u t  o f  o u r  own d i s a p p o i n t i n g  
m em o r ie s ,  ( p .  97)
But  h ow ever  s t r o n g  t h e  s e n s e  o f  l o s s ,  G reene  g o e s  
on  t o  show t h r o u g h  Rowe t h e  W o r d s w o r th ia n  c o m p e n s a t i o n  
o f  e x p e r i e n c e  g a i n e d .  The "Load o f  Books" r e f e r r e d  t o  
i n  t h e  c h a p t e r  t i t l e  t u r n s  o u t  t o  be a  s u i t c a s e  c o n t a i n ­
i n g  a  f i f t h  c o l u m n i s t  bomb w h ich  s e t s  i n  m o t i o n  R ow e 's  
unknowing  a d v e n t u r e  w i t h  d a n g e r  an d  w i t h  e v i l .  As a  
r e s u l t  o f  t h e  e x p l o s i o n  o f  t h e  bomb, Rowe becomes d i v o r c e d  
f rom  h i s  a d u l t  i d e n t i t y  t h r o u g h  a m n e s i a ,  and  i s  p l a c e d  i n  
a  s t a t e  o f  i m p r i s o n m e n t ,  d e p e n d e n t  on  t h e  c a r e  and  whims 
o f  t h e  s o - c a l l e d  Dr.  F o r e s t e r .  He i s  a s  h e l p l e s s  and  
v u l n e r a b l e  a s  a  n a i v e  c h i l d ,  and  i t  i s  o n l y  by d i s c o v e r ­
i n g  t h e  e v i l  t h a t  e x i s t s  a ro u n d  him t h a t  he i s  a b l e  t o  
come a l i v e  a g a i n ,  t o  become " a d u l t "  and  t o  v ie w  l i f e  
r e a l i s t i c a l l y .
R ow e 's  a w ak e n in g  o c c u r s ,  a g a i n  s i g n i f i c a n t l y ,  w i t h  
t h e  a i d  o f  a  book :  T o l s t o y ' s  What I  B e l i e v e . I t  i s  t h e
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p r o p e r t y  o f  R ow e 's  c a p t o r ,  Dr .  F o r e s t e r ,  and i t  i s  t h e
i n e f f i c i e n t l y  e r a s e d  p e n c i l  marks  i n  t h e  m a r g i n  b e s i d e
c e r t a i n  p a s s a g e s  t h a t  l e a d  Rowe t o  q u e s t i o n  F o r e s t e r ' s
h o n e s t y .  Rowe r e a d s ;
"Remembering a l l  t h e  e v i l  I  have  d one ,
s u f f e r e d  and  s e e n ,  r e s u l t i n g  f rom  t h e
e n m i t y  o f  n a t i o n s ,  i t  i s  c l e a r  t o  me t h a t
t h e  c a u s e  o f  i t  a l l  l a y  i n  t h e  g r o s s  f r a u d
c a l l e d  p a t r i o t i s m  and  l o v e  o f  o n e ' s  c o u n t r y  . . ."
( p .  149)
and  t h i s  i s  c a u s e  f o r  him t o  d o u b t  t h e  i n t e g r i t y  o f  " a  
man who d a r e d  n o t  h o l d  h i s  o p i n i o n s  o p e n ly "  ( p .  1 5 3 ) ,  o f  
a  man who fo u n d  i t  n e c e s s a r y  t o  c o n c e a l  f rom  o t h e r s  what 
was f o r  h im ,  a p p a r e n t l y ,  a  g u i d i n g  p r i n c i p l e .  I t  i s  o n l y  
l a t e r ,  when F o r e s t e r  i s  e x p o s e d  and  Rowe i s  b e g i n n i n g  t o  
f i t  t h e  p i e c e s  o f  t h e  p u z z l e  t o g e t h e r ,  t h a t  Rowe i s  a b l e  
t o  r e c o g n i z e  t h e  f l a w  i n  F o r e s t e r ' s  p h i l o s o p h y .  He h a d ,  
Rowe t h i n k s ,  " i n t e l l e c t u a l  p r i d e  . . . [ a n ]  a b s t r a c t  
l o v e  o f  h u m a n i t y .  . . . [ b u t ]  one c a n ' t  l o v e  h u m a n i t y .
One c a n  o n l y  l o v e  p e o p l e "  ( p .  2 1 4 ) .
But  a t  t h e  t im e  o f  h i s  i n i t i a l  d i s c o v e r y  o f  
F o r e s t e r ' s  b o o k ,  Rowe i s  p ro v o k e d  s u f f i c i e n t l y  t o  e x p l o r e  
t h e  f o r b i d d e n  a r e a  o f  t h e  " h o s p i t a l "  i n  o r d e r  t o  p r o b e  
t h e  d o c t o r ' s  o t h e r  s e c r e t s .  He p a s s e s  t h r o u g h  t h e  g r e e n  
b a i z e  d o o r  s e p a r a t i n g  t h e  " S i c k  Bay" f rom  t h e  o t h e r  w a rd s  
and f i n d s  h i m s e l f  i n  a  wing i n  w h ich  F o r e s t e r  k e p t  h i d d e n  
t h o s e  who were d e s t i n e d  t o  d i e  b e c a u s e  t h e y  knew t o o  much, 
I t  i s  no a c c i d e n t ,  o f  c o u r s e ,  t h a t  G reene  u s e s  t h e  g r e e n  
b a i z e  d o o r  a s  a  symbol  o f  Rowe 's  p a s s i n g  f rom  in n o c e n c e  
t o  k n o w le d g e .  F o r  G reene  h i m s e l f  t h e  g r e e n  b a i z e  d o o r  
w h ich  s e p a r a t e d  h i s  f a m i l y  home f rom  B e rk h a m s te d  s c h o o l  
marked  t h e  f r o n t i e r  b e tw e e n  l o v e  and  s e c u r i t y ,  and  h a t r e d
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and f e a r .  And no m a t t e r  how p a i n f u l  t h e  c r o s s i n g  o f  t h e
b o r d e r  may have  b e e n ,  f o r  Rowe and f o r  G r e e n e ,  i t  i s
c e r t a i n  t h a t  i t  i s  a  c r o s s i n g  t h a t  must  be made -  a  s o r t
o f  r i t e  o f  p a s s a g e  -  i n  o r d e r  f o r  one t o  become ( a s  Rowe
f i n a l l y  d o e s )  a  whole  man.
W ith  M a u r ice  C a s t l e  i n  The Human F a c t o r , a  book
s e r v e s  n o t  so much a s  a  k e y  t o  some h i d d e n  t r u t h  b u t  a s
a  c o n f i r m a t i o n  o f  a  t r u t h  a l r e a d y  d i s c o v e r e d .  Here  a g a i n
t h e  a u t h o r  i n  q u e s t i o n  i s  T o l s t o y ,  o n l y  now i t  i s  n o t
h i s  c o l l e c t i o n  o f  p h i l o s o p h i c a l  o b s e r v a t i o n s  t h a t  i s
i m p o r t a n t  b u t  h i s  i m a g i n a t i v e  a c c o u n t  o f  s o m e th i n g  f a r
c l o s e r  t o  C a s t l e ' s  own p r e o c c u p a t i o n .  War and  P e a c e .
C a s t l e  u s e s  t h e  n o v e l  a s  a  p r a c t i c a l  t o o l ,  a s  a  c o d e - b o o k ,
b u t  t h e  d o u b le  e n t e n d r e  i s  o b v i o u s .  I t  i s  a  code  f o r  h i s
own s e n t i m e n t s  and  b e l i e f s .  T h e re  i s  a  n i c e  p i e c e  o f
i r o n y  i n  t h e  s c e n e  i n  w h ich  C a s t l e  v i s i t s  h i s  u n s u s p e c t i n g
c o d e - b o o k  s u p p l i e r  t o  a c q u i r e  h i s  two c o p i e s  o f  t h e  n o v e l .
Mr. H a l l i d a y ,  t h e  owner  o f  a  r e s p e c t a b l e  b o o k sh o p  s t o c k i n g
P e n g u i n s  and  W o r l d ' s  C l a s s i c s ,  s p e a k s  i n  p a s s i n g  o f  h i s
s o n ' s  more s u c c e s s f u l  b u s i n e s s  i n  a  p o r n o g r a p h i c  bo o ksh o p
a c r o s s  t h e  s t r e e t .  He s a y s :
Most o f  h i s  b o o k s  a r e  on  l o a n ,  you u n d e r s t a n d .
They b u y  a  book one day  and  change  i t  t h e  n e x t .
H is  bo o k s  a r e  n o t  f o r  k e e p s  -  l i k e  a  good  s e t  
o f  S i r  W a l t e r  S c o t t  u s e d  t o  b e .  ( p .  52)
The i r o n y  i s  t h a t  C a s t l e ' s  p u r c h a s e s ,  o s t e n s i b l y ,  s t e m  
f rom  m o t i v e s  t h a t  m us t  be  k e p t  q u i t e  a s  c l a n d e s t i n e  a s  
t h e  p o r n o g r a p h y  a d d i c t ' s ;  and  e v e n  th o u g h  C a s t l e  c h o o s e s  
h i s  c o d e - b o o k s  w i t h  a  v ie w  t o  t h e i r  p h i l o s o p h i c a l  s u i t ­
a b i l i t y ,  he f e e l s  a  n a t u r a l  a f f i n i t y  w i t h  t h e  f u r t i v e  
b u y e r s  i n  " t h e  o t h e r  e s t a b l i s h m e n t " .  I f  Mr. H a l l i d a y
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o n l y  knew, one t h i n k s ,  t o  what  p u r p o s e  h i s  W o r l d ' s  
C l a s s i c s  a r e  p u t  by t h i s  r e s p e c t a b l e  c u s t o m e r ,  Mr. C a s t l e ,  
d o u b le  a g e n t .
T h i s  s e n s e  o f  t h e  i l l i c i t  n a t u r e  o f  h i s  communion 
w i t h  War and P e a ce  i s  b r o u g h t  o u t  a g a i n  when C a s t l e ,  
s e t t l i n g  down f o r  t h e  t r a i n  r i d e  f rom  B e rk h am s ted  t o
London,  o p e n s  t h e  n o v e l  and  b e g i n s  t o  r e a d .  " I t  was a
b r e a c h  o f  s e c u r i t y ,  e v e n  a  s m a l l  a c t  o f  d e f i a n c e ,  t o  
r e a d  t h i s  book p u b l i c l y  f o r  p l e a s u r e "  ( p .  1 4 4 ) ,  he 
t h i n k s .  But  t h e n  we a r e  made aware  o f  t h e  r e a l  im p o r ­
t a n c e  o f  t h e  n o v e l  t o  t h i s  man who h a s  c o m m i t t e d  h i m s e l f  
t o  Communism, who h a s  c r o s s e d  t h e  f r o n t i e r ,  f o r  r e a s o n s  
t h a t  s a t i s f y  him a l o n e .  He r e a d s  f rom  T o l s t o y :
"One s t e p  beyond  t h a t  b o u n d a r y  l i n e ,  w h ich  
r e s e m b l e s  t h e  l i n e  d i v i d i n g  t h e  l i v i n g  from 
t h e  d e a d ,  l i e s  u n c e r t a i n t y ,  s u f f e r i n g  and  
d e a t h .  And what  i s  t h e r e ?  Who i s  t h e r e ?
-  t h e r e  b ey o nd  t h a t  f i e l d ,  t h a t  t r e e  . . .
t h a t  r o o f  l i t  up by  t h e  su n ?  No one knows,  
b u t  one w a n t s  t o  know. You f e a r  and  y e t  
l o n g  t o  c r o s s  t h a t  l i n e  . . ."  ( p .  144)
How r e m i n i s c e n t  t h i s  i s  o f  G r e e n e ' s  own d e s c r i p t i o n  o f
t h e  " i n v i s i b l e  f r o n t i e r "  b e tw e e n  h a l f - r e a l i z e d  d e s i r e  and
f u l l  commitment  i n  " L e t t e r  t o  a  West German F r i e n d " . ^
The West German b o r d e r ,  l i k e  C a s t l e ' s  e a s t - w e s t  b o r d e r
( a n d  Rowe 's  g r e e n  b a i z e  d o o r ) ,  s t a n d s  f o r  a n  i d e o l o g i c a l
f r o n t i e r  one m us t  c r o s s  i n  o r d e r  t o  a c h i e v e  know ledge  an d
i n t e g r i t y  i n  b o t h  a  p e r s o n a l  and  a  l a r g e r  s o c i a l  s e n s e .
And i t  i s  f i t t i n g  t h a t  C a s t l e ' s  l a s t  cod ed  m essage  t o
h i s  c o n t r o l ,  B o r i s ,  j u s t  p r i o r  t o  h i s  e s c a p e  f rom  E n g la n d ,
^The P o r t a b l e  Graham G r e e n e , p .  599»
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s h o u l d  he b a s e d  on  t h e s e  l i n e s  f rom  War and  Peace  :
" 'You s a y :  I  am n o t  f r e e .  But  I  have  l i f t e d  my hand
and l e t  i t  f a l l ' "  ( p .  1 8 7 ) .  " I t  was a s  i f , "  t h e  n a r r a ­
t i v e  c o n t i n u e s ,  " i n  c h o o s i n g  t h a t  p a s s a g e ,  [ C a s t l e ]  were 
t r a n s m i t t i n g  a  s i g n a l  o f  d e f i a n c e  t o  b o t h  t h e  s e r v i c e s "
( p .  1 8 7 ) .  I t  i s  t h e  same s o r t  o f  d e f i a n c e  o f  i n s t i t u ­
t i o n a l i z e d  b e l i e f  t h a t  Wormold, i n  Our Man i n  H a v a n a , 
had  e x p r e s s e d  ( " ' I f  I  l o v e  o r  i f  I  h a t e ,  l e t  me l o v e  o r  
h a t e  a s  a n  i n d i v i d u a l ' " ^ )  and  t h a t  D. i n  The C o n f i d e n t i a l  
A gen t  had  s e l e c t e d  a s  a  p r i n c i p l e  t o  l i v e  by  ( " 'Y o u  
c h o o se  y o u r  s i d e  once  f o r  a l l  . . . I ' v e  c h o s e n  c e r t a i n  
p e o p l e  w ho 'v e  had  t h e  l e a n  p o r t i o n  f o r  some c e n t u r i e s  
now '"  -  A g e n t , p .  6 8 ) .  As f o r  C a s t l e ,  t h e  coded  l i n e s  
s i g n a l  t h e  end o f  what  h a p p i n e s s  he had known, b u t  t h e y  
do i n d i c a t e  t h a t  he g o e s  t o  h i s  e x i l e  s e c u r e  i n  t h e  
knowledge  t h a t  h i s  commitment  i s  a  t r u e  one f o r  h im.
Not a l l  o f  G r e e n e ' s  l i t e r a r y  a l l u s i o n s  a r e  so 
c e n t r a l  t o  t h e  m ean ing  o f  t h e  works  i n  w h ich  t h e y  a p p e a r ,  
n o r  a r e  t h e y  a l l  o f f e r e d  i n  so s e r i o u s  a  v e i n .  At  t i m e s  
he h a s  g r e a t  f u n  w i t h  a u t h o r s  whom he deems d e s e r v i n g  
o f  r a i l l e r y  s u c h  a s  C h a r l e s  Lamb. I n  a n  e a r l y  r e v i e w ,  
G reene  a c c u s e d  Lamb o f  a  " c u n n i n g  p a t h o s , "  " a n  a n t i q u e  
l i t e r a r y  m a n n e r " ; ^  and  i n  Our Man i n  Havana he t a k e s  t h e  
o p p o r t u n i t y  t o  c a p i t a l i z e  on  h i s  l o n g - s t a n d i n g  i r r i t a t i o n .  
W orm old 's  c o d e - b o o k  h a p p e n s  t o  be T a l e s  f rom S h a k e s p e a r e , 
t h o u g h  f o r  a  v e r y  p r o s a i c  r e a s o n :  a s  Wormold s a y s , " ' I t
^See my d i s c u s s i o n  i n  C h a p t e r  I ,  p .  79.
' " L a m b ' s  T e s t i m o n i a l s , "  S p e c t a t o r . 5518 (March  1 9 3 4 ) ,  512 .
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was t h e  o n l y  book I  c o u l d  f i n d  i n  d u p l i c a t e  e x c e p t  
U n c le  Tom's  C a b i n ' " ( p .  4 2 ) .  From t h a t  p o i n t  on ,  Greene  
p l a y s  m e r c i l e s s l y  w i t h  Lamb i n  W orm old 's  h a n d s  ( " G l o o m i l y  
he t o o k  down L am b 's  T a l e s  f rom S h a k e s p e a r e  -  how he had 
a lw a y s  d e t e s t e d  E l i a  and  t h e  e s s a y  on  R o a s t  P o r k .  , . . 
' D i o n y s i a ,  t h e  w ic k ed  w i f e  o f  C l e o n , ' he r e a d ,  'm e t  
w i t h  a n  end p r o p o r t i o n a b l e  t o  h e r  d e s e r t s . '  He b e g a n  
t o  decode  f rom  ' d e s e r t s ' "  -  p .  55)•
He h a s  t r e m e n d o u s  f u n ,  t o o ,  w i t h  a l l u s i o n s  i n  
A B u r n t - O u t  C a s e , t h o u g h  w i t h  a  r a t h e r  more s e r i o u s  a im .  
P a r k i n s o n ,  t h e  u n e t h i c a l ,  p a r a s i t i c  j o u r n a l i s t ,  h a s  a  
p e n c h a n t  f o r  d r a m a t i c - s o u n d i n g  q u o t a t i o n s ,  t h o u g h  he 
u s u a l l y  q u o t e s  -  and  a lw a y s  a t t r i b u t e s  h i s  q u o t a t i o n s  -  
w r o n g ly  ( " ' T o  t h i n k  I  am f a r t h e r  o f f  f rom  h e a v e n ,  e t c . ,  
e t c .  Q u o te .  E d g a r  A l l a n  P o e ' "  -  p .  1 2 7 ) . '  G r e e n e ' s  
p o i n t  i s  t o  p r e p a r e  u s  f o r  P a r k i n s o n ' s  f e a t u r e  a r t i c l e  
on  Q u e r r y  -  a  g r o s s ,  u n w i t t i n g  p a r o d y  o f  H e a r t  o f  
D a r k n e s s . and  f o r  P a r k i n s o n ' s  b e t r a y a l  o f  Q u e r ry  and 
M ar ie  t o  M a r i e ' s  h u s b a n d ,  R y c k e r .  I t  i s  a s  i f  Greene  
i s  s u g g e s t i n g  t h a t  d i s t o r t i o n s  o f  t h e  t r u t h s  t h a t  
l i t e r a t u r e  o f f e r s  r e f l e c t  d i s t o r t i o n s  o f  p e r s o n a l  
i n t e g r i t y  and  t h a t  t r a v e s t i e s  o f  g e n u in e  a r t  a r e  somehow 
synonymous w i t h  t r a v e s t i e s  o f  human d e c e n c y .
I  have  m e n t io n e d  o n l y  a  few  o f  t h e  l i t e r a r y  
c h a r a c t e r s  and  a l l u s i o n s  t h a t  a p p e a r  i n  G r e e n e ' s  w o rk s ,  
b u t  t h e  f a c t  i s  t h a t  h i s  h a b i t u a l  p l a y  w i t h  t h e  a r t e f a c t s  
and  t y p e s  o f  h i s  p r o f e s s i o n  i s  a  d i s t i n c t i v e  f e a t u r e  o f  
h i s  s t y l e .  P e r h a p s  one m ig h t  s a y  a b o u t  t h i s  p e c u l i a r i t y  
t h a t  i t ,  l i k e  h i s  p r e o c c u p a t i o n  w i t h  p e r s o n a l  th em es  and
-  3 3 5  -
h i s  t a s t e  f o r  m elodram a a s  a  t e c h n i c a l  a i d ,  comes c l o s e  
t o  a c h i e v i n g  t h e  q u a l i t y  o f  a n  o b s e s s i o n .  T h e re  i s  
s o m e th in g  c u r i o u s l y  i n t i m a t e  a b o u t  h i s  f o n d l i n g  o f  
a u t h o r ' s  names,  t i t l e s  o f  b o o k s ,  and  p e r t i n e n t  q u o t a ­
t i o n s ,  a s  w e l l  a s  h i s  f r e q u e n t  r e c r e a t i o n s  o f  w r i t e r  
t y p e s ,  t h a t  s p e a k s  o f  a  s p e c i a l  f a s c i n a t i o n  w i t h  a l l  
t h e  p e r m u t a t i o n s  o f  t h e  c r e a t i v e  a c t .
I n  a r a t h e r  l o n g  194? r e v i e w ,  Greene  r e f e r s  t o  
t h e  n o v e l i s t  a s  b e i n g  t h e  " v i c t i m  o f  a  p a s s i o n "  and
g
e q u a t e s  t h e  w r i t i n g  o f  a  n o v e l  w i t h  a  " l o v e  a f f a i r " .
Of c o u r s e ,  l i k e  any  o b s e s s i o n ,  w r i t i n g  h a s  i t s  a n g u i s h e s  
a s  w e l l  a s  i t s  g l o r i e s .  The n o v e l i s t ' s  jo b  i s  a  d e s ­
p a i r i n g  one b e c a u s e  t h e  n o v e l i s t  knows t h a t  e a c h  book 
w i l l  end  a s  a  l o v e  a f f a i r  e n d s .  E v en  a t  t h e  o u t s e t  o f  
t h e  c r e a t i v e  a c t ,  o f  t h e  a f f a i r ,  G reene  s a y s ,  " I t  a l r e d y  
c o n t a i n s  t h e  h a t r e d  and t h e  d r y n e s s  o f  h e a r t  t h a t  w i l l  
s u c c e e d  i t "  ( p .  2 9 2 ) .  And y e t  i t  i s  a  m agnet  ( r a t h e r  
l i k e  b e l i e f  o r  co m m itm en t^ ) and  a  s t i m u l a n t  ( r a t h e r  l i k e  
R u s s i a n  r o u l e t t e  o r  opium) t o  w h ich  he i s  d raw n i n e v i t a b l y .  
P e r h a p s  i t  i s  t h i s  v e r y  d u a l i t y  i n '  t h e  n a t u r e  o f  w r i t i n g  
t h a t  a t t r a c t s  G r e e n e :  i t  p r o p o s e s  a  c o n t i n u o u s  l i f e  on
t h e  b o r d e r  b e tw e e n  l o v e  and  h a t e ,  r e a l i t y  and  f a n t a s y ,  
and  i t  a s k s  o f  t h e  w r i t e r  o n l y  t h a t  he s t a k e  o u t  h i s  
p o s i t i o n  on  t h e  b a s i s  o f  w h a t ,  t o  h i m , i s  t r u e .  I t  may 
w e l l  be a n  e s c a p e ;  a s  G reene  s a y s .
®"Books i n  G e n e r a l , "  New S t a t e s m a n  and  N a t i o n , XXXIV 
( O c t o b e r  1 9 4 ? ) ,  292 .
^ I n  " L e t t e r  t o  a  West German F r i e n d "  G reene  s a y s :
" B e l i e f ,  l i k e  i t  o r  n o t ,  i s  a  m agne t"  ( P o r t a b l e , p .  6 0 0 ) .
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W r i t i n g  i s  a  fo rm  o f  t h e r a p y :  so m e t im es
I  wonder  how a l l  t h o s e  who do n o t  w r i t e ,  
compose o r  p a i n t  c a n  manage t o  e s c a p e  t h e  
m a d n e s s ,  t h e  m e l a n c h o l i a ,  t h e  p a n i c  f e a r  . ^ 
w h ich  i s  i n h e r e n t  i n  t h e  human s i t u a t i o n .
But i t  may w e l l  b e ,  t o o ,  t h a t  i t  i s  o n l y  t h o s e  who f e e l
t h e  need  t o  e s c a p e ,  t h o s e  who a r e  s e n s i t i v e  t o  t h e
t e r r o r s  o f  l i f e ,  who c a n  s e e  l i f e  c l e a r l y .
L o o k in g  b a c k ,  t h e n ,  a t  t h e  d o m in a n t  f e a t u r e  o f
G r e e n e ' s  l i f e  and  c a r e e r  -  h i s  q u e s t  f o r  a  c u r e  f o r  t h e
o b s e s s i o n s  t h a t  have  r u l e d  him -  we r e a l i z e  t h a t  i f  he
h a s  fo u n d  a  c u r e  a t  a l l  i t  i s  n o t  one t h a t  i s  s p e c i f i c
t o  any  one o b s e s s i o n .  I t  i s  n o t ,  i n  o t h e r  w o rd s ,  i n
p s y c h o - a n a l y s i s  t h a t  he fo u n d  a  c u r e  f o r  h i s  c h i l d h o o d -
b a s e d  m e l a n c h o l y ,  o r  i n  Roman C a t h o l i c i s m  t h a t  he fo u n d
a n  a n t i d o t e  t o  h i s  m e t a p h y s i c a l  l e t h a r g y ,  o r  i n  p o l i t i c a l
j o u r n a l i s m  t h a t  he fo u n d  a  c u r e  f o r  h i s  d e b i l i t a t i n g
boredom . R a t h e r ,  i t  i s  i n  t h e  a c t  o f  w r i t i n g  i t s e l f ,
o f  r e c r e a t i n g  t h e s e  p e r s o n a l  t e r r o r s  i n  a  v a r i e t y  o f
s i t u a t i o n s  and  from a  v a r i e t y  o f  v i e w p o i n t s ,  t h a t  he h a s
fo u n d  w h a t e v e r  s o l a c e  e x i s t s  f o r  one who, a f t e r  a l l ,  h a s
t a k e n  l i f e  r a t h e r  h a r d  and  who b l u n t l y  l a b e l s  h i m s e l f
" m a n i c - d e p r e s s i v e " . ^ ^  I  am re m in d e d  o f  G r e e n e ' s  rem a rk
a b o u t  Henry  J a m e s ' s  a b i l i t y  t o  " c o n s t r u c t  c o n v i n c i n g
12masks f o r  h i s  own p e r s o n a l i t y , "  and  p e r h a p s  i t  i s  t h e  
c o n t r o l  o v e r  s u b j e c t i v i t y  t h a t  good  a r t  demands t h a t  h a s  
h e l p e d  G r e e n e ,  t o o ,  t o  d e a l  w i t h  " ' t h e  b l a c k  and  m e r c i l e s s  
t h i n g s t h a t  r e s i d e  w i t h i n .
*  *  *  *
^^See  G r e e n e ' s  I n t r o d u c t i o n  t o  C o l l e c t e d  S t o r i e s . x i i .
r r S e e  B u r s t a l l  i n t e r v i e w ,  p .  6 7 3 .
rg S e e  my d i s c u s s i o n  i n  C h a p t e r  I I I ,  p .  I 3 6 .
^ S e e  "Henry  Ja m e s :  The P r i v a t e  U n i v e r s e "  i n  E s s a y s , p .  37.
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I n  t h i s  s t u d y ,  I  have  a im ed  a t  s i f t i n g  t h r o u g h  t h e  
n e g l e c t e d  body o f  G r e e n e ’ s n o n - f i c t i o n a l  w r i t i n g  i n  o r d e r  
t o  exam ine  h i s  f i c t i o n  b y  t h e  t e r m s  G reene  h i m s e l f  s e t .  
However, I  s h o u l d  l i k e  t o  t h i n k  t h a t  I  have  a c h i e v e d  
so m e th in g  e l s e  a s  w e l l ,  and  t h a t  i s  t o  have  g i v e n  a  
s e n s e  o f  t h e  p a s s i o n  he f e e l s  f o r  h i s  a r t  and  a  s e n s e  o f  
t h e  power he a t t a c h e s  t o  t h e  c r e a t i v e  a c t .  One o f  t h e  
most  t o u c h i n g  o f  G r e e n e ' s  own e x p r e s s i o n s  o f  h i s  commit­
ment comes ,  o d d l y  e n o u g h ,  i n  t h e  o t h e r w i s e  l i g h t - h e a r t e d
14T r a v e l s  With  My A u n t . At one p o i n t  i n  t h e  n o v e l  Henry  
P u l l i n g  p a y s  t r i b u t e  t o  t h e  s t o r y - t e l l i n g  a b i l i t i e s  o f  
h i s  Aunt  -  a  woman who, s i g n i f i c a n t l y , l i v e d  l i f e  o n  
t h e  d a n g e r o u s  edge o f  t h i n g s  and who l e t  s l i p  f rom  h e r  
c r e a t i v e  bank  n o t  one s c r a p  o f  e x p e r i e n c e .  P e o p le  she  
had  known and  r e c r e a t e d  f o r  h e r  nephew l i v e d ,  P u l l i n g  
s a y s ,  " i n  my i m a g i n a t i o n  a s  t h o u g h  she  had  a c t u a l l y  
c r e a t e d  them .  . . . She was one o f  t h e  l i f e - g i v e r s "
( p .  1 9 1 ) .  I t  i s  a n  i n t e r e s t i n g  t w i s t  t o  s u g g e s t  t h a t  
p e o p l e  come a l i v e  o n l y  by  b e i n g  made i n t o  c h a r a c t e r s  
t o  f e e d  t h e  i m a g i n a t i o n .  B u t  i t  i s  c o n s i s t e n t  w i t h  
wha t  we have  come t o  know a b o u t  how G reene  v ie w s  h i s  
own " r e a l "  l i f e  ( a s  a  " s o r t  o f  l i f e " )  and  how he v ie w s  
h i s  l i f e  a s  a n  a r t i s t  ( h i s  " o n l y  r e a l i t y "  an d  h i s  " o n l y  
r e s p o n s i b i l i t y " ^ ^ ) .
P e r h a p s  t h i s  p r o v i d e s  a  c l u e  a s  t o  why G reene  c h o se  
n o t  t o  l a b e l  t h e  book  a n  " e n t e r t a i n m e n t " .
^ S e e  I n t r o d u c t i o n  t o  The H e a r t  o f  t h e  M a t t e r , x i i .
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"The B u rd e n  o f  C h i ld h o o d "  (C S ) ,  I n t r o d u c t i o n  t o  The B e s t  
o f  S a k i . e d .  by  Graham G reene  (L ondon ,  1950)
" C o l e t t e ' s  F u n e r a l  R i t e s "  (POR), Le F i g a r o  L i t t é r a i r e ,
7 A u g u s t  1954
"The Dark Backward* A F o o t n o t e "  (CE o n l y ) ,  London M ercury
32 ( O c t o b e r  1 9 3 5 ) ,  5 62 -5 6 5
" F i e l d i n g  and S t e r n e "  (C E ) ,  i n  From Anne t o  V i c t o r i a , e d .  
by Bonamy Dobree  (L ondon ,  1 9 3 7 ) ,  PP* 279-289
"■François M a u r ia c "  (C E ) ,  " F r a n ç o i s  M a u r iac  vue p a r  u n
a n g l a i s " .  La F r a n c e  L i b r e , 9 ( A p r i l  1 9 4 5 ) ,  418 -4 2 0
" F r e d e r i c k  R o l f e :  A S p o i l e d  P r i e s t "  (CE) ,  S p e c t a t o r , 5606
(December  1 9 3 5 ) ,  956
" F r e d e r i c k  R o l f e :  E d w a r d i a n  I n f e r n o "  (CE) ,  S p e c t a t o r ,
5512 ( F e b r u a r y  1 9 3 4 ) ,  240
" F r e d e r i c k  R o l fe*  From t h e  D e v i l ' s  S i d e "  (CE ) ,  S p e c t a t o r , 
5554 (Decem ber  1 9 3 4 ) ,  890
"George  D a r l e y "  (C S ) ,  London M e r c u r y , 19 (March 1 9 2 9 ) ,
498 -506
" G o a ts  and  I n c e n s e "  (CE o n l y ) ,  London M e r c u r y , 3 (March
1 9 5 6 ) ,  6 8 -70
"Hans A n d e rse n "  (CE o n l y ) ,  "A Note on  Hans A n d e r s e n " ,  
S p e c t a t o r , 5502 (December  1 9 3 3 ) ,  854
-  344 -
"Henry  Jam es :  The P r i v a t e  U n i v e r s e "  (CE),  i n  E n g l i s h
N o v e l i s t s . e d .  by  Derek  V e r s c h o y l e  (London ,
1 9 3 6 ) ,  231 -24 6
"Henry  Jam es :  The R e l i g i o u s  A s p e c t "  (CE),  i n  C o n tem p o ra ry
E s s a y s , 1 9 3 3 , e d .  by  S i l v a  Norman (L ondon ,  1 9 3 3 ) ,  65 -75
" H e r b e r t  Read" (C S ) ,  H o r i z o n . 3 (March 1 9 4 1 ) ,  213 -21 8
"A Hoax on  Mr. H u l to n "  (C S ) ,  S p e c t a t o r , 5800 (A u g u s t
1 9 3 9 ) ,  296
" J o h n  E v e ly n "  ( CS o n l y ) ,  S p e c t a t o r . 5508 ( J a n u a r y  1 9 3 4 ) ,  90
" J o h n  G e r a r d "  (POR),  I n t r o d u c t i o n  to  J o h n  G e r a r d . The
A u to b i o g r a p h y  o f  a  H unted  P r i e s t . t r a n s l a t e d  by  
P h i l i p  Caraman (L ondon ,  1951)
"The L a s t  Buchan" (C E ) ,  S p e c t a t o r . 5886 ( A p r i l  1 9 4 1 ) ,  430 -4 3 2
"The L e s s o n  o f  t h e  M a s te r "  (LC),  S p e c t a t o r . 5574 ( A p r i l
1 9 3 5 ) ,  698
" L e t t e r  t o  a  West German F r i e n d "  (POR),  The New S t a t e s m a n .
65 (May 1 9 6 3 ) ,  824-82 5
"The L o s t  C h i l d h o o d " (C E ) ,  f i r s t  a p p e a r e d  a s  " H e ro es  a r e
made i n  c h i l d h o o d "  ( b r o a d c a s t  t a l k ) , The L i s t e n e r .
37 (March 1 9 4 7 ) ,  462 -46 3
"Man Made Angry" (CE) ,  S p e c t a t o r . 162 ( J u n e  1 9 3 9 ) ,  I 060
"The M a r x i s t  H e r e t i c "  (CE o n l y ) ,  " R e t u r n  to  Cuba" ,  The 
New R e p u b l i c ,- 149 (Noyember I 9 6 3 ) ,  1 6 -1 8
"The P l a y s  o f  Henry  Jam es"  (C S ) ,  "Books i n  G e n e r a l "
( r e v i e w  o f  The Com ple te  P l a y s  o f  Henry  J a m e s . 
e d .  by  Leon  E d e l ) . The New S t a t e s m a n . 39 ( J a n u a r y
1 9 5 0), 101-10 2
"The P o r t r a i t  o f  a  Lady" (CE) ,  I n t r o d u c t i o n  t o  The P o r t r a i t  
o f  a  Lady by  Henry  James i n  W o r l d ' s  C l a s s i c s  
TLondon, 1947)
" P o r t r a i t  o f  a  M aiden  Lady" (C E ) ,  "No P l a c e  L ik e  Home", 
S p e c t a t o r . 5644 (A u g u s t  1 9 3 6 ) ,  351-352
"The P u b l i c  L i f e " ,  (CE o n l y ) .  S p e c t a t o r . 56I 8 ( F e b r u a r y
1 9 3 6), 362
" R i d e r  H a g g a r d ' s  S e c r e t "  (CE o n l y ) ,  "Books i n  G e n e r a l " ,
The New S t a t e s m a n . 42 ( J u l y  1 9 5 1 ) ,  4 5 -4 6
"The S a r a t o g a  T runk"  (C E ) ,  S p e c t a t o r . 5758 (November
1 9 3 8 ) ,  782
"Simone W ei l"  (CE o n l y ) .  The New S t a t e s m a n , 42 ( O c t o b e r
1 9 5 1), 3 7 2 - 3 7 4
- 345 -
"Some N o tes  on  S o m e r s e t  Maugham" ( CS o n l y ) ,  a p p e a r e d  f i r s t  
a s  t h r e e  s e p a r a t e  r e v i e w s :  "Mr. Maugham's  S h o r t
S t o r i e s " ,  S p e c t a t o r , 5540 (A u g u s t  I 9 3 I ) ,  297;  
" S p a n i s h  G o l d " ,  S p e c t a t o r , 55§2 ( J a n u a r y  1 9 3 8 ) ,  
1 0 7 6 ; and  "Mr. Maugham’ s P a t t e r n " ,  S p e c t a t o r .
5716 ( J a n u a r y  1 9 3 8 ) ,  59
"The S oupsw ee t  Land" (C S ) ,  H o l i d a y  (A u g u s t  I 9 6 8 ) ,  4 0 -4 1
"The Spy" (CS o n l y ) .  I n t r o d u c t i o n  t o  S i l e n t  War by 
Kim P h i l b y  (L ondon ,  1968)
"Two F r i e n d s "  (CE o n l y ) ,  " K e n s i n g t o n  t o  Samoa", The New 
S t a t e s m a n , 36 (Noyember 1 9 4 8 ) ,  468 -469
"The V i r t u e  o f  D i s l o y a l t y "  (POR), a n  a d d r e s s  g i v e n  by 
G r e e n e ,  J u n e  6 ,  I 9 6 9 , upon  b e i n g  a w ard ed  t h e  
S h a k e s p e a r e  P r i z e  by  t h e  U n i v e r s i t y  o f  Hamburg
" W a l t e r  de l a  M a r e ' s  S h o r t  S t o r i e s "  (CE) ,  i n  T r i b u t e  t o  
W a l t e r  de l a  Mare on  H is  S e v e n t y - f i f t h  B i r t h d a y  
(L ondon ,  1 ^ 8 )
"The Young D ic k e n s "  (C S ) ,  I n t r o d u c t i o n  t o  O l i v e r  T w is t  
by C h a r l e s  D ic k e n s  i n  Novel  L i b r a r y  E d i t i o n  
(London ,  1950)
C r i t i c a l  Works : E s s a y s  and R e v ie w s , U n c o l l e c t e d
"A L o s t  L e a d e r " ,  S p e c t a t o r , 5868 (December  1 9 4 0 ) ,  646 
"The Badge o f  C o u r a g e " ,  The New S t a t e s m a n , 41 ( J u n e  1951)»
627
"Books i n  G e n e r a l " , r e v i e w  o f  A T r e a t i s e  on  t h e  Novel by  
R o b e r t  L i d d e l l ,  The New S t a t e s m a n , 34 ( O c t o b e r
1 9 4 7), 292
_____________________-,  r e v i e w  o f  Henry  James The U n t r i e d  Y e a r s
by Leon E d e l ,  The New S t a t e s m a n , 46 ( J u l y  1 9 5 3 H
7 6 -7 7
"The Dark  Enemy” , S p e c t a t o r , 5649 ( O c t o b e r  1 9 3 6 ) ,  556
"Ding Dong B e l l " ,  O x fo rd  O u t l o o k , 6 ( J u n e  1 9 2 4 ) ,  244
" D o m es t ic  W ar" ,  S p e c t a t o r , 5883 (March 1 9 4 1 ) ,  350
" E s c a p e " ,  S p e c t a t o r , 5858 ( O c t o b e r  1 9 4 0 ) ,  344
" F i c t i o n " ,  S p e c t a t o r , 5459 ( F e b r u a r y  1 9 3 3 ) » 196
5471 (May 1 9 3 3 ) ,  654 
5491 ( S e p te m b e r  1933)» 380 
5497 (November 1 9 3 3 ) ,  638 
5499 (November 1933 ) ,  730 
5519 ( A p r i l  1 9 3 4 ) ,  551
- 346 -
" F i c t i o n " ,  S p e c t a t o r . 5525
5529
5531
5539
5541
5543
5545
5549
5805
5811
May 1 9 3 4 ) ,  786 
J u n e  1 9 3 4 ) ,  938 
Ju n e  1 9 3 4 ) ,  1010 
A ugus t  19343 , 264 
S e p te m b e r  1 9 3 4 ) ,  336 
S e p te m b e r  1 9 3 4 ) ,  412 
O c t o b e r  1 9 3 4 ) ,  498 
November 1 9 3 4 ) ,  692 
S e p te m b e r  1 9 3 9 ) » 450 
November 1 9 3 9 ) ,  662
" F i c t i o n  C h r o n i c l e " ,  The T a b l e t  ( O c t o b e r  1 9 3 6 ) ,  575
( J a n u a r y  1 9 3 7 ) ,  162 
( F e b r u a r y  1 9 3 7 ) ,  274
" I d e a s  i n  t h e  C inem a" ,  S p e c t a t o r , 5708 (November 1 9 3 7 ) ,  894
" I r i s h  S h o r t  S t o r i e s " ,  S p e c t a t o r . 5710 (December 1 9 3 7 ) ,  1014
"Kenya a s  I  s e e  i t " .  The Sunday  T i m e s , 27 S e p te m b e r  1953 
and 4 O c t o b e r  1953
"Lamb' s T e s t i m o n i a l s " ,  S p e c t a t o r . 5518 (March 1 9 3 4 ) ,  512
"M atu red  i n  B o t t l e " ,  London M e r c u r y . 37 (November 1 9 3 7 ) ,  77
"Myers and  M y e rs" ,  S p e c t a t o r . 5573 ( A p r i l  1 9 3 5 ) ,  664
"A P r i s o n e r  o f  t h e  F o r s y t e s " ,  S p e c t a t o r , 5541 ( O c t o b e r  
1 9 3 2 ) ,  454
"The Seed Cake and t h e  Love L a d y " ,  L i f e  and L e t t e r s , 10 
(A u g u s t  1 9 3 4 ) ,  5 1 7 -5 2 4
"The Sen se  o f  A p p r e h e n s i o n " ,  The M on th , 6 ( J u l y  1 9 5 1 ) ,
4 9 -5 0
" S h o r t  S t o r i e s " ,  S p e c t a t o r , 5516 (March 1 9 3 4 ) ,  424
5552 (November 1 9 3 4 ) ,  28 
5650 ( O c t o b e r  I 9 3 6 ) , 606
" S t r a n g e  W o r l d s " ,  S p e c t a t o r . 5420 (May 1 9 3 2 ) ,  705
"T hrough  A m e r ic a n  E y e s " , S p e c t a t o r , 5879 ( F e b r u a r y  1 9 4 1 ) ,
234
"Wings Over W ardour  S t r e e t " ,  S p e c t a t o r . 5613 ( J a n u a r y
1 9 3 6), 137
F i c t i o n  ( C h r o n o l o g i c a l l y  A r ra n g e d )
The Man W i t h i n  ( I 9 2 9 ) ,  Volume XV, The C o l l e c t e d  E d i t i o n  
(London,  1976)
The Name o f  A c t i o n  (L ondon ,  1930)
Rumour At N i g h t f a l l  (L ondon ,  1931)
-  34? -
S ta m b o u l  T r a i n  ( 1 9 3 2 ) ,  Volume X I I ,  The C o l l e c t e d  E d i t i o n  
(London ,  1974)
I t ' s A B a t t l e f i e l d  ( 1 9 3 4 ) ,  Volume I I ,  The C o l l e c t e d  
E d i t i o n  (London ,  1970)
E ng la n d  Made Me ( 1 9 3 5 ) ,  Volume I I I ,  The C o l l e c t e d  E d i t i o n  
(L ondon ,  1970)
A Gun f o r  S a l e  ( 1 9 3 6 ) ,  Volume IX, The C o l l e c t e d  E d i t i o n  
[London ,  1973)
B r i g h t o n  Rock ( 1 9 3 8 ) ,  Volume I ,  The C o l l e c t e d  E d i t i o n  
(L ondon ,  1970)
The C o n f i d e n t i a l  Agent  ( 1 9 3 9 ) ,  Volume V I I ,  The C o l l e c t e d  
E d i t i o n  (L ondon ,  1971)
The Power and t h e  G l o r y - ( 1 9 4 0 ) ,  Volume V , The C o l l e c t e d  
E d i t i o n  TLondon. 1971)
The M i n i s t r y  o f  F e a r  ( 1 9 4 3 ) ,  Volume X, The C o l l e c t e d  
E d i t i o n  (L ondon ,  1973)
N i n e t e e n  S t o r i e s  ( 1 9 4 7 ) ,  r e s e t  and  r e t i t l e d  Twenty-One
S t o r i e s  ( 1 9 5 4 ) ,  a b s o r b e d  i n t o  C o l l e c t e d  S t o r i e s . 
Volume V I I I ,  The C o l l e c t e d  E d i t i o n  (London ,  1972)
The H e a r t  o f  t h e  M a t t e r  ( 1 9 4 8 ) ,  Volume V I ,  The C o l l e c t e d  
E d i t i o n  (L ondon ,  1971)
The T h i r d  Man (19 5 0 )  and  L o s e r  T akes  A l l  ( 1 9 5 5 ) ,  Volume XVI, 
The C o l l e c t e d  E d i t i o n  (L ondon ,  1976)
The End o f  t h e  A f f a i r  ( 1 9 5 1 ) ,  Volume X I I I ,  The C o l l e c t e d  
E d i t i o n  (L ondon ,  1974)
Twenty-One S t o r i e s  ( 1 9 5 4 ) ,  i n  C o l l e c t e d  S t o r i e s . Volume 
V I I I ,  The C o l l e c t e d  E d i t i o n  (L ondon ,  1972)
The Q u i e t  A m e r ic an  ( 1 9 5 5 ) ,  Volume X I ,  The C o l l e c t e d  E d i t i o n  
[L ondon ,  1973)
Our Man i n  Havana ( 1 9 5 8 ) ,  Volume IV, The C o l l e c t e d  E d i t i o n  
[L o n d o n ,  1970)
A B u r n t - O u t  Case ( I 9 6 I ) ,  Volume XIV, The C o l l e c t e d  E d i t i o n  
(L ondon ,  1974)
A S e n se  o f  R e a l i t y  ( I 9 6 3 ) ,  i n  C o l l e c t e d  S t o r i e s , Volume 
V I I I ,  The C o l l e c t e d  E d i t i o n  (London ,  1972)
The Comedians ( I 9 6 6 ) ,  Volume XVII,  The C o l l e c t e d  E d i t i o n  
(L ondon ,  1976)
May We Borrow Your  H usband? ( I 9 6 7 ) ,  i n  C o l l e c t e d  S t o r i e s .
Volume V I I I ,  The C o l l e c t e d  E d i t i o n  (L ondon ,  1972)
T r a v e l s  W ith  My Aunt  ( I 9 6 9 ) ,  Volume XX, The C o l l e c t e d  
E d i t i o n  (L ondon ,  I 98 O)
-  348 -
The H o n o ra ry  C on su l  ( 1 9 7 3 ) ,  Volume XXI, The C o l l e c t e d  
E d i t i o n  (London ,  1980)
The Human F a c t o r  (London ,  1978)
Dr.  F i s c h e r  o f  Geneva (London ,  1980)
P l a y s  ( C h r o n o l o g i c a l l y  A r r a n g e d )
The L i v i n g  Room (L ondon ,  1953)
The P o t t i n g  Shed (L ondon ,  1957)
The C o m p la i s a n t  L o v e r  (L o nd o n ,  1959)
C a r v in g  a  S t a t u e  (L ondon ,  1964)
The R e t u r n  o f  A, J .  R a f f l e s  (London ,  1975)
P o e t r y
B a b b l i n g  A p r i l  (L ondon ,  1925)
T r a v e l
J o u r n e y  W i th o u t  Maps ( 1 9 3 6 ) ,  Volume X V I I I ,  The C o l l e c t e d  
E d i t i o n  [L o n d o n ,  1978)
The L a w le s s  Roads ( 1 9 3 9 ) ,  Volume XIX, The C o l l e c t e d  
E d i t i o n  (L ondon ,  1978)
I n  S e a r c h  o f  a  C h a r a c t e r  (L ondon ,  1961)
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